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KUPULI CY3U
Hlapunos HI.C. Kuzzax JIIIU pexropu, npodeccop

XankuMu3 Xa€TH Ba IIOHJIM TAPUXUHUHT OaJuui MHBUKOCH OYJraH agaOuéT
xam 00l Ba paHr-OapaHrIuru OujaH IyHE HBMWIM3ALUsACHIA (axpiau YpUHTa dra.
Myxtapam [Ipesuaentumus [II.M.Mup3uéeB Tabkuanaranuiek, “busHuHr xaBac
Kuica ap3uidgurad  OyIOK TapuXuMMU3, YIAyF axAoJjIapuMu3, OeKuéc
OoUMKIIapuMu3 00p... HacuO ATca, XaBac Kujica ap3uiiuran OyrOK KeJlaKaruMus,
OyIOK anabuETHMU3 Ba CAHBATHMH3 XaM” OYIHIIM mybxacus. Y36eK THIHMMI3
Ba aJa0METUMU3HU IOyHE MUKECHIA TapaHHYM 3TraH, XaJKUMHU3 MabHaBUSATH
pUBOXKHMIa OEHHXOS KywIH TabCHUp KypcaTnO, SHIWIMKIAA SHAJa FOKCaK
KajJpiiaHa€tran OeHasup cuitMo-xa3pat Anuinep HaBouii wxxoau cy3 caHbaTtu Ba
HadocaT MIMUHUHT KEWHHIW acpiapiard TApaKKUETH YUYyH XaM HIXOMOaxIi
MaHOa Ba WxoJaui nactyp Oyna omanu.. HaBowmii acapnapura 1o3nad tata00y-
Ha3upa €3wirad, Oy aHbaHa KeWHHYAJIMK XaM JaBOM JTTUpwiIrad. by Oapaasom
*KapaCHHU KEHI Ypranuii, Oaauuil MKOJ Ba ACTETHUK TadaKKyp PUBOXKHU YUYH
3apyp XyJocanap YMKapuil XaM alabuETIIYHOCIUK YUyH UCTUKOOJIIIM MaB3yIup.

HaBouil wxonM Ba IIAXCHHUHI JKaxOHIIYMYJ axaMmusT KacO 3Tud
OopaéTranu XajJKUMH3 Ba IOPTUMHU3 YYyH XaM yikad mapadaup. by ypunna
Malxyp mapkimyHoc akaaemMuk H.KonpagHuHr rokcak Tabpu@uHH >craTHO
Vrum xkous: ‘“YKaxonra OyHpaih 1moupHu Tyxda »dTraH Y30eK Xalkura
MUHHATIOPJIUTUMU3HUA OuiaupamMu3. Y PeHeccaHCHUHT OylOK Oup AaBpHIaH
MKKWHYHU-SHaJa KaTTapoK TapuXuid Ma3myHra sra Oynran Peneccancra kupu0
kenau.” By XakuKaTHU XOPWXKJIIMK OJIMMJIAp 3bTUpOo(H OWIaH JaBOM 3TTHUPCAK,
HaBouii naxocu OYyHOKIWIM, WXKOJUHUHT YMYMUHCOHUN axamusiTd OYryHIU
riofaianyB JaBpuja sHajaa OpTUINMra amuH OYinamus. Haouit mwxonu Ba
Oapxaét anbaHamapu VcTukion maBpu anaOMETH Ba MabHABUSATH YUYH XaM
IOKCak wxoauit HamyHamup. CyHrru hwmiap roprumusga Mcmom mabpudaru
KeHr EimmaéTrany, XalkuMu3 Kanmoumma Mykamgmaac “KypboH” Ba MyOopak
xaauciapra 0yiaraH UIMOH-3bTUKOAN OPTHUILIY aJaOUETHUHT acll MOXMSTH, Xa&THil
Ba pYyXOHMH wunau3 Ba MaHOamapuHH, XycycaH, HaBouwil WXOIUETUHUHT
aXaMUATHHU KEHI'POK MAPOK STUIIMMHU3/IA XaM MYXUM acoc Oynaau.

HaBouii naBpuma rokcak 00CKWYTa KyTapuiraH y30€K THIHM Ba afa0uETUMU3
XX - acpma, aWHWKca, OKaaua ~— aaaOuéT  HaMOSHAAJIapd  TOMOHHAAH
myBadPakuATIN JaBOM STTUPWIAU. by Tapuxuili XaKMKAaTHH KEHI YpraHMII
OyryHru WiIMUK-aManui  KOH(PEpeHLUMSIMU3HUHI  XaM  acocuil  Makcan
HyHanumiapuaan Oupuaup. Amkymannga PecnyOnukamu3zgaru eTakud OJIMN
TaBJIMM MyaccacajJapUHUHI TaHUKJIA (DUIIOJIOT ONMMIIapu OwsiaH Oupra Kyriad
UCTEBAOUIM €Il  TAJKUKOTYMIIAPU XaM Y3JIApUHUHT paHr-OapaHr MaB3y-
MyamMMoJiapra OaFuWIUIaHTaH MakoJjajiapyu OwWiaH KaTHAma&TraHIuKIapUHA
anoxujaa TabKuAnad yTumn yo3uM. byHnail keHr Mukécaaru camapaid WIMHIA-
VOKOJUIN M3JIaHUII Ba MYJIOKOTJIAp TUJIIIYHOCIHK Ba aJa0METIIYHOCIHMK (aHU
PUBOXKHUIa MYHOCHO XUCCa KYIIMIINTA UIIOHYUMU3 KOMUIL



MUJLTANA VBHHKHH AHIVIAIII BA MABHABUSIT PUBOKH A
AJJABUETHHUHI' YPHU BA AXAMUATHU

Ycemon Kocumos, pui.g.a, Kuzzax AN
J1 HeTHO TONrail MEHMKMM, MeH Y3MMHHM TOIIMAacaM
(HaBowmii)

Acpnap OVitm ¥3 SpKM Ba MYCTAaKWJUIUTH Y9yH KypamuO KeJraH MaTOHATIN
XaIKUMU3 Xa€TH Ba MIOHJIM TAPUXUHUHT OaJWHii MHBUKOCH OYyNTraH amabuéTu Xam
6oii Ba paHT-0apaHTIIMTH OWIAH IyHE TaMaITyHHIA aJOXHIa ypHHTA sra. Y36eK
TAJIMMHU3 Ba aJa0UETUMHU3HM JyHE MHMKECHIA TapaHHYM »JTraH, XaJKUMU3
MabHABUATH PUBOXKHUIa OCHMXOs KydJld Ba camMapaiu TabCHUp KypcaTraH Ba
SHAWIMKAA sTHaJa IOKCAaK KaapiaHa€TraH OeHa3up cuiiMo-0y, mryoxacus, Andiinep
Hapouiinup. YV Hadakar y30ex xanku, OaJku OyTyH TypKUW OJIAMHUHT O€THMCOJ
moup Ba MyTadakKupH cudaTuaa KaxoH 0aTuui-3CTETUK TadhaKKypu pPUBOXKHUAA
Ba PeHeccaHC TapuxXuaa SHT FOKCAK MAaBKEHU JrajljlaraH FeHHAl CaHbaTKOPIUD.
HaBouii anabuii-acTeTHK TabIMMOTHHUHT XX acp aiaOuétu puBOKUAAru O0EKUEC
VpHH Ba axamHsITH, WIXOMOAaxil aHbaHa Ba aKujaJapu agudiap TOMOHHUAH
WKOAUN JaBOM STTUPWIMIIM MyaMMOJIapu €TapiM Japa)kajla ypraHuiMmaras.
Mycrabun mypo pgaBpuaa 00l TapuxumMu3 Ba agaOMETHMMHU3  XOJUCOHA
ypranuiamaciaH, akCcMH4Ya, OyHJal Xapakariap ‘“‘YTMUIIHM HI€aUIallTH puil’,
“MUIaTYMIIMK I€TaH TaMFajiap OWiiaH KopanaHuO, Takukiaad kenuHrad. 1917 iun
OxkTsa6pp “uHKMIIOOMTada OYyiraH naBp Yy30ek anabuétu XoH Ba Oekiap y4yH
€3uirad capoy MWebpUsATHAAH €KUM IUHUN Ma3MyHAaru acapjapaan uoopar”,1- 1eo,
OyTyHJall MHKOp ATWiraH. Anabuii mepocra HUTWIMCTUK €EHAalryB SccaBuif,
Hagowuii, booyp, Cydu Omnoép, mox Ba moup depys Ba Adaymia Koaupuit kabu
yIyF CHUMMOJIap IIAXCH Ba IKOJAWra HUcCOATaH >KOXWJIOHAa MyHOcabaT Ba
TaKUKJIap/aa sSKKoya kypuHaau. 30-Huiuiapia anaOuér TapuXWHU W3YUIUIMK OWJIaH
éputrad, YTMUNIIArd WUPUK moupiap GaoJUSITUHH WIMHH acociaa MyKaMmall
oun® Oepran OupoH TagkukoT WyK 3au (O.lllapadpumauuor). Uymnon “Yayr
xuaan” (1925) makonacuna HaBowii, YMapxon Ba @aznuitnap Oapu “Oup xui’
nennmy xamM HaBowmii maxocu aHriiammaradnu ca6aOmm sau.2HaBowmi wxomgu Ba
IaXCUHU MeXp OwnaH ypraHuO, WiIMUN acapiap, MEebp-A0CTOHIAp Ba “Auipado
poman” sparran OmOek Takgupu XaMm MalrbyM cuécar OKHOaTH dIu.
Cyurru viunap roptumusna Mciaom MabpudaTtu KeHr €HunaéTraHd, XadlKUMU3
Kaouna mykaanac “Kypwon” Ba MyOopak Xaauciapra OViaraH UMOH-IYBTHKOIU
OpPTUILIM a1a0UETHUHT acll MOXMSITH, XaETUI Ba pyXOHUW WJU3 Ba MaHOalapuHU,
xycycaH, HaBoui WXOIUETMHUHI axaMHU SITUHA KEHTPOK HIPOK JTHUIINAA XaM
MyXuM acoc Oymamau. bagumii-acretuxk Tadakkyp osamura OyHIal EHIAITyB
anuOIapuMu3 WXKOMUIATH JWHUA MOTHUBIAP, HCIOMUNA MabpudaT Ba IBTUKO
FOSUTAPUHUHT TepaH WIAW3JIApUHHA YyKYppOK aHrimad erwmra xam épaam Oepaim.




Huxosit, UcTukion mapodatn Ounad KamOMMu31a KeUraHuIeK WK TUMOHN-CUECUT
Kapaul JapuMu3ia, MUUIMA OHr—TapakKypyuMU3aa XaM YWFOHHII Ba Y3rapuill 103
Oepau. DHIIMKAA OPTUMHU3 TapuUXU Ba aXkI0JIAPUMU3 MEPOCHUHU XaKKOHUU
Eputuil UMKOHU TyFwin. [Ipesunentumus dhapmonu 6man 1.09.2019 iinnaan y3
daoauaTunN Gomtaran “Ys6exncron tapuxn” Teaekanaau (GaoJusiTH Xam
aHa 1y 33ry Maxkcaiara Kapatwirad. CoOuk mypo gaBpuaa WKTUMOUM-CHECHIA
xa€Tna Oynaranunek, madkypa, Tapux, a1abuéT Ba caHbaT coxalapuaa Xam Kyriao
KUJIIUA XaTo Ba YaJKalUIMKIApra Wyn KyWWwIraHu OSHAWIMKIA OyTyH
Mypakkabmuru Ba ¢oxxkuacu OmnaH aéH OYnanTu. XaaKUMU3HUHT SSKUH YTMUIINA Ba
MaJaHUATH TAPUXMHHM XOJHCOHA Vyprammm, Ypra Ocmé Ba dop Poccus
MyHOca0aTaapu TapuXd MaB3yCHHU WIMHUN acocia EpUTHIN Ba YHTA WKTUMOWM
a70JlaT HyKTau HazapuaaH 0axo Oepulll Xamja TApUXUWIMK Ba Oaauuil TaIKUH
MyaMMOJIAPUHU KEHT VpraHull MabHAaBUSITUMHU3 Ba MCTUKJION MadKypacCUHUHT
Xam non3ap0o MyaMMOJIapuaaH caHaJaiu.
Taaccyd Omnan alTHII )KOU3KH, YTraH acp UKKWHYHU SIPMU Ba aCpUMH3 OolLIapuaa
103 OepraH Tapuxuil BOKea-XoJucajiap TO MYCTaKWUIMK MWWIapura Kajap
OupékyiamMa, SbHU TAPUXUMIMK Ba OaJlUUIIUK ME30HJIapura OyTyHJaW 3ul
paBumna éputiiad. SpHu Ypra Ocué Ba KO30FMCTOH Xalkmapd yTMUIIM Jaru
dboxuanapra Tyma Oynran OyTyH Oup naBp Ba Oy gaBpaa dHr ¢aoyl Ba
MUJUIATIIapBap Ky4 cudartuga MalJoHra KeiaraH XKaAuJduuiiuK XapakaTH Ba
agaOMETUHUHT acjl MakKCcaJu Ba YJKaH WXTUMOUN-CHUECUN axaMUATH KYyTuiad
Tapuxuii- agabuii MmanOanapaa OyTyHnail Oupéknama Tankud >Twiau. durpat Ba
Uynmnon, bexOyauit Ba Koaupwuitnap acoc conrad sxkaauja agaOUETUHUHT YJIKaH
axaMHATH WIyHJakd, Oy Tapuxui XakukKaTHU (aBKyJoja/a KaTTa jkacopaT Ba
MaxopaT OWIaH, XajlK Ba MWIIAT MaH(paaTaapu HyKTau Ha3apuJaH XaKKOHUH aKc
TTUpraH »sau. AdQCycku, WKTUMOM-cu€écuil Ba ajgabuii screTuk Tadak
KYPUMU3HHUHT FOKCaK Oup Oockuuu OyiraH kaaua agaObuéTuHuHr Oy kabu EpKuH
KUppaJapyu XoJuc OaxojaHMaclaH, aKCUHYa, KECKHMH KOpajJaHuO KeJIWHTaH.
Kamunnap paxnamocu bexOyauii Mabpudar, AMHUN IBTUKOJI, KaapuATIIapra
OXTUPOM KabW MyKajagac TyIIyHYaJIap MIUUIATHU Cakjiad KOJMIMHUHT OHT
MIIOHYIA BOCHTACH SKAHIMIMHHM TABKUIIATAH dIH. “YTKaH KyHJIap” XalKUMHU3
TOMOHHJIaH ceBUO VKwmiaérran kyHiaapu M.IlleBepauHHMHT MalrbyM MakKoJIacH
YOIl 3TUJITAH: ”S"36GKJ'IapHI/IHF OupuHYn poMaHu- KoIupuitHUHT poMaHU FOSBHMA
KUXATJIaH Ousra €Taup... yHaa 3ckuda ogat, KypboH, YTmuil, “oauxaHod Kaaum
3amonyap” Taprub kuiuHaau...” by Hadakar AGaynna Kogupuit wxoaura, 0amku
MWJUTATUMU3, JTUHY-?bTUKOJMMHU3 Ba MaJlaHUA MEpPOCHMHM3ra HucOaTaH Faajaop
Ty3yM cUECATUHUHT MaHbyp Oup kypunuiiu >au. Koaupuii ynkaH uCTEbAON
coxubu Oynmumm Ounan Oupra ucnomuii mabpudar Ba KypboHHUHT xaéTuil Ba
OKWJIOHA Tayla0-UypuKIapura KaTbuid amMajl KWIraH, WMOH-DBTHKOIM 3UEIU
WKOJIKOp OViraHu ydyyH XaM MWJUIATUMU3 KeTaKaruHu YKulaa, wiM-yphoHaa
kyponran. JKaxonmaTaaH KyTyauil Wynu wiM-mabpudar skanauruad 100 iun
OJIMH poMaHiapuaa Ba “Mumnatumra Oup Kapop” kKaOu acapiapuaa XaM 4yKyp
nuonanaran.’ Xank Xa€TUHU peajl akC 3TTUPUO, Y3JIMKHU aHIJallla Karra
poib VitHaran Uyamonsuar “Y36ernm”, “Bysmiran yikara” KaGu mebpiapd Xam
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MutaTuuaukaa aitdbnanaun. 20-30-imapu aBx onran Oemadkat mMadKypaBHid
XypyKjaap KeMuHuanuk xam gaBoM atanu. Oitbek, AOaymia Kaxxop acapnapuna
XaKKOHUW TacBUpJIAHTaH XaJIK Xa€Th Ba MUJUIMM Xamaa IUHUNA ypd-odaTiap xam
MalrbyM Ty3yM cué€catu Ba MadKypacd TOMOHMJIAaH KECKUH KOpaJlaHUO, FOSBHIA
3apapin 3Mu30/1 cudaTHIA TAIKHH STUITAH. Y3IapUHUHT YIKaH HCTehI0M OUIaH
XaJIKKa CaJoKaT OuiaH XW3MaT KWIraH YJIyF aauOjapuMu3 KYpraH HOXAKJIUTY
dboxeanapHUHT acyi cabab-okuOaTu Xakuaa V36ekucron Kaxpamonu AOmymia
OpunoB apMoH OWJlaH MYIIOXaJa IOPUTUO, MIyHAAl €3aau: “ylap FOAT Mypakkao,
FOSIT 3UAUATIN, TaxJIMKaIu Oup naBpAa smald yTau. MycTabua UMIIEpUSHUHT
06eoMoH MadKypacu, MyCTaMJIAKAYWIMK CHECATH MUHIIA0 Xakryuiaap OOImWHU
eifiuira ynrypau, KaH4aJaH-KaH4a UCTEHI0/ dTalapuHUHT OVitHUTa OYHYH TYpyK
cosiiira 3puiau. Horopacura yiHamHu xoxJjiaMaranjiapHd Kati KWW, KyBFUH
octura onju. Ly Tapuka y30ek Xanku Y3MHUHT YHIa0 Oekuéc dap3aHaiap UaaH
OeBakT avipuwinu. Magxus003/1uK agaOUuETHUHT OMMAaBUN TAOMWJIMIa aujaH TaH.
He-ne ry3an tamobexiap, 4aKMOKJIEK MUCpaJIlap COMOH Opacujaru kaxpado Oyraoit
JOHAJIApUACK HazapaaH Koiaub kerap »au. Ymly ayyuK XaKUKAaTHU, alHHUKCA,
OyryHru €nuiap TepaH TYIIYHMOKJIUKIIApU Kepak.

Anabuétumuzan sHrU Oup Oockuura Kytapran OpKuH BoXHIOBHUHT
“V36erum”, “Ustupo6”, A6aymia OpunoBHunr “Y3Gexucron”, “YKao6” xabu
miebpjaapu Ba MYOJMIIMCTUK MakoJjiajJapu, OHT aBBajlo, XaKryWJIura Ba
MUJUIATHApBApAMK pyxXu Ounan HaBoudt wxonmii aHbaHamapu OwiiaH
XaMOXAHTJIMK KacO JTraHjurd XaJlKUMHU3 MabHaBUM Xa€Tu Ba Tadakkypuaa
yIKaH Y3Tapull scaraHury aiHM XakKUKaTaup. Exyn ynapra msjgom Gynran
[ITaBkat Paxmon Ba Myxamman FOcyd mebpusatu, Toraii MypoaiapHUHT Kucca
Ba pOMaHJIapM XaM YMHAKaM MWJIIaTnapBap aaubiap cudaruna y30eK Xaakw,
MUJUIATH OpP-HOMYCH, XajJKapo OOpYy-3bTHOOpPH YUyH KypalUTaHJIUTUAaH EpKUH
nanonat 6epud Typanu. byrok moup Ba €3yBUMIAPUMU3 aHbaHA Ba YBTUKOAUTA
comuk Toraii MypogHMHr MaxopaThd IIyHAAKW, acapiapuja MUJUIMN
KaJpUsATIapUMHA3 Ba XaJKUMHU3 OOIIWJAH KEUHUpPraH 3ajJBOPJIM TAPUXUN YTMUII
XaKKOHMM akc strupwianud. Hatmxkaga “Oaxtué€p Ba (apoBOH COIHUATHCTHK
Typmymr’ ae6 Manx ATHO KeTWHTaH Keyard KyHJIApUMH3 XaKUJard XaBOWi
bukpnapumu3 OyTyHiai y3rapanu. bunobapuH, ¥30€K NeXKOHIapHU Ba KHIILJIOK
aélNIapUHUHT JapJ-CUTaMJIM KEeYMHMaiapu, Kyldl kabu wutoaTtkop Ba Quaouid
NaxTaKOpJapHUHT OeKaap MeXHaTH, adTonaxos TYpUII-TYPMYIIH XaKuaaru
TAaCaBBYpJIAPUMH3 yTa 103aKW OHKAHJIUIWra Ba yJjap JOHTIOp €3yBuUmiap Ba
MOCKBAJIMK Cal€p peXUCCEPIIApHUHT OanaHIIapBO3 CY3/Iapu-I0 XaKopaToMys3
XaMmy CaHoJap uJal Xa€T XaKMKATUIAH MUPOK COXTa MAKTOBJAP JKAHJIUTHUIA
ukpop 6ynamus. lly xxuxarnapura kypa “Otamaad KoJiraH jaajia jiap” pOMaHUHU
XaJIKUMU3 Ba IOPTUMU3 OOIIMAAH KeuraH Qoskeanapra Tyna Oynran OyTyH Oup
JABPHUHT Oaguuii COJIHOMAacH e aTarm XaM MYMKHH.
Toraii Mypon Oyrok HaBowii wmxoau Ba IOKCAaK TYMaHHCTUK FOSJTAPUHUHT
Bopuciapu 6ynran Komupwuii, Uynmnon, Oibex Ba Kaxxopnap kabu agabuétau,
VWOKOJTHA MyKajajaac OwiaraH aguOiapaad »au. Y y3u op3y KWiraHaai, XaK Ccy3w,
XAaKKOHUM acapiiapy OWJIaH XaJIKUMH3ra MabHaBUM Xailkan Kys onau. Toraii
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MypoaHuHT “Er KaJlaMKalliapra TWiIakjiapuM~®  MakoJjlacuJla XaKuKUil
WKOJIKODHUHT aaa0uéT Ba XalK oOJAuIard Mykajggac Oypuu Ba Basudacu
TabKUJJIAHTaH TepaH (ukpiap Tagakkyp MMHU3HU sHTWiIannu. “buponap, men
cusHH Y30eKHCTOH JaBJIaTUHTU3 WYauaaH OopcaHTu3, neriMad. MeH cu3Hu Y30ex
NKMIAH HaMyHa OJICAaHTW3, JeWMaH’3ieraH cy3napu Oapuyamusra yiIyF
aAUONapUMUZHUHT 33Ty BaCUSATHACK TYyIOJaau. Yjap XalkuMmu3 OOIIHIaH
Keuupran ¢okxuajapHu YHYTMACIWKKA, MUJUIMM YWFOHUII Ba TUKJIAHMIIIAH
MIUUTHH  TapakKMeT CcapH IOKCANaéITaH SHIM Y30EKHCTOH WMH3HH Ba
MYCTaKIJUTUTUHU OYIOK aXIOoAJapuMM3/ail Kajpialira Ba yHra cagokaT OuiaH
XU3MaT Kuiuira yHaahuau. bynpallt mwuiarmapBap anuOiapumu3 XaéThd Ba
WOKOJUHUHT Oapua mMusra uOpar OynmanuraH EpKUH >KUXATIapH Xam, aBBBAJIO,
MaHa IIyHja Oyica Kepak. Ona TiIMMH3 Ba
agabuéTuMu3HUHr OyloK sutoBOapaopu HaBowii anbaHanapura Bopuc OYn rax
MYMTO3 aUOJIAPUMUZHUHT yIIKaH XU3MaTy SHA MIYHAAKH, yJap Y3JTapuHUHT €TyK
Oamuuii acapiapu OwiaH aJa0UETUMU3HM SIHTU OUp T[OFOHara KYyTapwiil
Oapobapua MUJUTMM THJIMMHU3 HUHT OOMHUINM Ba PUBOXKHIa xaMm Oekuéc xucca
Kymauiap. YJapHUHT ana0uéTUMU3 Xa3WHACH JaH YpUH OJIraH acapiapu
HadakaT XaéTuil Ma3MyHH Ba EPKUH XapakTepiiapu OusiaH, 6aiku Y30eK THINMH3
HadocaTu Ba OOMIMIMHU Y3UJla My>KacCaMJIAIITUPTAHIIMTH OWJIaH XaM axpaind
typagu. Cy3 canbatu Oapua 3aMoOHJIap/a XaMm agaOUETHUHT, JEMaKKH, TaHKHU]I-
anad METIIYHOCIMKHUHT XaM MaHTy MyaMMoJjapujiaH oupu 0ynub xenran. OHa
tunumu3  [laBnar Twim cudaruma sSmap dKaH Ba YHUHT paBHaKM Mynuna
OapuyamMu3 Machbysl dKaH MH3, OYIOK aauOJapuMHu3  MXXOIU Ba Oaauuil THI
cabokJapu siHaga yyKyp axaMusT kacO stanu. [y myHocabart Owian agabuér Ba
TAaHKUIYMJIUTUMHU3 Ba MabHABUSATUMHU3 YUYH XaM MYXUM OHUp Xoiarra 3bTHOOp
KapaTuil JIO3UM. bab3W TaHUKIM TaHKUIYM Ba aJa0METIIYHOCIAPUMUZHUHT
Makoja Ba TaJAKUKOTIapuaa Oaquuil acap THJIM Macajlacura Jespiu 3bTHOO0p
OepunMacauruau okjad OynMmaiau. by- mabHaBuii Tadakkypumuzgara Oup
KEMTHUKJIUK CaHaJaIu.

Tun myngait 6up Ky3rykw, yHaa Oaauuii anaOuéTtHuHr Oapua (a3miar Ba
Kyapatd akc JdTaad. JlapxakukaTt, cy3 wWIoXuil Oup HebMmar. Xap Owup
VOKOJIKOPHUHT JapA-KyBOHUH, Yil-TapakKypu, YHMHT OOp TaJlaHTU Ba abMOJIH
XaM, SHT aBBaJlo, Cy3uaa HaMOEH Oynaau. HaBouii Ba yHra uzgom Oynaran yiayr
aanoO-myTtadakkupiap XaMuila MHIIUNA TUJIUMHU3 CO(UIMIM Ba PaBHAKU YUyH
¢daon kypamrad. By Owinan xam V3mapUHUHT BaTaHMApBapJIUK OypuyWHH a0
stumirad. OnumiapuMus ¢axp OWIaH aWTraHuek, ‘oHa TWJIMMU3HU CEBUIIJA,
apaoKJIalia, XUMOosIJIalllla KaH4ya aBjojjiapra iy kypcarran 0yrok HaBouliHUHT
TYPKUI TUJIMMU3 WIAbHU Ba TaKIAUPU YUYH MapoHa Kypail oub GopraHura xap
KaHYa XaBac KWIICAK Ba YHIAH YPHAK OJICaK, ap3uiam”.’ VyF aauOIapHUHT
TUJIMMU3 KOHKYSIpU cudatugaru cepkuppa (paomusatu y30€K TUIWHUHT JaBiatT
Tunu cudartugary HyQy3um Ba MaBKEMHU TyOJaH OIIMPHUII Ba MUJUIHNA
TUJIMMU3HUHT paBHAaKW MyIuja SKOHOO3NMMK KWIHIIKA xap Oup 3uénu
VOKOJKOPHUHT IOKCaK BaTaHIAPBApJIMK Oypuura aijiaHraH Mmautia WKOIud Oup




HaMmyHa OYnmO xu3mar Kwiaau. JIOHWIIMaHIap aWTraHuAeK, TOF YYKKUIapu
IOKCAKJINTH OJMUCHAH KapalraHja, sHajga SKKOJIPOK Ky3ra TaunuiaHagud. by
TalmoOexXHu Y30€K TWIMMH3HUHI JaBiaT TWiM cudarumaru HyQy3u Ba MaBKeU
Tyrpucugaru  ®dapMonHra HuUcOATaH XaM KyJjlaim MyMKUH. by Tapuxwii
@apMOHHUHT XaJKHUMU3 MaJIaHUITH Ba €I aBJIOJHUHT KAMOJIOTH YYYH HEUOFIIMK
KaTTa KTUMOUN-CUECHI Ba TapOUSBUI axaMUsITIa 3ra SKaHu WuJuiap YTraH capu
sHaJla paBIIaHPOK HAMOEHOY N 1TyOXacu3aup.

Anadouériap:
1.MxpamoB A.136pan.cou.B 31-x.1.2,T.:1973.¢.515.
2.YynmoH. Anabuér nagup. T.:1994.57-0.;
3.Ab6nymna Kogupuii. J{lu€pu 6axp. TomikeHT. Suru acp aBnoau. 22-6.
4 Torait Mypon.Em kamamkammapra TumakmapuMm. by ayséma  yiom6
oynmmaiinn.T.:2001.196-0.
5.CobupoB A. C¥y3 OoiumMruMu3HMHT ceprak mocOoHu.A.HaBouii Ba
XXlacp.T.:.2018.266-6. Kymaes H.J/laBnatr Twiu Hyy3u Ba MaBkeu.- “Tui Ba
anaouéT tapaumu’’, Nel1.2020.

TIJ BA ATABUET-MUJLIAT KY3IYCH
Ko3zoxooii Hyamomes, npod, Tomkent TYTAY,

XX acp 6ouutapua MUUIAT TYIIYHYACUHUHT THII OUPIIUTH, XyAyd OUpIIUTH,
0030p OUPAUTH, MATAHUAT OUPIIUTH, pyX OUPJIUIY CUHTapH KaTop Oenrunapu 6op
sau. lunnatnu rnobannamyB OyryHra kenuO, 0y OMpIMKIApHUHT TYPTTaCUHU
WYKKA YuKapau. X03up ENFU3rHHA T MUJUIATHUHT MAJUIATIIMTUHU CAKJIAlIUTaH
KYproH 0ynu6 Typubau. Arap ury Oupiuk xam 0oii Oepuiica, 0uyH OVitndya 3THUK
kuédacu3auk ro3ara kemaau. [y 6ouc OyryH THI Xap JOMMIHAAH XaM KYIPOK
XUMOSI Ba TIapBapHIlra MyXTOXX.  3akui Y30€eK Xajaku yuyyH TuJ (pakar ajioka
BOCUTACH, KOMMYHUKAIIH KypoJiu OYyIuOruHa KoJMaran. A3ajijlaH MIJIJIaTUMU3
TUJITa ax00poT Oepuill, aloKa KWIMIIAAH TalllKapy, THJIAK, MyoMaia-MyHocaar,
Op3y-UCTaK CHHTApW siHA KYNTHUHA XoJaTiapHu wudoaa JalauraH CUpIA Ba
WJIOXUW Xonuca Tap3uja EHAamubd KenaraH. XadKUMHU3 CY3HH YTa HO3UK XHC
9TraH, YHH OKyAa Vyinal, »d>XTUETkopauk Owinan wunuiatrad. CY3HUHT
TYFPWIMIHZAH XaM Kypa, YHUHI YpHUJA Ba Keparuaam auTWIMIIH MYyXUM
cananirad. Ly 6ouc 6000mapuMu3 UMKOH Kajgap €EMOH MabHOJAPHU aHIJIATYBYU
Cy3JlapHU KYyJUIaMacJIMKKa, VyJApHU IOMIIOKPOFM OWJIaH aJIMaIlITHUPUINITa
ypuHTaHnap.“Vium”, “kacan” cy3napd AeApiad HMIUIaTHIMarad. “®agoHuu
ojflamaaH YTubOmu, Kautum Kwimbau” €xu “Oymai kontw” paerad. dapocatiu
¥30ek “kacanm Oymmaum” € “kacan dKaH~® jJemacaaH, “ToOouMm Kouawm®, ‘“mazam
Oynamann” €xyn “TyMoB nabau”’ kabu IOMIIATYBYM CY3JapHU KyiaaraH. XyIOau
my kabu y30exk aénuHu “XOTMHUM™, aénu SpKaruHu ‘SpuM’ aeMarad. Yiap
“kemmuuarum’”’, “a€aum”’, “oHacm”’, “KEIWHUHTHU3’, “CHUHITIMHIH3”, “OIaHrus’’
éxyn “ky€BuM”, “XykalMHUM, “OTacu’, “yKaHrus’, “akaHrus’...lesd aTrarasiap.
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Tunumusnarn mana ury taOuuid MauHauk (9Bpemusm) ypuunu KynOGortuira
XOC  MapJACU3NIUK HrajuiasnTd. XOJO0yKH, THIHUHT OY3WIMIIA pPYXHUHT
Oy3uuIIura o0 OOpUIIIA MAabIIyMIUDP.

OMMaBuil MagaHUAT KaOup Aapaxkaja OMMAHHUHI MaJlaHUWIANTyBHUra
TypTku Oepaau. [am aHa Iy MaJaHUAIAITYBHUHT cudaT Ba CaBUsACU
KaHnainuruaa. Arap Oy MaJaHUWIANIYB MWUIMM WIAM3NIApJAH O3UKJIaHTaH
X0JIIa OYYH TaMaJAYyHHIa XOC 33Ty JKMXATJIAPHU Y3UTa CUHTIUPCA, MUJUIATHUHT
napaxacu rokcanaad. Mabojo, MaJaHUWNIAIIYB KYp-KYypoHa TakIuAra acoc
naHuO, y3rajapra sprammil HycuHuaa Oopca, IMIAKCH3, MabHABUW TaHA33yll 103
Oepagu. Mana, ¥30ex TuaM JaBiaT TWiIK cudaTd Ja KOHYH XHUMOSICHTa
OJIMHTaHWTa XaM YTTu3 Oup ¥un Oynau. OuyuK aWTUIN KEpakKd, YTraH AaBp
MOOaitH1/1a MAJUTMI TUJTHUHT TAPAKKUETU YUYH KWIMHIAH MIUIapAaH Kypa Xaliu
KMJIMHMATaHIapy  KYOPOKIUIMYa TypuOAM. LEMOHM —IIYHAAKH, TUIMMH3
KYJUIAaHUIIMHUHT KEHTaWuIIM Ba PUBOXHUTa OUpOp TalIKW OMMJI 3Mac, Oalku
KYIpoK WYKU (akTtopiap TYCUK OYViamoxmaa. OMMaBuil FypypCU3IMK, MUJUIAN
KaJIpUATIapUMU3ra HUCOATaH JOKAUIMK Y30€K THJIMHUHI KYJUIAHWII JOUpPACU
KEHTraiuim, uoja TAp3UHUHT CalKall TOTUIIUTA XaJlaKUT OEpMOK/Ia.

Tun muiat Tadakkypu Ba pyXUSTHHUHT JapakaCUHU aHUK aKC dTTUPYBYHU
OapomeTpaup. Xap KaHaaidl MUJUIAT PYXHUATH Ba TaQakKypHUHHUHI CaBUSICH SITOHA
MWUIMKA TUJIHUHT MAaBXYyJJIMTH Ba KaMUAT axJUHUHT YHJIAH Kahd MWYCHH
¢doitnananaérrann OwiaH OenrunaHagu. Arap T ¥3 MWUIMA KOHYHUSTIApU
acocua pUBOXKJIAHAETraH Oyica, MUUIMA PYyXHUSAT Ba TapakKyp XaM COFJIOM
Yeum sxapa€H MHU Keuupa€Tran Oynanu. Arap Tila yHra €T yHeypiap Kynaiuo
KeTca, MIJUTMNA TadakKyp Ba pyXUAT Y3 WIAU3UAAH Y30KJIAIITaHU ONAHIIAIIaIN.
AuuHapiucy yHAaKy, OyryHra keiauo y30ek TUIIMHU OolIKanapJaH sMac, y30ek
JapJaH XAMOS KWIMINTa TYFpU KEIMOKAA. MWUIMKA TWIM XOJaTWra OMMAaBHiA
OemapBoyivK, YHAaH ¢oiamaHUIIIard CcaBUsACH3 JMK Ba Nala-MapTUIUIMK,
KYITYUIIHK pacMuiIapuMu3 Jaru FYPYPCHU3IIUK, XYKKaTJIApHU
y30eKyanamTUpUIIIard SpUHYOKIMK Ba YKYB CH3JIMK TWJIHUHT KYJUIaHUII
KynaMH Topaiimmura onMG KeJIMOKJA. Y3 THIMIa JbTHOOPCH3IMK —Ba
HOMMCAH/IMK KEHT TapKAJITaHJIUTU MYyCTaKWJI IOPTHUHT axoJIMCUAA Xalnu (PUKp Ba
PYXUSAT 3pKUHIIUTH TyJIa KAPOp TOIIMAaraHnHU KypcaTau.

Uy ypunaa 6upop 3THOC YMH MabHOAA MIILIAT OYIUIIM Y4yH OWUp THIIA
CY3JIAlIUIIN KEPAKIUTMHU XaM TabKHJIAI JO3UM. Xap KaH1all 3THOC axJv y3apo
OoutTa amabuil Tuiga cysnmamia OoluiaraH BakTAaH Oonuiad MusUiaT CaHaIa/IH.
Adcycku, y30ex Muutath Xakuaa OyHmail ne® Oynmaiian. UyHKH KYMUuiIMK
y3apo ajoka-apajamryBaa, MaTOyoT BOCHTajdapuaa KYIpoK V3 IIEBACUHU
UIUIATUINTa PYXKY KYyWnO OopMoKma. XaTTo IOKOPH JaBO3UMIArd aupum
pacMuiliap xaM xeu Oup XrkojiaT Oyimai, meBaja cy3naaunap. Anaduid TUITHA
KyJutam pakaT HyTK ofo0ura JoUp Macaja sMac, OaJIku MUJUTATHUHT OUPIIUTH Ba
OyTYH JIUTMHU KYpCaTUIIl OMUJIM SKaHU yJIapHU MYTJIAKO YITaHTUpManIn.

Xap Kanaall kKarra €MOHJIMKJIAp Mailia HyKcoHyapaaH OouuaHaau. Iy
Oouc KyHJAIMK MAaulIui TypMyIIgara “maiaa” 6yaub Tyrolaguras >kuxatiapra
XaM 3bTHOOp KaparraH MabKyld. UyHOHYM, MIaxapy KHUILIOKJIapAard JIespid
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Oapua y30ek “Tynuiuk” JneraH KaauMuil y30ek cy3uHu Kynno, €nmacura “obex”
neran OeroHa cy3HM wunuiataad. “Kykum”, “gukut’ TylmryH4aigapu ‘“mycop’;
“kympuk” aca “Moc” cy3mapu OwiaH udomananaau. Illaxapy KuILIOKJIapHU
“nom, daiixana € wMarasuH npopjaerca’, ‘“mox oduc cmpaérea’, €xyn “Mebl
OTKPWJIKCH” Tap3ujaru OMTHKIIAp ArajijiaraH. XOBJIHM, YOWXOHA, MapKETIApHUHT
MUKO3J1apy Ba OJapMaH JIapy XaM Y3UMU3HHUHT ojamiap. JICKuH 3eXHUSATUMU3Ta
CUHTHO KEeTraH 3bJIOH Ba JaBXajlap pycya E3WIMIIM Kepak JieraH TYyIIyHYaJlaH
KyTyJaub OynIMasmnTu.

Typnu oObekTnapHuHr OeroHa cy3map OwiaH HOMIIaHAETTaHU aXOJH
opacuna y30€K TUIMHUHT MaBKEW MACTIWTHUHU KYpCaTyBYHM sHA OWp MATUAIIIWD.
CoH-caHOK cH3 TYHXOHa, eMakxoHa, oduciapHuHr “Bepcanb”, “@nopeHuus’,
“Kacabmanka”, “Iluomopa”, “boru”, “Bucoyn”, “Hcumopa” Ba XK. Tap3aa
aTaJuIIM OJaMJIapUMU3 JIard MUJUIUI PYXHUHT CYCTJIMTMHU KypcaTaauku, OyHra
O0edapk Kapamr MyMKHH 3Mac. ByHUHT ycThra Machyn JemyTrariap Xam
“Hypadmon”, “Ammuobon”, “SIaru xaér” cUHrapu CyHbH Ba yalHalITaH KOU
HOMJIApUHU KYTIaUuTUPMOKA.

SHru Um0 Koujanapu MyKaMMmall MYCHMHJA WIUIA0 YMKUJIMAraHu Xakugja
KYT TAMUPUIISTITA. AMMO KOMJAJIAPHUHT Y3UIard HyKCOHJIAp KaMJIMK KUJIraH aH,
Oy Oopamarum ‘“‘Hay-xay’Jmap XaM axBOJHHM SIHaJa OFUpJallITHpuUIIra cabad
oynmokna. UyHoHuH, acpiap gaBoMuga OoOosap Kymia® kenran «bemmorouy
CY3MHM KEHUHTH BaKTJa, XaTTo MaTtOyotnaa xam «bemérou» Tap3uaa “tyrpu’ nad
&3ui pacm Oynrad. @opcua «J1apaxT» CY3UHUHT aci Y30eK4acu «OFou» dKaHU, y
KUPKWJTaHJAaH  KEWWHITMHA  «E&Fou»Ta  aWjaHWIIM ~ MYMKUHJIMTA  Yilnab
KypunMasnTi. bemra €rod Xed KayoH Kydajaa MyKUM TypMmaiau. «Orou» dca
Oomka ram. I'ypkupad ycaérran Oem Tym OFod yIIa oW y4dyH, aBBall, MyJDKall
OynumM, KEeHMHYAIMK YHUHI OTWra ailanuimm MyMKuH.  «Capuorouwy,
“Kymorou”, “Yuron”, “bem Tepak” TONMOHMMIIApH IIYHAAH JajojiaT Oepaju.
Annoma @utpat «Illapk» mebpuaa:

“Oz20unapu awun Kuitumaap Kuizax,
Tepunuwap monunzanu Tanzpuea”,-ned é3anu.

Masbnymku, “érod’na smuia KuiiuMm Oynmaiinu, OyHnail aubocHu y “orou”

AKaHWU1A KHUIIU MYMKHH.
Tunnarn “3amMoOHaBU SHTHUIMK JIapAaH sHa OMpH HapCaJapHUHT aHUK MUKIOPH
aTtunrad xaMm ‘“mgap” KYIUIMK KYIIUMYacu KYIIWIMIIM OwiaH OOFIUK. DHIU
paauo-TeNeBU30pJa XaMm, raszeTa-oMOuTukiIapaa xaMm “yH Oemrta Oosanap”,
“liurupmara otiap”’, “‘cakkusTa yisap” kabu udona KyJIJIaHUIIA OJAUN XOJira
ainanau. Xon0y ku, Y30eK TWiIHMIa KYIUIMK KyMKUM4Yacu OWpAaH OPTUK, aMMO
MUKJIOPH aHMK OYaMa TaH Hapca-xoIucajJapHu wuQoaanamga Kyluiaau.
[yHunraek, skuHAaH Oomuiad KOpUM KWIMHTAH SHA OWp XaTOJMK KEHT
éhnunmoraa: MakTtab, O6orda, Kapop € (apMOHIApPHUHT TApTUOM KYpcaTWITaH
paKaMmJiaH CYHT, siHa “‘COH” CY3WHHU €3I XaM OMMAalamu0 KeTSnTH. 22-MaKTad
smac, ‘“22-comnu Maktal”... Hera? Axup Taptub coHuM onxaM, Hapca EKH
XOJIMCAHWUHT TapTUOMHU Ounaupanu-ky. Tunmumusna: “Kuwuiozumuzoan YukKau
OupuHYU YeMnUoH éKu UKKUHYU oum’” - enu maau. AMmMo “Kuuwiiozumuzoan
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YUKKAH OUPUHYU COH YEeMRNUOH éKU UKKUHYU COH 0aumM’ JeUnIIMaiiin. Exu
“l4-6er” “b.14” maknuaa E3WIMINM KOHYHJAIITHPUINO, CABOJXOHJIUK SMac,
CaBOJICH3/IUK OPTAaANTH. EMOHM myHIaky, OyHIail XaToNukiaap TYFpU E3yBHH
cukuO uynkapmokaa. YyHku akcap xojamiapaa Oy Xuil Faau3aukiap “roKopu’ 1aH
KeNaJuran Xyxokatiapaa yupaiau. Yamacu, 10KOpU TaIKWIOTIAp Y3 pyTOacuHu
UMJIO KOUJIaJapuJiaH XaMm I0KOpH, 1e0 Ouaau.

Humaragup, Ou3 opauii Ba ojxaTtuil Hapca-xoJaucajapHM XaM Oollka
TWJUTApJaH KApUO KenraH cy3map OwiaH udoza jgamra yaMmu3. IXTHMOJ, Oy X0
Ooup 3amomnnap 600O0JAPUMUZHHUHT OOIIKAa TypKWillapra Kaparanja, WIMHN THII
OyamuI apab uara, capodl TUIM caHajiraH ¢opcyara sSIKWHPOK, XaJTIKHUHT KYH,
Kailapy cy3nanryB TWIHIAH OalaHIpoK TypraHuHu Oumauprad. Jlekun OyryHra
kenuO, Oy xosarnap (a3wIaTiuKIaH WulaTra, Y3IuKIaH HUpoKIamui cabadbura
aiinanau. Hatmxana, Munrnabd y3 cysznapumu3 ypHura apadbuii, gopcuii cysznap
Kyutanuiaaau. MacanaH, “coxu0”, “monuk”, “kadt”, “nmyHx”, “rymr”, “maBo”,
“xamiupa” Ba OomiK. X0JIOYKH, yIapHUHT ‘“dra”, “oynakoH”, “ypT”, “31”, “aM”,
“ambOexa” kabu TypKuM MIaKUlapy EHrMHA MM3Jard Kapiouuiap Twimaa ¢aos
UIIATAIIAIH.

buzpga y3ra TungaH y3namraH CY3JapHUHT acUiarvdad HMIUIaTAJIUIIUTa
YPUHHUIII XaM TWJIMMU3HUHT PUBOKHUIa TYCHK OYnaauran Tyrymiapaan oupu. by
MyaMMoOra aH4a Wujuiap aBBajl aTOKJIM MIOMpUMHU3 DpKUH BoxXumoB xaM 3bTHOOp
KapaTras 371u: YeTaH Kuprad Cy3/IapHH XalKUMU3 aJlJIaKadyoH Y3 TUJIUTa MOCJIa0
oyirad. bu3 nokTOp, MallinHa, CTakaH, proMKa 10 €3cak Ba alTUIITra ypUHCAK-/a,
XaJK IYXTUP, MOIIKMHA, UCTAaKOH, pyMKa Je0 HWIJlaTaayd Ba aHIJIa0-aHriaMaii
XaJIKapo Koujanapra amall Kwiaad. buiabakc, TWILIYHOC OJIUMIIAD CYHBUU
Koujanap OWiaH y3 OHa TUJIMMH3 KOHYHUSATHUra XaM, XaJdKapo KOHYHHUATTa Xam
3u W TyTaamaap.” Y36eknapHMHT Gapuacu “MaunT’ IeHaM, JTeKHH HEraup
MatOyoTaa “Mackua’ IIakiIuaa KyiulaHaad., Apabua  “maceyn”, “awio”,
““mappudar”’, “apTHOOP” CHUHTApU TYTYKJIU CY3JapHU XaMm Y30eKiap TyTyKCcH3
tanapdy3 Kunagu. Apumiap, XaTTo V3Jamrad CY3JIapHUHT “acTouaui’ 3mac,
“a3 TaxTh aun’, “‘yama” sMac, “yxnaa’ Tap3uja WIUIATHIAINA MakKOys JUTHHU
aifTuiazayn. Y xonna cys y3namrad Oynagumu € 6u3 y3ranamrad OyinaMusmu?

buzna Oerona TunmaH KUpraH Cy3Ku OOp, TYFPU-HOTYFPUIMTUTA Kapamaii,
KyanaiBepuira pyxy Kydwirad. YyHoHuu, Oonajap JaaM OJaauraH >Kow
“opoMrox” neuunamu. XoyOyku, ¢opcya Oy c¢¥y3 dakar “rypucron”
MabHOCHJIATMHA HWLUIATWIAaU. Tupukiap JgaM oJaJaurad MackaH OyHpjai
atanMaciuru kepak. Paxmarmm npodeccop beranmu Kocumor gomiia Oy xaknia
ajoxuja Makoja xam €31u. Jlekud Oy OMpoBra YMBUH YaKKaH4ya TabCUP KHJITaHU
nyk. “Yeuy6”, “yciayOun” CY3JapUHUHT KYJJIAHUINWA XaM Iy XOJHHU KYPHII
MYMKUH. Mabiaymku, “yciny0” cy3u OUpOp WXKOAKOP acapjapyHUHT Y3ura
XOCIUTHUHU TabMUHJIANWAWTAH TYpJId WIMHA-ICTETUK YHCYpiap WHUFMAacHHH
anrnaragu. Pacmuit Ba unmuii amabuérnapummsaa sca Oy cy3 “meron”’, “ycyn”
CY3MapUHUHT MYKOOWIM cudaTtuaa KYyUIaHWIagd Ba HIYHIAAH KeIuO YHKHUO,
“MeToaucT” TylyH4acu “ycimyOum’” cudartuna “y30exda’namrupuiagd. Y ciayo
kacO 6yamaranu Kabu ¢akat yciayO spaTuil OuiiaH IMIyFyJUIaHAAUTaH MyTaXacCuc
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OynuiM xaM UMKOHCU3aup. bynu “Hypukun” Tap3uga KYJUIallHA MyTacaaauiap
yinab xkypcamap Oymapau.

A¥ipumiap TUJIHU XalkK sipaTaau, OWHOOApuUH, Kalicu CY3HUM Kaepla Ba
KaHJail WIIATUIIHU XaMm y3u Ounagu 1ed JabBO KWIMIIHU SXIIH KYPHUIIAJIH.
XonOyku, XalK — WIOXUA-UHTEIUIEKTyasl HebMaT OVJIMHUIN  THUIHUHT
UCTEHMOJYUCU. XaJK THJIHU SpaTraH TakAupJa Xam, y3 TUluga spaTradl Ba
OeroHa cyszimapHu Xyjaa-Oexynara TUKUIITHpMaraH OViapiau. V36ex xammuiia
VKMMUIIUIA OflaMjiapra spramu0, ymapaail Oynuira WHTHIMO siaraH. Xalik,
a3z0apoiin, oMIMHIapUTra UIIOHYHM Ba XypMaTu OOHUC, ynapra TakJIuaaH y3 THIUTa
KyJla Kyl OeroHa cysjap KUpUTHIMIIUTA Wy Kyiradn. YnHIaH xam, XajlkK y €Ku
Oy ¥puHIa Kaiicu CY3HU KyJUlall KM YHUHT YpHUTA KaHAal MYKOOWJIMHU TOTHIII
KEpaKJIUTu Xakuja Ooml KoTupuO yTupmaiau. by-muinat onumiapu, aaubiap,
KYpPHAJUCTJIAp Ba YKATYBUWIAP 3UMMacHAard omyim. AszangaH KATOOra sSIKHH,
VKUMUIILTM MUUIAT OynraH Y30€KHUHT HYyTKHUra ¥y3ra TWUIapAaH Kym cysiap
kupuO KoaraHu Tabumii xoi1. JIeknH Oy XOJHU Koujara aiIaHTHUPHIN XYJIId Y3
yerapacura OenmapBOJIMK KWIITAH, YHTa KUM KHUPUO, KUM YUKHUIIUHU Ha30pat
KUJIMara optra yxma0, Oup KyHH 3aBOJITa JITAIU.

My ypunga Ouzgaru uMiIO Koujaiapu y30€K THIMra 3Mac, OalKku T UMIIO
Koujanapura OYMUCYHIUPWITaHW MHIIIUN THUJ TapakKUETUTa cajOuil TabCcHUp
KypcaTa€TraH acoCui OMWJI 3KaHMHM XaM TabKuuiam Jjo3uM. Omamparu
aKcapusAT TWJUIAPHUHT UMJIO KOMJAJapUHM TalMH STUILAA KYOPOK (OHETHK
TaMoMMIIapra aman KwinHaad. Heraku, T HYTKZAa, Cy31aHraH[a BOKEIMK Ka
allaHaau, MoAauinamaad. TUIHUHT CTUXMSICH, acll KyJpaTh Cy3JanryBja
HaMo€H Oynaau. Cy3napHUHT alTUIUIIK OUilaH €3WIMIIKIA alpudanuk Oyimaca,
MUJUTATHUHT CaBOAXOHJIMK Japa)kacu Te3 okcalaaud. busna sca OyHUHT
TECKApUCU: TUJIHUHT HOPMATUB Tajabnapu y30€K TWIM Ba Y30€KHUHI HYTKHIa
X0c OenruaapHu dMac, 0aaKku KOUJaH! HUIIa0 YMKKAHIAPHUHT UCTaK JIADUHH aKC
srtuprad. Okubarna y30ek ¥3 TWIMHUHT Tabuatura 6eroHa Oyiaran xKowmagapra
oyiicynumra maxOyp KuiauHraHn.by kaOu HOXOM3 XOJATIAPHUHT WIHU3H,
MWUIMA TWITa XOC OYyIMaraH >»Xuxariap KOWJATAIITUPWINO, TUIHUHT aci
Oenrunapura axamusaT OepMacIUKHMHT cababum, acocaH, ¥30€K THJIHTa
CUHTapMOHU3M, S’bHU TOBYILUIAP YUFYHJIUTH XOCIUTHHHU XHUcoOra ojMac JIMKAan
HOMIMHI Kapamga. Y30ek TWIM y3ra Typkuil TWuiapra xoc Oomka Oapua
XycycusiTaapra sra-to, ¢pakaT CHHrapMOHU3M yHTa OeroHa JieraH €HJalryB y30ek
anabuit TUIMHYA HadakaT KapAoll TYPKUM TUJUIapiaH, OaJiku V3 1meBajapaaH xaMm
y30KJam TUpMOKAa. by-Macamanunr Oup skuxatu. WKKUHYM TOMOHZaH,
CUHTApMOHU3MHHM  XHMCOOTa  OJMaciMK HaTW)XKacuaa TOBYILIAD  TU3UMHU
kamOaramiamuo, MAKIIOM Cy3Jlap CyHbUW paBUIa KYNAWTUPWINO, TUIMMH3
OMOHUMUK THJITa aillaHn® 00pMOK/a.

CuHrapMoHM3M — TWIJAa TOBYLUUIAp  YUFYHJIWTH  MaBXYJJIUTUHU
aHTJIATa[uraH XOouca. Y30eK TWIM HadakaT YHIIM, XaTTO, YHJIOMI TOBYIILIAp
V¥pracuga xam rapMmoHusi OynmumuHU Tana® kunaau. CHHrapMOHH3M Y30eK
TWIMAArA  yHJIM  TOBYUUIAPHMHI COHM  XYyJIOu  KapAoml  KO30K  Ba
KOpaKalmnokjaapaaru Kabu KamMujaa TYKKU3TAIUTHHU TaH OJUIIHM Tak030 3TaJlu.

12



XonOyku, OyryH ru y30ek agabuii TWIKMIA YHIHJIAPHUHT MabiyM (ousuruHa y3
xapduit udoaacura sra 6ynud, HyTK amanuéTuaa $aon Kymiad aérrad “9”, “I”,
“bI”, “¥”, “O” ynnunapu yuyH xapduap OenrunanMarad. JIekuH Twia uryHpan
KyApaTiu WXTUMOUM-MabHABUN (EHOMEHKH, TOBYILJIApra Maxcyc Oenru
OepunMaraHu OWJIaH yHTa XOC Xycycustiap ykonu6 kermaiinu. LllyHuHr yuyn
XaM Kaepja slammjra Kapamai, OyryHrua y30ek TaHajgaru myda Ba “YTubd on”
neran Oyupyk (QebJIMHM aHTJIaTyB4YM “YT~ OuilaH Maiica Ba 0JOB MabHOJApUIATH
“YT7 cy3mapuHM, IWIyHUHTACK, “y30ex” Ba “YyruH’ cy3nmapumarn Y7
TOByHUTapuHU Oup xun Ttanabdy3 kunmaian. “Emok-emak”, “HUIUIaMOK-
UnuIamMaKk”, “KyTMOK-KyTMak”, ‘“OpHUHYOK-dpMHYAK® Kabum Kymiad xomariapaa
V¥30€K TN a CUHTApMOHU3M OOpJIUIH Ba YHHU OYy3UIII MyYMKHH 3MAaCiIUTH SIKKOJ
KypuHaau. by cy3map kyTauruaaru CyHITH yHIWJIAp aaManica, yHAOLUIap XaM
ANMAIITUPUIIMIIKA KEpPAKIMIK €KUM akcuH4a Oynumum y30eKk agabuil Tuinuaaru
TOBYIILJIAP OXAHTJIONUINTH KAThUUA KOHYHHUST SKAaHMHHM Kypcataad. AMMO OyHHU
UMJIO KoUJajgapyu Myauiddiapu TaH OJUIIMANIN.

Tunumuzna Mumap JaBoMua HOTYFPU KYJJIAHUO KEIMHTaHUJAH XaTOJIUIU
OwIMHMail keTran cyzmap xam Oop. UyHOHYH, “CYTMOK Ba CYKMOK’ cY3iapu
KynuHYa YpHU anMamTupuO Kyutanunaan. MacanaH, “Onam KyUnakHuHZ 4oKu
HU CcPKOW’ MaKIuja E3UUIINTra KYHUKKAaHMHU3. XO0JIOYKU, YOK “‘CYKuIManin’,
Oanku “cytunaan”’. lyHuHTAEK, “CYypMOK Ba CypT MOK~ CY3JIapUHHM KyJIaljia
XaM 11y X0J Ky3ra tanuviananu. “k3zuza yna cypou’, ned €3unaau. Kuznap ro3ura
yra HU cypMaiinu, 6anku cypraau. “KypT Ba KypyT~ cy3JapyuHU UIUIATULIAA XaM
Iy XWJI XaTOJUKKa Wyn kynunagu. “KypT” >xoHnau Oup xamapoT HU aHrjiarca,
“KypyT’ KypUTWITaH CYT MaxCyJOTUHH Ounaupaau. Hapcanunr Oaxocu
OanaHJIMTUHU OWIAUPYBUM “‘KUMMAT’ OWjiaH OaXOHUHT VY3MHM aHTJIATyBUYd
“kuitmat”’, yiuaMm MabHOCHAArd ‘“Me30H” CY3u OWIaH MaBCYMHM aHTJIaTaJUraH
“MUN30H” CY3JIApUHM KyJUIalllla XaMm 11y XWJI XaTOJMKJIapra iyn xyhuunaau. by
O6opaga 6usra Kym acpiiv aqabuETUMM3, KYTIiIad KOMyCcHil WiMHii-agabuii acapiap
Ba M30XJIM JIyFaTJapuMHU3 MyXUM MaHOa Ba y3ura xoc Oup mactyp O0Yiaubd xu3mar
KWJIHIIA MYMKHUH.

AMMO... THIINMHA3 TaKIUPH XaKK1a y3radya Kapamoiap xam o0op.

KoMmmproTep Banmiiiapy TOMOHHUIAH Iy acp oxupura 0opud HYKoIno
ketumu Oamopatr KwinHraH 30 Ta MWUIME THUJI opacuja OW3HMHT HEYa MHHT
WWUIMK Tapux ra sra ¥30ex TuiuMu3 xaMm kypcatwirad. [y cababiu xam ymoy
MakKoJIaMHu3/la TaHKWUJI Ba HOJUII OXAHTH OMPO3 Kydaau. YMUJ KUIaMU3KH,
KOMITBIOTEp Oalllo paTywiiapu ajamrad 0ynuo, y30ek T Y3 TapaKKUETUHUHT
UCTUKOOJTM HWYNIMAaH MaHTYJIMK capu Oopwullja JaBoM 3TaBeprai. 3epo,
IpKceBap Ba MabpudaTnapBap Xaikd MU3 KaIOUHU OPTOO SHIIIUF MyHaBBap 3THO
TypraH Oy IOKCaK WUIIOHY TWJIMMH3, aAa0UET Ba MabHABUSTUMU3 PUBOXKH UYIUAA
TOFJail TasH4Y OYyNraH KyJIpaTiu 3aMUHTA-TApUXHU XaKUKATra acOoCIaHTaHIup.
JIoHMImMaHIap aWTraHuaeK, TOF YYKKWIAPWHHUHI IOKCAKJIMIH  OJINCIAH
Kapajarasija, sHajga SKKOJPOK  Ky3ra  TallUIaHaJu. by Tambexuu
[IpesueHTUMUSHUHT “Y30eK THIMHUHI AAaBIAT THIH cubaTHmard Hydysu Ba
MaBKeMHHM TyOJaH OIIMPHUIN dYopa-tagdoupiapu Tyrpucuaa’tu 2019 iun 21
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okTsOpnary dapMOHMra HHCOATaH XaM KyJUIAll MYMKHH. Y3JIUTHMHH aHIJIaraH
OyTyH OMp MWUIATHUHT XOXHUILI-UPOJACU Ba acpuil op3yia punu udojanarad Oy
tapuxuii DapMOH XalKMMHU3 OHTy TadakKypu, MaJaHUSITH Ba €I aBIOJ
KaMOJIOTM YYyH HEYOFJIMK KaTTa WXTUMOMM-CUECHM Ba TapOUSBUN-ICTETUK
axaMusATra 5ra JKaHJIWTd Wuwuiap YTraH capu SKKOJIPOK HaMOEH OYIuId
nryoxacus.

Anaduériaap:
l.Anumiep HaBomii. Myxokamar yn-nyrataitn. T.2014. 2.A6xynna Kaxxop.
Acapnap. 6-1. T.1971.
2.Uynmon. fna onaum cosumum. T. 1991. 4.03pxkun Boxumos. C¥3 matodaru.
T.2018.
3.V36ex THmMHMHT wm30XMM OyFaTH.S OkumumK.3-x.T.2007. 6.Muproxues
M.V36ex Tmu cemacuonorusacu. T.2010. "Illykyp Kyp6Gon.IlloupHUHT SHIH
kanamu. Typa Mup30.333 yuamak.T.:MymTo3 ¢y3.2017.

L.V3BEK AIABUETINYHOCJUTY, TAHKUTUNJINTU BA BAJIUMIA
MAXOPAT MACAJIAJIAPA

POMAH MYIIOXAJIATA YOPJAWUJIN
3yadus IHapaaesa ¢ ¢ a, KAIN
npodeccopu

V36ek poMaHM OHp acpiHK TApakKUST HymuHM Gocu® yram. Acpliap
JaBOMHM/IA MIAKINIAHUO, MyalsiH Oup TapakKKUET MIOXCyNacura KyTapuiraH KaxoH
POMaHYWINTH OJauaa Typda XWn «u3m»iap KapaMa-KapImmiauruaa kedran XX
acp y30eKx poMaHM TaapIKua MAKIUTAHUII 1aBpu OV, 1ecak, aaaiManmMus.

Kaxon amabuérmryHocnuruaard kaom y30ek amaObuETHIYHOCTUTHIA XaM
poOMaH KaHPUHUHT OaTuUN-3CTETUK MyaMMOJapH Xamulla aoi3ap0 Oynuo
KenraH. «AJabMéT smaca MWUIAT sumiap. YJIMaroH Ba anaOHETHHHMHT
TapakKUIiCUTa YajullIMarad Ba aauOiap eTUITUPMAFrOH MUJUIAT OXUPU OUP KYH
XUCCUETHAH, ViinaH, QUKPAAH MaxpyM Kouyb, CeKHH-CeKHH HMHKUPO3 OYIyp.
MyHM UHKOpP KUJIHO 6Vamac. NHKOp KWIFOH MWJIJIAT Y3UHU WHKUPO3/1a YKAHUH
ownnupyp. Arapaa «6aé€3» Ba OemabHM OUP-WUKKHU JIOHA KUTOOJIap Miia KOJICAaK,
MaxBy HWHKUPO3UU OYymypmus», -ne0 ¢&3ranuaa UYynmon Y30exk MWILIUN
pOMAaHJIApUHK XaM Ha3apJa TyTraH 6Yca, axab sMac. [3, 36-37-6.]

Xap 6up anabuérna 6Ynranu kaGu y36eK POMAHUMIMTH XaM YTUII JaBpHU
MyamMMoJapugan MycracHo sMac. [y cababpgaH xaM MYCTaKWJUITMK JTaBPUHUHT
OMpPUHYM YH WWITMTUHU Y30€K POMAHUMIIMTHIA MyalstH Oup JAencuHum 0yiud
TYPUIIMHA Y THII IaBPU MyaMMOJIapHIaH OUPH J1e6 aHITaMOK Kepak.

Poman >xaHpu Tajpwkura Hazap Tampiacak, pyc Ba rap0 amabuéru
POMAHUMINIHAA aliHAH YTHIN JaBpliapuaa pOMaH MHKHUPO3M MYyaMMOCH F03ara
KeJraHura amMuH OYnamus. Arap amabuérurynoc E.JJOGPEHKOHHUHI «pOMAaH
Kpusucu - Oy acio ’kaHp TaHa33yJduHU Owinupmaiinu, Oanku Oup naBpAaH
UKKUHYMA OWp JaBpra YTHUII OpaJufujard MyaisH Oup Tauéprapiuk IaBpu»
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JeTaH MyJoOXa3aJapuHA Ha3zapAa TYTCaK, Y30€K pOMaHYWIATHIA 30XHUD
6V naérran 6ab3u Oup HOAHMK XoaTiap Y30eK anaduéTIIyHOCIUTHIa XaM pPOMaH
KAaHPH XyCYCHJIArW 0axc Ba MyHO3apajJapHHHI Kelub 4YMKMIINra ca6ad 6Yiran
Oyca, axxab smac.

Kamust Oaguuii-scTeTrK TadakKKypu JapakKaCUHUHT KY3rycu OYiIMUII
pOMaH KaHpU TaJpWKaH TapakKKUET capu IOKcajap 5KaH, aWHaH >KaMHST
TapakKUET AMHAMHUKACH POMaH >KaHpU JUHAMHUKacuaa HamMo€H OVymanu. AlHaH
MaHa M1y XKapaéHHUHT ¥3W pPOMaH JKaHPWHUHT WYKHU IBPWIHILJIAPUHA TaXJIHJI Ba
TAIKUK JTHII OPKAJIA POMaH XaMUAT OaTuni-dCTETUK TadakKypw JapakacHHU
AKC ATTHUPYBYM ACOCHUM 3CTETUK KOMIIOHEHT SKaHJIWTUHU Tacaukianau. [y
Ooucaan xam XX acpja KaiTa Ba KaiTa KyTapuiraH poMaH >KaHpPH XyCyCUIaru
0axc Ba MyHO3apajap, TaxJIJI Ba TaXMHHJIApP XamJa TaIKHKOTIAp pPOMaH
TabuaTuaaH Keand yukuO Ounaupuirad Oynuiuuy OusaH Oupra, >KaMHsT OaauHii-
ACTETUK TadakKypu JapakacH, YHUHT OOTHHHI SBpUIMIILIAPU, HHCOH Ba
XKaMUAT, TaOMaT Ba WMHCOH YpTacujard MyBO3aHAT, OuUp-OMpWHU aHriam EKu
Geronanaurys cabGabiapu, ylIapHHHT Y3apo aHIIANI sKapaSHHTa IKOOMIl SKH
canOuii TAabCUPUHU KYPCaTyBYU OMIILTIAP TAXJIHIIATUD.

Mycrakumuk 1mapodatd 6mian y30ek poMaHHaBUCTApU OyTyHTH KyHJa
KaXOH POMAHUMIIUTH OUJIaH MYJIOKOTTa KUPUIIMOKaap.

PoManja TankuH STWITaH FOSl, pOMaHra Xoc Tadakkyp MUJUIMIIWKIAH
yMyMmOamapuii  Me3oHNap Kajap KYTapuiMac ~ OKaH, POMAHJIAPHUHT
VKUMUIUTWINK Japaxacu MIIIMNA yerapa Owian Oenrunana 6epaau. [llynra kypa
MUJUTHE UCTUKJION JaBpHIa SpaTHITaH POMAHIApHU MIITUHINK ME30HUTA Kypa,
aXOH POMAHUMJIUTHHHUHT WIFOP aHbaHAJApHUIaH KeTuO YMKUO Tax) M KUJICaK,
TYFPHpPOK O¥1a/1H.

Poman - xamusiT OGangunii-octeTuk Tadakkypu xocuiacu cudaruga ro3ara
Kelap dSKaH, MWUIMA WCTUKJION JaBpujia spaTWiraH poMaHiapjia, TaOUUNKH,
OupuHYM HaBOATJAa POMAaH SIPATUJITAH JIaBp, 1Ty JaBp KeuraH 3aMOH, BOKEJIHK, Iy
BOKEJIMK MuYpa KeuMmuill Takaup - MHCoH Ba, ambaTtTa, poMaH MaHCyO amaOuér
MyaMMOJIapu TaJIKUH dTHIIA]H.

ObTUPOd HTUII KEpPaKKH, MYCTAKWUTHK Y30€K pOMaHUYWINTU Hadakat
aHbaHABUU pPOMaH >KaHPU HMKOHUSTIAPUHU OOUUTAM, OAlKH WIFOP XKaXOoH
POMAHYWJIMK MaKTaOWJIaH O3WKJIaHIU, 0ab3u Xosuiapaa Taaccyo kuau. Ly
Owuan 6upra, Yy30€K poOMaHU MOITUKACUHUHT OaIMUil MyKaMMaJUTallIuIInra Y30ex
XaJKUHUHT OOW MaJaHuW MEpOCH — OF3aKHM WKOIUW XaM WXKOOUN TabCUp
KypcaTau.

Uctuxknon naBpuma V30ek €3yBUmiiapu KYNpoK Oaauuil TaxXJIUITHUHT
peanu3M, MOJEPHU3M, IIOCTMOACPHU3M METOJIapura MypoKaaT KHJIHIIap.
buznunrya, 6aauuii acap KUMMAaTUHU KUTOOXOHJIAp MyHOCAa0aTH, UMUK TaX 1A
Ba BakT Oenrwnaiian. HykTramoH KUTOOXOH ayutakayoH Vs3u Y4yH VYKUIITa
ap3uHAIUTaHHN capayiad 6§’Jmn, pOMaH KUMMaTHHU OelTruiaiuraH BaKT 3ca
OJITUH/A. ..

MyCTakW/UIMK JaBpU POMAHUMIUTH TaMOWMWUIAPUHUHT IIAK/UTAHUIINA Ba
TapaKKUETUHN WIMUHN TaxJIMIITa JKaja0 dTap SKaHMU3, YJIAPHUHT 03ara KeJIuImra
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WKOOUI TabCHp KypcaTyBUM OMMJUIAPHU YpraHUIIMMU3 Tabumil. SIHrH maBp
POMaHYMWIIMTH TaXJIWJIM IIYHU KYpcaTaauku, agaduii »kapaCHHUHT (HaosuIaluim,
W3YMWJUIAHUILIN YYyH WOKOJIUM agaOuii MyXHT o3ara KEJIMOFU JIO3UM, MXKOJIUMN
anabuii MyxuT, TAOMUNKH, OOBEKTUB Ba CyOBEKTHB ¥3apo TabCHUp HATHXKacHuaa
naiigo Oynaau. SIpHM ymiOy XOJAaTHU MYCTaKWUIMK JaBpU POMaHYMIMTHUTA
HUCOATaH YpraHaguraH O6YJcakK, MyCTAKWUIMKHH XaJKHMH3 OP3MKHO KyTTaH.
MYCTaKWJUIMK 7€ silaraH, yMuJ KWJITaH, KypalraH Ba HUXOAT TOM MabHOAAaru
MYCTaKIIIIUKTa spuirad. Mxoakopiuk tadakkypu, TYRFYCH MaBXy KYHTUILIAp
y4yH Oy OyroK 0axT. AMMO MYCTaKWJUIMK/AA ANl YYyH TyTKYHJIMKKA YpraHraH
oHr taiépmukuH. llly acHoma 00beKTHUHT (MyCTaKWJUTMKHUHT - 3.I1.) cyOBbekTra
(mxonakop maxcra - 3.I1.) Tabcupu Kyuasu.

WNxonkop maxc OMpUHYM HAaBOATAAa YHHM V3IUTHAAH aldpraH MycTaOuja
Ty3yMHH, WKTUMOUM BOKEJIMKHM KYHTWJ NPU3MacuIaH YyTKa3zaau. byHUHT
HATWKAcHUIa aHTJIall )kapa€Hu Keuaau. by xapa€H mKoJIKOp OHTUa 103 Oepaxkak
ABpUWIIMIILIApPTra onub Kemaau. Agabuii xkapaéHnua 103 OepaauraH cwicuia - Oup
BaKT/Ia MyaiisiH Oup MaB3y l03acujaH afaduériaa MaBxKy]l KaHpiapaa Oup rypyx
VKOJIKOPJIAPHUHT acap ApaTUILIapy HaTHKacuaa ro3zara kenaad. O.MyXTOpHUHT
«Munr 6up Kuéda»», «Ymmaran sxomyupa, T.Mypomauar «OTamMaaH KONraH
nananappuna, «by naynéna ynmub Oynmaimu»aa, M.Maucypuunr «'yHOXH
asum»una, «Kypomuk mguépurnna, Il.XonmupszaeBHuHT «Onabyxu»cuia,
A.CangnuHr «bem KyHIMK AyHE»CHAA allHAH SKUH YTMMII CHHTE3 KWJIMH]H,
COOUK UTTU(OKUYMIMK CHUP-aCPOPJIIAPUHUHT «aBpa-acTapu» O4YMO TallIaHaIH.
Ma3MyHaH SKWH YTMHUILArd XaJK TaKIUPU - KEUMHIIA Oaauuil TaJIKUHTA Kajo
ATUJIAp SKaH, BOKEJIMKHU €3yBUM KaHJal Tadakkyp 3Tca, Oaauuid WxKoJ UIyHIan
MyHoca0aT HaTWKacuja ro3ara kKenaau. TacBup oObeKTUTa €3yBUM MHIUBUIYyAIl
ycnyouaan kenu6 yukub €énnomanu. lllyynra MmyBopuK, €3yBUMHUHT TadaKkKyp
TUNIATa MOHaHJ Oaguuii METOJ MIaK/UTaHaJau. MWUIMH UCTUKIION JaBpu Y30eK
POMaHYMIIMTHIA XaM PEATMCTUK Ba POMAHTHK aJa0uil METOJyIap amasl KUJIUIIH
Owian Oupra, Oy MKKaJla METOAHUHT CHHTE3JIAlTaH TYPH - MOJEPHU3M METOIU
maKJUIaHAu. AWHA TTalTAa, yiaap WYKA TaMOWMILIAp 6Viinua xaM TacHU]IIaHaIH,
SbHU PEATMCTUK MYHATUIAA sSpaTHiiraH poManiap tacHudura xypa dancadui,
TICUXOJIOTUK, WXTHUMOWM, aBTOOMOTpaduK, TapuXuid, caprysaiiTr, JIeTEKTHB,
UIMU-(aHTACTUK, €KU WKTUMOHWM HYKTau HazapujaH WXTUMou-pancaduii Eku
MKTHMOMH-TICHXOJIOTHK 6Y JINIIM MyMKHH.

Musiuii UICTUKJION TabCUPUJIA KAMUSITUMU3AA Keda€TraH TyO UCIIOXO0Tiap
HaTWKacuaa pyi Oepaétran y3rapuIlUIApHUHT UHCOH OHTUJIa CUHTE3 KUJIMHUIIN
JaBp POMaHYMJIUTUTA STHTM MHCOH O0pa3uHu oJu0 KUpau. MaHa 11y SsHTM MHCOH
Kaiicu O3UIUSAAH TaJKUH KUJTUHAIW, WKTUMOMM HazapAaH KelnO YyukuOMu Exu
0aguui-ICTETUK KOMIOHEHTIap ro3acuaaHMu? COUMaIMCTUK pPealu3M METOU
TabcUpu Y30ek &3yBumcH Gaauuii TahaKKypHHH, OHTMHH Y3 KYTKYCHIAH 030
KWJIApMUKUH? ATaOUETHUHT OMPUHYH MYIa0CH 3CTETUK IUIHH IAKJIaHTUPHILL
SKaHJINTY YHYTHJIa€3raH OUp aBpja pOMaHra 3CTETHUK ME30HJIApHH ka0 KUIUII
Kalicu WKoJA MakTabu mucoiuaa kedapkan? by kabu myamMMonap €4uMH SHTH
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TyFUIAETrad y30€K pOMaHYMINTH yuyH Hadakat OyryHTU KyH Tanadiapu, 6anku
Yy30€K pOMaHUHUHT KeJIaKard y4yH XaM MyXUMJIHP.

[y cababpgan XaM MWUIMM HCTHKJIOJN JaBpU POMAHYWIMTUMH3IA PYH
OepacTran Oaauuil IBpUIHIILIIAP, YCAYOUN M3IaHUIIUIAp SITOHA Makcaa uynuaa -
Oaguuit Mykammaj y30€K pOMaHMHHM SpaTUII Makcaauaa ojub OopuiaérraHu
mxoouit xomaup. MycTtabua Ty3ym cuécaTu, O0aquuii WXXKOIAard COLMATIUCTHK
peanu3M METOJMHUHT SIKKaXyKMpPOHJIMIY, TYPFYHJIMK WWUIAPUHUHT acopaTu
HaTXacuaa Oauuii YHKOJ axJIMHUHT YpTaMu€HA pOMaHIAp SpaTUIlra YpraHuo
KOJUIIMHUHT siHA OWp auuMHapiIM XaM JaxWaTid TOMOHM UIIYyHJIaKH, pPOMaH
Ha(akaT KaMUAT OaTUUN-ICTETUK TapaKkKypH JapakKaCUHU OWITUPUILIY, OaJIKu
aHa mry TapakKypHH MIAK/UIAHTUPHILITA XaM TabCHpP KypcaTUIIM Ba Oy Tabcup,
TaakKyp MaHTUKHUIa Kypa MKOOUM Ba canOuil OYIuIIM MyMKHHIIMTUHU Ha3apa
TYyTCAK, VPTAMUEHAUWIMK TabCUpUAA MWJUIMHA 3CTETUK  Ta(aKKypuUMU3
yTMmacnamub ketmanaumu? by X0 XxakukaTaH Xam JaxiiaTiu, XaTTo 3aMOHaBUN
pam3uii Tia GagMMii->CTETMK MAHKYPTIHMK Jeca XaM 6Yiaau. MacanaHuHr
allHaH MaHa Iy >KUXATJapuHU Hazapaa TyTHO Vy30eK poMaHUYMIUTHAA OO
O6opunaétran 6aauuil U3TAHUILIAPHUHT TYO MOXUSITUHU aHTJIall MyMKHH.

Poman kaiicu mpaBpna, Kaicu yciny0Ja sipaTuiiMacuH y - aicada, MaHTUK,
y - Mmymoxana. Poman - maBp Ky3rycu, poMaH - OaquUIUIMK WIMH, 11y OWJIaH
Oupra, y Fosi, Kypau feMakaup. Poman xanpura xoc ymoly XxyiocanapiaH Keauo
YuKUO MYCTaKWIIMK JaBpuaa spaTwiran O0ab3u pomaHiap Xycycuaa cy3
FOPUTUIIHY JIO3UM TOIIUK.

MycTrakuiumuk  naBpuja  spatwirad Oaguuii  O0akyBBaT — poOMaHiIap
conHomacuHun Toraii Mypoanunr «OtamaaH KoJjraH pananap» (ancaduii
pomanu Oomnuiad Oepau Jgecak wmyOonara Oynamaiau. Torait MypoaHuHT
«OTamaaH KoJraH jaajajgap» pOMaHUHU SpaTULIAAH acOCUN MakKcaaul MycTaOun
Ty3yM MOXUSITUHH, VyHTa OJUO KEeIyBUYM OMWIIIAPHH, YHUHT asHYIA
acopaTIapuHM OUp XaJK TaKJIUPU MUCOIUAA Oa Ui TaJKuH Kuiaui Oyica, «by
nynéna ynub OynmMaiam» poMaHusia HaMOEH OYJraH SHTU PyX, y3rada HWKOIUM
TEePaHJIUK Y30€K POMaHUYMIUTUHUHT I0TYKIApUIAHIUD

Xypuun JAycrmyxammagauHr «bo3op» pomanumaru (o3uia WHCOHIAP,
pam3nap TaikuHU Oepunran OVynca, «Jlonummanng Cuszud» pomanu AnnOep
Kamtonunar “Cusud xakugarm adcoHacu” pENpe3CHTAMACH HaTIKACHIa
apaTWiran TpaHchopMmalioH poMmaH-Mu¢ €E3yBUMHUHT Oanuuii Tadakkyp
UMKOHUATIApUHU ouub Oepamu. Arap AnsOep Kamionunr “Cusud Xxakuparu
adbconacu” abcypa anaOuET aHbAaHAIMPUHU HAMOEH KWwiraH Oyiica,
“X. dyctmyxammaza tankuaujga Cu3udHU HDOHUIIMAHZ JeHuIIra acoc OepyBuu
Kyhugaru ¢aszunatiap OMpUHYM YPUHTA YMKKAH: a) MalllaKKaTIapJaH 4ydyruMai,
Kopund maxpunu OyHEN HTUII Ba MamilakaT Xa3WHACMHU OouuTuil; 0)
olaMmJiapHU  yiuM  BaOocHIaH  KyTKapuO,  IMIOMJIUK  yJIalluil;  B)
ucpodrapummkiapra 0apxam Oepuir, T') xap KaHAal MYyIIKYJIOTHH TadakKyp
Ky4d Ba SIKMH Maxpamiiap MaciaxaTh OWjiaH OKWJIOHA XaJjl ATHILL T) A3TYJIHK Ba
Hypra TaJIUHUIL, J1) KATBUATIMINK, 3YKKOJUK Ba Kywid upoxa”. [5, 18-0.]
Anabuérmynoc U. Sxy6oB «lonummann Cuszud» pomanu xaHpu “MHIUBUTYaT
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OCNTU-XyCyCHUSITIApU — «OHT OKUMHU»Ta aCOCIaHYBUM JPKUH CIOKET Herusuaa’
HaMOEH OYJIHMIIMHY UMUK acocaad O6epau.

Tapuxuii maB3yna kanam TeOparran OpkuH Camannap «TaHrpu Kymyru»
pOMaHUa MaBXKy/Jl aHbaHaIap yCIyOJlapuHU TAKOMUJUTAIITUPTAaH X0JIJ1a, MAIIXyp
Tapuxuil 1maxciuap - ApabmyxamMmanxoH Ba AOynro3n baxoaupxoH XaéThHH
0auuii )KOHJIAHTUPUII, YJIap PyXUSTHHHU T€PAHPOK TACBUPJIAILIA Y3 UHIANBUIYAI
yCIyOMHM HaMO€H Kuira O0yica, XoxuakaOap Illaiixopaunr « TyTamn onamiaapy»
Ba «MKKkM >KaxOH OBOpacu» pOMaHJApua HHCOH XaéTH Ba TacaBBYpHUIa
MabHaBUl 03Uk Oepa€tran op3ynap, (aHTacTUK THMIOTE3ajdap, TEXHUK
BOCHUTaNapy TadCcUIOTIap aKkcapuaT XoJjlapJa aHuK reorpaduk MakoH Ba 3aMOH
MyamMMmoyiapu Owian y3Bui TyTamamu. Apadbuérmynoc O.lllapadumanuaos
«Tyram omamuap» Ba «MKKU KaXOH OBOpacH» acapiiapuHH «y30€K Hacpuaaru
OupuHYM MHUCTHK-(paHTacTUK pomannap» [34 Bb. 7.], ne0 >xaHp aHUKIOBYMCUHU
oenrunad Oepaau. Acan Jdunmypomuunr «®ano namrupard kymn», «PaHr Ba
MexBap», «3appagaru ojam» pomaniapuna, Hazap OmonkymHuHr «I'Vpyemm,
VYayr6ek Xammamaunr «Mcén Ba utoary, «Cabo Ba Camanmapy, «ﬁ}”fﬂ», “OTta”,
Ucaxon Cynronnunr «bokuit mapGamap», «O30m», «['eHeTuk» cuHrapu
pomaHiapia YMyMTYpKHH Ba jKaxoH aaabuéruja cailkal TONraH KaJuMHi
MaB3yJiapra MyporKaaT KUJIUII Kydau Iu.

Kypcatn6d yTum xousz, MyCTaKWILIUK AaBpH Y30€K POMAHUMUIUTHAA A&l
HOCHpJIap XaM Y3 Oaauuil caHbaTIapyuHM HAMOEH 3Tauiap. SHru pasp y30ek
agabuéruna Hurmna Hués, Camomatr Bado, Kamuna Opramesa, 3yndus
Kyponb6oii ku3u, Xocusat PycramoBa kabu y3 oBo3ura sra aaubanap WKOJIUHUHT
axaMHsITH TabCUPIIU.

byryn agabuérmiyHocaup Ba KUTOOXOHJIAp opacuaa Kymiaad Oaxc Ba
MyHO3apanapra ca6ab Oymaérran Canomatr Bado Vy30ek Hacpuma sHru
TaMOWMJIHM Oomnad Oepau, aecak MyoOosara Oyiamaian. Aaubanuur “KyHrun
dapuiracu”, “Ysunu wsmaérran aén”, “TuiacuM cantaHatd”, “OBOpaHMHT
KYpran-keuupraniapu”  KATOOJNapu  y30€K  HAacpu  HMMKOHUSTIAPUHU
KEHTaTUpa€Tran acapijiap cupacura KHpa/iu.

“Anabuérra éuud xkupranmap” cupacura XXI acp y30ek agubacu 3yndus
Kypon6oit ku3m xam kupaau. 3yndusHUHT acapiapuna aén y3 FaMmu, TaIIBUIIH,
IIOJITUTY-10 XacpaTtu Ouian OYii kypcataau. 3yndus “aémiapu’HUHT aKCapUATH
MEXHAT[a CyArd KOTraH, OWJIAHWHI IOKWHU KyTapraH, Y3WHUHT ‘“‘MEH’ JINTUra
nabBO KiraH aémiap. Aambanmur “Typmymr”, “EBysmuk dapumracn”, ”Yiaum
xe4 Hapca smac’, “Kamumui KyIIWMK’ XHKOsJIap TYyIUIamyIapu xamaa “ApMoH
acupacu”, “MamakkaTiap rupao0ou” pomaHiapu y30€K HaCpU UMKOHUSITIIAPUHU
KeHTralTupa€Tran acapyiap cupacura kupaau. 3ynbus Kyponboit kuszu
acapJiapuHu acjio Oup €kjama TaJlKWH Ba TaxJui 3TuO Oynmaiinu. Xap 6up acapu
oup Oamuuii kamduér. 3yndus acapmapu sHrUYa UMUK TadaKKypHH Tayiad
sTaau. Xap Owp acap WKOAKOp Oamuuii-dCTETHK OJaMu Xocwiaacu cudaruma
JIIYHETa KENaIu.

Jyné anabuéruma “aémnmap Hacpu” ¢eHOMEHan axamusTra sra OynraH
anabuit xxapa€Hna y30ek anubanapuHUHT XaM anoxuna ypHu Oop. XKaxoHHHHT
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MaHaMaH JieraH €3yBumiapy Omnad Oanuuii MaxopaT 6o0uaa 6axcnaria ojJaJaural
3yndus Kyponboit ku3u acapinapu OyHra mucon Oyna onaau. AnuOaHUHT Xap
Ooup acapu Oup nyHé, xap OMp KaxpaMOHH WHIMBHUIAyall, acap TUJIU OETaKpop.
3yndus Kyponboit ku3u acapiapuia aén Takaupy, aéia KeUMHUIIU, YHUHT XOXHIII-
UpoJIacH, apMOHJIapu OV Kypcaraau. Xap TaKJAup TacBUpHaa aén Hazapu, aél
O0axocu aéH Oymamu. Y aénHu EpwiraH KyJlapd, TOBOHJApH YYyH OCMOHJIapra
KyTapMmaid, KyJulapya CaJoKaTh Y4YyH CEBWICHH JeMaiau, ‘9  aén,
V3IUTUHTHY, Y3UHTHYU aHIJa” JeraH cac caTpma-caTp Oyl kypcaraau.

XXI acp pyc agmabuérmynocnapu B.I'. 3unuenko, B.I'. 3ycman, 3.U.
KupHo3zenap Tabkujiaraviek, ‘“‘YTraH pAaBpiap aJa0METIIYHOCIHIUTA XOC
MeTo/Iap OuiaH sAHru4a ycnyOja spaTWiIraH acapiapHd TaxJMia 3TUO
oynmaiigu”. [1, 2-6.] byHnan kenu0 4MKaguran XyJjoca IIYKH, MYCTaKHJIIUK
JaBpuaa spaTwirad YHmad y30eK poMaHJIapHHHU >KaXOH agaOMETHHHUHI II0X
acapJiapu OuiaH KUECHUI YpraHUII SHIU Y30€K poMaHJIapu HaMOEH 3TraH yciyo,
yCcyija WHTETpaluoH, TpaHChOPMAIMOH, KYJIbTypallMOH, KOHTaMUHAIIMOH,
MOJU(UKALMOH KapaCHlap Kail WyCMHIA amaira OIIMpUJITaHUTa WIMUN
OMJIMHIIMK KUPUTHUII YYYH >KaxOH aJaOuETIIYHOCIUTHIA SpaTWITaH WIMUN
MaHOaap acocua aMmalra OuMpuiica Makcaara MyBopuk Oyiap 3u.

Anaduéraap:
3unueHko B.I'., 3ycman B.I'., Kupnoze 3.11. MeToasl nuzyuenus nureparypsl. OT
CHUCTEMHOI0 MOAX0JIa K CHHEPreTHYECKON Mmapaaurme: YdebHoe mocodbue. — M.:
®nunta: Hayka, 2010. — 200 c.
Tapnaesa 3. Y36ex pomanu nostuxacu. — TomkenT: Mepoc, 2003. - 133 6.
Uynnon A. Anabuér nagup (Anabuii-rankuauit Makonanap). - T.: Uynmon, 1994.
36-37-6eTmap.
[MapadbunauaoB O. XoxuakbapHuHr cupiu odamu. Kapanr: X.11laiixos. Tyram
onamunap. Mkku xaxoH oBopacu. - Tomkent: [llapk HMAK boir Taxpupusity,
2001. - B. 7.
Sxy6oB M. MycTakuiuiik gaBpu y30ek pomaniapu nostukacu: dusmonorus
dannapu 6yitnua pan moxropu (DSc) auccepranusicu aBropedepatu. —
Tomkent, 2018. 18-6.

TAPUXUI HACPJIA AHbAHABUI MOTHUBJIAP

AoayanaeBa Mapry6a lycmuparoBHa
¢ustonorus panaapu HOM304M, JOLEHT,
TomkeHT naBaaT y30eK THJIM Ba a1a0UETH YHUBEPCUTETH

A.H.BecenoBckuit (ukpuyda, “WHCOHUSTHHHT MACTIA0KA PUBOKIAHUII
JaBpyaa MaulIMi, TNCUXOJOTMK IIAPOMTIAPHUHT YXINAIUIWTH YJIAPHUHT Xap
Oupuaa MycTakuin Ba 1y OwunaH Oupra, Oup-Oupura yxmam CIOXKET Ba
MOTHBJIAPHH 103aTa KEITUPraH. Y XIIAIUINK XaKUIard UKD MOTUBIIAPHUHT PO
CIOXKETra TyTalIUIINra OUJl MyailsiH Ha3apui XyJIOCaHU UILIA0 YMKUIITa UMKOH
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O6epaau. MoTuBiIap TU3UMHHHMHT YCHUINM Ba Y3rapuild OKHOATHIa CIOKETHHHT
BY)KyAra KeJIuIIWra Kypa TaAKUKOTJIIAp acocaH MOTHUBJIAPHH TEKIIUPHIIL,
Ky3aTHuIll, TacHH(IaIm HyHanmumuaa onub Oopwiran. [5; 141-ctp.] Tapuxuwii
acapiiapia xaM XyAad IUIyHjgad Oup-Oupura yxmiamr MOTHBIAP MAaBXKY/I.
MOTHUBIApHUHT acOCH CaKJaHTaH XoJja, MyaUIMPHUHT V3 JaBpu anaduii-
ACTETHUK Tajabiiapura MOCIallITUPUIITaH.

Tapuxuii acapnapga akc 3TraH MWUIMH  XyCycusiTiap  XucooOra
OJIMHTaHJArvHa TaXJWI TYJAKOHJIM YMKUAIIM MYMKHH. Xap KaHJal >3CTETUK
X0JMCa MyailssH MWUIMHA 3aMHHJIAa Naigo OYJIraHiiurd yY4yH XaM YHHU
TYWIYHTUPUII Ba TagKWK OTHINAA YIIa 3aMHHTAa XOC XyCyCHUATIap XucoOra
OJIMHUIIM J03uM. Tapuxuidi Hacp HaMmyHajapujaa KEITHPWITaH ‘“‘3UKp”
axOopoTiapuia agaObuil >kKaHpjapra Xoc aHbaHABUI MOTHUBJIAp MYXUM YpUH
srajuiailan. by mMotuBiap acocan mMyamuing siuarad M>KTUMOUKA MYXHUT Ba Yila
JaBp oJaMmjapu ypTacuaard MWUIMA MyHocabatiap Ba ypd-omaTiap Owian
KOpUIINO, acCapHUHI aJa0Mil-3CTETUK XYCYCHUATIApUHU OOWUTHUINra Xu3mar
kuirad. [llynnait MoTuBIapaan 6ab3uIapyuHU Tax IHIITa TOPTAUK.

Tanukmu pyc ¢onbknopirynocu b.H.IlyTuinoB MOTHB Macajacu TaJKUKd
ycTuaa TYXTanub, yHU amaduil acap CIOKETHHU MIAKIJIAHTUPYBUM MYXUM
SJIEMEHT DJKAHJMIM aHWKiIaran smd. [7; 149-ctp.] A.H.BecenoBckuiiHUHT
TabKUAMYA, MOTHUBJIAD KOMOMHALIMACHU CIO)KETHU l03ara KenTHpagu. Xap Oup
MOTUB MabiyM Oup AaBpHUHTI Maxcyiu. CroeT 3ca aHa IIy MOTHUBIAPHUHT
yMyMJalmmMacuaup. Xap KaHJaili MOTHUB acapjJa MabiyM afaOuii-3CTeTUK
Baszudanu Oaxxkapaau. Tapuxuil MIAXCHU TYJIAKOHJIM TAaCBUpPJAIILA MYXUM YpUH
TYTa/IH.

Kaxpamonnune atipumabuuti myesunuiiy MOmMusU: mapuxuii 60Kea 6a MUK
anvaua cugpamuoa

“Typr ynyc tapuxu” Ba “Illaxapaiin Typk” acapuia YFy3XOHHHHT
FApUTaOUUN TYFUIUIIIM MOTHBH MaBXKyn. By MOTHB XalK KaxpamMOHJApUHUHT
TyFumummH  €ara comaau. “Typt ymyc tapuxu” acapuna “Kopaxon wuOH
MVFynxoH NOAMIOXJIUTHHUHT 3UKPHU 12 ijfy?)XOHHI/IHF FapUTaOuni TYFUITUIITN
XaKuJa pUBOAT KenTupuiagu. “Antunuiapuya, Myryn ¢upkacu Kopaxon
3aMoHHJIa Ky(ppy MHMpKaTAa YyHOH MYCTaxKaMm dJWJIapKH, MacaiaH, arap Oupop
dap3ang mwwiatra Kygp uin OuiilaH HyKCOH eTkas3ca, Oy uimmaa cOOUT Ba POCUX
oynmac sawiap. OTacu yHU Wy Japaxana Kaxp KWjap 3JIMKH, KaTJl dTUIIrada
6opap smunap. dap3anaura ora madxati mHoOaTra onmHMacau. Utrtudoxas,
KopaxoH XyKMpOHJIUTH 1aBpuia MaHcaOA0p Oup XOTyHAaH Oup YFum TyFuiau. Y
FOSITAQ YUPOIM, MyHnapu EKUMIM. AMMO y4 Ke4a-KyHIy3 OHACUHU CYTH
oiMaau. Xap KyHM YJ XOTYH KyIOHapAu, okuOaT OaxTiu Oup Kewajga TyII
KYpauku, (Tymuaa) rygak jaeau: “OW oHa, CEH MYCYJIMOH OYyimac SKaHCaH,
XaKnapact Oyiamac SKaHCaH, MEH CEHMHI CyTHHTHM 3MMacMman’... lllynna onacu
MMOH KeITUPHUO, XaKnapacTaukHu TaH onau. lllyHnan keiinH rygak oHacCuHU SMa
oonutaau” [6; 42—43 —6etnap].

VFy3XOHHMHT  HOOJATHMH  JyHEra  KeNMIIM, OHACHHM  3MMAaraHu,
TYFUITAaHUJAH UMOHTra WyFpuwiranu Oy oOpa3Hu Hjean Tap3la HaMOEH 3TraH.
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PuBosiTnaru Ty MOTUBUHUHT O€pUIUIIUIA XaM WIOXUW XUKMAT CUHTIUPUITAH.
Xynam 1y xapaéH sbHH YFy3XOHHMHT nyHéra xemmmm “Illaxapaiin Typk’na
XaM FaipuTaGuuii Tap3na ndoa STUIAIN. YEIOH OHACHHHHT TYIIHTa KUPUO, YHH
MyCyAMOH  Oynumra jgabsBar dTaau. OwxHacu  dap3aHauHu  KUEIMAai,
MYCYJIMOHJIMKHH KaOy Kumaau [1; 17-18- 6etnap].

UMHTU3HUHT FalpuTaOuMil TyFuiauind OujilaH OOFJIMK BOKea ITyHAal OaéH
KWIMHAAM. “Scyrait amum xabap etkazau. Y YiayH SIHra XOTyH aBJIOJWJAH 3IU.
VFun nema, GUp IIOX aBIOIMIAH. YHHHT MUCIH TyHEra ap3uilu, THIra KaMTap
omvHaau. OHafaH TyFUJApKaH, KYJIy MYIITH KOHJW 31U. 3aMOH JIOHOJapu: Oy
607a COXUOKUPOH OYIHO TyFunTraH nedumiau. flHa myku, MymTHaad oup xkadt
KOTHO KOJTaH KOH Oop »au. by mIyHmaH mamwiku, BakT YTUINMA OWjIaH 3aMOH
axJIMHU KaTdl 3Typ, KYIjald MoAmIONapHU O€K OCTH Kuaau. XyJIoJaH OoIlKa
XaMMa YHUHT KYJId octujia xop OVmaau. Xyaau myHaaldl HUMa Jierad Oymicanap,
ganuaaup. TaHrpyuaad Tamkapu kabTumgard xam ganui oyaau” [6; 81-6er].

“UUHTU3XOHHUHT TyHETA KEJITAaHWHUHT 3UKpu’1a “UUHTU3XOH Tapuxu Oerl
103 TaKd TYKKY3/la TYHFU3 MWWINHAA MYy OpTUHIA ﬁHHyH-ﬁHHHHK TEraH epaa
nynéra xengau. bup Kynu oMyk spau. DHara OYnFaH XOTYH KYJIMHU OYTH,
KYpAHKAM GHp Topa YIOIKaH KOH. MyHH KeauG oTacura aifTamnap. YiTypraH
XaJK Xeu Kuiu OmnManu. bup kumu aitou, Oy YFiaoH ynyr noamox 6ymyp. Ep
I03MHUHT OapyacuHu oiyp. Kym annapHu Ba BIIOSTIApPHU KaTJIM OM KUIyp. by
KOH aHWHT HUIIIOHACU TYPYp TeAH. YJI KUIIUHUHT TeraHuaek oynmu” [1; 48-6et].

by Bokea UMHIM3XOH XaKUJard aHbaHABHUM CIOKETIAPHUHT IAKJUIAHUILINATA
3amMuH Oynau. CroKeTHHHI 03ara KeJMIIura acoc OYiraH NpOTOTUILIAPHUHT
AMUK 00pa3 Japa)xacura KyTapuidIld YYyH TYpPKUW XaJllKJIap OF3aKd Hacpujiaru
caiiép crokeTIap Xamja THUIOJIOTMK XapakTeplard aHbaHaBUN MOTHUBJIApJIaH
camapanu (origananwirad. Macanan, YMHIM3XOHHUHT TYFWIHILN TYFpPUCUAATA
CIOKETJIAp KOPAKAJIIOK PHUBOSITIApUAA IIYHAAN TalkKUH KWIMHTaH: “OJTHUHXOH
KU3UTa 3 TaxXTUHU Oepaau. YHIaH HOpPO3W OYiraH KU3HWHT WHUCH OTacHUra
(xonra) omacuHu €MOHNaAM. XOH KWU3WHHM CaHJAMKKA COJMO JCHTU3Ta OKU3HO
r00opaau. Cangukau opuruiap Tamarinn Owmnad [llaGan x¥p Kuprokka dukapuo
onaguiap. CaHIUKIaH mapuaai cyayB Ku3 unkaau. KusHuHT Oyiinma XoMuiacu
O6op OynuO, oiM-KyHU eTraHjaH CYHr Yruia Tyraad. YHra “Uunruz” ne6 ot
kysnunap. [llaban kypmaH XaMm y Ku3 WKKH VFWI TyFaau. BUPWHUHT OTHHH
bananraii, MKKHHYMCUHUHT UCMUHM 3ca bypruraii kysaunap” [3; 41-6et]. by
cioxxeT bepmakuunar “Ilaxkapa” acapuma xam TYIuK Oepwiran. [4; 277-280-
oetnap]. “Illaxkapa” nmeb aranraH Xajk PUBOSTHIA 3Ca XOMHJA Ky€ll HYpHIaH
naigo Oynrawnurd ydyyH y Ttyrwiraiga otuHu “Kynec” ne® kysnunap. by
pUBOSTAA KU3HUHT 0TU Apuyxan ned Oepuiran. Kynec noamo 6ynranaan KeluH
AnManu KYpKJIM JeraH Kusra yinaHaau. NKKOBUHUHT HUKOXUJAH YUMHTU3XOH
ayuéra kenaau [3; 43]. UMHrM3XOHHUHT TYFUIIMIIM TYFPUCHIATA PUBOSITHUHT Oy
HaMyHacHuJa 3MUK KaXPaMOHHHUHT FAUPUOIIUN TYFWIMIIH, SbHU AJIAHKYBAHUHT
qoaupra KHUpPraH FapoMud HypAaH XOMWMIAAOp Oyiumm OWiaH ajoKaaop
MU(pOJIOTUK TacaBBypiap ¥y3 udonacunu tomrad. by moruB Mapkaszuit Ocué
XalKJIapu OF3aku ana0uéTuaa >KyAa KEHr TapKajiran Oyiau0, XankK »srocu
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TApaKKUETUHUHT apXaWK JaBpWra XOC CIOKET DJIEMEHTIapuaaH Oupu
xucobOananu [2; 18-6et].

KyurxoHn nOH YMHTM3XOHHUHT TYFWIIMILIK XaM OOlIKanapaa yuypaMaiurad
HOOJIaTHK BOKenapra 0o Oynran. “Typr ymyc Tapuxu’na Oy Xakiaa mryHaan
nevinnany. ““...COXuOKMPOHHUHT VpAacUHU KYyuupuO KeTauiap. Vira nanTiaa
Kyunxon bypra KyumH KopHHIa OJITHM OWIMK 3auiap. MakpuT kaBMu byprta
Kyunnnu om0 keraérrannapuna CoxXuOKMpOHU ab3aM UMHTH3XOHU Myas3aM
6uIIaH 0Ta-001a TYTHHIaH KEPOUT MOJIMIOCH YHTXOH Oy XabapHH SMIUTHO, KaTTa
namkap OwinaH MakpuT KaBMHUHHHT WynuHu TycubO, bypra Kyumnnu OGapua
ToOebIapu Ba Hapcamapu Ouman kynra ongu xamaa CoXuOKUpOHH ab3aMm
UuHIM3X0HM Mya33aMHUHI Xy3ypura paBoHa Kuiau. llly acHoma nynnma bypra
Kyann yrun tyeam. “Uynm MamakkaTv Ba ypMHHIN-CyPHHHIUIAPAAH XOJH
Oyncun”, ned yHu 0nb KeTaéTranaap Taaoup Kyuiad, YaKaJIOKHU IOMIIIOK XaMup
uyuea ONAWIIAP Ba dTAKJIApUTa COJTaH X0Jaa dXTUETKOPIUK OninaH CoXuOKupoHU
ab3aM YMHIM3XOHU Myas33aM Xy3ypura ojubd kenauiap. Y MasKyp >KaMOaTHU
“HoMpuH-00MpuH" 1ed aTab, “Ty3HU XajoJularal’ jJap KaTopura Ky Ba YFiaura
KyuuxoH, sabpHU “ﬁ}”fﬂﬂaH KeJIraH MexXMoH’, 1e6 HoM Kyumu~ [6; 218-219 —

oetnap].
“IHaxkapaiin Typk’Oa Xam My Ma3MyHaard JKYYMXOHHHUHT TYFUJIUII
BOKeacu 0aéH KuiIMHraH. ... Ankucca, byprakyuun iynna XXy4uxoHHU TyFyp/iu.

V1 epaa raxpopa MyK 3pAu KUM, aHU coJiFaiiinap. AJikucca, 3TH OFpUMAcyH TeO
XxamupaH Oup HMMapca TabOus KUIMO, aHMHT WYMHA cOoNMO Onubd Kenguiap.
YunHrusxoH Oy yrynHu KypuO Xymxon OyiayO, Ousra >xyum kenau Teau. Myryn
THIIMA XKY49¥ TeO SIHTH KelaraH MexMoHra ainTypiap”’[1; 105-6et].

Bokeanap croxxerumaru raiputabuuii xoJiatjiap acap KaXpaMOHUHH Hjeall
Tap3na HaMo€H 3THO, YHUHI OYIOKIUK cudatiapuHu OYpPTTUPUO KypcaTra.
Faiipurabuuii TyFuiaum MOTHBH OYIOK TapUXHM IMIAXCIAPHUHT JYHEra KEJHII
BOKEAJIAPUHU KOHJIA Ba TAhCUPUYAH PyXJia KUTOOXOHTA €TKa3ub Oepuilra Xu3Mar
KHJITaH.

Xynoca Kuinub aWTraHja, anaOuii-Tapuxuid acapiapjia pUBOST, XHUKOSAT,
axOopoT Ba xabapiapHUHT yMmMymiamiMa ‘3uKp’uja MU(OJOTHUK Kapall, Xajk
OF3aKU W)KOJM aHbaHAJIApW, AaHbAHABUI MOTHB Ba SIHK KOJIMILIAPAAH Maxopar
Oowran (oiigananwirad. by Tapuxuii HACPHUHT JOCTOHJIAP CHUHTApW KU3WUKHIII
Ownan ykunuiuura cabad Oynran. Tapuxuil puBosITIIapAa aHbaHABUA MOTHBIIAP
BOKECJIMKHUHI }03ara KeJUIIM, PUBOXKHU, IIAKIMM y3rapuiuura Xucca KyIIaJlw,
KoJiaBepca, y Xa€T, ujeal FosUlapHU YyKyp XUC KUJIUII UMKOHUHU Oepanu. AWHU
nauTAa yjaap Tapuxuil XaKMKaTHH WHKOP ATMalAu, OaJKUM YHU yMyMIJIAIITUPHUO,
EpKkuHpOK udomanamra xu3mar Kwiaad. MoTuBnap oOpasiap XapakTepu Ba
NICUXOJIOTUACUHU OYMILJIA XaM MYXUM BOCUTA OYiraH.

AJJABUETJIAP:
Abynro3uii baxonupxon. [llaxapaiiu Typk. — Tomkent: Uynmon. 1990. — 192 6.
Annamb6eprenosa U. X. Kopakanmnok xank puBosSTIapu (KaHpH y3ura XOCIUTH,
tacHun). O.¢.H. aucc. — b. 18.
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baxaneipoa C., Mam6eTHazapoB K. Kapakanmak aHbpI3maphl, oricaHaiapbl XoM
menmeHIuk ¢d3nepu. — Hokuc: Kapakanmakcran, 1992. — b. 41.

bepnak. Tannamansl msirapmanapel. — Hdkuc: Kapakannakcran, 1987. — b. 277—
280.

Becenopckuit A.H. IToatuka crokeroB. // Mcropuueckas mostuka. — M.: 1989. —
C. 141.

Mup3zo Yayroek. Typr ynyc tapuxu. — T.: Uynmnon. 1994. — b. 43.

[TytunoB b.H. MoTuB kak ctoskerooOpa3syromue sinemenT// Tunomornaeckue
uccaenoBanus no donpkiaopy. —M. :1975. — C. 149,

AJIMIIEP HABOUM NKOJUJIA APYC TUMCOJUHUHI BAJIUUI
TAJIKUHJIAPU
Maspudar PaxxkadoBa

byx1Y nouenru, ¢p.¢.H.

Apyc cy3u “HaBouil acapJapuHUHT U30XJIM JIyFaTH Aa KEIUH, KEJIUHYAK;
spra 0axop yedakiapyd MabHOJApUAa Ky/ulaHuimM aWtwirad [5.117]. Anumiep
HaBouii sca Oy cy3HM KynuHYAa Mako3uil MabHOnIa Ooiuk, Hadc, onaMm Ba
XAaE€THUHI YTKUHYWIWTKA Ba  Y3rapyBUYaHJIWIM  MabHOJApHAa KYJUlaraHu
ky3atunagu. Illoup aiinan [lapk anabuétu aHbaHamapu acocuaa apyc
TUMCOJIMHU KYTPOK OOWJIMK, YMPHUHI YTKUHUMUIIMTU MabHOJIApUJla TaJTKUH Ba
TacBUpP 3TUO, y OpKaIM Y3 WIOXUNU-UPDOHUM, TUIAKTUK KapallUlapuHu Oaauuii
udoaanaimira ypuHranu Ky3aTuiaaam.

Mabnymku, TacaBBy( anabuéruaa moanuid nyHEra (OOMIMKKA) KYHTWI
OepMacivK TaJKWHU YCTYBOPJIMK Kuiaaud. UyHKHM yHra OpTHKYa MeXp KyWHII
MHCOHHU XaK WynuaaH o3aupu0d, Aiox 3ukpujaH yanrutagu. UIyHUHT y4dyH
TacaBBy( amabuétuma nyHE Y3MHUHT Makpy Xuiianapu OujiaH HHCOHHH WYIiaH
037MpYyBYM, BaO HUMAIUTUHU OWIMalAWraH XuUEHATKOpP MabIlyKara ¢Eku
Oy3ryHun kammupra kuécnananu. XXymnanan, HaBouit xam OyHza rox AsiMaxys3
(Axy3), Tox ¢oxuilna TUMCOJUIApUTa MYpPOKaaT KWITaHW Ky3ra TalUIaHa]Iu.
Macanan, moupHuar ‘“Hasm yn-xaBoxup” acapuparu Oup pyoOowmiina mayHE
cudarnapu Axysra TEHIJIAMITUPWITAHUHU Ky3aTUIIT MyMKHH.
by maxp axy3eku, Badhocu YK aHUHT,
bup dboxumanexkaypku, xaécu WyK aHUHT,

JlemMa MyHUKHM, aii0y XaToCHU MYK aHUHT,
A#idu Gac spyp Oykum, 6akocu WykanuHr [4.177].

Kypunsntuku, pyoouiina ayné (0oiyMK) Kapu Ba Tackapa Kamnup Axysra
xamaa xaécus Ba 6eBado poxuiara KUECIaHMOK/IA.

HaBouit nupukacuga xam apyc Cy3WHUHI JYHE MAbHOJIAPUAA KEIUIIA KYII
Ky3arwiaau. JIlyHEHUHT apycra VXIIaTUIUIINAa KeTMHIaKHUHT XYCHY J1atodaria
TEHTCU3JIUTH, KaAdy KOMaTAa STOHAJIWIM acoc KWiIMO ONMHCa-1a, aciuia y
(myné-xenuH4ak) KapuO KapTairaH, THILIIApU CYWIOK Kuédana HamoEéH OVianu.
Mynnait  Oynca-ga, y ¥3 Makp-Xuijanapu OHJIaH HMHCOHJIAPHU TY30FUra
TYIIUPAIH, YIApHU aAallITUPAAA. Y HUHT IIUOPH “Failpu EMOHJIMK JIaH y3ra sMac.
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Yapx apycura UyK raupy sSIMOHJIMK LIMOD,

AKJMFa Maii1 TMaKuM, MIOXUAY OaaKopaIyp.
Bycmacu kaBcu Ky3ax, Fo3acH I'yJiryH madax,
3yndy 103U TyHY KyH, KYpKH, He Makkopamyp [1.132].

Jlexun aitpum Ypunnapaa HaBouit GOMIMK TUMCOJIMHHU OEBOCHTa apyc

(kemrHYaK) TUMCcONHIA Udoaa ITTaHK HAaMOEH OYau:

Oii HaBowuid, 5p 3caHT AyHE apyCHH KWJI TaJOK,

bup iy 6ymma 3a0yH Oy 301 Makkop ojutia [3.46].

baiftna xakukuii 3p nyHE apycH, 3071 MaKKOp OJuaa 3a0yH OYiMaciuru

no3umiura ykrupuiamoraa. loup nyH€ apycuHu €MOHIMK TUMcONU cudatuia
TacBUpJap 3KaH, YHUHI MAaKpUJaH KYTWIUIIHUHT AroHa UyJIn mapuaTr KouaajJlapu
Oyiinya “TayioK” OEpHUIUIMK SKaHWHM auTaau. byHaaill TabKuJ IIOMPHUHT SHA
Ooup Oormika OaifTuaa XaMm yupanau:

Jaxp 307uH TYpT Ma3xab OupIa KWIIUM Y4 TaJoK,

®dapn kuiau 60pu MyHJIOK KaaxXyIoauKaIuH menu [1.575].

[oup OailfTna IWMPUK KaXpaMOHHUHT JyHE 30JIMTa HCIOMIArd Xap
TypTana Ma3xad OWwiIaH y4 TaloK KYWHTaHJIUTK OpKaldu AyHE ja33atiapu, Hadc
FYJIFyJaJlapuHd EHTaHJIMTUHU, SbHU YHJAH OyTyHJIaii BO3 KEUTraHJIUTHHU
TabKUIIAMOKAA. YyHKM IIapuaria d3p XOTHHUTA y4 TalloK Oepca, ymiap
ypTacugard HUKOXHU KaiTa TUKJIAll UIMKOHU KOJIMa/Iu.

Amumep HaBoitn nyHé — ¢danak — yapXHUHT OeBaQOIUTMHU Oa€H ATUIIA
xam OeBocuTa apyc oOpa3ura MypoxaaT KWiranu kysra tanvianaau. ly opkanu
moup (QaJakHUHT Xed Kumra Bado KWIMACIUTMHU, HWHCOH YMPHHHUHT
VTKUHYMIIUTHUHY 3CTATMOKYH OYaau:

Qasak apycuga yK Mexpy IuiapaOouF Ky,
Heuykku xycHy xamou axjiura Bado 6mna Hos [1.200].

[Houp nynénu, xa€THU apycra yXIaTuil OWIaH YHMHT YTKUHYH Ba
y3rapyBuaH TY3a/UIMTH Ba XUCJapura aiaaHu0 KOJMACIMK KEpaKIUTUHU
anTMokuu O6ynaau. UyHku apyc (kenuH) keuaru Ku3 0yica, OyryHru aéi, spTaHru
KaMIIMp KYypUHULUIApUAA y3rapyByaH 30TAHAP. YHUHI XYCHY MAJIOXaTH, Kaaay
KOMaTH XaM BakT yTuiuud OwiaH Yy3rapamu. JlekuH apyc ¥3 TY3auIMrUHU
Oonanmapyu ydyH KypOOH KWIMIIKM HATKacujaa 9b303 Xam Toma Oopamu. Iy
MabHOMa Hamowit myHé kypkura (apyc ry3ammurura) 6epwin0, BaKTHH Oexyna
YTKa3MacluK, ajiAaHuO saMaciiuKka AabBaT dTaaud. MHCOH XyCHM Ba XaéTu
abaguit OYynMaranu cuHrapu (anak apycuaa Xam Try3ajIuK, MaxO0yOJIuK OOKui
smaciauruau ownaupaau. [y OunaH TyHEHUHT YTKUHYWIMIMHUA paM3ui udonaa
ATaau.

HaBouiiHuHr apyc oOpa3u opkainu AyHE, Xa€T, yMp TyllyHYanapura
UIIopa KWIraHU YHHMHT ‘“‘dapxu apyc”’ OHUpPUKMACHHHM KYJUIAlld OpKaIM XaM
acHJIaIIagu.

Yapx apycura UyK raupy sSIMOHJIMK LIHOD,

AKauFa Maia 3TMakuM, MIOXUAY OaaKopaxyp...

BycMacu kaBcu Ky3ax, Fo3acu ryiryH madaxk,

3yndy 03U TYHY KyH, KYpKH, He Makkopamyp [1.132].
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Amumep HaBouil nupukacuaa apyc TUMCONM Ky€Il MabHOCHIA XaM
KYJUIAHTaH:

By Tuiipa naxpHu rap oMK dTMacaHr 0yiamac,

Apycu Mexpu ¢anak MaH3apuaa kuiaBaHamoi [2.506].

baititna ky€m ¢anak kenuH4Yaru OupukMacu OwiaH cudaTiaHuII 0SKU3
smac. by Ounan Mexp apycu “Tuiipa gaxp”’HU Y3 JKWiIBajgapu OWJIaH OIIMK
KWITaHu KaOu ‘“KamMoJl Oupiia >KaJIONUST HUHT OILUUFIIUTU FOSICK XaM Hdona
ATUJIMOK/A.

“@apxon Ba Ilupun” nocroHmHuHr 17-6000Maa 3ca apyc TUMCOJIHA
KeJIMHYaK 0axop TacBupH kenatupuirad. Ky€m xaman Oypkura KUpral 3aMOHJ1a
YHHHT TYJ F03UHU HAMOEH 3TUIIHN 00pa3nu udoaagaHraH.

Xamalt TaxBUJIM 3TKad Mexp rymuexp,
Ouap 103 ryn 3amMoHa Kyprad yi Mexp.
Kutyp Marmoraiin CyHs OIIKOPO
Apycu JaxpHUHT XyCHHUTa OPO.

Kunyp TyH 6upna 3ynd-y kyH 6ua sHr,
Ortap yekuH OYitn Oupiia COUYMH TEHT.

Amumep HaBouii apycHu »spra 0Oaxop dedakiapd MabHOCHIA XaM
Kyuiarad: “Ba To ryn 4orm cabo Mammoracu paéxyH HaBb apyciapH KyJIOFHUra
koJla TaBxapiapu Ouna 3uiiHat Oepyp”. VhkoakopHuHr “Max0Oy0 yi-kKyny0”
acapujga sca apyc “Opustd gacTopu Oomiura OYpYyH)KOK KWJIFaWJIapKH, apycu
Mactypanyp...” ned, updaram kenuH4akka xoc cudarimap Ounad Tabpudiaad
KEJITUPUJITaH.

Xynoca kunub aitranna, Anumep HaBowil apyc TUMcCOIU MUCOIMAA
HaCOHUN WIIATIApPHU TaHKUJA KWIaad, ojJaM Ba XaETHUHT YTKUHYMWINUIU,
Yy3rapyBUaHIuTy TabKUAJIA0, PU3K Ba KeJaKakHU, TaKAUpHU OJI0Xra TaBaKKyI
KWK CHHTapH FOSTTApUHM OYHIIJIA y3ura Xoc ycny0a dhoiigananras.

doiigaaHUITaH agaduéTaap:
. HaBomii A. banoew yn-6unos. MAT. XX xwnnnuk. | sxwnn. — T.: ®an, 1987. —
b.576
. HaBowuii. HaBougup yu-uuxos. MAT. XX xungmuk. I sxuna. — T.: @an, 1987, —
b.506.
. Haowmii A. Fapoiiu6 yc-curap. MAT. XX sxwnpmuk. 11 sxuna. — T.: ®an, 1988, —
b.46.
. HaBomit A. Ha3m yn-xaBoxup. MAT. XX xungmuk. XV xuna. — T.: @an, 1999.
—b.177.
. HaBowuii acapnapununr uzoxju ayratu. |V xuwngmuk. [ xwuna. — T.: @an, 1983, —
b.117.
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PYXHU KE3AP OCMOHUM/JA
Myxupaun Hap3uxyJios (IlosaBon), anud, :xypHaauct. ToIKeHT

Kuzzax maxap Ba BWJIOSIT MabMypUATHA UIJIAraH OJTH WU JaBOMHJA,
Xamusi OTuMKOHHUHT TaBaJLTy 1 KyHU 1909 #iun 12 nexaOpb OTaMHUHT TYFUIITaH
KyHugal asu3 Oynub kosraH »au. JKu3zaxra uIra KearaHUM ITYKPOHACcHUra
callJITaHTaHUMHMHT UHAuHUTA, 1985 1inn 31 sHBape KyHu aBToOycaa TomkeHTnaH
UKKUTa Tyiagacta onu0 KenuO, SHrU MII KOWMMra eTHO KeNraHuM Eaumra
Tymanu. Yima kyau Xamun Omavokon Ba llapod PammnoBHuHT Xaiikanm moiiura
KyhHuo, OYWHMMra KaHYaJIMK OFMp Ba MAIIAKKATIM CHHOBJAp OPTHIITaHH,
yAaQpHUHT pyXHra Xu€HaT KWJIMall HIIAlIUM XaKuJaru WYk Oup OHT OuiaH
Tab3uM Oaxxo 3TUO can eHrwwuiaranjek Oymmum. [ly-my awimmra maxkam
YpHamm6 KoiraH Oy WMKKH IIOUPJAaH XaMmMuina xabap oJaguran OYIIuM.
“HaBpy3”, 9-maii, 6-HOs0phr Ba 12 gexaOpb KyHJapud HMKOH TONUO, OYIOK
YTMUIIIONUIAPUMUZHUHT TolTra HWyHmiIran kuédanaapu oiguga Ooir 3rud, Tyl
KyWum KyHrimMm ampura amangu. [oxuna Xamua OJMMKOHHUHT KyHUJIaru
HNIEbPUHU WY-UUMMJIAaH TYJIKUHIAHUO, udTUXOp OWIaH caccu3 alTap SIAUMKH,
0ab3uaa atpoduMIary Jap XaM Taaxky01aHuo Kapabd Kojap d/u.

TonenMm nrynkumM, BaTaHaa OUp TYJIMCTOH TaHIAIAM,
BaxTtHu TOomraH 31 6MIaH KOHIOUI OYIIUO OTAUM OJIUM...

OHJIM MKKWJIAHMAacJaH, KyTapuHkd Kahduar OunanH JKuzzaxra KYHTHI
KyiuO, eHr muMapu0, umra myHFud kerapauM. [Houpaunr “Ha Gynraii” ned
HOMJIAaHTaH Fa3aliMHU OujMaraH Yy30€K, YHU KU3Wuiad €HHO KyilamHu op3y
KuiMaral xodu3 Oynamaca kepak. MeH XaMm IoparuMm FallIaHTaHzia, Yy30K
WUTUTIMK YOFJIapuM €auMmra TymuO, yiia KyHJIapumaaH pu3o OYiaubd Tuimmra
oJlaMaH.

Ha 6ynrait Oup Hadac MeH XaMm STHOFUHT y3pa X0JI Oyiicam,
JlaObuHT ATIPOFUINH TOMTaH KH, TY€ KaTpa 001 Oyicam...
Bytorunrra kyuuO O6yn0yn kaOu XOHUII KUJIKMO TyHIIap,
VU6 FyHUaHrHI OUMOKITMKKA TOHT YOFH IIAMOJI GYIIcaM.
byliuHram TapkaTtud oJaMHU KUAJICaM MacTy MYCTarpuK,
V3uMHHHT canbaTUMIa CYHT ¥3UM Xaiipataa Jo 6yiicam.
Cenunr Oupia ko6 0y MacTy-J10J1 oJlaM/ia MEH EJIFu3,
V3numam xam Tomnonmaii, Maitiura, oxup xaén 6yicam.

Arap OoruHraa ryn OyJIMOK MEHUHT-YyH HOpaBo Oyiica,
KumunTr 60p po3uMaH KacpuHITA XaTTOKUM, TyBOJI OYyJicam.
BbommmM xed ynkMaca, Maiinu, Maaomar 6upia OYXTOHMH,
PakuOnap paimrkura Kykpak Kepaii, Mailim, Kamou 6yicam;
Ke3ub caxporo Boamitnap etunicam 1e6 Oup BUCOIMHITA
duao KOHUMHU KUJUM UYITUHTTA, MaljIH, YBOJ Oyiicam.
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Vma gaspnapma KIICC  Mapkasuit  Komurern Cuéenii  Biopocu
paxnamonuruaa CCCP bom [Ipokypatypacu, Jasnat Xasdcuznuk Komurern Ba
Nuku Nnnap Ba3up nuru rox mMaxdui, roxuga oduk tapsfa Kuszzax Ba YHHHT
paxOapiapura KeHr Maciitad Japaa TaxoBy3 KWIMHAETTaH, KaMa-Kama,
npoBakalus, “MOACTaBKa” KWIMII aBXra YUKKaH JaBpiapja KYHTWIHH Oup
Koira Kyiuo, maxap UKTUCOAUETHHN KYTapHIll, 000JOHUMUIIUTH Ba OJJaMJIApHUHT
KyHIQIUK TYPMYIIUIard COH-CAHOKCH3 MyaMMOJIapHU €UUIITHUHT Y3U OYIMacau.
Kumura ynkan upoja Ba KATbUAT Kepak Oynapau. XaKUKUM KOMMYHHCTJIAp
(1ycTmap nmedwmra ap3Wryiauk!) KYpKHO KOJMIITaH. Y3IapHHH AycT 1€
Kypcatub topran mymrusud kumcanap lllapod PammmgoBra “ram Tekkan”maH
CYHI TYHUHH TeCKapu KuiinO onub (uTHA, 4aKyB OWIIaH IIyFyJIaHa&TraH, xap
KaJaMUHTHU Ky3aTUO TypraHd YyYyH YHBOHHU OIIQJUTraH Maxcyc Xu3Mar
alFfoKYMIapy, KapUHIOMI-YPYFUHTY KUPAU-UYUKIUHT, Tam-Cy3uHI/IaH XaTo
U3JIOBYM Ba YIOIITUPraH TyXMaTH Y4YyH XY>KalMHIApUJIaH MyMai cajaka oJiu0
poxar KwiaauraH EUIaHraH >Kocyciap Kamaiauaa call aJalicalr, OF3u-0ypHUHTHH
KoHra OoTupu® TonTad Tammaiauran naspiap Oynmu. Tepak Oyiiu nop
apKOHUJIAH JIAHTAPUYIICU3, YCTApaHUHT TUFU YCTUA OEK SJIaHT IOpUO COF-OMOH
YTHO onranigap MEHH OUp Kajap TYIIyHau, 1e0 yMUI KUIaMaH.

“bomyM xeu YMKMaca, Maijii, MajJoMat oupiia OVXTOH/IHH,

Pakubnap paikura Kykpak kepai, Maitim, kamosn oyiacam™.

by mucpanap MeHra OaruIUIaHTaHJIeK, Kyd Ba KyBBaT, UpOjla Ba y3UMra
WIIOHY OPTTUPAPAU. YIYF HIOUPHUHT HHCOH UUKH KEUMHMAJapH, XUC-TyUFyIapu
BAa MakKcaJ JIApUHHU XaM aHUK TaCBHUpJOBYM “‘baxTmap BoauiicM” HOMIIM MAaIIXyp
mebpu XaMm 0apya MU3HUHT KYHTJIMMU3TA SIKUH.

Kymkyk,
Kymkyk,
KyMKVk...
Kyknam ky€mmaan
Kykapran kupmap,
[Iynar srpunnapHu
Kyrapran epnap
Kymkyk.

[Moup Oy axxoinO MEbpUHU KATOMHUHT MyYMOKJIApHAA SIIIMPUHYA OP3Y
Kuiaradn McTukionra araraHjiek Tyrosaad. BaTaHHuW Ky3 KOpauMFUICK acparl,
yHTa rapji IOKTUP MacJIMK IIyHYaJUK YJIyF Bazudaku, Kelakak aBJIOAJIapUHITA
HacuO Kwiagurad €pyfr KyHjapnaa Oynap KaapJjiaHaau, Aesl OrOXJIaHTHPTraHJek,
ry€. ABX HyKTaJapura KyTapwin0, KYHruuiapaa axuld Oup Xuciap yWUroTra
HIehp MIyHJal SKyHJIaHTaH:

Kywm xyx BonumitiapHu
K¥3 xopacunaii,
Acpa!
baprnapura
lapn xaM roKTHpMAaii!
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Ymby wmucpamap OyryHTH KyHHUHT acOCHH mIHOpJIapuaad Oyiu0
KYpUHMas TUMH KY3uHrusra?! Xanu YKyBUMIUTUMH3 JaBpUa MIOUPHUHT HIEHP
MXJIOCMaH/UIa  PHHHHT KYHIVIMIAH MyCTaXKaM JOii oiraH “YpHK rysnarasia’
HOMJIM II€bPUHU OYTYH CUMH(GUMHU3 Ba XaTTO MAKTAOMMU3ZHUHT UPOKH JTYTIITHIUK
Kamasak COwId Ku3Jap, 4yCcT IYNNWIA HUruTyanap TYIKAHIAHUO, 3aBKIaHUO €1
aritap, Myxa66ar IllamaeBa Wynuma Ttapadma-tapad OYnIMO KyHIapaukK.
NmonynM  komuiku, Oy  KYIIMKHHA  DJUIMKBOMJIApDY  OJITMUIIIBOMIIAp,
ETMUIIIBOIIAPY CAaKCOHBOWJIAp XOTHUpACHIa XaMOH cakimad kemamau. Paxmatim
OHAaM CaKCOHJIa omraHiapuja xam Xamuj OJUMKOHHUHT XKOMIapH KaHHAT JaH
OyncuH 1e0, Iy KYITMKHA HeBapajapura ceBubd autud 6epapam.

Hosnanapuau 6e3a0 ryHuamnap,
ToHrga autan Xa€T OTUHU
Ba ma60oaa Kypryp Wik caxap
Onub KeTau ryJHUHT TOTUHHU.

Xap 6axoppa ury 6ynap Takpop,
Xap 6axop xaM HryHaau yrauu,
Kanua tupunicam xam y 6eop
Ennap menu annab keraau.

«MaHa ceHra onaM-oiam ryi,
OTarvHrra CMKKaHu4a o,
bynpa Tone xap HapcagaH My,
To ynryHua mry ynkaaa KoJ.

Ammpub Oynapkanmu, MeH xaMm padukam OuilaH Iy KYIIMKHU, ailHHUKCA,
“mab060/1a Kypryp WJIK caxap 0JM0 KeTIY TYJHUHT TOTUHU, sHa “OyHJIa TOJIe Xap
HapcallaH MyJ, TO YATyHYa Iy Yyikaga Koj~ MHCpaJlapiHH aBKra 4ukapud
XUPTrovy KWINIIJIAH Xy3yp Kuwiamu3. LIIOMpHUHT MEHMHI XOTHpaM Xa3WHACUHU
0e3a0, OpakHU ypTalauraH, Ky3JapHU HamiIaTuO, KajuOJapHU yHUFOTaJUraH yTa
ry3an “Ha Oynraii” ne0 OonutaHaguraH Fa3aiMHM VH Tyd TWUIOTa XaM
anMamTupMaral OynmapauMm. Apy3 Ba3H WHUHT OOpPKM HMMKOHUSATIAPH WINTa
COJIMHTAaH, Y3MHUHT Ma3MyH-MOXHUATH OWIaH VKyB YWHHU JIOJ KOJJIUPAIUTaH
ynaMmac fazan TWUIapJaH TWUIapra KyduO OyryH xaMm Maimixyp XOHaHIaJTapuMu3
TOMOHHUJIaH CEeBUO KyilaHMOKIa. by axoitn6 razan y30€K XaJIKWHUHT MabHaBUN
MYJIKM OYJnMO KOJaAu Ba KEMHWHTH aBJIOJJIAPHU XaM Y3WHUHT TEHICU3 HA30KaTh
OWIaH XyIIHYA KAJTUIITUTa UMOHUM KOMHUJI.

NkxkuHuM sxaxoH ypyuiuaa, JIeHWHrpaa KaMalluaa >KaHT KWITaH paxMatiiv
OTaMHUHTI rarjiapu éaumra Tymaau. busra dpontaa ¥30ex TUIUIAru razerajiap
tapkatuiapau. 1943 fiungaru 6up connna Xamug OIuMKOHHUHT “V36eKHUCTOR
ned arajaraH MIEbpU HHU YKUO IIyHYATWK TabCUPJIAHTAH DIUMKH, JapXoJl
yupamral 30K jKaHrdmmapura yKuo GepapauM. YIaHma OUPruHa MIChPHHHT
KYyJIpaTUHU KYpraH 3uM. Smangad yMUAuHU y3rad acKapJIapyuMU3HUHT sIamnira
WIITUEKA KYKCUTA KAUTAW, Kydyura Kyd KYIIWIIH, TE3pPOK Fajiadara 3pUIIMII Ba
yillapura COF-OMOH KaWTHII Op3ylapu KailTa AaH HUII ypau. Xajok Oyira
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IOPTAONUIAPUMHU3HUHT YYHTarujaa XyxokaTiapu opacuja yma mebp OUTUITaH
ra3era YMKKaHUHHU Heya O00p Kypranmas, 1e0 aitap 314. DHAU Ousicak, JlabHATH
HeMUC-(alIUCT Ta3aHAalapura Kapiiy *KaHriapra 4,5 MIIH Y30€K XaIKUHUHT TeHT
ApMU, SbHU UKKM MUWJUIMOH Hadap WUrUT Ba Ku3u cadapbdbap 3TUiIub, mrynapaaH
ApUM MWUIMOHAAH OPTUFU XaJoK OYyiraH skaH. balku ylapHUHT KaHYacH
YKOHAJKOH FOPTH “Y30€KHCTOH "HH, 0Ta-OHACH, CYIOK/IN EPH COFMHUMHH OUp Kajap
TyHuO, CYHT a3u3 )KOHUHH TOIIIUPTaHaup, e Yiira ToJIaau, KUIIu.
Vxmammu iyx 6y r¥3an 6ycToH,
JlocToHnapa OUTraH ryJmcToH —
V36eKkncToH jes aTanyp,
VYHu ceBub 31 TUIITA OJIYD.
Yupoinmanp ry€ €ur KenuH,
Nkxu nap€ roBap KOKUINH
Kopmnu tornap typap 6omuna,
['yn Boguinap simiHap KOMUIA. ..
baguuii rokcak fazaurapu OujlaH AyHEHW J0J1 Koiaupran HaBowii Ba
@y3ynuil JapHUHT WynuaaH Oopa€TraH Xaccoc IoupiapjaH Oyiaran Xammu
ONMUMXOHHMHT MaHa Iy JaWibap MebpU TabCUPHUAA TaCaBBYPUHTH3/A
Mounry3apHUHT KOPJIM YYKKWJIApH, JIOJAKU3FAIJAOK THIaMHUra YpaHuO ojiraH
VYytena gamrtiiapu, aHau3y MIyBOKJIAp XUAW OolIHU ainantupaauran [lapumiok
aaupiapy, KyKjaaM 4oFu paHr-Oapanr ryiapra Oypkanrad PoBot Oofnapu, karra
OMp IOPTHU CYFOPMILJEK IOKHU KyTapuO 3apaduion Ba CaHrsop aapénapu y3
xKamoiiapu Oupma-Oup mnaiigo OYnaud, KUHO JIGHTAaCHIEK KY3 OJIIMHIU3/1aH
munuinad yraad. MeH MOMpHUHT Jesapivd Oapya acapjapuHu IIOX acapiap
KATOpUra KUpUTraH OyiaapauM. ByryHru 3aMOH MUHOpacuiaH TypuO, YHUHT pyc
xanky, Poccudra — Oarunuianrad — mebpaapu, — ‘MykaHHa” — acapuHHU
anabuéTumMuszaH OeroHANAITUPHIN Y3UMUZHUHT TOMUPUMU3HU Y3UMHU3 KUPKHIII
ouman  Gapobapamp. YKHCAaHTM3 OaJaHHHIU3 TUTPab, TOMHpIAPHHIH3
KUMUJUTAWIATaH, KYHTJIMHTU3 pOXaT JIaHaauraH, cod y30ex Twimma OeHuXos
OayiaH] KapaHTJaWAUraH MIOUPHUHT Oapya FKOJ AypAOHAlapH IOKCaK CaHbaT
acapiyiapu cudaTtuaa apIOKJIaHUIITa MyHOCHO.
Tyrpu, “Poccus...” Ba 6omika 6ab3u Mebpiaapuaa 3aMOHACO3IIHK, IITYpoIap
XyKy MaTy Ba cu€caTura XalpuxoXJMK HOTanapu ceswnaau. “Mykanna” Oyiinda
JUHUM OJIUM JIapjla apuMm IBTUPO3Jap XaMm Tmaigo OynraH. bupok mrymapra
KapamacaaH, IIyHAall acapjapHu CUECMH Ba JUHMM Tapo3u OwiaH Yiuad
TYNPOKKa KOpUIITUpPMAcAaH yiapHu Oebaxo caHbaT acapu ae0 KaOyn Kuica,
OCMOH y3uUJu0 epra TylumManau.
bytok &€3yBunm Ilupumkyn Koaupor “3amMoH IIyHIall Yankaml 3AUKH,
VDKOJIKOP YTa KalTUC MaWTiapAa Y3WMHU XYKMPOH JIOHUPAIAPHUHT HOFOpacura
VitHaranzexk Kypcar umra Maxoyp Oynapau. bupok mry iyn Ounan XaiakuMmusra
€kaguran Oamuuii Mykam Maj, MWUIAT PyXd OWIaH CyFopwiraH Oup KaH4a
acapJapvHU HallIp 3TUIITa UMKOH Tonapau’”’, 1e0 XOMYII SCIapiu.
Kuzzax BomuiicnHUHT oTamuH ¢ap3aaan Xamua OmumxoH 3yamkop Yop
Poccu scu muépumusznu O6ocub onmd Tymra TyTraH Kapo KyHJapaa AyHETa
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KeJraH, MWUIAT Japra TYIUK MYCTaKWUIMK OepamMu3 Jes JIaKuJUlaTraH, OTa-
0o0ocuaH KOJraH epUHHUHT XY)KaluHU OyiraH y30ekinapHu Oankupaop JIeHuH
OOLIYMIUTUAATH KEeITHHAWIAp OOCMayWIMK Ba MIUUIATYWIMKAA aibnamn wynu
ownan TypKUCTOH XalKJIapuHHU KaiTa O0CMO oJiraH JaBpja MXKOAW OOLUTaHTaH,
MairbyM CTaJlMH 3aMOHacuja y3 OHa TWIWJA, KaJOJIapHU Kyl ypaupuo, Hypra
Tynaupud roOopanuraH, Oaauuii OGapkaMoJi, IIOX acapijiap sparraH MIOUPAHD.
YHUHT JIOCTOHJIapU Ba MIebpiiapu OyHIaH KEWHWH XaM CeBUO YKUJIaBEpUIIHIa
uryoxa uykK.

“AJABUETHU AXJIUTJIUKJIA TACABBYP KWJIAMAH”

(Axkagemuk Haum KapumoB Ous1aH cyx0ar)
1. Tounépona ¢.d.x,npod. AKANN

Anmabuér xamuina SHTHIAHUO, MIAKUTAaHUO OopraHu kabW aHbaHABHM
KUXATIAPUHU CaKj1ad KOJIMOFH IIapT. AHA 11y »)apa€Hra MyHocabaT MabHOCHU/A,
SbHU Keuard Ba OyryHTM KyH afaOuMETUHUHT Kuédacu Ba ¥y3apo TabCUPH
TYFpucuga anabueTmyHoc oyiuM ¢uionorus (angapu JOKTOpH, mpodeccop
Haum Kapumos Ounan cyx6ataa OYiauk.

- Cu3 wukku pgaBp anaOu€ruHu Ky3atran wmyrtaxaccuccus. Iy Oowuc
CyXO0aTUMHU3HM Kedaru, OyryHIM Xamja JpTaHrd afaaOuér Xakuaa, yJIapHHHT
(apkiu Ba yXIIaml )KUXaTiIapy 103acuaad OomIacak.

-MyCcTakWIIuK JaBpyd anaOMETHMHU OJAWMHTH J1aBpra COJIMINTHPAIATAH
Oyncak, yHUHT MadKypaJaH 4YeTa dKaHIUTHHU YbTUPOQ ITUIL 3apyp. MeH mypo
IaBpu agabuETHHU 3ca oprodra Kapad KUHIIAMO ycraH napaxtra yXilaTaMaH.
Iy HyKkTam HazapiaH KapaWauran Oyicak, yiia JaBp HWXKOJKOPJIAPUHUHT
acapyiapy KOMMYHHCTHK MOQKypara Xu3MaT KujraH, OMpok OyHra Oup E€xiiama
KapaMacIuruMHu3 Kepak. MEHHMHr aBioguM ojauaa TypaH Basuda XX acp
anabuéTuaa KaHaka SHTWJIAHHUILIIAp OYyiraHu, y30ek agabuéTu Tapuxuaa KaHjaan
y3rapunuiap pyi Oepranu, Oaauuii Maxopar Ba KaHpJIap Macayiacw, 11y OuiaH
Oupra sHTM HaTWXXKaJlap Ba WYKOTHUIIUIAP HUMAJaH MOOpaAT SKAHJIUTUHU MabIyM
napaxkaja xysiocanab OepuIn Kepax.

30-tiunnapaan KeWuH anabuér MaWaoHuJa sUIT ATUO KYpUHTaH aBJjo/l,
OMIaMU3KY, KUCMaH >KaJIuJJITapHUHT TabCcUpHUAa IMakuiaHau. XycycaH, Oibek
[TarixoHOXypaa Tyrunarad, AOnypamug MyHaBBapkopuHuHr “Hamyna”
MakTabuaa Taxcui onrad. Y “Ymnyr uynm” pomanuga MyHaBBapKopu Xakuja
€3MILHM UCTaraH 31, aMMo 0ab3u cababnapra kypa MyHaBBapKopu oOpa3uHU
AHBap Kopu n1e6 onubd kupaau. Oidek mwxoaaa Oy TUIIaru oopa3iapHUHT HHCOH
cudartuaa KOHJIAHTUPWIHINNIA KAAUA alaOuETUHUHT TabCUPHU JKyJa KarTa.
bynman Ttamkapu, agaOu€THUHT WIyHAall  HyKrajapu Oynaauku, OyHM MeEH
KHYKWHA 3appajaa KypamaH. butra Bepryi, OMTTa KHYUK JUPUK KEUMHMA OPKAJIH,
OWTTa KWYMK HYKTaHH EPUTUIN OpPKAIW ana0METUMU3HUHT TapuxXura Ba
VOKOJIKOPHUHT TaKAUpPHUTa KUPUO OOPHUIT MyMKHH.
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XX acp anabuéTunu siHa courO 100OpUIIraH OJITUHIAPTa YXIIATUII MyMKHH.
VYnapHunr xap Oup JOoHAacCMHU OWUTTanad Muruica, OYyryHrd KyH agaOUMETUHUHT
YJIKaH Xa3MHACH TUKJIaHAIH.

OHIu agabuérna myposap AaBpuaa Wy KYyWHIraH KaMyuIuKiIapra Hazap
TalUIall, 3 XaTroJapuMHU3HU siHa Oup TadTUIAaH YTKAa3UIl UMKOHU BYXKYATa
kenau. busra mabiymku, amaOMET mebpusATAaH OommaHaau. MyCTaKWIUIHK
JaBpH LIEHbPUATH XaM OOIIIKa JKaHpJapra KaparaHja aHda Oy mebpiapHu ro3ara
KENTHP/M. Y30eKHCTOH Xakuaa, BaraH Xakmma DpkuH BOXHMIOBHMHT Fa3amw,
AGnymma  OpuWMNOBHMHT  JIOCTOHHM  Japakacuja, Tapyd OYryHTH KyHJa
MMKOHHUSTIIAp KEHr Oyica-jna, wmebp sApaTuiMasnTd. Baxonanku, Oy nmaBp
MYCTaKWJUIMK Ba SPKUHJIMKJAH WIXOMJIAHUII HATHXKacuaa Ou3 KyTraH IIChpPUSIT
VpHUra sru3ak, Oup-OMpuHU TaKpopJailAUrad mebpiaap TyHEra KemasinTy.

ByryHru kyH Hacpu Xakuja ranupajurad Oyicam, Hacpjia XaM Tapuxui
mraxciap, MWUIMM TyWFynap Xakuja acap OWTHII WUMKOHUATH KarTa. bUpok
TapUXU acapiiap XaM aHbaHAaBHM NIAK/UIAHTAH MakTad yciayOuaa spaTHIIUII
ypHUra HOaHbAHABUM, MOJEPHUCTUK yciIyOna sparuiMoknaa. bynnai
acapJlapHuHT ympu y3yH OVynmaiinu. By acap Komupwmii, Oitbex, A.Kaxxop
acapyiapuek agabuéraa KoiraauMu, HYKMu, Xanu OyHu BakT kypcartamau. [llykyp
XonMmup3aeB Y3UHUHT acapilapyHM KyJla ceBap/u, 11y cabad ylapHU TaHKUIMMA
dbukpnapaH XxaM XUMOsI Kujlapd. DbJIOH KWIKIITA 3ca MIOMUMACTU. Y Y3UHUHT
“JluHO3aBp” acapuHU KaiTa-KaiiTa unuiad, tyratoiMmaau. YyHku OyHra, aBBajo,
V3UHMHI KYHIJIM Tyamaérranu cabad Oynranau. Wnrapu Wykyp “Ilaiiram6Gap
opoJu’” JieraH poMaH €3MOKYH 3u. MeH 1Ty poMaH YHUHT 3HT 3Yp acapu Oynanau,
ne6 yitnap sauM. ByryHru xynocamra kKypa yHUHT 3HT 3yp acapu “‘/luHo3aBp”.
Huma Oynranna xam, OyryHru naBp anabuétuga OYyryHTM KyH KUIIHMCHUHUHT
nyHECH, OYTYHTH KYH KaXpaMOHUHUHT Xa€TH SIPATUIIMIIH JIO3UM.

-byrynurn kynaa omar Ttycura Kupub® Oopaérramn Fap0d amaduérm
TabCUPHUA MKOJ KWJINII aHbAHACH XaKuAa 0axc-MyHo3apaJjap O0yJIMoOKaAa.
Iy Hlapky Fap0 anaéuérura xam OMp TYXTaJICAHTH3.

- Menunmua, €11 aByioj COBET AaBpH aAaObUETUHU paJl dTUIT MAKCaIUa SHTU
Oup KOAWIA M3NMaHUIIIAP YCTUAA. by-saxmu. JICKuH 30K BaKT CHHAJITAH UKOIUN
TaxpuOanap/laH XaM BO3 KEUMacClIHK Kepak. V36ex amabuétu ynkan [lapk
anaouértuHuHr Oup KucMmu. bup BakTmap I'ére, Toncroi cuarapu maxomnap Illapk
agabuérura mypoxaat stuiurad. [llapk anabuétunu ypranu6 I'ére “Ilapky Fapo
JeBOHU HM sipatraH. ToJjicto sca wucioM juHMra wxjoc kuiu0O, “Illapk
anabuétunan Oaxpamanj OynuO, EBpoma amabuétuHu KyTapca, sSXIIH camapa
Oepaau ”, IeraH xXyJjiocara KeJiraH.

[y xyHmapna AyHEHWUHT cuécuid — KyFpoduil Xxapuracura Hazap
Tanuiaiauran Oyncak, Mmacaiad, Mcnanus, Jlotun Amepukacu kabu Oup KaH4Ya
MaMJlakatiap XaMm apad UMBWIM3AIMACH TabCUPHUAA Y3JTAPUHUHT MUJUIAN
agabuétuam Oapmo JTumran. MabiayM mapaxkana xo3up xam yrnapaa I[llapk
anaOuéTuHuHr Tabcupu Oop. Macanan, Ilopryranus amabuéruga 1mapK
dancadacu xukMatiaapu Tabcupu ce3wnud Typaau. EBpoma amabuétu Mabiym
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napaxasna oomu Oepk kydara 00pu0 KOJaH, TaHA33yJIHU OOIIMIaH KEUUPHSIITH.
AHa 11y TaHa33yJ1aH YUKUII Y9yH HUManap KuiMasnTu?!

Arap 6u3 6up BakTiIap AyHE amabuétuaad, EBpomna amabuérumnan O6aauuii —
yCryOui ImakjulapHu ojirad Oyicak, Xo3up ynap sHa Illapkka KaWTsnTu.
Viinaiimanku, ¥306ek amabuéTH XaM Y3MHHHT a3aumii ManGamapura, Goif
KJIACCUKACHUTra, MyMTO3 a1aduérura KauTaau.

- ATa0METHIYHOC KYNMMHYA €3YyBYM SIPATraH ACAPHUHI OaJMUIJIUTUTa
KYIPOK TyXTaJIaaH. Apammacam, CU3HHUHT agaouérra oyJaran
MYHOCA0ATUHTH3 OomKa4Yapok. UyHkM cu3 MakoJajJapuHrusaa Oaamuii
ACAPHMHI APATWIMINK TAPUXU Ba YHUHI MYA/UIM(H TYFPUCUIA KEHIPOK
TYXTaJIacu3.

Monomuku, ran anabuil acap TaxJuiau Xakuga Oopap ’kaH, agaObuETaaH
TalkKapu Yyiia agaOueTHU sipaTraH €3yBYM IMAXCUHU XaM IbTUOOpPJIAH COKHUT
KrwiMaciuk kepak. @Outpar, Komgupuii, YUynnoH pgereHga TyHFyJIapuUMH3
KyHOymra kenu6 ketaau. YyHku ynap acapiiapu OWJIaHTMHA SMac, Iaxc Ba YMH
MHCOH cudatuga XaMm YpHak Oynumra ap3uiau. Macanan, men Oioexk,
Muptemup, lllaiix3omanu sxmm Owiamad. Ynap €3yBun cudaruga Oyrok
oJamiiap OynuIraH. DHAM yliapra TeHT KeJlaJuraH oJlaMHU SIKUH YpTana JyHEra
KeJaau €Ky Ou3 OujaH 3aMOHAOII OYHO sIasnTy, 1e6 Xeu KUM auToJIMaiau.

Oiibex MockBara 0opranmma, Oaun Paxumuii eran xxyja Kyn poMaHIapHu
Tap>kuMma Kuirad kumu: “Oi0ek aka, KelraHumra yd4 —TypT KyH OYiau, myJuM
Tyrab xonrad >au’”’, neoau. [lllynna Oibek aka “Menna myn Uyk sau, 3apudanax
cypab kypaitmuk”, nedau. 3apuda ona “Kaittud 6epcanrus, 6epud typaman”, n1ed
oup o3 myn Oepubnu. Y kerranjgan cyHT 3ca Oibex xoxonad kynuOau. “Hera
kynacuz?” neca, “Y kautud Oepmaiinu” neoau. “Kaitub Oepmaca, y3umus
KuitHamamu3. Hera OyHu aBBanpok ailtMaaunrus?” aeca, Oidoek kynuo: “Y meHu
KYII ajjiarad 31, CeHHU aJIaraHuHU XaM Oup kypai aenum’’, ne6au. bymap mana
nryHaka OeryOop omamuiap Oynuinrad. barpukeHTIMK ylapHUHT dap3aHajiapura
XaM Kydranyimrura ryBoxmaH. OioekauHr OMoH aerad bek jgeran yruimapuHu
OwiamaH. Ynap xaM CaMUMMM, TIOKU3a MHCOHIIAp, Oy AyHENA 01aM OJJlaMHU aiiad
Ketanu 10 TacaBBYp KujoiMainu. MyHOPUKIMK Xakuma Yiimab xam
KYpUIIMaWiIu. Vma asnon Baxmiapun —Oitbex, Muptemup, Illaiix3oma mana
nryHaka ojgamuiap Oynumrad. ByryHru mwxoakopiap Oupo3 y3ura OMHO Kyiras,
WYKH “‘MEH M ¥yTa IOKOPH, YyJjap JAaBpacula YTUPAHT, Y3UHUHT TEHTAOLIL,
3aMOHJIOIIM XaKujaru (GUKpIapy OJaMHHMHI JUINTa OFMp 00Tagu. EsyBum
KpUCTAJT ojaM Oynuimu kepak. bomikamapra y €3yBun cudaruparuHa sMmac,
Oasikum 1maxc cudaruga xam ypHak Oynumm jo3uM. buz kynm  Xxomtapaa
€3yBUMHMHI WOKOAVMHU IIAXCUIAaH alpo X0J11a Kypamus. Viina6 KYPHHT, WKOIKOP
KYHIJIU/A, TACABBYPHU/IA KEUraHUHY E3a11. EMOH ofaM Kanjail Kunub saxiy acap
spatuiii MyMKuH? by xonra 6ab3an “bo3op uktuconuéru” nermms. V36K XaJIK!
YTMHIIMHY YHATAMM3. YpUII WWUIAPH, YPYLJAH KEWHWHTYM TUKIIAHMIL,
KYPFOKUMJIUK, 3WI3WIA WWUIApUHU yHUTaMHu3. ByryH OW3 XaJKHUHT KOHHUIArd
yma To3a TyuryjJapHu —Tukinamumu3  kepak. Iy  masHOoma  acap
KaXpaMOHJIApUHUHT KUE(PACUHU Tax)IWJI KWIHII OujaH Oupra E3yBUMIIAPHUHT
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MabHaBUl KUEPACHHM XaM YpPraHUIIUMHU3 JO3uMANp. UyHKH MabHaBUMl MOK
MHCOH acapuja y3 IyHECUHU aKC dTTUPAIH.

-Jlomuia, OMJIaMaH, Y3MHIU3 XaKHUHIHA31a TANUPUIIHHA XylI KypMaiicus.
bupok OyryH €énuimk WWIJIADUHTU3HEA OMp 3¢aa0, Xaér MyamHrusgaru oms3
HIOTHMPAJIAPra HAMYHA OYJIaIMTaH XOAMCAJIAP XaKHAA XaM CyX0aTJIalICaK.

-Emmurumaa MeH mebprnap é3ranMad. XaTTo KyJIé3ManapiMHI KATOOYAnap
makjaura coaud pacmiiap un3ud 6e3ad ropapauM. Xo3up XaM aH4da gadrapiapum
0op, ynapaa mebpiap, Xaswi Cy3iap, XOTHpalap,y3uM 4u3raH pacmiap Oop.
Mynnanmu, moup Oyncam kepak ae0 Yiimapaum. AMakuBaudyam Myxmynaid
IOnycoBHnkura wmiavmmii pax0apu AOmypaxmon Capamii, Comunx Kocumos
Xamunymwia — YOakgymnaeB — Te3-Te3  WHAFWIMILHUO, Oup-OoupIapuHUHT
MakoJIaJapuHH TaxJui Kuinmapad. Kusrun 6axc-myHo3apanap Oyiapau, MaHa
11y 6axciiapHu Kypu0, Ky3aTu0, afabUETIIYHOCTMKKA KU3UKHIL a0 OYIiau.

lyHu aWTUIIUM KEpakku, MEH afaOuETHU CaHbATIaH aKpaTHO, aloxuaa
TacaBBYp KuJoiMaiiMaH. ANaOMET caHbaT OYiraHauru cababiu CaHbaTHUHT
Oapua Typiapura Ku3MKKaHMaH. Kuuyuk mnmailTumaa NOHOHEpiap capoiluaaru
MYCHKa Tyraparura xaMm KaTHamapAauM. YHJa xo3upaa mamxyp o6acrakop Caiidu
Yanuno xam Gop >au. KefinHuanuk xop Tyraparura XxaM KaTHAITaHMaH. Y1ua
BakTyIap SHru itnn GaiipaMu KapHaBasuiap, Mackapajiap ounan yrap sau. Jamam
xaMm Maopu Bazupiuryaa UiUIaraHu yuyyH TeapTra Te3-Te3 Ouier Oepuiiap 31u.
IIIlyHUHr TabCHUPUIAMH, SKHH YpToruMm boxomup Mymmomes pexuccopink
KWIraH KyN MNbeCAapuHU Tapkuma Kuwinbd Oepranmad. KuHo onunina
pexuccopiap OuyaH Oupraqvkaa Karop acapiap ycTHAa HIIaraHMaH.
Xo3upraua Oup KaH4a IIOUPJAPHUHT LIebpiapura Mycuka €3ranMad. Ly ca6ad
OMp BaKTAa MYCHKA, KMHOCLIEHApUM, TeaTp, paccamiiuK Ba aJa0UETHIYHOCIHK
Ownan 1wyrymianuO, wmebpaap (Y3uMm yuyH) €3u0 TypamaH. AnaOuérHu
CaHBATHUHT MaHa NIy TypJiapu OwiaH Oupranvkia, SXJIUTIUKIA TacaBBYp
KHJIAMaH.

TARIXIY HAQIQAT VA BADIIY TASVIR QIYOSIY TAHLIL
KO*‘ZGUSIDA
Yu.Karimova
JDPI dotsenti, f.f.n.

Iste’dodli yozuvchi zamonasining ilg‘or vakili, o‘z xalqi, millatining
quvonchiga sherik, g‘am-u tashvishlariga hamdard, qulog‘i hamisha xalgning
ko‘ksida bo‘lishi barobarida uning qalbidagi hayajonini darhol sezadigan,
Ilg‘aydigan (A.Qahhor) bashariy taraqqiyoti, madaniy, ma’naviy, ruhiy yuksalish
uchun kurashuvchi , ta’sir ko‘rsatuvchi faol ijjodkordir.

O‘tmishni va bugunni yaxshi biladigan, hayotiy saboqlarni o‘qigan va
ugqan, ma’naviy yuksak, ijodiy fantaziyasi boy yozuvchining hamma vaqt
o‘quvchisiga aytadigan gapi bo‘ladi. Yana shu zarur gapga mos keladigan shakl,
jjodiy yo‘sini, tasvir va talqin topmaguncha, uni mukammallikka
yertkazmaguncha orom olmaydi, tinib-tinchimaydi. Shuning uchun ham Abdulla
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Qahhor: “kitobni badiiy qilib mahorat bilan yozish ijodiy jasorat ko‘rsatish
demakdir. Biz ijodiy jasorat degan gapni juda kam va tortinib tilga olamiz. Bu
to‘g‘risida tortinmasdan, baland ovoz bilan gapirish kerak. Chinakam badiiy asar
yaratish — bor kuchini, butun ilhom va qobiliyatini sarf qilish demakdir.
San’atning temir qonuni , kasb-korining talabi shudir”,4 - degan edi.

Badiiylik san’atning barcha turlari uchun yagona mezon sanaladi. Shuning
uchun ham gap san’at, adabiyot haqida ketganda “badiiy asar” , “badiiy obraz”,
“badiiy talqin”, “badiiy haqiqat”, “badiiy til” kabi atamalar ishlatiladi.

“Badiiy tasvir”, ya’ni badiiy adabiyatdagi tasvir quruq emas, u his-
tuyg‘ularga yo‘g‘rilgan (emotsional)dirki, shu tasvir orqali muayyan o‘y-fikr,
hissiy kechinmalar ham ifoda etiladi.s

Adabiyotshunos olim B. Sarimsoqov aynan e’tiborini shu kechinmaga
qaratgan holda: “Agar lirikada shaxs va uning tuyg‘ularidan voqgelikka garab
borilsa, eposda vogelikdan shaxsga qgarab boriladi. Demak, u yoki bu vogea
mavjud sezgi a’zolari orqali kelgan axborotning shaxs galbidagi tuyg‘ularga
ko‘rsatgan ta’siri tufayli uning ruhiyatida jonlanish kechadi. Mana shu jarayonda
harakatga kelgan tuyg‘ular agl-idrok bilan qo‘shilib, ijodkor ongida sintezlana
boshlaydi - obraz tug‘ila boshlaydi. U hayotdan o‘z tuyg‘u va aqli da’vat
etayotgan g‘oyani ifodalovchi vogealarni saralay boshlaydi. Demak, vogealarni
tanlash, ularni muayyan izchillikda tasvirlash qahramonlar, xarakterlar faoliyati
orgali kechadi.

ljodkor ongida asarning vogealar tug‘ilishi (sujeti), ularning muayyan
tartibda bog‘lanishi (kompozitsiyasi), vogealar tizimini harakatga keltiruvchi va
dinamikasini ta’minlovchi personajlar, ularning faoliyati makoni va zamoni kabi
badiiy ijod uchun zaruriy shartlar bajarilgach, uning eng giyin va og‘ir bosgichi —
jjodkor ongini, qalbini cho‘lg‘ab olgan yukni ifodalovchi barcha narsalarni o‘zida
tasvirlovchi yoki ijodkorga epik kechinma hamrohlik giladi”,e -deydi.

Olimning fikricha, kechinma barcha kishilar uchun xos xususiy bo‘lgani
holda ijodkor ruhiyatida voge bo‘ladigan kechinma — badiiy kechinmadir. Badiiy
kechinma hayotiy vogealar namunasida tug‘ilgan taassurotlarni obrazlar
vositasida gayta idrok etish, jonlantirishdir. Ana shu jarayonda barkamol obraz,
mukammal tasvirning tug‘ilishi uchun badiiy kechinmaning ikki ganoti — ruhiy va
aqliy uyg‘unlik barqaror bo‘lishi lozim. Aynigsa, bu uygunlik tarixiy romanlarda
barqaror bo‘lishi lozimligini Abdulla Qodiriy romanlariga murojaat qilish orqali
yanada tushunib yetamiz.

“Tarixiy vogealar boshimda shu qadar ko‘p go‘yo qaynar, menga tinchlik
bermas edi. Ammo bu vogealarni ganday qilib bir ipga tizishni, gog‘ozga
tushirishni tasavvur qilolmasdim”, — deydi Abdulla Qodiriy “O‘tkan kunlar”
romanining yaratilishi hagida.

O‘z booshidan o‘tgan shunday bir holatni “Navoiy” romanining muallifi
Oybek she’riy satrlarda ifodalaydi:

4 Abdulla Qahhor. Asarlar: 5 jildlik. J5. Haq so’zning kuchi. T.: Adabiyot va san’at nashriyoti, 1989. 123-bet.
5 D.Quronov va boshgalar. Adabiyotshunoslik lug’ati. T.: “Akademnashr”. 2010. 52-bet.
6 B.Sarimsoqov. Badiiylik asoslari va mezonlari. T.: 2004. 82-bet.
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Tarix so‘qmogqlari izimdan cho‘tir,

Har bir xok shivirlar “bir lahza o‘tir”...
“Qushlar tili” piri — yurakda tilak,
Izlayman marvarid — qo‘limda elak.

Tarixiy mavzuga murojaat qilishning murakkab tomonlari ko‘pligini har
ikkala yozuvchi ham yaxshi bilgan. [jodkor 0°zi qalamga olayotgan davrni chuqur
o‘rganishi, tarixiy haqiqatga to‘liq rioya qilishi, ayni paytda yaratayotgan asari
badiiylikdan mahrum, quruq axborotga o‘xshab qolmasligi kerak. Undan tashqari
yozuvchi tarixiy vogealarning bugungi kun uchun saboq bo‘ladigan tomonlarini
topishi, uni mahorat bilan aks ettirishi lozimki, Oybek aytganidek, bu qo‘lda elak
bilan marvarid gidirgan kabi mashaqqatli, nozik ish.

Tarixnavis yozuvchining badiiy tasvir yaratish mahorati, tarixiy vogea-
hodisalar zamiriga ganchalik tushunib yetishi, hayot hagiqatini badiiy hagigatga
o‘ziga xos yo‘sinda o‘gira olgani giyosiy tahlilda yanada ochigrog namoyon
bo‘ladi.

Romanning “Inqgilob” bobida tasvirlangan qo‘zg‘olon bilan bog‘liq
lavhalarni kitobxon hayajon va qiziqish bilan o‘qiydi. Aynigsa, xalq g‘azabidan
qochib O‘rdaga gamalib olgan Azizbek, do‘ppi tor kelgach, fugarodan uzr
so‘rashga chiqqandagi xalgning unga munosabati, Qodiriyning to‘liq ishonch
bilan “aynan men yozganchadir”, degan javobini oglaydi.

“- Sen bizlarga nima ishlarni gilmading? Kun sayin necha gunohsizlarni
osdirg‘an, kesdirg‘an, bolalarimizni yatim, onalarimizni gon yig‘latgan sen
emasmisan? Xanjaringni xayf ko‘rib mahallarga chayon solig‘i solg‘an,
og‘alarimizni chayon zahri bilan o‘ldirgan kim edi? ket to‘ng‘iz, ket, tavba qilish
zamoni o‘tdi, taqdiringga sen ham tan ber! — der edi xalq”.7

“O‘tkan kunlar’ning “Inqilob” bobidagi voqgealari tarix bilan giyoslanadigan
bo‘lsa, 1847-yildagi Toshkent qo‘zg‘aloni yozuvchiga asos vazifasi o‘taganini
ko‘ramiz. 1847-yil Toshkent qo‘zg‘aloniga kosib, hunarmand, mayda savdogarlar
bilan birga Qo‘qon xonligi hukmronligidan norozi bo‘lgan yuqori tabaqa vakillari
ham gatnashgan.

Adabiyotshunos Mahkam Mahmudov: “Qodirly xalqning vahshiyona
girg‘inlarga, o‘z hukmdorlarining jabr-zulmiga qarshi qo‘zg‘alonini asarda
mugqarrar, qonuniy hodisa sifatida tasvirlaydi... Abdulla Qodiriy qo‘zg‘alon
tasviridan tashqari, Yusufbek Hojining isyonga boshchilik gilishini tasvirlashda
ham tarixiy manbalarga (Junayd Mulla Avaz Muhammad, Mulla Mirza Olim va
boshqalarning asarlariga) asoslangan”,s - deydi.

Tarixiy manbalarga e’tibor qaratilsa, Yusufbek Hojining hayotda prototipi
borligini ko‘ramiz. Tarixchi olim R.Nabiyevning quyidagi mulohazalari shu
fikrga asos bo‘ladi:

“Mirza Olim (tarixchi — Y.K) uni Yusuf ogsoqol deb ataydi. Bundan shuni
taxmin qilish mumkinki, Muhammad Yusuf to‘quvchilar ustaxonasining ogsoqoli
yoki mahalla ogsoqoli bo‘lgan. Muhammad Yusufga Toshkent begining shaxsan

7 O’sha kitob. 86-bet.
8 M.Mahmudov. Talant va ijod falsafasi. T.: G’.G’ulom Nomidagi Adabiyot va san’at nashriyoti. 1976. 90-bet.
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murojaat qilishi uning obro‘li odamlardan bo‘lganini isbotlaydi. Nazarimizda,
Muhammad Yusuf va unga o‘xshash kishilar qoloq, shafqatsiz idora usulidan,
juda ko‘p moddiy talafot keltiruvchi va odamlarning yostig‘ini qurituvchi cheksiz
vayronagarchilik urushlaridan, feodal nizolardan nafratlanishgan”.o

1847-yildagi Toshkent qo‘g‘aloniga ana shunday insonlarning norozichiligi
sabab bo‘lgan.

Demak, 1847-yilgi Toshkent qo‘zg‘alonining yo‘lboshchilaridan biri bo‘lgan
Parchabof mahallalik tarixiy shaxs Muhammad Yusuf ogsoqol Yusufbek hoji
obrazi uchun asos bo‘lgan. Yusufbek hoji yozuvchining g‘oyaviy-badiiy
magqsadiga ko‘ra romanda nafagat bosh qahramon Otabekning otasi ayni paytda u
yurtning otasi ham. Yusufbek hoji Toshkent hokimining mushovir maslahatchisi,
Toshkentning mashhur a’yonlaridan biri. Yozuvchi Yusufbek hojining ijtimoiy
faoliyatini ham, oila bag‘rida: xonadon sohibi, ota, qaynota sifatidagi tutimlarini
ham shu darajada samimiyat bilan tasvirlaydiki, “Yusufbek siymosining
ma’naviy quvvati romandagi boshqa gahramonlarni o‘z aurasiga tortadi. Hoji
qatnashmagan sahnalarda ham uning o‘tkir nigohi seziladi, voqelikda rostlik
hukmronlik giladi. Bu gahramonning salobati bor: oz gapiradi, ko‘p eshitadi, kam
kuladi, musibatdan darhol ko‘zi yoshlanadi”.10

Qodiriy galamining agliy va hissiy kuchi doimo muvozanatda turganki,
Yusufbek hoji aksariyat tarixiy asarlarda tasvirlangandek shafqgatsiz,
manfaatparast, fagat xalgining ustigagina yashaydigan feodal rahbar emas.
Yusufbek hoji siyosiy, ijtimoiy ongi yetuk, o‘z davrining muammolarini teran
anglagan inson. U o‘zaro qirg‘inlar yurtga ofat keltirishini, gipchoq bilan
yovlashish parokandalikka olib kelishini yaxshi biladi. Qipchoglarni dushman
bilib, ularga girg‘in uyushtirayotganlarga qarata: “ ... Biz qilich ko‘targanda,
o‘ris bizga to‘p o‘qlaydir. Siz dunyoda o‘zingizning yagona dushmaningiz qilib
qipchogni ko‘rsangiz, men boshqa yovni har zamon o‘z yaqinimga yetgan
ko‘raman”, — deydi.

Abdulla Qodirty o‘quvchi ko‘z o°‘ngida Yusufbek hoji obrazini
mukammallikka olib chigar ekan, ma’lum bir ramzlar, ishoralar, kichik
shtrixlardan ham foydalanadi. “Uni (Yusufbek hojini — Y.K) bir o‘rinda chin
dildan “Qur’on” va “Daloyil” mutolaasiga berilgan kishi sifatida tasvirlaydi...
Abdulla Qodiriy bunday mo‘tabar kitoblar gadr-giymatini yaxshi biladi,. Demak,
kitob mazmuni ortiga yashiringan sir-sinoatni, umummohiyatni anglab olish
o‘quvchi ko‘z o‘ngida “Daloyil” o‘qiyotgan Yusufbek hoji siymosini Yyana
serfazilat, ma’naviy-ruhiy dunyosi yanada bo‘rtib ko‘rinishiga sabab bo‘ladi.
Chunonchi, Abdulla Qodiriy asarlarida mashhur kitoblar vositasida
qahramonlarni yetiltirish, o‘sha ramz va ishoralar yordamida ularni tavsiflash
usuli mavjud muhim adabiy-estetik hodisadir”.11

“Men turmushda ko‘rmagan, bilmagan narsam haqida hech narsa
yozmayman...Men bir asar yozishdan oldin shu yozmoqchi bo‘lgan narsam

9 P.Ha0Owues. Tamkentckoe Boctanue. 1847r. U ero coluanbHO-3KOHOMUYECKHE TpeAnockiku. ‘@an’1966 ctp 76
10 B.Karim. Qodiriy nasri — nafosat qasri. T. “O’zbekiston”. NMIU. 2014. 30-b
11 O’sha manba.
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haqidagi materiallarni puxta o‘rganib chigaman”, — deya o°z ijodiy prinsipidan
og‘magan Qodiriy tarixnavis yozuvchining mas’uliyatini teran his etgani holda
voqealar tasviriga “o‘zbek tarixining hazmi ko‘targan qadar” yondashdi.

Bizningcha, ana shu “tarixning hazmi ko‘tarish” funksiyasi badiiy
tasvirning ruhiy va aqliy uyg‘unligini ta’minlagan omildir.

Yugoridagi qiyosiy o‘rganishda kuzatganimizdek, his va aqlning natijasi o‘laroq
yaralgan badiiy tasvir “ijodkorni fagat his-tuyg‘uga berilib real hayot talablaridan
uzoqlashib ketishiga... yoki umuminsoniy axloq talablaridan chetga chiqishga
yo‘l qo‘ymaydi’i2, eng muhimi, noo‘rin tanqidlar gumon va shubhalar
tug‘ilganda, xuddi Qodiriy kabi komil ishonch bilan “aynan men yozg‘anchadir”
deya javob gaytarishga imkon beradi.

SHUHRAT VA FOLKLOR
Nodira Soatova, JDPI dotsenti, f.f.n
Gulimoh Donaboyeva JDPI magistranti

Bizga ma’lumki, xalq so‘z san’atining hormas ijodkori, jamiyat tarixining,
mehnatkash omma orzu—umidlarining badiily ko‘zgusi bo‘lib, u yozma
adabiyotning taraqqiyotiga hamisha samarali ta’sir ko‘rsatib kelgan. Hech kimga,
sir emaski, so‘z san’atining sarchashmasi bo‘lgan folpklor barcha davrlarda xalq
hayotining doimiy yo‘ldoshi bo‘lib, xalq badiiy ijodining ajoyib yodgorliklari
butun—-butun avlodlarning ongi va fikrini o‘stirish, ularning estetik didini
tarbiyalash, ma’naviy dunyosini boyitishda mislsiz katta ahamiyat kasb etgan.
Shoir va folpklorshunos Hamid Olimjon bu xususda o‘z vaqtida shunday fikr
bildirgan edi: “Xalq o‘z boshidan qora kunlarni kechirib turgan bir vaqtda ham
yaratadi, ijod giladi. Mamlakat qabriston tinchligiga kirgan va unda hokim
feodallarning jarchilari gichqgirib turgan vaqtda ham xalq vyaratar edi.
Reaksiyaning eng gora yillarida mehnatkash xalq orasida yuz bergan har ganday
intilish bo‘g‘zidan bo‘g‘ilib turgan kunlarda ham xalq yaratar, kuylar edi™*.

Darhagiqgat, xalq og‘zaki ijodi yozma adabiyotning sarchashmasigina bo‘lib
golmay, adiblarimiz hamisha suyanib, quvvat olib kelgan bitmas—tuganmas
manba ham bo‘lgan. Jahon adabiyotida bu buyuk manbadan u yoki bu darajada
ta’sirlanmagan adib, bu ulug® ummondan suv ichmagan adabiy asar yo‘q hisobi.
Chunki, xalq qo‘shiqglari o‘zining shaklan go‘zal va mazmunan teranligi, ohorli
tashbehlarga boyligi va yuksak badiiyati, jarangdor va ta’sirchanligi bilan
jjodkorlar ko‘ngliga kirib borar ekan, bundan bahra olgan ijod ahli, albatta shu
yo‘nalishda 1jod qilishga harakat qiladi.Bu ta’sir serqirra bo‘lib, gaysi bir ijodkor
jjodida birmuncha bo‘rtib ko‘rinsa, boshqasining asarlari mag‘iz—mag‘iziga
singib ketgan bo‘ladi.

“O‘zbek xalq qo‘shiglari rang—barang janrlardan tarkib topgan bo‘lib, inson
tug‘ilishidan tortib to hayotining so‘nggi kunlarigacha bo‘ladigan jamiki
marosimlar, an’ana va udumlarning bari turli—-tuman qo‘shiglardan iborat. Inson

12 B.Sarimsoqov. Badiiylik asoslari va mezonlari. T.2004. 79-b
! Ommxon X. Taunanran acapnap. Yu sxunamuk. 3— xuwin.—T.,1960.— 5.332.
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ruhiyatining ming bir xilda tovlanishlari, hasrat— nadomati, orzu tilaklari,
voqgelikka bo‘lgan munosabati galb to‘ridan bulogday jo‘shib, gaynab chigqgan
go‘shiglarida mujassamlashgan. Azaldan qo‘shigsevar ajdodlarimiz ijtimoiy
hayotning murakkabligini, tabiat va jamiyat munosabatining sirlarini tushunishga,
galbida tug‘ilgan tug‘yonlarini misralarga jo gilishga intilgan. Olis yulduzlar
jilosidan tortib, yangi ostonaga ibo bilan gadam qo‘ygan kelinchakka bildirilgan
ezgu tilaklar hayajonini, burgut parvozi, ma’zuma oy karashmasi, yaproglarning
osuda shitirlashini chuqur badiiy idrok etgan xalqimiz o‘z his— tuyg‘ularini
qo‘shiq qilib kuylagan, o‘rtangan, yongan™?,

Demak, mana shunday, boy ohangrobadek o‘ziga tortuvchi qo‘shiglar
shoirlarimiz galbini tug‘yon urdirib, xalq ohangida she’rlar yozishga undagan.
Darhaqiqat, she’riyat shoir timsolida inson hayotining eng muhim hodisalarini
qidirar ekan, u muammolarini yechishga, topishga o‘zini chog‘laydi, buning
samarasi o‘laroq xalq ijodiga yaqin, dil tortar she’rlar yaratadi. Zero, lirikaning
o‘ziga xos xususiyati unda voqea va hodisalarning shoir shaxsi orqali
ifodalanishida ko‘rinadi. Binobarin, shoir shaxsi qanchalik boy bo‘lsa, ma’naviy
olami keng bo‘lsa, u olamni o‘ziga xos ko‘z bilan ko‘ra olsa uning tuyg‘ulari, o‘y
va fikrlari ganchalik o‘ziga xos bo‘lsa, shuncha yaxshi. Bu sifatlar she’rning ham
o‘ziga xos bo‘lishini ta’minlaydi. Bu holat Shuhrat she’riyatida ham sevgi—
muhabbat, gadr-qimmat masalalari o‘ziga xos tarzda ifodalashda ko‘zga
tashlanadi. Ya’ni, shoir she’rlarining sehrini oshirgan omillardan biri uning xalq
jjodida juda—juda yaqinligida ekanligini, uni ijodini ko‘zda kechirganimizda
ko‘rishimiz mumkin. Shu o‘rinda Shuhrat va xalq she’rlariga murojaat qilamiz:

Kel, kel jonim bo‘stonimga,
Bo‘ston emas, 0‘z yonimga.
Ishging meni maftun etmish,
Jabr gilma yosh jonimga. 2
Shoirning bu she’ri xalq ohangiga yozilgan ushbu qo‘shigqqa hamohandek,
nazarimizda:
Suv kelar guldur—guldur,
Cevganim qizil guldir.
Otam senga bermasa,
O‘lganim o‘shal kundir?.

Bundan ko‘rinib turibdiki, Shuhrat xalq ruhi va qalbini, uning orzu—
umidlarini va intilishlarigina emas, balki ayni chog‘da uning fikrlash yo‘llari
badiiy tafakkuridagi o‘ziga xosligini, obrazlar olamini ham chuqur o‘rganadi. U
xalgning dilidagini uning tili orgali ifodalashga erishadi. Shu tufayli ham uning
she’rlari xalq ohangiga yagin.

2 O6unosa M. Kupum. Kapanr. Tadakkyp yeuaknapu (V36ex xank kymmkiapu). Tymiosun Ba
Hampra tainépnoun O6uaoB M.—T.:1992.— b.4-5.

2 Illyxpar. Cenunr cesrunr. T.: Illapk wampuéru, 2003 iwr—b. 99. (Bymgan keiunru
Hiebpiap 11y HalpAaH OJMHAIU, 0T KaBC MUUAA KypcaTUiIaan).

® [Mloga— mona mapeapun. Y36ek xank Kymmkaapu. Tymia6, Hampra Taiiépnosun, cy3 Gommu
Ba u3oxyiap myamumdu O.0umnos.T.: Ilapk, 2006.—b. 244. (bynnan KeHUHTH KYIIUKIAp 11y
HAIlIpJIaH OJIMHAIM, OETH KaBC WYMJIA KYpCcaTUIaan).
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Gul ochilgan bahorda kel,
Shom bo‘lmasa, nahorda kel.
Mayli yozda vaqt topmasang,

Chana haydab qish— qorda kel.

Shoirning bu she’ri esa xalq tilida kuylanayotgan, bugungi kungacha o‘z
ahamiyatini yo‘qotmagan “Olma pishganda galing” she’riga uyqash. Qo‘shiq
matniga e’tiborni qaratsak:

Olma pishganda galing,
Teyina tushganda galing.
Angsa sochim jamalak,
Belima tushganda galing. (230)

Demak, bu shoirni xalq og‘zaki ijodi namunasi bo‘lmish xalq qo‘shiqglarini
yaxshi bilishi va undan ilhomlanganligini ko‘rsatadi, natijada “ijodkorning
mevasi sifatida yangi obrazlar va ifoda tasvir vositalari maydonga keladi”!. Shu
sababli, Shuhrat tilining boyligi, ko‘p qgirraligi va jozibadorligi ham uning xalqqa
yaginligidan desak, mubolag‘a bo‘lmas. U she’riyatga ohori to‘kilmagan
serma’no so‘z, ibora va obrazlarni dadil olib kiradi. Shoir xazinasining boyligi
eng avvalo uning tuyg‘u va kechinmalarning ko‘pligi, ilhom mavjning rang—
barangligi va magsad orzui yuksakligiga bog‘ligdir. Shoirning “Sog‘inganda”
qo‘shig‘i bilan xalq qo‘shig‘i o‘rtasida og‘a—inidek yaqinlik mavj uradi, she’rga
ewptiborni qaratamiz:

Hu ko‘ringan u tog‘mikan,
O‘rtasi gul-gul bog‘mikan.
Cho‘lga ketgan yorginamni,

Tani joni oh, sog‘mikan?

Bog* yogalab borsamikan?

Quchoq ochib garshi olsa,

Qoshlarida golsammikan?

Xalq qo‘shiglarida:

Shovot yoqdan oggan piyolamakan?
Bizni yor galmaka uyolamakan?
Bizni yor galmaka uyola qo‘ysa,

Yoki ko‘ngli mannan begonamakan?

Sochimning uchlari tasmadan-tasma,
0O, qora ko‘z bola, sochimni bosma!
Aytarmishlar ikkimizni oshiq deb,
Aldab so‘rasalar, bo‘yningga olma! (102).

Shuhrat she’rlari badiiy jihatdan g‘oyat go‘zal. Bunga sabab, shoir har bir
misraning pishig—puxta bo‘lish uchun, har bir she’rda takrorlanmas poetik
obrazlar, yangi detallar topganligidadir. Shoirning mahorati yuqorida e’tirof
etganimizdek, dastavval uni xalq ijodining boy va go‘zal an’analariga
tayanganida deb o‘ylaymiz. Chunki, Shuhrat xalq ijodidan o‘rganishda shunday
natijaga erishganki, bunga lol qolmay iloj yo‘q: u xalq qo‘shiqlariga xos bo‘lgan

! PapuanmuoB C. Maxo3 Ba xakukar.T.: @an, 1995.— B. 88
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ruhni o‘z she’rlariga ko‘chira olgan. Natijada, uning she’rlari yangicha joziba
kasb etadi, shu o‘rinda xalq qo‘shig‘i binafsha bilan shoirning binafshaga atalgan
she’rini qiyoslaymiz:
Binafshalar ochildi,
Yerga bodom sochildi.
Ul bodomni terguncha,
Qora ko‘zim teshildi.
Qora ko‘zim guloyim,
Ostonangga chigayin.
Jonon tinib bardoshi,
Qayrildi galam qoshi (197).
Shuhratda esa:
Arik bo‘yida o‘sgan,
Gunafshani teribsan.
Teribsan-u yoringga.
Kulib turib beribsan.
Gunafshada golibdi,
Lablaringning kulgusi
“Yoring deydi quvonib:
Muhabbatning belgisi”.

Shoirning yuragida binafsha uygotgan hissiyotlar yor muhabbati bilan
omuxta bo‘lib, shunchalar go‘zal manzara beradiki, bu ijjodkor shuurining porloq
olamiga kirib, nurafshon bo‘lib go‘zal obrazga aylanadi. Shuhratning she’rlarini
o‘qir ekanmiz yoniq, jo‘shqin, pok va samimiy qalbi she’rlarida juda aniq ravon
aks etganini guvohi bo‘lamiz. Shu o‘rinda adabiyotshunos S.Mamajonov
fikrlarini eslab o‘tishni lozim ko‘rdik: “She’rni tushuna bilish, uning ohangini
tinglab, ta’mini sezish, hidini anglab olish kerak. She’r asosida yotgan hayot va
galbni tasavvur gilmay, uning mag‘zini chagmay va shoirning ijodiy niyatini
tushunmay turib, uning to‘g‘risida hukm chiqarib bo‘lmaydi. Biror shoirni chuqur
tushunmoq uchun bilishing ham, hayotiy tajribang ham, ruhing va intilishlaring
ham unikiga qolishmasligi lozim. Jilla bo‘lmasa, mazkur shoir qalbining o‘ziga
X0s zarbi ohangini ajrata bilish va uning ruhiy dunyosi, obrazlar olamini taniy
olish zarur. Chunki haqiqiy shoir she’riyatining o‘z ohangi, ruhi bo‘ladi, u
kitobxonni gandaydir bir kayfiyatga, holatga tushiradi”®. Adabiyotshunosning bu
ta’rifi xuddi Shuhrat uchun berilganday, nazarimda. Shoirning qo‘yidagi she’riga
e’tibor qaratar ekanmiz, bunga beixtiyor amin bo‘lamiz:

Anjir pishgan bog‘laringa olma otsam maylimi?
Ro‘paramdan o‘tib qolsang so‘zlar qotsam maylimi?
Olma otmoq bahonadir muddoyim sening o°zing,
Yuragimga— o‘t tashlagan o‘tgan bahor sho‘x ko‘zing!

3 C.MamaxonoB.Panrmnap Ba ogammap. —T.: F.Fynom Homumaru Anxabuér Ba canwat, 1977.— b.
22.
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OMOH MATXOH JINPUKACHHHUHI FOSABUM-BAJIUUN
XYCYCYCUATJIIAPH

Mamnsypa Ilupnaszaposa YPAY ¢.¢.H, 1oueHr

OmoH MarxkoH XalK KainOugaH MyHocHO »koil osran wxonkopaup. Kupk
HWigaH KYnpoK MKOAMM TakpuOa Ba MEXHAT paoiausTura sra Oyiarad HIOUPHUHT
“Kapson kymruporn”, “Kyém coarn”, “JlpamaTtux poctonmap”, “Exaérran
napaxt’, “fpagop dakMok”, “Xakkyll Kaukupuru , “CeHHM XM Kypamad’,
“Jlapaxtnap Ba ruéxnap kuroobu”, “l'ammamaauran Bakriaap”, “Munr Oup €rny”,
“Yprammsna 6upruna onmMa”, “OnaMHHHT cosicH Kyémra Tymnn”, “Kym iy,
“Uiimon €érpycn”, “Imiinop a3zusz”, “Xamockop pyX~ KaOW IIebpuil, HAaCpUH,
JApaMaTHUK KUTOOJApW YOIl KWIMHraH. MKoJIKOp acapiiapuHu Ky3[daH Kedupap
HKaHMHU3, HMHCOHHHMHI SIXUIWJINATH, aJ0JaTCU3JIMKKa Hadpary, MabHAaBHU
IY3aJUIMK, 93TYJIMKKAa COJUKIUK, Tabuarra omyQTaJuK, AYCTIWKKA, CEBIH-
Myxab0atra, ymMmyMaH Xa€T Ty3aJUIMKJIapUra CaJoKaTHU TapaHHYM KWJITaHWHU
kypamu3. OMOoH MaTxkoH XOpa3sMHUHT Y30K YTMUILIAPUAAH XUKOS KHIIyBUU
HIebpJiapy Ba JAPaMUK JOCTOHJIADMHM KHUTOOXOHJIapra TakauM OJTraH. Kenr
KAMOATYWJIMK TOMOHMJIAaH WIMK KyTHO ojuHraH “MuHr oup &€rny” AOCTOHU
Xaszpatr HaBowuii 0ebaxo Xa3MHACHHUHI IIOMPOHA TAJIKUHWUra OaFuIIaHTaHU
OwiaH YKyBUMHHU 3aBKjaHTupaau. llowp nupux mespnap OunaH Oupra JUPHK
KHCca Ba IpaMaTvK JIOCTOH JKaHpiapuaa Oapakalid UKo/ KUJITaH.

[oup nupukacua BOKea XoAucallapHu, oJamiap yMpH Ba TakIupuHu ¢ancapuii
KUXAT/IaH aHIJall Ba XyJI0ca YMKAPHUIL UCTAark MaBxya Oyirad. MKoTMHUHT UITK
JaBpiapua MWEebPXOHHU CaMUMMM (UKpJamra yuaarad 0yica, KeHMHYaJIUK yMp
Ba oJamiiap Xakujaa, Xa€r tyrpucuaa dancaduii MymoxanakopiaukKa 4opiaras.
MabiiyMKH, XaKMKMA MabHOAArd ILIEbpP MIOMPHUHT (UKPU Ba XUCCUETUHUHT
YUFYHJIUTHJIaH 03ara Kejlaau Ba Iy Ba3uATIA YWFYHJAIIyB siTOHa OMpIMKAA
HAMOEH OYIUIIM TOITUK OOPA3HUHT XapakTepJId XYCYCHUATH XUCOOJIaHAIH.
Anbarra, mebpnaru Tadakkyp YKyBuu quinaa Qancaduii axaMusT KacO ITHINN
yuyH ymymOamiapuii Ma3MyH KacO 3Tran Oynumu j1o3uM. OUKpUMU3 AATUIN
YUyH LIOUP MXKOJUTa MAaHCYO IIebpiiapra MyposkaaT KUIalinK:

“By - €n¥oH!” — KyKpakKa MyIITIaad KUMAUP.

“Enron Oy...” MHTpaHIu KUMAUP OaFpu KOH.

“XM-M...EnroH” UIIIARAN OUPOB HEUYHIUP

Kuwm “Xa, énron!” nequ. Kumaup “ﬁyx, énroH!”

Bupu “Enron!” nes keTam spka, TYK.

Bupu “Enronun!” ne6 oxucTa KyHIU.

[ynaok OUTTa POCT Cy3 aUTUATyHUYA

KuM KaH4a >KOHJIApHUHT yMUAU CYHAU. [2; 21]

OMOH MaTxOH IOKOpUIAru LI€bpUAa BIKIOH TOKU3AJIUIH Ba aJI0JATCH3IMK
MacaJacuHu 0ol MaB3yda KypcaTHIra XapakaT KHJIapkaH, Xap Oup caTtpiaru
¢ukp xa€Tuil acocra STraluru XUC-TYWUFyJap XapakaTHHUHT TaOUMMIIUTHHU
TabMUHJIANAM, SBHA WXOAKOp NIy YpHUHIA ajo0JlaT Ba aJ0JATCU3JIMKHUHT
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xa€Tnaru aHuK KypuHUIIMHN Eputanu: “Kaoumoa oup ropmHune HOOOH XOKOHU
Bappax xawg smeannune mykub6ou xonun”. by xabu carpiapaa MaH3apa SKKOJ
Ky3 onauMu3aa Hamo€H OViaaum Xa€Taarum BOKEIUK >KapaéHJIAPUHUHT acOCH
WHCOHJIADHUHT ¥3apo MyHacabaTura Ba (aoiuariapura OOFIMKIUTH, YJIapHU
OJIaMJIAPHUHT Y3JIapH 103ara KeNTUPUIIUHA 04r0 Oepaiu.

“Ox, Oup maiTon ypau”, neiican xap cadap,

V3unrra onmaiican aiOuu Xed Maxaill.

Mynnok kapad Typcam OyTYH BYXKYIUHT

[ITaiiTanarra Yarinad Kypuiran maxap. [1; 25]

Kypunanuku, Ma3kyp mebpja MIOUP KAaMHUAT Ba HWHCOHJAP OJIIWAA Y3WHHU
JOUMHI MabHAaBHUM MAaChyJl ce3aau. MachbynuaT XUCCH MLIOUDP MLIEbPJIAPUAA
SXIIWIMK Ba EMOHJIMKHUHT MabHaBUM XamJa WKTUMOWNM acOCIapUHM M3Jalira
nabBatr 3TUO Typaau: ‘“‘Tenenux uyx oscounapoa eémonoup xucmam,lunu omoH
oynca yamatiou muniam”’. OMOH MamkoH HebpUil CY3HM ¥y3ura Xoc Tapsna
KyJuanau. Illoup cy3HM myHAal MIUIaTaAuKy, YHUHT MabHOCHU YKYBYM Ha3au/1a
KeHraifraunex 6ynamu. EMoH debanm ogaMHMHr Ty6aH KMIMHILIAPUAAH Yia
OJIaMHM Y3WMHU OTOXJIAaHTUPAETraHu KYpUHHO TypraH IOKOpHAArd catpiapiaa
MabHO Ba HU(oOJa XalK >XOHJIM TUIMHUHT TabCUPHUAA DKAHIWTU HaTHXKacHa
mebpuid udoaa sHaga TyHIyHapiau OynraH. Y pyxu yHFoK mowp cudaruia
JTyHEHH, MHCOHJIAp KATOUHU TO3aJlaMOK Makcaauaa Kajdam cypau. Omon MaTkoH
onamiap eni-aTBopuiary WiaTiap OusiiaH KeJIUIMai smaad. Y HUHT KyWnaarua
caTpJiapy IIyHJaH AajnoJiaT Oepau:

Tepc dbebmim KuMcanap KUMHUHT 3ypEH,

Tarun xap OupuHUHT Oopaup ycroau!

Hoxmun >1 “E xak!” 1e6 pyXy Kuirania

Bynapuunr numana 6ynapkan éau! [1; 21]

WNuconnap debnuaarn kamMmuuiaukiap 60uc moup KYHTIM cupa Tynmanau. OMoH
Matxon mebprapunaru dancaduii hukpiap xaétuii ¢pakTiapaan ro3ara Keaaam.
AWHMKCA,  WXKOAKOP YMPHH, BOKEIUK JKapa€HIIApUHU, 3aMOHAOLLIAPUHU
Ky3aTapkaH, MHCOH YMpHU, YHUHT MabHaBHH Ty3aulurd OwiaH OOFIUK XaéT
IY3aJUIMKIApUHUHT TyHFysiapra Ooil xonatinapuHu sipatagu. Anbarra, aHa Iry
pyxuii xonatiapaaH dancabuit Gukp HaMOEH OYIaaH.

By rypOat mamTunan HeuyK YTIUM MEH,

Kumnapra umonu6 xasjan 3taum meH?!

N3umra kapacam xunmaiub Typran

Nk 6mnan IMOHHY UIPOK ATAUM MEH.

Wxxonkop onamiapHu Hadc HMCKaHXKacHIaH KyTKapMOKHH Ba TYJia KOMHUI
oymummnan ucraiau. loup mebpusTHHUHT Xap Oup XyKailpacuaH XaéTHU Ba
BOKCJIMKHU, Kaj0 XaKMKATUHM HUIPOK ATHUIINTa OYJiraH XOXuIl HaMOo€H OYnuo
Typamu. Apabuérmynoc K. 1715'01;[0111 myHaal  QUKpIApHU  KEATHPAJIU:
“MabJIyMKH, WKOIKOpP KaHIaid oOpa3HW KajllamMra OJIMACHH, acliuia Y3WHU
TacBHUpiaian. Xap Oup omamra onam Oopuaait sMac, 0anku yia oJaMHUHT allHA
gamaard  xojaty  Kaildusatu  kyrapranupaid  kypunagu’.[3;117]  Owmon
Mamxonnunr “Kucka mynoxornap” ne6 yMymHuil HOMJAHTaH TYpPTIMKIApUaa
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HIyHZJal caTplapHU Ky3aTIUKKH, IIOUP KUYHMK OWp Xa€THil aeTanjaH WKTUMOUN
BOKEJIMK, YMP, Xa€T TYFPUCHIA KEHI YMyMJIAIIMaJIM MMOATHUK XYJIOCAJIap YUKAPHUIILI
BOKEa-xoJlMcajap TacBUPUHU OWp HyKTara HWurub, Xyrocajamra WHTHIMII
WKOJIKOP YUYH XapaKTepJiM XyCYCUAT SKAHIIUTUTa aMUH OVIIIUK.
Kait kynu cuHumkiIa0 60KAMM OUp KyIIra:
Hadcu ne6 tyrunau onakys Morra!
MuHr mykyp, Xy1oiuMm, KopuH 6epmadbcan
Mennaru kanoTim xaénra — xymra! [1; 20]
OMoH MaTmkoH mebpiapuaa Ky3ra TalnulaHaJAWTaH ojamiiap TaOuaTuaaru
AXIIWINK, MAbHABUN TYKUCIUK, OapKaMOJUTUK KaOKW XyCYCHSTIIap aXaMUSTIHIUD.
[loup TanKUHWAATK JHPUK KaXpaMOH 0J3TyJUK, TYy3aUIMK Ka0u MuWLIatr
KUIIWJIAPUHUHT  Hypad  (as3unaTiapuHd  y3ujJa — MysKaccamJlalliTUPTaH
3aMOHAOMIUMU3 Ku€dacuaa raBaanaHaau: “Hwaw, 0y -  YMpHUHZ 2VICYH
oamnapun O YUyH Auwamox, 21 yuyH bepmox”’. OMOH MaTKOH miebpiapuaa
raBJaJIaHTUPUIITAH HMHCOH OOpa3d YMPHUHT MOXUSITH, MHCOHHUHT Xa&Tharu
YpHH, TaOuaT Ba >KaMUSIT Xakuaaru (ancaduit mymoxananapu Ounan WyFpuiraH.
byHpmait  xomar, alHWMKca, CEpTAllBUII  Ba  XaJOBAaTCH3  JAYHENAru
3aMOHAOLLJIAPUMU3HUHT  KEUYMHMAJIADUHU  XaMmMJa Xa€TUHU  TacBUpJalra
nynantupwiran: “/lapénu onuyub6 mypean mogy mows bapu oapo ounean o6up
ooamua uykoup ”.[2;9] bByrok Ba oaauil MHCOHJAPHUHT Kal0 Try3auIMKIapyHU,
3aMOH, yMp, XaJK, ojamJjiap TaKIUPH Ba KeJlakaru OwaH OOFJUKJIUIU, BaTaH
onguaaru OypuMm KaOuW MaB3ynap WIOMP WXKOAMHMHI AacOCHUA Ma3MyHUHHU
oenrunad 6epaau.
Kypunaguku, OmMoH MaTKOHHHMHI IIOMPOHA YCIyOMHHM OEJITHJIOBYM MYXUM
oMWUIapJlaH Oupu — YYyKyp Ba MNOypxukmaT GQukpiapaaH ubopar HWYKU
IpaMaTU3MIup. A1abu€TIIyHOC M. KyukopoBaHUHT MaKoJjacua
KeNTUPWITAHUJCK, Woup Baranumu3 Tapuxu, MagaHusATH, Yypd-oaariapw,
(GONBKIOPUHY, ¥y3ra Xalkjap TapUXWHU YyKyp OwnanuraH, Oup cy3 Oumnan
anTranga, karrta OunuM Ba Tadakkyp sracuaup.[4;] FOxopuna moup wxoauaaH
KeNTUPWITaH Mucouiapjaa Oy Kuppajgap EpKuH KypuHaau. AnaOuéTiryHoc
YMmapanun HopmaroB yHu “OMOH — jkaxoHTamra moup”, 1e0 Tabpudaaran dam.
bunamus, monp kyn ayHE KypraH, KYn MHCOHJIAp OWJIaH TaHUIITaH, YJIapHUHT
xa€Tu, Aapay U3TUPOOMHU YYKYp XHMC 3TraH MXKOAKOp cudaTuaa Ky3 oJAUMHU3Aa
HaMOo€H Oynmamu. OMoH MatmxkoH IwIebpiapuaa XalKKa SKUHIUK, pPaM3UNIHK,
WOKTUMOWMIIMK, Hacpra XOC KEHI' TacBUPHM IIEebpUH Wynga wudomanari,
XaKUKaTHapacTiuK, JAaBp (oxuanapuHd, HWHCOH JapJWHUA JAAJWll  alTHII
KuUXariapu EpKUH HaMOEH Oynaau.
YMymaH oisrania, sSHrd JaBp Y30€K MIebpUsATHAA Y3UMHUHT OBO3M Ba Y3UHHUHT
yClIyOu ujla aloXya axpanud TypaJuradl MUJUIATUMU3 IOUPHU OWJIaH XaJIKUMU3
daxpnanaau.

doiigananuirad agabuétnap pyxaru:
1. Omon Matxon. Uitmon érnycu. Fadyp Fynom nHomunmaru anabuér Ba canbat
Hampuétu, 1995.
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2. OmoH Marxon. Munr Oup érny. Tomkent. Fapyp Fynom nomunaru agabuér
Ba caHbaT HampuéT, 1989.

3. Kozok6oit Uynmonr. Cy3 énxunn. Fapyp FymnoMm HoMumarn Hampuér-marGaa
wxoaun yiu, 2018.

4. KyuaxopoBa M. V3um-y3 kan6umuunr 6yncam Komym6u. / [lapk rongysu.
2013, Nel .

OHJINH XOKUEBA HEBPUSTHU BAJITUNIA KO3UBAJIOPJIUTHA
JMuanaBo3 Caaumosa, JKATIN, ¢.¢.¢dp.x (PhD)

MXOIKOPHUHT XaéT XOoAMucCalapy acocuaa Maxcuid TaOMaTUHU HAaMOEH 3Ta
ONUIIM, OJIaMHU TadakKyp Ba HAPOK KWIWIIIArH y3Wra Xoc EHAAIIyBH Ba
TacaBBYpH OaJlUWii acapHU SIpaTUIIUIATU aCOCUN OMUJUIap/IaH caHanaau. YyHKH
TabCUPUYAHIIUK, Ky3aTyBUaHJIMK, TaCaBBYp Xamja MJIPOK MXKOJKOP TacaBBYpUHU
103ara KeJTUpUOTrMHA KOJMaclaH, IIYHUHIIEK, MabiyM JAapaxana OoHuTHO
Oopanu Ba LIy acHojAa acap Myaundu Xakujaru KUTOOXOH TacCaBBYPHUHH XaMm
yitrotagu. KutobxoH Hazmuaa moup €ku aaubd Ku€pacuHu WHKUIIOG STAIH.
XaKUKAi JUpHKa ‘“‘caMUMUAT OWjlaH Xal KWIyBYM axaMmusTra sra Oyirax
omwuiapaan Ooupunup. LlyHuHr ydyHn xam xap Oup JUpHUK MIOUPHUHT Y3
KaJIOMHU camMuMuil udoaanam KOOWIUSITUHU Xap KaH4ya apjokKjiaca Ba KyJiao-
KyBBatiaca ap3uiian’ [5,76-0.].

V36ex monpanapiuHUHT (XycycaH, YTraH acp Ba XO3MPTH 3aMOH)  HIKOIHTA
MaHCy0 Oyiran Mam3yiap Typaiurd moupaiapuMHu3  MEhPUSTUHUHT
YMYMHUIUIMK Xamja y3apo MYLITapakiuK XyCYCHUATHIIAaH TYBOXJHUK Oepca-qa,
OMpOK Xap OMp MKOJ cOXHOaTapuHUHT OUpP-OUpUIAH aXpPATyBUM Y3Ura XOCIUK —
WHANBUIYAJUTMK KUppajapy HAaMOEH dTWiaau. YOy anoxuaa Ky3ra TallTaHMIIl
KajiaM coxubanapu Tadakkyp OJJAMUHUHT Kail HycuHaa Oaauuii HaMo€H OYiraHu
Oouc y3ura XOCJIMKHHU to3ara Kentupand. UyHOHUHM,  MIEbpUAT OYCTOHHIA
Kym1ab moupaniapra  MOpaT Ba MaxopaT MakTaOWMHM YyTaraH 3yadusxoHUM
WOKOJIMHUHT TYJITOXHCH CaHajiraH wmyxa06ar, Bado-cagokar pyxXuaaru
MaH3ymManap XauumaxoHuM, 3yndus MymunHoBa, Kyrtnubexa PaxumOoesa,
@dapuna Adpys, Caii€pa Tyiumena, Illaxmo AxpopoBa kaOu HO3HMK Kajib
ATaJJApUHUHT KYHTHJI MYJKHIa OeTakpop TapaHHyM KWJIMHUO, sHTH Kuéda Ba
MyIIoxaaa kKacO dsTamud. AMWTHIN >KOM3KH, Y30€K Ioupagapu Oaguuil ojamMu
YMYMHUH MOATHK TOJIOTHOAA KYHTUJ U3XOpJapud Oup IOPTHUHT, OUp JaBpHUHT
dap3anamapu SKaHMU YIApOK MYINTapaK >KUXATJIapH IIOoUpaiap Ta3KUPaCHHU
TaIIKWI 3Taau, OUPOK, YIApHUHT TaakKypuil onamiapu xap OUpu anoxuaa oup
Oamuuii xonuca cudatuga OUpPUM HMKKUHYMCHUHU TakpopjaMaliuraH Iebpui
TaJAKUKOT BasudacuHu xam yTaiau. ['y€ ymby nmosTuk tadakkyp MeBacu Typiu
paHrjapjaa oMyxTajaHTaH, KaMajdakHH 3chaTand. J{apXakukarT, oup Kaaouaaru
TadakKypuil ojlaM y srajuiaraH Xa€T MaTepUaIMHUHT MO3THUK MYIIOXAaJacHu Ba
Oamuuit Tagkuku, ne6 Vitnaimui. dukpnapumus acocu cudaruga  Oiaux
XOKHEBAHHHT ILIChPIAPHTa MypOKaaT KWIaMu3. Y36ex moupacu OifauH
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XoxueBa mebpusThra 0axo Oepapkan, amabuérmynoc B.3oxumos: “...OnauH
VOKTUMOMM BOKEJMKIAru JIeapian 0apuya MyXuUM COXaJApHUHT TETUILIM MOATHK
TaJIKUKOTH - Udoja Ba akc-cagocu 6op” [2, 338-0.], nes Tabpudaaiau.

Cup smacku, JUPUK KaxpaMOHU — JAyHE axBOJIMIaH xabapnop, 103
OepaéTraH IWKTHUMOUN BOKeallap MOXHUSATHHU aHIJIaraH, y3rapraH IIapoUTaa
dlllalll Ba PaBHAK TOMMIN IIAPOUTIAPUHMU OWIIaguraH, MWUIATHUHT XOJUra
O0edapk KapamaiiuraH OPT TAIBUIIK YYYH KalFypajauraH WHCOH TapaHHyMU
Oiigun  XoxkueBa wmebpuaTura xocaup. LloupaHuHr HWIOKWI IIE€bpIapUHA
OJIaMHU3MH, €KUM WKTHMOUM TMO033Usl HAMyHaJapHUHUMH, aHbaHaBUi, OUPOK ¥3
ycinyOouaa €3wiraH Webpiapu €KH SHIWIAHWIL H3JIaHUIUIAPUMU - TO3TUK
TaTKUHIApUAA “JTUPUK MEH WHUHT KaiuOu cyparinaHud Typamu. ‘“Hazokat”
mebpuid TymiaMu mMykaaaumacuaa OWauH X0XKUeBaHUHT TadaKKypHil HIPOKU
Oaauuii-3cTeTUK UQoJa ITWIraH caTpiiapd OM3 TaXMHUH KWITaH MIOMpa MO3TUK
TaJKUKoTHUTa TYE snurpad BazudacuHu yTaéTraHaek TaacCypoT KOJTUPAIN:

V3uH yTra ypras napBoHagypMaH,
[TapBoHa debnumaan agcoHaTypman.
Harikamuin 1ruiimMHM arap OmukJiap
Yasncanap Oup gap/uiv TapoHaaypMaH.
On MeXpUH aljIaJ M >KOHTa KY3MYyHYOK,
FOptumpaa 6up Oiinuu Huonaaypmat [4,8-0.].
bu3 rokopuia CaHbATKOpP YYyH MYXHUM CaHajraH Ky3aTyBUaHJIMK Ba
TabCUPYAHIUKHUHT YTa MyXUM OMUJUIAPJIaH SKAaHUHU TabKUAJIA0 YTraH 3JIUKKH,
Xap KaHaai Ha3M HaBOCHU CaHbATKOP Ky3aTyBH Ba Xa€T XaKUKaTHAAH TaCHpPJIaHUII
acHoOcHJa ro3ara Kejaau. AHa 11y TabCUP OHUU Jlax3aiapaa OCMOH YaKMOFUJICK
Oup SApK ATaAu-10, Y3UHUHT OOpJIUTMHM Kypcartaau. Ymly Ky3ra KypuHMAc,
aMMO OHMM Jax3ajga OapyaHu HSBTUOOPUHU TOPTraH TabuaT XoAUCACH
HA3IMMU3/1a CAaHBATKOP MIXOMHUJIA XaM IIyHJal coaup stuinaau. JKymia moup
Kamouaa sipaTraHHUHT UHBOM ITTraH ymiOy HOE0 xoaucacu WixoM Jed aTanaiu.
OpTHOOpra MOJMK Macaja — aHa Iy WIXOMHHUHT Xam Myxa00at, Bado-caloKT
MaB3yJiapy CUHTapH IIoWpajap WXKOJuIa amdaTTa TUJITa OJIMHMACIaH KOJIMAaIu.
Nnxom — o0pa3, xap kyHrwima xap udoma Tap3ujga HaMOEH OYITYBUM, HA3M
capoiiura onub kupuO, dakat I3ryauK capu dopiaaurad cupiau xojat OWnuH
Xo0KHeBa MEebpUIA XaM aKC ITAJIH:
Kalinapnacan, kaMmHaMo WJIXOM,
Kuitnk 6ynu6 uynnapra KOuauHr?
E MeH OMMaii KOJIUM: HAMO3IIIOM
MapBapuuHT KyJIjapra COYuHI?
JIycTy mymimaH opacuH o4uo,
Xabuo aiina, gycCT aityia Oup Hym.
Tannan »xoHgal 10opMarui Kouuo,
Kein, Xuspaai, uy3run MeHra Ky!
Ma3skyp carpiapHu YKUTaHHUMH3[IAa MyMTO3 moupiapumu3 ONOeKHUHT
WIXOMHH €03 oOpa3uja TOHT ojay3ura, Xamug OJUMKOH WIXOM MapHUCHHU
XYPKaK OXyra MEHI3araHu € JuMu3ra TyIaiau:
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Oiibek: VitroHrau, yMpHUHT WIK 0axopH,
Co3 0Vn1i KYHIJIMM caMUMUM EpH.
Xamiupa kabu K|H Ba jjioap,
Tour ronay3uaek ymuara yauaap [3,234-6.].
Xamua OJIMMIKOH: WM Gopaup yiia oxyau,
Y MeHra KypuHyp Xap 3aMOH,
OuKpUMHHU dyJIxaiu 6€OMOH,
WM 6opaup yma oxyna [6,189-6.].
Qdapuna adpy3 TacOexjapuma WIXOMHUHT HOAHbAHABUM IIAKIHUIATH
KHCKa, OMpOK aHUK M(OJAACUHU yupaTaMu3:
TyHHUHT TaHOOMHU TOPTHO,
TOHTrHUHT IApOOUH UYNO —
[lesp €3qum![1, 89-0.]

[Nang-Hacuxar pyxuaard HazM HamyHanapu OWauH X0KHeBa MKOJUHUHT
MabHAaBU MYyKaMMaJUTUK JlapakaCMHU OeNruiiaiy OWIaH XamM >bTHUOOPUMU3HU
toptagu. Yynonuwu, “Tanbex”, “Temma 6000 aiitap puBost”’, “by caxap, 0y caxap
MyHaBBap”  CHUHrapu Iebpiapuja 1moupa  Tadakkypuil  AyHECUHHUHT
XUKMaTiapra MOWHJI aHbaHaBUW Oaquuil YM3TUIAp 3aMOHAa pyxXHuaa Kairta
TUKJIAHA]TH:

[Houpnap ynca, Baran ne6 ynaranaup,

Baran xaxxpuna naiMOHacu TYJATaHIup.

Mykannac napaxtaup acauaa Baran,

SAmun 6aprugait moup ¥3 moxuaa CyJIraiaup...

[HoupaHUHT MaHIHOMA TYpKYMHra MOHaHJ ILIE€bpJiap LIOJACHUIa JAUHUMA
MabHABHSTIa JOXUJ MaB3y-MOXHST KUTOOXOHHU yMp KaJpU-KUMMAaTH XyCycuaa
TEpaHpOK (PUKp ropuTHINra yHAaWau, spHU “Kagp Kedacu”HHHT caBOO OJUII
bypcaTu-UMKOHUSITH DKAaHMHHUHT Y3U OWp YJIKaH KaJp SKAHIUTH sparraH Oup
UHBOMUIND A€ UAPOK KUJIUHAIU:

FOparunr tybura kaparui:
AnoxaaH Mybxu3a 0y MaH3uII
AT, X010 XaBacMH € xacaj,
Nucodmu, Mmexpmu, quéHar,
O30pMU, 3XCOHMH € XUCTIaT,
He 60p 6y mynkaTaa oMoHaT?
Oii radnaT 6aHIacu KY3HU 04
V3uHTra y3MHrcan THIMOY:
NitMOHHM Maxak TOII KWIIypCaH,
MucMmucan, KyMylicad — OuIypcaH...

@UKp XaKKOHUMIIUTY, XaETUWINTU, Ma3MyHIAOPJIUTH, KYyTAPUHKU PYXHU Ba
anbarra TabCUPUYAHIMKHU OMMPUO I000pYBYM  TIEbpJapu, UIYHUHTJECK,
“AnMucokaaH Koiarad 0y nyHe€”, “ObTUKOoAMMCAH, Xalnkum ', “Tonran HOHUM OHA
CYyTUM Kalu Xanonayp” Ae0 HOMJIaHYBUYHM Ba OOIIKA IIEbpIapy JUPUK KaXpaMOHH
M-IOPTUTA MEXp-Myxab0atu OwiaH OOFJIaHTaH Olinua X0XUEBAHUHT -
V3unuHr Ku€dacuna rapnaiganagu. Yynkw, Oiinun XoxkueBa TadakKypHil
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oJlaMHuJa MIOUPAHUHT KYWIH, KyApaTid UPOJACH Ba OJamiiapra HEYOFJIU Kepak
sKaHIuruHu xuc Kuiamus. oupa ¥y3u sbtupod stranunek: “lllebpuar —
OJIaMJIAPHUHT Foparuaad KuMmeE uznamra ypratau’”’ [4, 8-0].

OukprapuMu3 Xyjnocacujga aWTMOKYMMHU3KH, WICHPUSATIAa XOC YCTYBOP
xKuxariaap (Gukp Ba TyWry Oupaamiurd YiIapok KHTOOXOH roparura Oopud
KyHuIapKkaH, CAaHbaTKOPJIAPHUHT TYHFYy Ta)xxaccymujaa Hadocar, Ha30KaT, Xaipar
TOpPJIApUHU 4epTuIira o6en Oornaiiau, Gukpuil udoga 3ca XUKMAT, TyHEKApAII
capxaJJlapuHi KeHrauTtupui Kyuura sra 6ynanu. Ly Gowuc, moupa tadaxkypuii
OJIAMUHH TYIFy OWJIaH KOPUIIUK OaMHi TaIKUKOT ACUHILITa ap3Uil/Ix.

dDoiigaJaHUITaH afa0duérTaap:
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[Mapadbunaunos O. I'y3ammuk u3nad. — T.: AnaOuér Ba canbat, 1985. 226 6.
Xamug Onumxon. Mykamman acapiap tymiamu. bupunun oM. Hlespnap. 1925-
1944, — T.: dan, 1979.- 404 6.

UKOJKOP JIABOPATOPUSICUHU YPITAHUII DXTUEXKU
(IIYKYP XOJIMUP3AEBHUHHI" IIAXCUI APXUBU ACOCHJIA)

Aurndoesa Hogupa YPIAY TtaakukoT4HucH

MabiymMKy, agaOMETIIYHOCIHUKAA WXXKOIKOP JIaOOpaTOPUSCUHU YpraHMIL,
OuHOOapUH aaUOIAPHUHT IAXCUM apXUBHUJIATU KyJ€3manap, Oup acapHUHT Oup
HeYa BapuaHTIApW, KyHJAJTUKIap, Kalajgap, Xariap, E3yBUMHHUHT Tap)KUMau
X0Jmra Joup €3yBiap, Xyxokariaap 6apua-0apuacu KarTa axamusitra sra. bynnan
TanrKkapu, Oupop aaAuOHUHT Xa€TH Ba WHXKOH, acCapJIApUHUHT SPATHIIUII TapUXH,
oOpa3iap Ba CIOKETIAPHUHT XaETHI 3aMUHUHU aHUKJIAIITUPUIIAATH E3YBUMHUHT
SKUHJIapW, JeWnuK, dap3aHiapy, KaBM-KapuHAONILIapu, Oup cy3 Ouinan
aiiTranza, 3aMOHOJOIUTAPUHUHT XOTHpadapyd XaM MYyXHM axXaMUATra JTajup.
AMMo 0ab3u xoTupa E3yBumiap “UYK’ Exku “‘OYyaMaraH BOKeajapHU XaM
“Y3MapuHA acOCUM KaxpamMoOHra auiaHTHUpuO’ XoTupa €3ulIra ypUHaIWUJIapKH,
OyHmail Tummard OWTHKIArW OWTHUKIApD E3YBUYMHUHT XaéTH Ba acapiiapuHHHT
OouorpapusCMHN OMAMHIAIITUPUILA YAJIKALUTUKIApra Wy o4aiu.

V36ek agabuérmynocnurunaa UYynmon, A.Kommpuii, A.Kaxxop, Oiibexk,
F.Fynom, X.Omumxon, 3ynadus, Mupremup, I.Xommup3aeB kabu yHiabd
WOKOJKOpJIAap XakKujaa agabuETUIyHOC OJUMIIAPUMU3 KYJIaMiIM TaJAKUKOTIap
gapatumrad. Onumiiap  sipaTraH  Ma3Kyp  MOHOTrpaduK  TaakKUKOTIapAa
VOKOJKOPJIAPHUHT MOXKOAHMM J1abopaTOPUSICH HUXOSATAA TepaH YpPraHuind, TaaKuK
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stwirad. IOkopuaa alTWIraHUAEK, OMMMIIAP WXKOAKOP IIAXCHUHI Xa€TH Ba
WKOJIMHU TYJIAaKOHJIM 04u0 OEpHIll MaKCcaau/1a, yIapHUHT IIaXCUH apXUBUTa JOUP
HUMaWku OVica, YpHuU-YpHuna Qoiinananub, acapjJapuHUHT  SPATHIIUIII
TapUXUHU, OUp cy3 OWIaH alTraHja, WKoIKop Jaboparopusiciau 6aradcuia ound
oepuira myBaddax Oynmumran. Xycycan, H.Kapumor Uynmon, X.Onaum:KoH,
Makcyn laiix3zoma, Muptemup, 3yndus xkabu XX acp afaOUETUHUHT HHUPUK
aaubmapn  Xakuga  MuUpuk  MoOHorpaduK  TaIKUKOT  sipaTraHn  Oyiica,
O.llapadunauaoB, M.Kyuokonos, Y.Hopmartos, P.Kyukop, H.3uémynnaesa,
0.X3ypaboeB, M.KyuxkopoBamap A.Kaxxop wxommii 1a00paTOPUSACHHH OYHO
6epumira ypunuiau. Konupuitrynociauk coxacuaa M. Kyunkonos, H.Kapumos,
Y.Hopmaros, b.Kapumos, C.TynaranoBamap AOnymia Koaupuii xaétu Ba
VOKOJAVHUHT SIHTU KUPpaJIapuHU, €3yBUYMHUHT Oaquuii MaxopaT cUpiapyuHu 04ub
oepuminu. Axanemuk b.HazapoB “Fadyp Fynom onamu” wmoHorpadux
TaAKUKOTHJIA aJIUOHUHT WIXKOAUM J1a0OpaTOPUSICHHU SIHTWUYA HHUIOX OwiiaH
Ky3aTuO, TaxJIuj 3tuilra myBaddak 0yiau.

Maskyp makomana Illykyp XonMmup3aeB maxcuid apxuBH, XyMIIaJaH,
“Onabyxu” pOMaHMHUHHT Kyi€3Malapu XakKujaa MabIyMOT OCpHIIHU
peXanamTupraunMu3. Aaud WXOIUW IIYpO JaBpU aga0METIIYHOCIUTHIA XaM,
YHIaH KeWMHH XaM KY1uiad TaJKMKOTYM OJIMMJIAp TOMOHHAH KWW paBUIIIA
ypranunun® kenuHMokiaa. Macaman, Y.Hopmaro, O.Toraes, X.Kapumos,
II.Jonuépora, I'.TumoBoBa, O.TomboeB, M.KyukopoBa, O.Cadapos,
K.IIlaxo60B kabu kymiad amgaOu€TiryHocnap TOMOHHMAAH YpraHuiaau. by
OJIMMJIAPHUHT Oab3Wjapu TaKpu3 Makosajiap, Oab3wiiapu JUCCEPTALMOH HILIap,
O0ab3wiiapu MOHOrpaduK TaIKUKOTIAp, afabuil mopTpeTiap spaTUiiau. Xyiac,
KWIMHraH unuiapHudr Oapyacu ykyp Xonmup3zaeB XaéTu Ba WXKOAWMHUHI Kai
OMp KUppAaCHMHU ypraHuIIra Xu3maT Kujiaaun. AMMO Iy SIpaTUITaH TaJAKUKOTIAp
opacuipa O.TomboeBHuHT “Abammii 3aMOHIONI” MOHOTpaduK TaIKUKOTH
Y3UHUHT KYJIaMAOPJIUTA Ba Ma3MYHIOPJUTH OWJIaH ajloxXuja axpaaud Typaiw.
[3.] Tagkuxotum III. Xonmup3aeBHUHT Xa€T/a Ba MXKOIa KaH Al 1m1axc OyaraHw,
KYIITUHA acapiIapUHUHT E3WIHIT TAPUXWHU OWIWHIAIITUPAIN, OOpa3jIapUHHT
MPOTOTUIUIAPY XAKHJla JKyJa KU3MKApJId Ba SIHTH MabliyMOTiIap Oepa OHId
OwiaH VYKyBUYMHUHT JUKKaTUHU Yy3ura toptamu. Ilywwunrmex, Illykyp
XONMMHUpP3aeBHUHT Xe4 KUMHUKHUTA Yxmamaradn ¢Gebian-aTBOpH, acapiiapujaru
TabuaT Ba >KaMHUAT MyHoca0aTd, MIAPTIM CUMBOJUIAD, MKKU Ty3yM VypTacuaa
apocaT/ia KoJITaH oJiaM o0pa3W HUXO0SATHAa TepaH Oaauuii TaTUIl STUITaHU,
oOpa3mapHUHT XaéTUi acocjapu KaOu KaTop HKOAKOP Ja0OpaTOPUICHHHU O4YUO
Ooepumra xuzMar 3tyBuM “lllykyp Xonmup3aeB 3aMoHAOLIApU XOTHpacuaa’
TYyIuIamMu, aguOHUHT ceBuMiM Ku3u Cait€pa XonMmup3aeBaHUHT XOTUpa KUTOOU
xaM Oy COXaHM siHaJa TepaH YpraHWIll Y4yH acOCHH maTepual, XyxokaT OYiauo
XU3MaT KWJINIIY ITyOXacu3aup.

[yxyp XosMup3aeBHUHT IIaxcuid apxuBu Ku3u Caii€pa Xoamup3aeBa Ba
aénuHuHr yiuna caknanagu. 1y macana ro3acuaan anuOHUHT KU3Ura MypoKaat
kunrannmusaa, llykyp XonmupszaeBHuHr kynésmanapu, “Onabyxu’, “Kun
Kynpuk” poMannapu, “Haspy3”, “Anmomumn’, “Kynuiap KunuUIOBIaH KaWTau”,
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“V36eK6060” kaGu yHIA6 XMKOS Ba SCCENAPMHMHT OMp HEYTA BAPHAHTIAPHHH
Kypcatud, TakauMm STAu. Xo3upua, OU3 aHUKIaraH mabiymotriapra kypa “Kun
KYIpuK~’ poMaHUHUHT 4-5 Ta BapuaHTH, “Onalyxu” poMaHUHUHT 3-4 BapHaHTH
Ba OOIIKa XUKOS Ba dcce, aAabuil MaKoJIaJIapUHUHT YHIIa0 BapuaHTiIapu OOPJIUTU
AHUKJIAHH.

Hazapumuszga, OyryHru agaOMETIIYHOCIUTUMU3A Keda€TraH sIHru4a
taxymnui metojuiap mMoxusitu 11l XonmMupzaeB mxonuii 1ab0OpaTopUsiCHHU aHa
IIyHJal YpraHuIl Ba TaAKUK ATUIITA YHIaMoKaa. Anadouérmrynoc M. Kyukoposa
“bup makty0 Tapuxu’ Tagukotuna llykyp XommupzaeBHUHT AOayiina Kaxxop
Hazapura TywraH ‘““TYIKuHIap” KUCCACMHUHI JYypHajl Ba Hallp BapaHTUHU
ku€cimad, Yypramaru dapkiaap, TaQoBYTIapHH aHUKIAMNTHPUO, OUp Kucca
yCTUJAru aaubd 3aXMaTUHU, HXKOJKOP Ja00paTopusiCuHU ound Oepran 31u.[6; 7.]

bu3z amuOHuHT KM3uJaH QOTOHyCXaldapHU TYJIMK paBUIlAa OJITaH
“Onabyxu* pomanu KynéaManapu Xakuja TyxTanamu3. Anu0 TabpOupu OusaH
artrannga, ymoy “Pomanman karra xukos’ga 80-iwmmiapHuHr oxwpu Ba 90-
WuulapHUHT  OOlUIapuaard IIapouT KaMmpad oJuHTraH. Arap acap COBET
NABPUHMHT CYHITM WHWUIADH TACBUPM OWIaH OolUIaHca, Y30EKHCTOH
MYCTaKWUIMTUHUHT JIaCTIa0KK KyHJIapUJaru Yys3rapuiiap MaH3apacu OwuliaH
XOTHUMaJIaHaIu.”’

“Onabyxu” pomanu 1991— iunna &3wiran, ymoOy acap unk 6op “Illapk
ONay3u”  KypHaTuHUHT  1992—iiun 1-2-3-4 connapuga KaMOATUYMIIUK
apTHOOpUra XaBojia KuiIMHAU. “Onabyxu” poMmaHu apad pakamiapd acocuja
O0oOnmapra OynuHran. Acap 137 KucM  Ba XOTHUMAJaH TalllKWAJ TOITaH.
E3yBuMHMHT axcnii apxUBUHY YPraHUIl KapadHU/a Iy HapCaHN aHUKIAJUKKH,
Ma3kyp poMan “Illapk ronay3u” >KypHalduaard Hailp BapuaHTUraya, Oup Hedrta
BapuaHTiapja &€3unrad. AnuOHuHr Ku3u Caiiépa XoJIMHUp3a€BaHUHT I1aX0JaT
Oepuiinya, €3yBUMHMHT Xa€TUJArd Kyda-Kyunap Tydaiinu, Kyaé3MalapHUHT
OapuacuHU TYJIMK XOJ/1a cakjaad KOJMII UMKOHCH3 OyiaraHu cababiu, pOMaHHUHT
WIK KOpajJlaMa BapUaHTIapW CakjIaHUO KoJMaraH. AMMO pPOMaHHUHT pPOMaH
MIaKIUIa [AKJJIAaHTaH XOJIATUJArd MKKUTA KYyJIé€3ma TYJIMK XOJJa CakjIaHTaH.
Ymby HycxanapHUHT Oupuma poMaH MaTHU TYJUK X0JiJ1a, sSHA Oup Kyné3macuaa
aca TYJIUKCHU3 XOJIJIa, aHUKPOFH, 45-caxudamaH KEHMHMHTH KUCMIIAp CaKIaHuO
KOJITaH. MabnymkH, KypHaiga acap “‘poMaHJaH KUYHUK XUKOS~ JIETaH HU30X
OwnaH Oepunrad. Esysum  pomanHu Hera OyHiall Tabpudaranu OH3HHU
KU3UKTUpAU. YOy caBoiauMusra “AGaauii 3aMOHIOUI’JaH KaBOO TOTIIMK.
Anabuérmynoc omuM ¢.@p.H Omum TomboeBHUHT aaub® OunaH cyxOaTuja
“Iykyp aka, Mmana “Onaby>ku” poOMaHUHTU3 XaM ¥y3 VKyBUMJIapu KyJiura 6opud
Terau. AMMO IIYHHCH akaOJlaHapJuKH, acap ‘“‘poMaHIaH Karta XUKoOs €0
atanrad. by Humaragup umopamu, €...” [3. b. 453.] - neitau. Ycro3 agubd OyHra
xaBoOaH poman “llapk ronmy3u” KypHaTuAa Xalidu TYJIUK BapUaHTIA YBJIOH
KWIMHMAaraHuHH, 7- 8 000u KypHal HMMKOHMATHUHH XucoOra oJuo,
KUCKAPTUPUJIITAHUHUA MabJiyM KWilagu Ba “pOMaHaH KHUYUK  XHUKOS
Tabpu(UHUHT cabaOuHu KyWugaruya uzoxjaigu: “HucOGatan MykaMMainkka
SPUIIHUII YYYH Y3UMHHM aiaabpok iyn tyrauM. “Xukos” aed araguMm. XUKOs

49



Jeranjia oJaM Y3uHH TyTHOPOK, YIOKHO KeTMalpoK, IYHAaHU ranupuod, TaCBUPTa
MyHocabaTga XaM V3uHU ueknad &3amm.” Jlemak, €3yBUMHHUHT »KaBOOWaH
MabJIyM OYIMOKIakH, “Onadyxu’” poMaHUHUHT 7-8 0001 OMPO3 KUCKApTUPHUITaH
MIaKja SKypHaJiJa Yol KWIMHTaH. AQCycKd, Ma3Kyp poOMaH aJuOHUHT
xaétiuruga xaMm, BadOTHAAH KEWHMH XaM KHUTOO IIakiuga YOIl JTUIMAJH.
EsyBuvHMHT ¥3 o»bTHpodnapuaH cyHr, “Onabyxku” pOMAHMHH >KypHAI
BapUAHTUHU 5MacC, IIaXCUW apXUBUIATH TYJIUK MAaTHU acoCHJa KUTOO IIaKJIMa
OyryHrn KUTOOXOHJIap Ba agaOWil ’KaMOATUYMIIMKKA TaKJUM OSTHII JIO3UMIIUTH
aCHJIAIIIN.

“IHapk ronay3u” >KypHAIWJIard poMaH MaTHU OwiaH “Ona0yxku” HUHT
Kyné3ma BapuaHTh (dapKiapu, KailTa HIUIAHTaH YpUHJIApU ACAPHUHT WK
caxudanapugaék kysra tanviaHaau. MacanaH,

Kypunai Bapuanruaa 1- 000 Kylugaruia 00mIaHaau:

“YVamon Opnecm Cemon Tomconnune “Kyneup auux’ Kuccacunu yKuod
6yub, Vinanub émean 20u, meneghon srcupunenab 06opou. Hueum xanoaiioup
MAXAYK YUHKUPURU SUUMUICAHOAU Yyuub mywuo, aranenaou’. [5.]

Kyaésma BapuanTaa 3ca 1- 600gaH 011uH 3ca KyiiMIarn TAaCBHP Ba JHAJIOT
KeJTUPUJITAH:
“Cmon uupozu xamnouHu yy20ex awHamubd mypudou. Ywume énudazu muc
cmonoa
Hosz-nevmamnap-y, wuwanap xam Kusuul pawe o0a2aH. XoHamuume mypuoa-
oueanoa KOpHU UYOUUWabHU Kymapub w0bopean UYeoH Oup KUy 4Yaikavia
émeanya cueapem yekanmu. YHune OuKuHuoa CyaKuiiazan oOup icy8ouH eénoounad
emuoou. Kyznapu eameun. I'unamoacu macHumagou yHcu3, ammo yupoeu éHuUK,.
-Tyknuboil axa, meHnu 5HOU 3pea OepmacaHeus OVIMAUOU, - 0eOU IHCYBOH.-
Anoxamusznu ounmazaniap Kam Koiou, YKam Xam ce3ea...
Tyxnuboi aka, bowunu 6ypudb, yHea mukuiud Koiou-oa:
- Ymyman, myepu yiinabcan, - oeou. - 1ekur kumea bepamus cenu? bupouma xy3
ocmuHe2a oneanuHe 6opmu?
- Menea b6apubup, - scasob bepou dicyson. Anasu xuuiiokoa oumma oapeéeud
AWanou, Xanu YuiaHMazaH.
- A-aa, Yamowmu? - 'V obuposzoan Keiiun cueapemuHu MmacHumagpou xowuoa
émean Kyn0oHea 60cub 230U 84 HCYBOHHUHE eaKACUOaHn ynou. - byraou. @axam
xapaxkmepu Kaimucpok demacane...” [4. b. 20].

®dukpumMuzua, aagud Ma3Kyp OUMK CaxHAaHM pOMaH KyiE€3Macuiarv Xoiauaa
KypHajra TaKJIuM 3TMaraH. by maBxa >kypHasl BapuaHT/a acap WIura CHHTIUPHO,
ro0opwirad. bynmait tadoByTin Ypuniap 6up Heua 0oOnapna KyzaTuiaaau. by
Oopagarv WIMUN U3JAHUITMMHU3 XaJIH TABOM DTaJIH.

HapBoke, “Ona0yxu” pomaHu Kymiad anaOuérmryHocnap, TaHKUIIUIAP
apTHOOpHUTA Tymau. Poman Xakuma Oup-Oupura Kapama-kapiu GuKpiap mnanao
oynnu. XKymnaman, Camxap ComukoB  pomanra Takpu3 €&ran Quionorus
¢dannapu gokropu W.MupsaeB ¢ukpura xapmu 4ukuO: “Acap KOMIIO3UIIMOH
KUXATIaH HOMyKamMMald Ba TapkoK uwkkaH. lllyHra kapamaii, ¢unonorus
damnapu moktopu M.MmupsaeB y3uHHHT «Y30GeKHCTOH anaOuéTH Ba caHOATH™
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razeracuja YMKKaH Takpusuaa Oy acapHu OyTyHUYa mxoOuil 6axomarad. Acimaa
,Onmabyxu“ acapu xam xyaam “Mymoun” pomamu ka6bu  III.XonmupsaeB
YOKOMIA YTKUHYM OUp BOKea OYnuO Koiaau, YyHKH y Oaauuil KMXATJIaH XKyaa
3au@ yukkan,” [2. b. 665].

- nest wtao Kwiaau. busauarda, C.CoaukoB kadu “Onaldyxu” poMaHU XaKuja
KECKUH cajOuii Xyjioca 4YuKapuil Hoxkow3aup. UyHku acapma  Tykmmbon
KyukopoB muconuaa onabyxkujgaH OaTTap TyOaH, MabHABUSTH, axXJIOKU KHUP
OocraH, KYpKUHUWIM KuMcanap (o 3Tuica, To3a PyXUATIN WHCOHHUHT KaH/Ian
KWINO, KUHHHM XOJIMTa TYIIHO KOJHWIIHM, PYyXUW OJIAMUHHMHT OY3WIWIIN acap
BOKeajapu naBomuaa oun® Oepunaau. ByHman Tamkapu, acapia >KaMUSTHUHT
Kyda Kyl MyaMMOJIapy, XQJIKHUHT TWIH-I0 AWIWA TypraH ramiap Kajiamra
onmHaau. KymnanaH, acapaa ypra makrabiapaa OUiiMM OEPUIIHUHT MACTJIUIHU,
VKyBUMJIap Ba YKUTYBUWIAPHUHT CABOJCHU3IUTH, YKYB OMHOJIApU TabMHpJIalIra
MYXTOJIUTH, XOTUH-KU3JIAp aXBOJUHUHT HOYOPJIHUTU, YYTIOHIAP TYPMYIIMHUHT
3axXMatiiapu, TUOOMM  XM3MATHHUHT KOHMKAPCHU3IUTH, Oojanap YIMMUHUHT

Kyrumru, TuOOui ac000-ycKkyHanap, JOpHU-ITapMOHIIAp €TUIIMOBYMIIUTH
MyaMMoJlapu XaM Kajnamra osmHanu. lllynuHrnek, acapna Tapuxra Hazap
COJIMHUO, VIKaMU3HUHT pyciap TOMOHH/JIaH 6ocub OJIMHUIIIY,

MYyCTaMJIAKQUMJIMKHUHT MOXUATH Ba OKHMOATiapu, TYPFYHJIHMK Ba KalTa KypHII
WWJUTapUHUHT TYPJIM-TYMaH KUuppajiapu, WulatiapH, JaxuiaTiapy Ba Qokuaiapu,
OyryHI'M KyHHUHT ad3ajUTMKIapu Xakuaa xam kymiad Qukp-mynoxaszanap,
Kapaiuiap, Xuc-Tyirynap Xam udona KwinHaau. bup cy3 Owian ailtranna,
[llykyp Xonmup3aes “OnaGyxu” pOMaHWIAa VYTHII JAaBPUIArH Y30eKiap
xaétuaan xukos KwiraH. Ly skuxatnan kapanranpaa, Oy acapHUHT KeJlaxak
aBJIOJ, UUMJIa KUTOOXOHIapHu OViauImMra uioHaMaH. Arap Oy acap 4omn KWJIMHCA,
allHM MakcaJ capu acocuil kKamaM Kyuwiran Oymap »au. L. Xommupsaes
acapJIapuHUHT Oy KaOM ounMsIMaraH KHuppajlapyu HUXOSATAa KYII. YIapHU YpraHui,
TAAKUK OTUII €I OJMMIIAp OJIIUWAA Typrad BasudanapaaH Oupu 3KaHWHU
IOKopuaaru (GUKPIAPUMUZHUHT Y3H SKKOJI KYpcaTMOKaa. 3epo “€3yBUMIapHUHT
mIaxc Ba WKOAKOp cudarugard XyCyCHSITIApHU, YJIapHUHT MIOUp EKu aaud
Oynumura TypTkH OYJIraH OMWIUIApHHU, SpaTraH acapjapuia Y3-Y3UHU OJAHMA
WHCOH KYpHUHHINN/A YpraHum ¢oinanan xonu oynmaiiau. ... "[1. b. 246].
doiigasaHnJIran agadouéraap:
1. AnuzoBa O6010H. [lapa Orroctun ne CeHT-béB-Onorpadux MeTo 1 aCOCUUCH.
“Y36eKNCTOH/Ia XOPHKNH THIIAP” HIMHii-METOMK NIEKTPOH sKypHai/2019
1. 4-coH.
2. Conuk C. STHru 36ex anabuétn Tapuxu. - TOMKEHT: “YKUTYBYN” HAIPHETH
Mar0aa WKOoAuH yiu.
3. Tomw6oeB O. Abanuii 3amonoml. [lykyp XonmMup3aeB XaéTu Ba WKOIUN
daomustunan naBxamap. — TomkeHt: F. Fynom nHomungaru Anabuér Ba caHbaT
Hampuéry, 2018.
4. Xonmup3aes 11I. Ona6yxwu // [lapk rommy3u,1992. Nel; Ne2; Ne3; No4,
5. Kynésma. Onaby»xu poManu Kya€3macH.
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6. KyukopoBa M. “SJITMI/IHII[aH spTakiap”’ Taakuku. — TomkeHT: SHru acp
aBjoau, 2016.

7. KyukopoBa M. A6aymina Kaxxop Uctukion agabuéTinyHOCIuru Ky3rycuaa. —
TomkenT: Axkanemuaip, 2018.

NAZAR ESHONQUL “GO‘RO‘G‘LI” ROMANIDA ABSURD
TUSHUNCHASI IFODASI

Artigova Dilnoza Abdushukurovna JDPI magistranti
IImiy rahbar: f.f.d.Sh.Doniyorova

Absurd adabiyotini chuqur o‘rgangan adabiyotshunos olimlarimiz absurd
g‘oyasining Sharq falsafasiga begona emasligini, uning ayrim jihatlari Islom dini
qoidalariga ham birmuncha yaqinligini e’tirof etadilar. Birinchidan, absurd xuddi
dinimizdagi kabi odamning o‘z-o‘zini o‘ldirishini keskin qoralaydi. Ikkinchidan,
bu yorug® dunyoga kelgan odam umidsiz yashamasligi kerak. Demak, umidvorlik
absurdning doimiy yo‘ldoshidir. Biroq, kutilgan umid ro‘yobga chigmaydi.
Buning sabablarini insonning o‘sha ma'nisiz hayotidagi manfaatlar zidligidan
izlash kerak bo‘ladi. Uchinchidan, isyon, erk va orzu-havas — bular insonning
yashashi va intilishi uchun zarur hodisalardir.

Yozuvchi Nazar Eshonqulning “Go‘ro‘g‘li”’[1] romanini muallif garchi sobiq
mustabit tuzumining jirkanch giyofasini aks ettirish va undan xulosa chigarish
uchungina e’lon qgilganini aytgan bo‘lsa-da, bu asar adabiyotchilarimiz tomonidan
katta qiziqish bilan kutib olindi va ko‘plab bahs-munozaralarga sabab bo‘ldi.
Nazar Eshonqul asarlarida Garb-u Sharq ifoda usullarining qorishiq holda aks
etishini kuzatamiz. Ifoda xususiyatiga ko‘ra, G*arbning ilg‘or uslubiy izlanishlari,
mazmuniy xususiyatiga ko‘ra, o‘zbek adabiyotining an’anasiga uyg‘un ravishda
jozibadorlikni namoyon giladi. Asar bosh gahramon N. ni rahbari chagirtirgani
va atrofdagilarning bunga ajablanarli munosabati bilan boshlanadi. Taraddud va
hayajon bilan kelgan N.ga boshliq yordamchisi shunchaki kimdir K. ni N. deb
adashib yozib yuborganini aytadi. Hammasi ana shu “arzimagan adashishdan
boshlanadi. N. boshqalarga o‘xshamaydi. U o‘ziga, o‘zligiga boshqgalardek
beparvo munosabatda bo‘lolmaydi va shu boisdan rahbar yordamchisining
gapiga: “Balkim buning sizga farqi yo‘qdir. Lekin menga farqi bor. Mening
ISmim — bu mening o zim, ya’ni bu men. Shunday ekan, men hech gachon meni
K., O°. yoki siz aytganday T. Deb chaqirishlarini istamayman. Men N.man. N.
bo ‘lib golishni istayman ”,[1;20] - deya munosabat bildiradi. Biroz avval N. bino
oldida turgan charxpalakni aylantirishga behuda harakat gilayotgan ikkita bola va
ularni ustidan masxaralaganday kulib turgan yana bir bolakayni ko‘rgandi.
Bolalar gancha harakat gilishmasin, og‘ir charxpalak sira joyidan gimirlay demas,
parrak sal gimirlab, yana joyiga qaytib kelardi. N. ning hayoti davomida o°zining
tirikligini isbotlash uchun gilgan barcha harakatlari ana shunday besamar ketadi.
Taqdir esa o‘z aytgani bo‘lganidan N.ning ustidan g‘olibona kulayotganday edi.
N.ning hayoti ham mutlago yolg‘ondan iborat edi. U o‘zini ishxonasi uchun
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“charxpalakning betinim aylanib turishini ta’minlab turuvchi asosiy murvatlardan
biri”’dek muhim deb hisoblardi yoki o‘zini shunday deb aldardi. U o‘zini
yolg‘izlikdan qutgarish uchun axloqgi buzug ayol Havoga uylanishga garor giladi.
Xolbuki, bu ishga aqli joyida kishi qo‘l urmasligini N. yaxshi bilardi. Ammo N.
qaror qiladi. O‘liklardek yashashdan qutulish uchun shu yo‘Ini tanlaganini aytadi.
N.ning Havoga: “Men qandaydir o ‘likka o ‘xshab yasharkanman. O ‘lik kabi
kechamdan kunimning, bugunimdan ertamning farqi yo‘q ekan”,[1;20] — degan
gaplaridan uning risoladagidek ko‘ringan hayotida bo‘shliq mavjudligini, ana shu
bo‘shligni to‘ldirish uchun o‘zini qurbon qilishga qaror qilganini anglash
mumkin. N. o‘zining vafot etgani haqidagi xabar yozilgan gazetani ko‘rganida,
avvaliga bu anglashilmovchilikka jiddiy e’tibor bermaydi. Ammo bora-bora hatto
0°‘z dafn marosimida ishtirok etadi. N. umid bilan o‘zining tirikligini isbotlashga
kirishadi. “U navbatdagi idoraga kirib chiqganda ichidagi nimadir shu idorada
qolib ketganday bo‘lar, o‘zini holsiz sezardi. U qish chigqunga qadar ichidagi
barcha quvvatni kezib chiggan idoralarga birma-bir yurib tashlab chiqdi”’[1;57]. U
idoralarga nafagat, quvvatini, balki, umidlarini ham birma-bir tashlab chiqdi. Shu
boisdan ham endi uyda tobutda yotgandek cho‘zilib yotar, so‘nggi umid
uchqunlari ham so‘nib borardi. “Uni ma’nisizlik va mavhumlik holdan
toydirayotgan edi”[1;61]. "Noumid — shayton” deganlaridek, tobora umidsizlik
botgog‘iga botib borayotgan, yolgizlik olamiga g‘arq bo‘layozgan N.ning
ko‘ziga kichkina dumli shaytonlar ham ko‘rina boshlaydi. N. nikiga o‘xshash
taqdir egasi Rafasning insonlar haqida: “..o‘zlarini aldab yashaydilar va
aldanganlaridan xushnud bo‘ladilar...”,[1;103] - degan gapi kishini o‘yga
toldiradi. Darhagaigat, odamzot foniy dunyoning o‘tkinchi jimjimadorligiga
mahliyo bo‘lib, hayot tashvishlaridan ortmay, moddiyat ortidan quvib umr
kechiradi. “Bu dunyo — sarob bir dasht. Bu dunyo — oxiri besarhad yo‘qlik bilan
tugaydigan ulkan sahro. U mana shu yo‘qlik va sarobga qorishib yashashga
mahkum etilgan™[1;171]. N.ning o‘zining tirikligini isbotlash uchun qilgan sai-
harakatlari, chekkan g‘am-alamlari Odamizotning o‘tkinchi dunyo, nafs, havas
deb gilayotgan ishlari kabi besamar edi. Sud jarayonida N.ning gunohi nimaligi
va nima uchun shunday tagdirga mustahiq etilganligi Gulining tilidan
quyidagicha izohlanadi: “Biz bog‘ oralab sayr qilib yurardik. Men uning
sadoqgatini sinab ko ‘rgim keldi. Nazarimda u menga xiyonat gqilayotganday
tuyulardi...Uni o ‘zimniki qilgim keldi. Unga bog ‘da pishib yotgan olmani uzib
berishini so ‘radim. U ham ikkilanmay mening makrimga lagqa tushdi.
O ‘shandayoq, men uchun olma uzgandayoq, u tavqi la’ 'natga — shunday tagdirga
mahkum etildi”.

Bu bizga Odam Ato va Momo Havoning tagiglangan mevani yegani sababli
jannatdan quvilishi vogeasini eslatadi. Ya’ni, Odam Ato nafsi tufayli jannatdan —
0‘z Vatanidan yerga surgun qilinadi, o‘sha-o‘sha Odam Ato zurriyotlari yer
yuzida g‘am-anduhda sinaladi. Yozuvchi Guli tili bilan aytilgan yuqoridagi gaplar
orgali asar gahramonining boshiga tushgan ko‘rgiliklar sababini, qolaversa,
umuman, odamizotning hayoti davomida turli sinovlarga uchrashi sababini o‘sha
ilohiy hikoya bilan bog‘laydi. Sud manzarasi tasvirlangan lavhada inson omiliga
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munosabat yorqin ifodasini topgan. O‘z tirikligini tasdiglashga jazm qilgan N.
rasmiyat va buyrugbozlik ganday qudratga ega ekanligini his giladi. Bu jamiyatda
hujjat hatto inson iroda yo‘nalishidan-da ustun turardi. N. o‘zi tushib qolgan
vaziyat tufayli yashayotgan jamiyatining butkul yolg‘ondan iborat ekanini
ko‘radi. Unga qarshi kurashishga harakat qiladi. Biroq, oxir-ogibat yengildi:
Janubiy temiryo‘l vokzalida o‘ziga yozilgan hukmni ijro etdi... U dunyo bo ‘ylab
ozgina — o ‘tttiz uch yillik sayohati orqali o ‘zining hech kim ekanligini endi anglab
yetgandi. U hech kim edi va hech kim bo ‘lib yashagan edi. Dunyo u bilan yarash
bitimi tuzmadi, dunyo unga begona, yot edi”.

Yozuvchining o‘zi absurd qahramon haqida quyidagicha fikrlarni bildiradi:
“Absurd odam — o‘zini anglab yetgan odamdir, degan edi Kamyu. U, ya’ni
o‘zini anglab yetgan odam, xuddi shu joydan — o°zini anglab yetgan joydan
yangi tushunchani, yangi e’tiqodni yaratishni boshlaydi. Ehtimol, bu tushuncha
va e’tiqod ham vagqti kelib sarob va abas bo‘lar. Lekin absurd odam uchun bunday
ongning o‘zida yashash va yaratish uchun kuch topa olgani muhim. Ana shuning
0°zi absurddir. Xuddi Sizif kabi. Xuddi umidlari o‘lgan joyda go‘rdan bo‘lsa ham
qayta tirilgan Go‘ro‘g‘li kabi. Xuddi bandi bo‘lishini bilib turib, Chilbir cho‘liga
kelgan Alpomish kabi. Hayotining mazmunsiz ekanligini har gal anglab yetishi
unga quvvat beradi, unga yangi kuch beradi, hayotni sevishga, uni anglashga
undaydi. U o‘zining yengilishini bilib turib jangga kirgan va hamisha mag‘lub
bo‘lgan jangchini eslatadi. Ammo uning har bir mag‘lubiyati o‘zini, odamni,
ilohiyatni anglash yo‘lidagi g‘alaba bo‘lib qolaveradi. Uning uqubatlari, uning
iztirobi anglanish va anglash iztirobidir”.

Nazar Eshonqulning “Go‘ro‘g‘li” romani mavjudlik va yo‘qlik o‘rtasidagi
ham bog‘liglik, ham ziddiyatning yorgin ifodasi sifatida romanchiligimizda katta
burilish yasadi. Adib xos talgin orgali mohiyatga zimdan nazar tashlaydi, Inson
ruhiyatida kechayotgan uzil-kesil o‘zgarishlarni asosli va mantiqiy tahlil giladi.
Xulosani esa zukko kitobxon zimmasida goldiradi.

Foydalanilgan adabiyotlar:
. N.Eshonqul “Go‘r o‘g‘li yoxud hayot suvi”, G*.G‘ulom nomidagi nashriyot-
matbaa ijodiy uyi, T-2018.
. Nazar Eshonqul. Samoviy zavq lazzati // O‘zbekiston adabiyoti va san’ati, 2003.
14-fevral.
. Yuriy Borev “Ekzistensializm: absurd dunyosida yolg‘iz inson”, “Jahon
adabiyoti” jurnali, Toshkent. 2011-yil 5-son.

54



RUHIYAT TALQINI
(SHOYIM BO‘TAYEVNING “SHO‘RODAN QOLGAN ODAMLAR?”
QISSASIDAGI ONA OBRAZI MISOLIDA)

Saodat Narziyeva, JDPl magistranti
IImiy rahbar: f.f.n, dotsent Yu.Karimova

Jimlik galbsizlik belgisi emas.
Ichi bo ‘sh narsagina jaranglaydi.

Uilyam Shekspir

Badiiy adabiyot shunday bir olamki, uni anglamog uchun fagat asar
gahramonlari bilan yashash, vogealarni shunchaki kuzatish kifoya gilmaydi.
Asarning asl mag‘zini chagmoq uchun muallif darjasiga ko‘tarilmoq, fikrlamoq,
olamni xuddi uningdek his qila olish kerak. Badiiy asarning haqiqiy ta’mini tatib
ko‘ra bilish, undan tegishli xulosa chigarish bilan bir gatorda, badiiyat va
mohiyat mazasini tuyish, undan rohatlanish tuyg‘usi borki, bu har bir kitobxonga
ham nasib gilavermaydi. Adabiyotlarda “Inson muammosi azaldan falsafaning
bosh mavzularidan biri bo‘lib kelgan. Juda ko‘p mutafakkirlar va olimlar uning
mohiyati, tabiati dunyodagi o‘rni va vazifasini anglab yetishga harakat qilganlar!
kabi fikrlarni uchratamiz. Aynan ruhiyat atamasining o‘zi ham “nafas”, “zarba”
ma’nosida kelib “jon” so‘zi bilan parallel ishlatilgan. Inson ruhiyati — uning
butun olam, borligda sodir bo‘layotgan hodisalarga ongli ravishdagi munosabati,
demak uni anglamoq va tushunmoq degani, tiriklikdan, yashamogdan magsad
nima ekanligini bilmog,mavjudlikni mohiyatini anglamog deganidir.

So‘nggi yillar o‘zbek adabiyotida ruhiyat masalasi haqida gap ketar ekan,
istigqlol davrida yaratilgan asarlar va ularning badiiy ko‘lami ko‘z oldimizga
keladi. Asarlarida katta bir insoniy dard, umumbashariy muammolarni o‘ziga xos
yo‘sinda badiiy talqin qiluvchi iste’dodli yozuvchi -Shoyim Bo‘tayev so‘nggi
yillar gissachiligimizda barakali ijod gilayotgan yozuvchilardan. Yozuvchining
badiiy
olami, didi, so‘z tanlashdagi zarofati, qahramonlarning pishiq va yorqinligi,
uslubining o°‘ziga xosligi, Shoyim Bo‘tayev asarlarining mag‘zi to‘qligini,
yashovchanligini ta’minlaydigan jihatlardir.

Adibning “Sho‘rodan qolgan odamlar” qissasi bir o‘qishdayoq kitobxonni
o‘ziga tortadi. Undagi syujet voqealari, qahramonlari, xarakteri, xatti-harakati,
o‘yi-xayoli bizning hayotimizda Kkimnidir eslatib turadigan jonli odamlar
giyofasi. Ushbu asar hagida adabiyotshunos Abdug‘afur Rasulov:
“Nazoratchining xotini hibsxonadagi o‘g‘liga qotirma pishirib, yo‘lga chiqadi. U
eshak mingan qgariya, garovsiz, daydi itga yo‘ligadi. Shu o‘rinlarda Ona galbidan

1 Xurshid Mirzaxmedov.G’ulomjon Yoqubov. Inson - ijtimoiy munosabatlar maxsuli. 1lmiy magolalar to'plaml
NAMANGAN-2016 «<SALOHIYAT MEZONI ” |0-SON
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kechgan holatlar tasvirlanadi. Afsuski, yaxshigina boshlangan tahlil aro yo‘lda
qolib ketadi”?,-deydi.

Bizningcha, aynan Ona tasviri, uning ruhiyatidagi o‘zgarishlar asarda
yetarlicha tadqiq etilgan. Asardan olingan quyidagi parchaga ¢’tibor beraylik:
“Beixtiyor tancha chetiga cho‘kkalab qoldi. Anavi burchakda o‘gli o‘tirar edi.

- Toshmurod! - shivirladi ona lablari. O‘g‘li ko‘pincha har xil kitoblarni
ichida jimgina o°‘qib o‘tirar, ko‘zlari yo‘l ko‘rayotgandek xayollarga berilib
ketardi. Ayolning ko‘zi tokchada yotgan qandaydir kitobga tushdi-yu, darrov uni
qo‘liga oldi, hidladi, o‘g‘li qarshisida, tancha burchagida, o‘tirgandek tuyuldi;
ayolning lablariga tabassum doridi, jilmaydi, jilmaya turib, faryod urib yig‘lab
yubordi, o‘qishni bilmagani uchun bunchalik ko‘p nuqtachalarni qanday qo‘yib
chigishganiga ajablandi; keyin har sahifani hidlay boshladi, undan o‘g‘lining ko‘z
nurlarni qidirayotganday bo‘ldi, barmoqlari bilan paypasladi, ana shu paypaslashi
barobarida o‘g‘lining barmoq izlarini topib olishga, topib ko‘zlariga surishga
urinayotgan edi.  Ayol o‘g‘lini gandaydir mudhish hol kutayotganini ich-ichidan
payqadi...”

Farzandiga bo‘lgan sog‘inchni, uning gismatidan xavotirlik hissini bosish
uchun bir paytlari jigarbandi o‘qigan kitobni tavof gilgudek bag‘riga bosyotgan
Ona tasviriga garab aytish mumkinki, Toshmurod dardida kuyayotgan Ona
obrazining ruhiy olami eri giyoh bilan gamalib ketgan, endilikda katta farzandi
dog‘ida (Toshmurodning sherigi) ham o‘rtanayotgan ayolning holatidan ham
ta’sirliroq ochilgan.

Ona obrazini hayoti davomida Nazoratchi — erining so‘zidan chigmagan,
bir og‘iz so‘z aytish tugul o‘z fikrini tushuntiraolmagan o‘ta sodda, erining
so‘zini qonun deb bilguvchi ayol sifatida ko‘ramiz, ammo uni aslo ayollik, onalik
his-tuyg‘ularidan yiroq, sezimsiz deb bo‘lmaydi. U yashayotgan biqiq mubhit,
manqurt er-Nazoratchi ta’sirida o‘zining faoliyatini ham, imkoniyatini ham, o‘yu-
tafakkurini ham, xohish-irodasini ham cheklagan ayol. Shuning uchun ham
qissada bir o‘rinda shunday deyiladi: “Agar ayol ziyrakroq bo‘lganida, erini
o‘g‘ilning o‘g‘riligidan ham ko‘proq nima uchun uning aynan ukasinikiga
tushgani ajablantirayotganini sezgan va shu tomonga kuch berib, uning o‘g‘liga
munosabatini o‘zgartirib yuborgan bo‘lardi: albatta, buning uchun biroz
xudbinlik, biroz quvlik, biroz toshbag‘irlik kabi hozirgi zamon odamlarining
noyob fazilatlari zarur ediki , ayol bularning barchasidan mosuvo, bilib olgani,
suyangani yig‘i edi, xolos™.

Keltirilgan misollarda ko‘rinib turibdiki, ona ruhiyati gissada ta’sirchan
ochilgan. Shoyim Bo‘tayev inson ichki olami uning ruhiyatini ochib berishda eng
kichik detallarni ham (kitob, kitob sahifalarida qolgan o‘g‘lining ko‘z nuri,
barmoq izi kabi) e’tiborga oladigan ijodkor. Va aynan “Sho‘rodan qolgan
odamlar” qissasidagi yetakchi obrazlar Melis, Toshmurod, ukalar gatorida Ona

2 Abdug‘afur Rasulov. Tavallud topayotgan ko‘hgil mujdalari (songo so’z o’rnida). “Hayot” gissalar to‘plami.
Sh.Bo‘tayev Sharg.T-2000 445-bet
3 Sh.Bo‘tayev. “Hayot” gissalar to‘plami. Sharq.T-2000 330-bet

4 “Hayot” gissalar to‘plami/ Sh.Bo‘tayev Sharg.T-2000 328-bet
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obrazi ham ishonchli, o‘zining jonli giyofasi va badiiy yuki bilan asar g‘oyasini
ochishda muhim o‘rin tutadi. Eng asosiychi yozuvchi Ona ruhiyatidagi muhim
jihatlar: o‘zbek ayolining xokisor, beta’ma, mingbirjon olamini haqqoniy badiiy
ifoda eta olgan.

“Muayyan adabiy asar yuksak badiily darajaga ko‘tarilganda, unga
qo‘yilgan ma’naviy-axloqiy muammolar hissiy ta’sirchanlik kasb etadi®. Shu
ma’noda  “Shurodan qolgan odamlar” qissasi yuksak badiiyati va asarda
ko‘tarilgan o‘tkir hayotiy muammo nuqtayi nazaridan kitobxonning axloqiy-
ma’naviy dunyosiga ta‘sir qiladigan, inson va insoyilik mohiyati haqida o‘yga
toldiradigan asardir.

NAVRO‘Z NASHIDASI
(SH AHROROVANING “NAVRO’Z” SHE’RI MISOLIDA )

Dildora Qarshiboyeva, JDPI talabasi
IImiy rahbar: Nodira Soatova, JDPI dotsenti, f.f.
nomzodi

Mustaqilik davri she’riyati yangi ohanglar hamda ma’no mazmuni bilan
kundan kunga boyib bormoqda. Nafagat o’zbek milliy ifoda tarzi va badiiy
yutuglaridan ilhomlanib yanada kengayib oz shakl va shamoilini yuksaltirib
bormoqda desak aslo mubolag‘a gilmaga bo’lamiz.

Darhagigat, bugun  she’riyatimizda  mazmunning  ta’sirchanligi,
uslublarning turli xilligi, fikrlash dunyosining o’zgachaligi kabi xususiyatlar
alohida o’rin egallamoqda. Bizning Jizzax muhitida 0’z so’zi va o’rniga ega
bo’lgan shoiralardan biri, shubhasiz, Shahlo Ahrorovadir. Shoiraning nazm
bulog‘iga nazar tashlar ekanmiz, uning ijodida tabiat manzaralari, yil fasllari,
aynigsa, bahor bayrami Navro’zni tasvirlashda o’zgacha badiiy bo’yoqlarning
betakrorligi bilan boshga she’rlarda ajralib turadi. Sh Ahrorovaning “Navro’z”
she’ridagi yondashuvning yangichaligi ko’zga tashlanadi.

Kamalak yog‘dusiga,
lymanib belanganim.
Har g‘uncha kulgusidan,,
Dur bo’lib elanganim.

Shu o’rinda, bahor faslida tabiat yasharadi. Quyosh ham har doimgidanda
ko’proq nurlari bilan odamlarga 0’z mehrini ulasha boshlayd. Daraxtlar g‘uncha
ochib tog‘larda esa bahorning ilk elchisi bo’lgan boychechaklar bo’y ko’rsata
boshlaydi. Undan tashqgari, bu faslda yomg‘ir yerimizni unumli hamda barakali
hosil berishi uchun 0’z tomchilarini ayamaydi. Yomg‘irdan so’ng chiqadigan
kamalak esa yetti rangda tovlanib ko’zimizni quvnatadi. Aslida, shu chigqan
kamalak yog‘dusida, gunchalar kulgusida navro’zning tarovatini sezamiz, his
gilamiz.

Navro’zginam, kel, bilsang,

5 Yu.Karimova. Onaga ehtorom-odamiylikka ehtrom. Tafakkur ziyosi. 2019 yil, 3-son. 120-bet
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Baxtga loyiq yer bu yurt !
Har bolasin ko’ksida ,
Bir quyoshi bor, bu yurt !

Umuman olganda, gishning og‘ir va zavorli kunlaridan charchagan
odamlarga bahorning ilig va yogimli kunlariga tezroq yetishishni hohlashadi. Bir
so’z bilan aytganda, navro’z-tiriklik hayot ramz. Shoira yuqoridagi satirlarda ham
bahorga, navro’zga intizor bo’lganini takidlab, yurtimizdagi har bir insonning
galbida bir quyoshi borligi ajoyib tarzda tasvirlangan. Bu quyosh aslida insonning
bir biriga bo’lgan mehr-muhabbat, sadogat, ishonch tuyg‘usining o’zginasidir.
Navro’z, navro’z, gul navro’z,

Quchoq ochib kel, navro’z,
Osmon gadar boshimdan
Yog‘du sochib kel, navro’z.

Shu o’rinda navro’z bayramining tarixiga nazar tashlar ekanmiz, bu bayram
gadim- gadimdan xolis niyatli kishilarning sevimli ayyomi bo’lib kelgan. Bayram
kunlarida urush-janjanlar, gina qudratlar unutilgan, shohlar el ichida eng
munosib kishilarni taqdirlashgan, ayrim mahbuslarning gunohidan o’tilgan. Bu
haqda Lutfiyning “Gul va Navro’z” dostonida ham keltirilgan.

Bunda tosh tilga kirar ,
Maysalar yo’lga kirar,
Bunda jannat qushlari

Baxt tilab tilga kirar!

Shoiraning keying misrasida ham o’zgachalikm ufurib turganini ko’rishiiz
mumkin Chunki, bizning ona zaminimiz beqgiyos, tabiatimizda hatto toshlar
gullashini, maysalar yurgan yo’llarimizni yashilga burkashni, ko’zingizni
yashnatshi va yana jannat qushlari bu yurtning mehnatkash xalgiga baxt tilab
saytashi qulog‘ingizga xush yoqishini keltirib o’tadi.

Sendek saxiy qo’l yo’q, bu yurt,
Duolari mo’l bu yurt,

Nurday toza tilagi

Ezgulikka yo’l, bu yurt!

Sh.Ahrorovaning “Navro’z” she’rining so’ngi to’rtligida ko’rishingiz
mumkinki, bu satrlarda shoira o’xshatish wusulidan foydalanib she’rning
mazmundorligni oshirgan. Ha, albatta, vatanimizda beqiyos, o’xshashi yo’q!
Aynigsa yurtimizda yashaydigan odamlar esa o’zlarining soddaligi, sahiyligi,
mehnatkashligi bilan ajralib turishadi.

Aynigsa xalqimiz tinchligi, yurtimiz farovonligi abadiy  bo’lishini niyat
gilgan mo’ysafid bobojonlarimiz-u, farishtaday buvijonlarimiz ham bayramni
orzuqgib kutishadi.

Sh Ahrorovaning “Navro’z” she’rida qalbidagi nafis tuyg‘ular ajoyib tarzda
she’rga ko’chira olgan. Xulosa qilib aytgana , bu she’rni 0’qigan har bir she’riyat
shaydolarining qalbida bahor, navro’z tasviri ko’z oldiga keladi.
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“IIIOXU CY3AHA” KOMEJIUSICUJIA XAPAKTEPJIAP
TAJKUHA

Ypa3zos Coitud:xon KU Tanadacu
Namuii paxoap: kar.ykurt. M.2Kypaen

Aonymna Kaxxopuunr “llloxum cy3ana” komemuscu y30ek amaOuéruma
y3ura xoc ypunra sra. Komemmsna XomHuco Ba XaMpoOYBH XapaKTepUIaru
y3ura Xoc Xuxarjiap CaMHUMHA KyJIrH BOCHUTacHJa AICTETHUK TAHKUJI OCTUIa
oJinHaau. Ba 1y opkanau KomMenusiara BoKeajgap pUBOKIAHTUPHIAIU, OKHOATaa
acap Oommga KyWuWiaraH TYTYH KOMHK KOH(DJIMKTIApaa, XapakTepiap KyJarucu
OpKaJIA €YUJIA]IN.

“Illoxu cy3aHa” KOMEIUACUAATH Kypall, 3UIIAAT KOMHUK Ba TaKpOpJIaHMac
XyCcycusiTiapra Jrajurd OujaH anoxujaa axpanud typaau. OHruaa >ScKuya
Taakkyp MeBajapu KOTHO KOJraH, KOJOK (UKpaml YHCypjapu MaBXKy/,
KaAMUATUMHU3AAru OOIlKa WHCOHJIAp Kapaluiapura 3uja (QUKpIOBUYM XapakTep
srasiapu ycub Kema€TraH sHrY, WIFOP Kyulapra TYKHaIl Keluo, yjaapra acoccus
Ba HOYpUH Kapiid 4YWKHO, KYJITWIM, KOMHK axBoJIra TYIIUO KOJMIIAJIH.
Kamustumuzgaru 103 OepaéTraH SHTUIMKIApP MOXHUATATA T€3 Ba V3 BaKTHIIA
TylIyHa OJIMai, y3apo 3upausATiapra aydop Oynagwiap. XapakTepiapujar
KYJITWJIW JKUXATIapUHUA, YMyMaH (ebsI-aTBOPJIIAPUHU Y3JIapu aHIrjiamaraH XoJjjaa
omkop staawnap. lly TaxauT Bokeanap AaBOMHAA XapaKTEpJIIApHUHT Y3apo
MyHOca0aTh HAaTHXKACKJA MEPCOHAXKIIAP SIHIJUIIUII KOJUTU3USACUTa TYIIAaujap,
acTa-CeKuH, KeYuknO Oyica XaMm, MabHABU HYKCOHJIApU WYKOIHO, Y3-Y3napuHu
anrnad Oopaauiap.

“XomHuco Ba XaMpoOyBU OUp TapuXui HaBp oJamiiapu. YJap 3CKU XaéT
KaboxaTiaapuHu OUp cuapa OomwiapuiaaH YTkasuimrad. MHKuinoO iummapumaru
AJIFOB-JAJIFOBIIAP, Xa€THU KailiTa Kypulll KHHMHYMIUKIAPH Ba HUXOAT (amm3mra
KapIim yMyMXaJlK Kypamu — Oyjap XaMMacu yiap OHruja TYpFyH, peal
OyHEKApall sipaTrad. byHJaH YeKWHHIN YJIApHHUHT Xa€iulapura XaM KeJIMauaw.
Xarro ¢ap3aHIapuHUHT XaéTra sHru4Ya MyHOcabaTiapyu XaMm yJIapHU KT
axabmantupa OepMmaiau. AMMO HUMaJNapAaadp yjaap XaMOH OJCKuA ypo-
oJariap/aH TaMOMaH KeuyuO KyskonMmaimuinap. Mana mry xon Ou3ma KyJru
yitroranu. Kynanukka axay MaMOH KWIMINTaH. XaMmMpoOyBH Ba XOJHHCO
dap3aniapruHUHT (Ao MEXHATHIO, MKTUMOUN (haoauaTura Kapum oyamMacaiap
XaM Kynmpok Outra ymuja OunaH OaHna. by xam OVyica op3y-xaBac Kypwui,
YUPOMIIUK TYH KUITUO KETUHUHT 00pMH O0p; KyEBUHT OOpMU, OOp AeTylIuK OYiIuo
A1-IOPT opacuia 00py KO30HUII. 13

ACapHUHT KOMUKJIUTUHM SHIJIUIIUINT JaMJIAPUHUHT KOMUK IJIaHJa, TypJd
XWJI KyJITHIM Ba3usATIIapa KeUnIi, WKOOUN MePCOHAKIAPHUHT Y3 paKuOIapruHu
yAga0ypOHIUK Ba MEXpHOOHJIMK OuiaH angad TYFpu Hynara cojiuiuiapu, yiap
XapakTepuaard  HYKCOHJApHM  aHIad  eTHIUlapura  KyMakjIalluiuiapu
3aMUHUAAry Kypaml KyJIId, KOMHK X0JIaTJIapHU 103ara KeJITHPraH.

13 Kyunkxonos M. A6aymnna Kaxxop maxopatu.-T: AnaOuér Ba canbar. 1988 iinn 189-0er.
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bomr kaxpamonmap XampoOyBu Ba XOJHHCO Y3 XapakTepiapuiaru
KaMYIJIMK Ba HYKCOHJApHM aHmiad erMaiau, Tyéku ynap yTa akuIu-1o,
aTpodrarmiap sca, Xxe4 HapCaHW aHTJIAMACIUK/Ia, Xa€THU TYFPU TYIIyHMACIUK/Ia
anOonamaau. Xynau my MmabHojmaru (ukpiai, TadakKyp HaTHKacuia TypJd
YUTAJUTUKIIAP, aHIAIIMIMOBYIIMKIAD KenuO uukaau. by aca y3 HaBOaTuma
aTpodAarmJIapHUHT XaKJIM KyJIrucura cabad oynau.

Myannud xapakrtepiapapo 3HIIUSATHU fo3ara KeITHpHUIIAA acapjaru
OoIka mepcoHakJIapAaH OMPOHTACHMHUHT TYJIa MabHOJA CalOWii MOXHUSATra 3ra
Oynrannuruaad, ynapaa ¢akar XyHyK cu(aTIapHUHT 30XUPJIUTHAAH, Oyriap
HaTIWKACHUA 103ara KeJlaJIiraH TYCKUHJIMKIAPHUHT HUCOATaH KaTTa Ba 3apapiiu
MOKTUMOMH Kydra aijlaHa onMmaciurufaH kenuO uwmkamu. IllyHara moc tapsna
XapakTepjapapo MyHocalariap, 3WIAMATIAp Ba TYKHAIIyBIap Yy Kajaap
KECKMHJIAIITUPpUIMa . AMMO Myalutud xapaktepua, (hebi-aTBOpUIa KaMUSIT
Kapanuiapura 3uja  GUKpIall  MaBXyd — KUIIAJIAp  axBOJW  3aMOHaBUU
bukpnaliurad, WIFOp KUIIWIAp KapIIMCHIAa KYJITWIM SKAHIWTUHU KypcaTtuO
6epa onau. by Hapca aiipum agabuériryHocnap TabKuIaraHaapuiek, KoMeaus
KOH(MDJIUKTHUHT KaMYWIWTH 5Mac, akCMHYa, MYaJUTMQHUHT FOMOPUCTUK KYJITH
ApATHUILJIaTA, XapaKTepiap KOMEIMSICUHU 03ara KEINTUPULIAAru Y3Ura Xoc
Oaguuit KamuéTuaup, Aecak xaTo OyaManu.

SHOH G*‘ARIB MIRZO - HIROT ADABIY MUHITI VAKILI

Qosimova Dilobod JDPI talabasi
IImiy rahbar: dotsent Zuhra Mamadaliyeva

Adabiyotimiz XV -XVI asrlar mobaynida gullab yashnadi va bunda Hirot
adabiy muhitining o'rni beqiyosdir.

Hirot (Hiriy) markaz bo'lgan Xurosonda Sulton Husayn Boygaro hukmronlik
davri uning do'sti Alisher Navoiy, Pahlavon Mahmud, ustozi Abdurahmon Jomiy,
amir Shayximbek Suhayliy kabi Hirot adabiy muhitining zabardast vakillari
ko'magida davom etdi.14 Hirotda zamonasining bu ulug® vakillari gatorida ijod
gilgan, ushbu davrda o'zining munosib o'rniga ega bo'lgan shunday shoirlar borki,
ular ko'pchilik adabiyot ixlosmandlari uchun dengiz tubidagi marvariddek
yashirin.

Temuriy shahzodalardan biri SHoh G‘arib Mirzo bo‘lib, u Husayn
Boygaroning o‘g‘li bo‘lgan. SHoh G*arib Mirzo "G‘aribiy" taxallusi bilan ijod
qilgan va zamondoshlari tomonidan o‘z davrining iste'dodli shoiri sifatida
garalgan.U zullisonayn ijodkor edi. Uning lirik she'rlarida ishqg, vasl, sog‘inch,
vafo, jafo, sadogat, may va bulardan hosil bo‘ladigan kayfiyatlar, ya'ni quvonch,
gayg‘u ,saodat, ma'shuqaning go‘zalligini ta'riflar? Oshigning arzi holi kabi
mavzular yetakchi o‘rin egallaydi.

14 Bu haqda garang: Xotamu Toit o0pa3u TankuHIapu €K caXOBaT Ba XMMMaTra OYaraH UKKH JaX0

MyHocabaTu. AGnypaxMoH JKOMUHHUHT MxKoa ojaMu. / Makosaiap tyruamu. Tomkent: Tamaddun, 2014. b. 101-
106.
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U g‘azalnavis shoir hisoblanadi va ijodida besh muxammas va bir git'adan
tashqari barcha asari g‘azal janrida yozilgan. SHoh G‘arib Mirzo zamonasining
ulug® shoiri Alisher Navoiy nazaridan chetda qolmagan. Navoiy o‘zining
"Majolis un-nafois asarida shoir haqida shunday yozadi: " SHo‘x tablig® va
mutassarif zehnlik va nozik taxayullig va dagiq taagqullug yigitdur. Nazm va
nasrda naziri ma'dum va mutaxanyila va hofizada adili noma'lum. Ov va qush
xotirig‘a marg‘ub va qurro va o‘qish ko‘ngliga mahbub".15

Zahiriddin Muhammad Bobur o‘zining " Boburnoma" asarida Husayn
Boygaroning o‘g‘li bo‘lmish SHoh G*arib Mirzo hagida shunday fikr bildirgan :
"......bukri erdi. Agarchi hay'ati yomon edi, tab'i xo'b edi. Agarchi badani notavon
edi, kalomi marg‘ub edi."G‘aribiy" taxallus qilur edi, devon ham tartib qilib
edi".16

Ushbu ijodkorning eng sara g azallarining matla'lari Alisher Navoiy tomonidan
e'tirof etilib "Majolis un-nafois” asarida, temuriy shoirlarga bag‘ishlangan
yettinchi majlisida berilgan ."Bor"radifli g‘azali matla'si:

Qaysi bir gulchehra ul gulbargi xandonimcha bor,

Qaysi bir shamshod gad sarvi xiromonimcha bor?

Ya’mi: Qaysi bir gulchehra (go‘zal) mening yorimdek bo ‘la oladi. Qaysi bir
qaddi shamshod pari mening qaddi sarv yorim kabi bo ‘la oladi?

Ushbu bayt orgali shoir ma'shugasining latofatigaga boshga gulchehra
yorlarning go‘zalligini teng kela olmasligini aytadi va bu o‘rinda tajohuli orifona
san‘atidan foydalanadi. Baytda gulchehra, shamshod gad so‘zlari orgali esa
Istiora san‘atiga murojaat gilingan.

"Majolis"da shoirning “o‘zgacha” radifli g‘azali matla'si quyidagicha keltirgan.

Tarki mehr aylab agarchi be‘ldi jonon ozgacha,

To tirikman gilmag ‘umdur ahdi paymon o ‘zgacha.

Ya’ni: Yor mehrni tark aylab o ‘zgacha bo ‘Idi, ya’ni fikri o ‘zgardi. Ammo men
tirik ekanman o ‘zgacha ahdi paymon ham gqilmayman ya’ni yorimdan voz
kechmayman.

SHoh G‘arib Mirzoning forsiy tilda yozilgan matla'si ham "Majolis un-
nafois"da keltirilgan.

Do ‘ston har gah guzar soi mozori man kuned,

Joi takbiram duoi joni yori man kuned.
Ya’ni: Do ‘stlar, har zamon mozorim tomon kelib turing. Menga fotiha o ‘gish
o ‘rniga yorimning duoyi jonini giling
Hazrat Alisher Navoiy: "Bu matla'ni ham bag‘oyat oshigona va muxlisona voge'
bo‘lubtur" deb ta'riflaydi.

Yuqorida keltirilgan g‘azal matla'lari samimiyligi, badiiyligi bilan o°ziga
xosdir. Zero, Hirot adabiy muhitida Alisher Navoiydek ulug® shoirning e'tirofiga
sazovor bo‘lish har ganday shoirga ham nasib etavermagan.

Foydalanilgan adabiyotlar:

15 Alisher Navoiy ,,Majolis un nafois’’.library.ziyonet.uz internet sayti.6-bet.
16 Zahiriddin Muhammad Bobur,,Boburnoma’’O’zbekiston Fanlar Akademiyasi nashriyoti. Toshkent; 1960.
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1. Alisher Navoiy. "Majolis un-nafois".librariy.ziyonet.uz internet sayti .

2. Zahiriddin Muhammad Bobur. "Boburnoma".O zbekiston Fanlar Akademiyasi
nashriyoti. Toshkent;1960.

3.www.Ziyonet.uz sayti.

ALISHER NAVOlY MAFKURASI VA ASARLARIDA YAXSHI
DAVLATCHILIK VA ADOLATNING AKS ETISHI

O‘ralova Muhayyo JDPI talabasi
IImiy rahbar: dotsent Zuhra Mamadaliyeva

Alisher Navoiy o°‘z asarlarida falsafiy, axlogiy-ta'limiy hamda badiiy-
estetik garashlarini ifoda etadi. Adabiyotshunos olim Sultonmurod Olim fikricha:
,, Alisher Navoiy asarlarining mafkurasi bir necha manbalarga tayanadi.

Ulardan birinchisi — Qur’oni karim, ikkinchisi — hadisi sharif, uchinchisi
tasavvuf falsafasidir. Tasavvufda shoir doxil bo‘lgan tarigat esa — nagshbandiya
tarigati sanaladi. Bu tarigat uchun hamma teng — shoh-u gado barobar

hisoblanadi. Alisher Navoiy ham o‘z asarlarida dunyoga kelayotgan insonlar
barchasi teppa-teng tug‘ilishini, vafotidan keyin ham hamma teng bo‘lishini, shu
sababdan nima uchun jamiyat a’zolari tabaqalarga ajiratilishi kerak — degan
g‘oyalarni ilgari suradi’’.

Bizga ma’lumki, o‘rta asrlarda sharqda ikkinchi Renessans jarayonini boshlab
bergan temuriylar davlatining eng gullab yashnagan davri, aynan, Sulton Husayn
Boygaro va Alisher Navoiy zamoniga to‘g‘ri keladi. Mirzo Bobur gayd
etganidek: “Sulton Husayn Mirzoning zamoni ajib zamone edi, ahli fazil va
benazir eldin Xuroson, bataxsis Hiriy shahri mamlu edi. Har kishining kim bir
ishg‘a mashg‘ulligi bor erdi, himmati va g‘arazi ul edikim, ul ishni kamoldg‘a
tequrgay”. Hazrat Alisher Navoiy o‘z ijodida temuriylar davlatining asosini
gurgan Amir Temur va uning boshgargan adolatli davlatchiligining ravnagini,
aynan, til va adabiyotni rivojlantirishida deb biladi. Shu boisdan davlat
boshgaruvida o‘z do‘sti Husayn Boyqgaro va boshga temuriy shahzodalarni ham
bobosidan o‘rnak olishga chagiradi. Qolaversa, o‘z ona tiliga g‘amxo‘rlik gilish
har gaysi davlatning ustuvor yo‘nalishlaridan biriga aylanishi lozim ekanligini, bu
masalaga esa o‘zbek davlatchiligida birinchilardan bo‘lib, Amir Temur va uning
avlodlari e’tibor qaratganligini ham faxr bilan e’tirof etadi.17

Alisher Navoiy “Xamsa”sining birinchi dostoni “Hayrat ul-abror’da ham
odillik, adolat, tenglik g‘oyalarini yaxshi yoritgan bo‘lsada, “Saddi Iskandariy”
dostoniga kelib esa bu masalalarni asarning asosiy nuqgtalaridan biriga aylantiradi.
Dostonda jami o‘n yettita hikoya bo‘lib , 17-bobda Iskandarning gadolikni ixtiyor
etgan podsho bilan uchrashuvi hagidagi hikoyat berilgan.

Iskandar Mag‘rib zaminini bosib olgach, bu mamlakatga bir odil shoh
tanlamoqchi bo‘ladi. Odamlar shohlikka bir loyiq odam borligini, lekin u tojdan
bosh gochirib, gabrlarda yotib yurganini, kishilarning bu dunyodan ko‘ngillarini

17 Bu hagida garang:Burobiya Rajabova. Alisher Navoiyning Amir Temurga doir chizgilari.www.kh-davron.uz.
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sovutib, ularni fano yo‘liga targ‘ib gilish bilan mashg ulligini aytadilar. Yalang
bosh-u yalang oyoq bu darveshning ikki qo‘lida ikki suyak bor edi. Shoh buning
sababini so‘raydi. Darvesh javob beradi:

Dedi: “Go‘rlardin gilurda guzar,

Necha bu so‘ngaklarga soldim nazar.

Zamirimg-‘a lekin nihon qoldi bu, —
Ki shahning — gayudur, gadoning — gayu?

Chu o‘lganda birdur bu ikki mato,
Tiriklikda nevchun qgilurlar nizo?" 18
Iskandar bu darveshning donoligiga tahsin o‘qib, unga Mag‘rib zaminining

podsholigini topshiradi. Ammo darvesh uni rad etadi, faqirlikni shohlikdan ustun
ko‘rishini aytadi. Shunda Iskandar unga: “Sening himmating mening
shohligimdan baland ekan!" — deydi. Shoir bu holatga shunday xulosa yasaydi:

Gadoyiki bo‘lg*ay biyik himmati,

Anga past erur shohlig* rif'ati.

Chu himmatbaland o°ldi ersa faqir,
Ko‘ziga erur asr shohi haqir .19

Shoh va darvesh obrazlarining zidlanishi Navoiyning boshqa asarlarida ham
uchraydi.2o Tasavvuf ahllari shohni dunyo quli deb hisoblaydi. Uning fikr-u
xayoli mol-dunyo to‘plash, unga egalik qgilishdir. Shu sabab bu yo‘lda xalgqga
jabr-zulm qilishi, ularga ozor yetkazishi tabiiy deb bilishadi. Darvesh esa buning
aksi. U oz nafsidan kechib, xalq manfaatini o‘ylagan holda, adolat bilan ish
yuritadi. Shuning uchun himmati baland gadoning ko‘ziga, hatto zamona shohi
ham faqir va haqgir ko‘rinadi. Bu vogea Iskandarga qattiq ta'sir qilib, bu
dunyoning o‘tkinchiligi-yu, shoh-u gado barobar ekanligini yanada teranrog va
chuqurroq his gilishiga yordam beradi.

Adabiyotshunos olim Aziz Qayumov: “Ayni zamonda Navoiy mutafakkir
sifatida shoh va shahzodalarni to‘g‘ri yo‘lga boshlamoqchi, ularda saltanat
g‘ururini  pasaytirmoqchi, ularni hayotga, odamlarga to‘g‘ri qarashga
o‘rgatmoqchi bo‘lgan21, — deya o°z fikrlarini bayon etadi. Qolaversa, Navoiy
adolat va adolatsizlik, odillik va zulm hagidagi garashlarini hayotiy misollar bilan
o°‘z asarlarida aks ettiradi. Bu narsa esa o‘quvchilarga ta'sir kuchini yanada
oshiradi.

18 Alisher Navoiy. Saddi Iskandariy.www.ziyouz.com kutubxonasi B: 119.
19Alisher Navoiy. Saddi Iskandariy.www.ziyouz.com kutubxonasi B: 120
20 By xakna kapanr: 3. Mamananuesa.”JIucon yr-taiip” oOpaznapu: pam3 Ba Mako3 ojaMu. TormkeHT: Qagnus
Media,
21 Aziz Qayumov.lIshq vodiysi chechaklari. Toshkent;1985.
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OMON MATJONNING “NEGA MEN” DOSTONIDA FALSAFIYLIK
Ahmedova Shohista, JDPI o¢qituvchisi

O‘zbekiston  Respublikasi  Prezidenti Sh.M.Mirziyoyevning: “...biz
xalgimizning ma’naviy kamol topishida madaniyat namoyandalarining ulkan
xizmatlari borligini doimo minnatdorlik bilan e’tirof etamiz”22, — degan so‘zlari,
nazarimizda to‘laligicha galam ahliga ham daxldordir. Shu bois XX asr o‘zbek
she’riyatining vakillari ichida Omon Matjon ijodi yuzasidan yangidan-yangi
talginlarning maydonga kelishini, ularning tasdiglanishi yoki inkor etilishini, ular
ustida bahs-munozaralarning avj olinishi ilm olamidagi tabiiy hodisa sifatida
gabul etmoq joiz.

Jannat O‘zbekiston, jannating gani,
Shuncha mehnat gilding, mehnating gani.2s,—

deya kuylagan, XX asr o‘zbek she’riyatida oz yoli, oz uslubi, oz
garashi, oz So‘zi borligiini ayta olgan shoirlardan biri, Hamza nomidagi
Respublika Davlat mukofoti sovrindori, O ‘zbekiston xalg shoiri Omon
Matjonning she’rlari va dostonlari adabiyotimiz xazinasidan munosib o ‘rin
egallagani bugunda adabiyot ahliga yaxshi ma’lum.

Darhagigat, shoir ijodini kuzatar ekanmiz, uni o‘ziga xos jilvakor
ohahglari, purma’no so ‘zlari sehriga maftun bo‘lmay iloji yo‘g. Shoirning
“Karvon qong‘irogi”, “Quyosh soati”, ‘“Yonayotgan daraxt”, ‘“Yarador
chagmoq”, “Seni yaxshi ko‘raman”, “Daraxtlar va giyohlar”, “O ‘rtamizda
birgina olma”, “Odamning soyasi quyoshga tushdi”, “Qush yo'li”, “lymon
yog ‘dusi”, “Ardaxiva”  “Xoja Ahror ziyoratlari” kabi to ‘plamlaridan o rin
olgan she’rlari shular shumlasidandir.

Shoir lirik she’rlar bilan birga lirik qissa va dramatik doston janrlarida ham
ijjod qilib, Xorazm xalg afsonalarining o‘ziga xos badiiy talgini
mujassamlantirgan “Haqqush gqichqirig‘i” she’rlar kitobini, istiglol arafasidagi
sho‘rolar mamlakati hayotining ziddiyatli manzaralari va jarohatlari tasviriga
bag‘ishlangan “Gaplashadigan vaqtlar” qissasini, shuningdek, o‘zbek xalgining
Xorazmdan chiqqan buyuk siymolari haqidagi “Pahlavon Mahmud”, dramatik
dostonlarini yaratgan.

Ko‘rinib turibdiki, Omon Matjon ijodida tarixga murojjat gilish ustuvorlik
giladi. Bu hagida uni ijodini o‘rgangan adabiyotshunos olima: “Shoir asarlarida
tarixga suyanish barobarida uchta muhim g‘oyaviy magsadni ko‘zlaydi.
Bularning birinchisi — millat, vatan tarixga murojaat va zamondoshiga tengsiz
ma naviy xazinalarni bunyod etib ketgan ajdodlarini tanitish; ikkinchisi — ular
gonida bobo—momolari qoldirgan bebaho me'ros—an analar ruhini uyg‘otish;
uchinchisi — kelajakka ana shu ma'naviy xazinalardan qolgan durdonalarni
avaylab yetkazishga da’vatan iboratdir. Bularga shoir ishonchli umumlashmalar

22 Mupsuées LII.M. Anabuér Ba caHbaT, MaJAaHUSATHUHT PUBOXKIIAHUIIN — XaTKUMH3 MabHaBUI

OJIJAaMMHU IOKCAITUPULIHUHT MycTaxKam noinesopuaup // Xank cy3u, 2017. 4—aprycr.
23 https:// kh-davron.uz /yangiliklar/muborak-kin/
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yaratish, lirik gahramon ruhiy dunyosida kechayotgan jarayonlarning milliy
rangdorligini yanada yorginroq tasvirlash orgali musharraf bo‘ladi. Uning lirik
gahramoni zamon va kelajak haqidagi fikrlarini aksar holatlarda tarixga
suyanmasdan aytishga shoshilmaydi. Chunki u har bir xalg unib, o‘sgan milliy
zaminidan vagtincha uzilsa—da, abadul-abad uzilib ketmasligini juda yaxshi
tushunadi. Milliy ruh, milliy tuyg‘uning hech gachon izsiz yo‘gqolmaslik fazilatini
e zozlaydi. Shuning uchun ham Omon Matjonning tarixga tayangan ganday asari
bo‘Imasin, uni har bir inson aql va tuyg‘usiga uyg‘unlashib ketadigan rang va
ohanglarni doimo o‘zining ustuvorligini ko‘rsatib turadi’’24,— deya ta’rif beradi.
Bu fikrlar nagadar to‘g‘ri ekanligini uni ijodi bilan yaginda tanishganimizda
shohidi bo‘lamiz.

Xususan, “Nega men?!” dostoni shunday asarlar sirasiga kiradi. Dostonda
turg‘unlik yillari davri hagida so‘z yurtgan shoir, yurakdan chigayotgan so‘zlarini
rangin satrlarda ifodalaydi:

Yetmish yil el yashab qur’on, tavrotsiz,
Erlar nochor goldi, ayol avratsiz,

Zamon duradgori, asbob-yarogsiz,

Ilma—teshik tomni yamashga tushdi .

Ko‘rinib turibdiki, dostonda lirik gahramon o‘z hayot yo‘liga sinchiklab
nazar solar ekan, ko‘zlari mushkul bir holatni ko‘rib lol goladi? O°‘zini
aldanganini, tanlagan yo‘li “ayqashu uyqash” ekanligini anglaydi. Shu sababli el
qur’onni yetmish yil yashab o‘gimagani, zamon zayli tufayli fagat foniy dunyo
g‘amiga tushib, o‘z hayot tashvishlari bilan bo‘lib golganlarini, shoir iztirob bilan
galamga oladi.

Barchamizga yaxshi ma’lumki, XX asrda bir necha marta yurtning sara
o‘g‘lonlari, ziyolilari nohaq zarbalarga duch kelishdi. Aynigsa 1937-yil, 1950—
yillarda xalgimizni sevimli shoiru yozuvchilariga tuhmat toshlari otilib, ularni
vatan xoinligida ayblab qatl gildirib, surgun qilishlari, 1980—yillar “o‘zbeklar
ishi” tufayli ko‘pgina xalgimizni aziz farzandlari jabr ko‘rganligini, shoir alam
hasratlar ila aytar ekan, bunga asosiy sabab, ba’zi kimsalarni Allohdan
go‘rgmagani, chunki qur’onni o‘gqimagani tufayli iymon e’tiqodsiz
bo‘lganliklarida deb o‘ylaydi:

Qor gora yog‘moqda, yomg‘ir za’faron,
Daryolar o‘rnida ogmoqgda armon,
Har podsho o‘zicha chiqgarib farmon,
Qolganlar bir-birin bulg‘ashga tushdi.

Yugoridagi satrlardan ko‘rinib turibdiki, shoir bu hodisalarni tasvirlashda
0‘ziga x0s yo‘ldan boradi. Ya’nikim tabiat mavzuining badiiy talqin ma’nolari
orgali poetik obrazlar zimmasiga yuklanayotgan mazmun teranligini ko‘rishimiz
mumkin. Aslida gor oppog, yomg‘ir esa mayin beg‘ubor yog‘ishi, daryo esa mavj
urib oqishi kerak va ularni harakati yer yuzini yashnatishi, ko‘kartirishi lozim.

24)K. )KymaboeBa. XX acp ¥30eKk MmIebpusATHIA TICHXOJOTHK TacBUpP Maxoparu.-T.:
®an, 2004.-b.178
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Lekin shoir “qora qor”, “za’faron yomg‘ir” so‘zlarini qo‘llash bilan, ular
timsolida xalgimiz boshiga tushgan ko‘rgulliklarni, ularni azobga solgan
farmonlarni, natijada yuraklarida armon qolgan, deb ko‘rsatadi.

Nazarimizda, bu, “.she’riy asar falsafiy lirika namunasi bo‘lishi uchun u,
avvalo, ezgulik va yovuzlik, erk—hurriyat va zulm-istibdod, hayot va o‘lim,
oniylik va bogiylik, yaxshilik va yomonlik, nur va zulmat, muhabbat va xiyonat,
tabiat va jamiyat singari bogiy mavzularda bitilgan bo‘lishi lozim. Va lekin xalq
hayotining, jamiyat taraqqiyotining ijtimoiy—siyosiy bosgichlarida davr—zamon
nafasi, millatning ma’naviy—intellektual madaniyati darajasi, shoirning ongi—
dunyogarashi mazkur bogiy mavzularning badiiy—estetik talginlariga sifat
o‘zgarishlari olib kiradi. Ushbu o‘zgarishlar ramziy poetik obrazlar zimmasiga
yuklangan ijtimoiy—falsafiy umumlashma xulosalarda, hikmatli ma’nolarda zohir
bo‘ladi. O°zligini namoyon giladi2s,—degan fikrdamiz.

Qani elni yaktan etgan donolar,

Qani uy fayzini tutgan momolar,

Qani “Birlash! Tiklan!” degan nidolar,
G‘aflat og‘usimi yo oshga tushdi?!

Ushbu misralarni o‘gir ekanmiz, ko‘z o‘ngimizda gatag‘on qurbonlari
Cho‘lpon, Qodiriy, Fitratlar siymosi gavdalanadi. Ularni boshini eganlar endi
butun boyliklarimizni yer osti ganjlarimizdan tortib, durdona kitoblarimizni hech
tortinmay o‘zlashtirib olayayotganligini, shu bois ko‘kda Ulug‘bek ochgan
yulduzlar charaglamayotganini kuyinib so‘zlaydi:

Ko‘kda yo‘q Ulug‘bek ochgan yulduzlar,

Ko‘hna Urganchingni yemoqda tuzlar.
Yer osti ganjlaring begona ko‘zlar

Izlab, kovlab, tashib, gizlashga tushdi.

Shu o‘rinda, Asqad Muxtorni “Har bir chinakam asarning o°ziga yarasha
falsafasi bo‘ladi. Bosh falsafiy fikr asarni yoza boshlashdan oldin ham,
yozayotganda ham, yozib bo‘lgandan keyin ham sizni bezovta qilib, giynab,
o‘rtab turishi kerak. Shusiz yozilgan asar darrov e’tibordan qoladi. Asarda bosh
fikr, hayot falsafasi, cho‘g® bo‘lmagandan keyin, kitobxon ham yonmaydi”26—
degan so‘zlari Omon Matjon ijodi uchun aytilganday. Chunki, shoir tarixga nazar
tashlar ekan, oz o‘tmishini qoralaganlarga xitob qilib “Boyqarong qotilmish,
Temuring xunxo‘r, Manguberding zobit, xor, manglayi sho‘r”ligini iztiroblar
galamga olar ekan, ogni qoradan, yaxshini yomonda ajratish vaqti kelganligini
aytadi:

Davr devorida Qodiriy qgoni,
Shimolga quladi janub Cho‘lponi,
Zahr ichdi billur jom tutgan Usmoning,
Qonli bazm soqiyni so‘rashga tushdi.

25 Paxumvxonos H. JlaBp Ba y30ek nupukacu. — T.: ®@an, 1979. - b. 28.
26 MyxTop A. Em nyyctnapumra. Anabuit cyx6atnap. — T.: Em reapmus, 1971. — B. 15.
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Agar e’tibor bersak, doston boshidan oxirgacha kuchli hayajon, dard alam
bilan yozilgan. Shoirni giynagan, uni bag‘rini gon gilgan chetdan kelgan, qonni
so‘rgan zuluklar bilan birga bo‘lgan agli noqis, tafakkuri kemtik kimsalar
ekanligini dostonni o‘qish jarayonida bilib olamiz. Shoir bu toifa xoinlarni palid,
padarkush Abtullatiflar gqatoriga qo‘yadi.

Kimmish! O‘zimizning bular palidlar,
Bular o‘zimizning abdullatiflar,
Yulduzlar ta’midan bebahra itlar
Oyni yaloq bilib uvlashga tushdi.

Dostonda ezgulik va gabohat, go‘zallik va xunuklik, hayot va o‘lim, erk—
hurriyat va zulm—zalolat mavzu—masalalarini shaxs taqdiri, millat taraqqiyotidagi
o‘rni hagida shoir kuyinib, yonib kuylar ekan, kitobxonga garab xitob giladi:

Shuncha saboq yetar! O‘zingga ishon!
O°z agling, xulosang, ko‘zingga ishon!..
Hali o‘zbekning bir haygirishi bor,
Qara, tomirlaring titrashga tushdi!

Yugoridagi misollardan ham ko‘rinib turibdiki, dostonda shoir tomonidan
yaratilgan lirik gahramon o‘z hayotida, atrof-muhitda, ijtimoiy vogelikda sodir
bo‘layotgan vogelik bilan daxldorligi, nazdimizda shoir galbidagi kechinmalarni
va fikr—tuyg‘ularni dostonda to‘kib solish zaruratini yuzaga keltirgan va bu
dostonni o‘gimishli bo‘lishiga sabab bo‘lgan.

QARAMLIKNING QAHRLI QISMATI

Ismoil Haydarov, JDPI talabasi
IImiy rahbari: (PhD) D.Salimova, JDPI

Butun jahon adabiyotida estetik garash, hayotni poetik idrok etish,
jamiyatdagi kamchiliklarni ommaga ochib berishda har bir yozuvchining o‘z
uslubi  mavjud. Ular xiyonat, pastkashlik, johillikni goralab, sadoqat,
mehnatsevarlik, ko‘zlangan magsaddan qaytmaslik, muxtasar gilib aytganda
insoniylikni targ‘ib giladi. Ulug® rus yozuvchisi L.N.Tolstoy fikricha: “Doimiy
tashvish, mehnat, kurash, yo‘qchilik — bu zaruriy shart-sharoitlardir, hech kimsa
bular hagida o‘ylashdan o‘zini bir daqiga chetga olmasligi kerak... Halol
yashamoq uchun intilmogq, adashmoq, urinmoqg, yanglishmoq, nimanidir
boshlamoq va tashlab go‘ymoq va yana boshlab, yana tashlab qo‘ymoq, doimo
kurashmoq va yo‘qchilikka chidamoq kerak. Xotirjamlik ruhiy pastkashlikdir”.
Jek Londonning asarlari, aynigsa, uning hikoyalari jahon adabiyotida
takrorlanmas, mugim o‘rinni egallagan desak mubolag‘a bo‘lmaydi. Uning
asarlari gagragan inson ongini sug‘oradi. Muzlagan qalblarga iliglik nurini
yoyadi. Amalga oshirib bo‘Imaydigandek ko‘rinayotgan magsadlarni erinmay
surayotgan xayollarga, yuksak qoya ortidagi orzularga yetishishni o‘ylagan
yuraklargacha ulkan bir “undov” olib kiradi, sabr urug‘ini sepadi. Insonni
mehnatga, mashaqgqatga, shuning bilan birga, yuksak muvaffagiyatlarga
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boshlaydi. Uning asarlarini o‘gigan odam bir joyda qotib gololmaydi, chunki
o‘sha asarning ta’siri, undan olgan taassurotlaringiz sizni yurishga, harakat
gilishga undaydi. Jek London asarlarining mazmunida boshga yashirin ma’nolar
yotadi. Bu ma’nolar haqida har bir kitobxon 0z nuqtayi nazaridan kelib chiggan
holda mushohada yuritadi. Yozuvchining “Oq so‘yloq” asari birgina itning butun
bir hayoti yoki ko‘rgan-kechirganlari hagidagina emas. Bunda hayot va
muhabbat, to‘g‘rilik va sadogat, zulm va adolat kabi tushunchalar ham namoyon
bo‘ladi.

Asarda shimol o‘lkasi hagida so‘z yuritilar ekan: “Bu yerlarga Xudoning
garg‘ishiga uchraganlar kelardi, xolos” kabi jumlalar bilan yozuvchi kitobxonni
o‘ziga torta boshlaydi va o‘quvchi ongida shimol o‘lkasining tasvirini
gavdalantiradi. Asar Oqg so‘ylogning ichki kechinmalari, his-tuygulari va uning
istak, mayli orgali yoritiladi. Og so‘ylogning o0‘z xo‘jayiniga, ya’ni “xudosiga”
bo‘lgan sadogatini, itoatkorligini Bill va Genri obrazlarida ham ko‘rishimiz
mumkin. Bular o°zlari xavf ostida, bo‘rilar galasi ta’qibida bo‘lsa ham
xo‘jayinining jasadini tashlab ketmadi va bo‘rilarga yem bo‘lishidan saglab qoldi.
“Inson hayotining ma’nosi tinib-tinchimaslik va doimiy tashvishdan iboratligini
tushungan odam kaltafahmlikdan qutulgan bo‘ladi’.

Jek London o°zining boshga asarlarida bo‘lgani kabi bu gissasida ham Bill
obrazi orgali insonni shoshma-shosharlik va kaltafahmligi o°z jonini qurbon
gilishga olib kelayotganligini ochib bermoqgda. Hayotda ne-ne qiyinchiliklar,
mashaqgatlar bo‘lmasin, barchasiga ishonch, sabr bilan mardonavor kurashib,
magsadga yetmoqlikni Genri misolida ko‘ramiz.

Oq so‘ylog tug‘ilganda uni rang-barang hayot, beayov kurash, ochlik, zulm,
xo‘rliklar kutayotganini bilmasdi. Lekin uning gaynab turgan qoni, ishtiyoqi,
giziquvchanligi va sezgirligi bir qorindan talashib tushgan to‘rt chog‘li
garindoshlaridan ajralib turishi bilan birga umr davomida tortadigan azob-
uqubatni yenga olishini anglatardi. U o‘zi yashab turgan olamni ikkiga: yomon va
yaxshi narsalarga ajratib, yomonidan gochish kerakligi, buyumlar ham ikki xil:
jonli va jonsiz bo‘lib jonlisidan ehtiyot bo‘lish kerakligini bilardi, bu esa
hayotdagi birinchi sabog‘i edi. Voyaga yetmasdan turib kaklik bolalarini yeyishi
o‘ziga ishonchni, kaklik va latcha bilan urushishi esa unga jasoratni bag‘ishlardi.
Bu jasorat bilan u latchaning bolasini, onasi bilan birgalikda silovsinni o‘ldirishga
muvaffaq bo‘ldi. Bo‘rilar uchun: “Hayotning mohiyati — ov! Hayotdan maqgsad
ham — ov! Dunyoda tirik jon borki, yeydigan yoki yeyiladigan bo‘ladi. Bu
gonuniyat aytadiki, ol ye, bo‘lmasa o‘zingni yeydi”. Oq so‘ylog bu qonuniyatni
to‘laligicha idrok etmagan bo‘lsa ham shunga itoat gilib yashay boshladi.
Shafgatsiz, berahm bu hayot ostonasiga endigina gadam tashlagan Oq
so‘ylogning hindularni uchratib qolishi va ularning izmiga bo‘ysunishi
mag‘rurligini sindiradi. Kulrang Qunduz timsolida u o°zining birinchi “xudo’’sini
kashf etdi. Qanchalik hayotiy sharoitga moslashmasin, garshisidan ketma-ket
sinovlar paydo bo‘lardi. Onasining boshga hinduga sotilib, undan ayrilishi
boshiga tushgan eng katta zarbalardan biri edi. Kutilmaganda paydo bo‘lgan

27 Ziyo.uz —Aleksandr Blok.
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ocharchilikdan, hindularning nimjon itlarni so‘yib yeyishi Oq so‘ylogni ham bu
gabiladan bosh olib ketishiga majbur gildi. Nachora, bu bosh olib ketish uzogga
bormadi. Ochlik, tashnalik, bu shafgatsiz o‘rmondagi izg‘irin sovug o‘z hukmini
o‘tkazdi. “Ot aylanib aylanib qozig‘ini topadi” deganidek, Oq so‘ylog ham
tentirab-tentirab o°zi kashf qilgan “xudo” sining qabilasiga qaytishdan boshqa
chora topmadi va bildiki, xo‘jaynining inon-ixtiyorini bajarishi ochlik balosidan
saglab qolishini. Albatta, tashgi muhit, jamiyat, atrofingizdagilar sizga ganchalik
0°z ta’sirini o‘tkazgan bo‘lsa, Oq so‘ylogga ham bir muhitdan ikkinchisiga o‘tish
uni galdiratib go‘ydi. Hattoki, ko‘pchilik insonlarda bo‘Imaydigan sadoqat, vafo,
0z gadrdonlariga sodiglik Oq so‘ylogning vujudida bor edi. Chunki u ham itning
ham bo‘rining bolasi edi. Unda bo‘rilarga xos jasorat va sezgirlik, itlarga xos
e’tiqod va sadogat tuyg‘ulari shakllangandi. Og so‘yloq Jek Londonning tabiri
bilan aytganda dunyodagi eng sadoqgatli it edi. Lekin kunduz kuni chirog yoqib
ham topib bo‘lmaydigan shunday vafodorlikni sezmasdan gandaydir ichkilikka
almashtirish girt ahmogqlikdan boshga narsa emas. Kulrang Qunduz uni shu
tarzda bir necha viski butilkalari evaziga Xushro‘y Smitga almashtirdi. Hayot
uchun hagiqiy kurashish mana endi bohlangandi. Xushro‘y Smit uni itlar bilan
urushtirar, bu jangdan u katta foyda qilardi, bundan tashqari, o‘zi ham urib,
savalardi. Og so‘ylogni qanchalik tepkilasa, u shunchalik vahshiylashib,
odamlarga bo‘lgan nafrati oshib bordi. Yerga ursa ko‘kka sapchiydigan Oq
so‘ylogning Xushro‘y Smitga bo‘lgan itoatkorligini fagat temir zanjirlargina
belgilab berardi. Qachonlardir Og so‘yloq ham itlar bilan bo‘lgan jangda
yengilishi yoki Xushro‘y Smitning zanjirlaridan ozod bo‘lishi kerak edi. O‘sha
kun keldi. Ro‘y berishi kerak bo‘lgan har ikkala hodisa ham bir kunda sodir
bo‘ldi. Cheroki bilan bo‘lgan jangda Og so‘ylog yengildi. Mana shu jangda u
o‘zining birinchi marta mag‘lub bo‘lganini his qildi. Bo‘g‘zini omburdek
bo‘g‘ayotgan tishlar orasidan uni “najot farishtasi” Uidon Skottgina o‘limdan
qutqarib goldi. Og so‘ylogning keyingi hayoti, butun umr tortgan azobi, chekkan
mashagqatlarining rohati edi. U jisman ozod bo‘lgan bo‘lsa-da lekin ruhan garam
edi. Og so‘yloq shunday kunlar kelishini oldindan bilarmidi? Yoki tortayotgan
azob-uqubatlarining ortidagi farovon hayotni maqgsad gilganmidi? Bularning
barchasi hayot gonuniyati edi, xolos. Bu gonuniyatga bo‘ysunmaslik, yoki undan
bosh tortish shubhasiz o‘lim bilan yakun topadi. Jek London asar so‘ngida
hayotning o‘zi tarbiyalagan ikki vahshiy gahramonlarni o‘chrashtirdi. Ularning
biri odam ko‘rinishida, ikkinchisi, it giyofasidagi maxluglar edi. Fagat bularning
maqsadlari bir biridan farq gilardi. Birinchisi, yovuzlikni magsad gilgan bo‘lsa,
ikkinchisi, sadogatni himoya gilgandi. Bu jamiyatda Oq so‘ylogning g ururi
sindirilib, itoat ettirilgan bo‘lsa-da, Jim Xollning g ururini bo‘ysuntirolmadi.
Chunki u politsiyachilarning “Yesa ham yemasa ham bo‘rining og‘zi qon”
agidasiga binoan gamalgan edi. Shu tufayli, Jim Xoll adolatsizlikning, tuhmat
balosining qurboniga aylandi, Og so‘yloq esa sadogat timsoli bo‘lib golaverdi.
Xulosa qilib aytadigan bo‘lsak, Jek London Oqg so‘yloq misolida
insonlarga hayot qiyinchiliklariga bardosh berib, yashashni va buning ortida
yorgin kelajak borligini ko‘rsatib bermogda. Birgina Amerika emas, butun dunyo
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hamjamiyatidagi ongi so‘qir, jaholatni kasb gilganlar uchun Jim Xoll obrazi
orgali ularni shafgatsiz o‘lim kutayotganligini aks ettirmoqgda. Jek London inson
insonga garam bo‘lsa uni Og so‘ylogning kuni boshiga tushishini, sadogat bobida
itchalik bo‘Imagan “itlarning” qiyofasini ko‘rsatib bermoqda.
Foydalanilgan adabiyotlar:

1. J.London. og so‘ylog (O.Otaxonov tarjimasi) — T.: Adabiyot uchqunlari. ,
2018. -272 b.

2. Ziyouz.uz .-Aleksandr Blok.

“TIMSOHNING KO‘Z YOSHLARI” QISSASI XUSUSIDA

Usanov Davlat, JDPI talabasi
IImiy rahbar: f.f.n. dots. Soatova Nodira

Tanigli o‘zbek yozuvchisi Abdugayum Yo‘ldoshevning “Timsohning ko‘z
yoshlari” gissasi hozirgi adabiyotshunoslikda kitobxonlar e’tiborini torta oladigan
asarlardan biri sanaladi. Yozuvchi asarlarida yaratilgan gahramonlar xarakteri
makon-zamon tushunchalarini o‘zida jipslashtira olganligi bilan alohida ko‘zga
tashlanadi. Asrimiz - XXI asr uzluksiz rivojlanish asri, bo‘lsa ham, lekin ayrim
toifa odamlari borki, ular hali ham o‘z xayol jamlanmalarini, fikr doiralarini
sayoz qirg‘og‘ida golib ketishgan. Qissada ham aynan mana shu muammolar
ko‘tarib chigilgan. Asar gahramonlari bo‘Imish Munisa, Munira, Salomat opa va
bosh gahramon - muharrir. Yana bir gahramon garchi epizodik gahramon
hisoblansa-da, asosiy rolni boshgarib keluvchi hisoblanadi va aynan voqgealar
rivoji ham, kuleminatsiyasi ham shu muallifning atashicha - posbon gazeta
tahririyatiga kirib kelgach boshlanadi. Badiiy asar yaratish bo‘yicha o‘z aurasiga
ega bo‘lgan Abdugayum Yo‘ldoshev o‘z yo‘nalishini yuqori darajaga ko‘tara
olgan ijodkor hisoblanadi. Xarakter yaratish yozuvchi uchun birmuncha
murakkab hisoblanadi. Boshqga asarlarida bo‘lganidek, masalan, “Sunbulaning ilk
shanbasi”, “Yulduzning yo‘li” qissalari yoki “ Puankare”, “Muammo” kabi
hikoyalarida ham gahramonlar xarakterini makon va zamonda ideal yarata olgan.
Yozuvchining “Timsohning ko‘z yoshlari” qissasida ham gahramonlar tabiati
sifat darajasida. Ularning o‘ylagan o‘ylarida, so‘zlagan so‘zida, hattoki tashqi
ko‘rinishida, ichki kechinmalarida gahramonlarning ruhiyatidagi o‘zgarishlar
yaggol namoyon bo‘lgan. Xarakter va gahramon ruhiyati, badiiy asar yaratish
xususida ijodkorning o‘zi shunday fikrlaydi: “..mening yozish uslubim
boshqgalarnikiga balki, to‘g‘ri kelmas ham. Qalamga olinajak vogealar o‘zini
hayajonlantirgan bo‘lishi shart. Hayajon ganchalik kuchli va samimiy bo‘lsa, asar
ham shunchalik kuchli bo‘ladi. vogea yurakda paydo bo‘lsagina haqiqgiy
gahramon tug‘iladi”. Shu o‘rinda adabiyotshunos olim Dilmurod Quronovning
asar yaratish borasidagi fikrlarini keltirib o‘tamiz: o‘zida muayyan ijodiy-ruhiy
holatni aks ettirgan badiiy asar ham betakror hodisa sanaladi. Asardagi barcha
unsurlar, hatto bizning nazdimizda ortigchadek tuyulganlari ham muallifning
ijodiy ongidagi ruhiy-ijodiy holatni ifodalaydi, demakki, asarning mazmun-
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mohiyatini anglashga xizmat giladizs. Endi “Timsohning ko‘z yoshlari” qissasi
yaratilishi hagida to‘xtalib o‘tamiz. Avvalo, asarga nom qo‘yishda nimalarga
¢’tibor qaratganligini ko‘rib o‘tamiz. Asarda Munisa ismli yosh gizning hayoti
davomida farovon hayot ko‘rmagani, hayotida paydo bo‘lgan odamlardan
yorug‘lik ko‘rmagani, asar oxirida esa jinni bo‘lish darajasiga yetishi yoritiladi.
Yozuvchi gissaga nom tanlashda ilmiylikka va badiiy tafakkurga asoslanganligini
ko‘rish mumkin. Timsohning ko‘z yoshlari — bu badiiy asarlar tilida ibora sanalib,
bunda o‘zlarini o‘zlari baxtsiz gilgan, baxtsizlik tubiga o‘zini irg‘itgan odamlarga
nisbatan ishlatiladi. Bundayin odamlar o‘z qayg‘ularidan o‘zlarini aldaydilar. Va
hatto quvonadilar. Bunday odamlarga nisbatan timsoh ko‘z yosh to‘kyapti iborasi
go‘llanadi. lImiylikka asoslanganligi esa yunonlar sahna asari qo‘yishganda asar
boshdan oyoq komedik janrda yozilgan asli tragediya bo‘ladi. Kulgili holatlar
ko‘p bo‘lishi, orasida kimnidir jazoga tortilishi bayon gilinadi. Yana boshga
ma’lumot: yunonlar olomonni ko‘z oldida aybdor qulni nimta-nimta qilib
go‘shtini timsohga berishgan. Bu esa olomonni yig‘lashga olib keladi. Shunda
timsohning ko‘z yoshlari iborasi ilmiy jihatdan asoslanadi. Demak, yozuvchi
asarni nomlashdayoq gahramonlar ruhiyatiga mos nom tanlagan. Asarda inson
huquglari toptalishi, logaydlik, jabr-zulm mavzulari ochib berilib qattiq
goralanadi. Endi asarda go‘llangan aforizm va matallarga ko‘z tashlaymiz.
Sichgon sig‘mas inigaze. O‘gri garisa so‘fi bo‘ladi, bo‘ri garisa ... o‘ladi [17-
bet]. Astoydil yig‘lasang so‘qir ko‘zdan yosh chigar [23-bet]. Har kimning go‘ri
boshqga [40-bet]. Ishona olmaslik — o‘zlari ishonchdan mahrum kimsalarga tekkan
abadiy tuzalmas darddir [50-bet]. Quyosh nuridan ko‘ra odamni ichidan chiggan
issiglik ko‘proq qoraytiradi[52-bet]. Koz yoshidan keyingi muhabbat shirin
bo‘ladi [56-bet]. Birinchi aforizm Munisa olayotgan pulning giymati hagida.
Ishlagan puli ota — onasiga, o°ziga, ijarasiga ishlatgandan so‘ng ham ishxonasiga
nimalardir olib kelishi mahaliga ishlatilgan. Bundan ko‘rinadiki, gizning ruhiyati
itoatga moslashgan. Hayotni yorgin ko‘radigan, ganoatli giz tasvirlanadi. Boshga
iborada qgahri qattiq insonlar beshafqatlik bilan ish ko‘raverib yuzi gotgan, lekin
gachondir to‘g‘ri yo‘lga gaytib afsuslansa, gilgan ayblarini to‘g‘rilaydi degan
ma’noni chigarish mumkin. Yoki nimanidir gattiq xohlasang, albatta, erishasan
degan ma’noda ham qo‘llangan. Yozuvchi Salomat opa timsolida kimni ko‘ra
olgan bo‘lishi mumkin, bu gahramon o‘ta bashoratlarga mukkasidan berilgan, har
giladigan ishini foldan boshlaydigan inson. Tush ko‘rish bu sokin lahzalikda
muayyan jarayon hisoblanadi. Qahramonimiz hattoki tushiga ham keng
fikrlamasdan ishonish yo‘lidan boradi va ko‘ra bilaturib, tushuna olmay
timsohlarga yem qilib yuboradi. Aslini olganda - ustozlarimiz ta’kidlaganiday,
har bir tushni yaxshilikka yechish kerak. Salomat opa ruhiyati o‘z gaplarida
yaggol namoyon bo‘ladi: “aytadi-ki, men uyda baxt topmaganman, uydagi latta er
meni hech gaysi talabimga javob bermaydi, hatto-ki, biror marotaba tarsaki ham

2s Dilmurod Quronov, Adabiyot nazariyasi asoslari. —T., 2018. -125-bet
29 A. Yo‘ldoshev. Timsohning ko‘z yoshlari. —T,. 2003. 15-6et (Bundan keyingi igtiboslar
shu nashrdan olinadi va beti qavs ichida ko’rsatiladi)
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tushirmagan”. U istaydi-ki, uning eri ham boshqalarday gaplari zardali, gattigqo‘l
bo‘lsin. Munisaning har giynalgan bir kuni uning nazarida aynan erkak kishining
gattiqgo‘lligi va gizning baxtli kuni edi. Keyingi gahramon hikoya qiluvchi
muallif. Bu gahramonni tasvirlashda psixologik analitikasida ko‘rib turib
indamay turadigan odamni yaratgan. Ruhiyatida mavjud bo‘lmish bu xarakter
(mening nazdimda), tom ma’noda, jamiyat hayotida bir illat sanaladi. Ko‘z
oldingda bir insonni yo‘q gilinishi xuddi-ki, xushmanzara bog‘ga chagirtikanak
bosgan paytda bog‘ni yagin insonlar tozalamaganligi bilan izohlash mumkin.
bilamizki, shaxs va jamiyat taraqqiy topishida asosiy rolni kuchli e’tibor tashkil
etadi. Atrofingda logaydlik paydo bo‘ldimi, bilgin-ki, demak, sen jar yogasidasan.
Bir donishmand shunday degan edi: “dushmanlardan qo‘rgma — ular seni
o‘ldirishi mumkin, do‘stlardan go‘rgma- nari borsa, xiyonat qilishi mumkin.
Logayd odamlardan qo‘rg — ular seni o‘ldirmaydi ham, sotmaydi ham, fagat
ularning jim va beparvo garab turishi tufayli yer yuzida xiyonat va qotillik sodir
bo‘laveradi”. “...xalq tilini, uning nozik tomonlarini va so‘z yasalish gonunlarini
yaxshi bilib, til boyliklaridan erkin foydalana olgan”s0 Yozuvchining bu
gahramoni qissada jamiyat illatlariga beparvo garovchi amaldorlar deya
tasvirlangan. Agar oz bo‘lsa ham yonidagi qizning hayotiga e’tibor qaratganida
Munisaning hayotini saqglab qolgan bo‘lar edi. Keyingi ruhiyat egasi bu —
posbon. Bu gahramon haqiqiy illat. Ya’ni bog‘dagi chagirtikanak hisoblanuvchi
detal. Birovlardan ko‘rgan jabrini, azobini boshgalarda sinab ko‘rish uning kasbi.
Aslini olganda, bu gahramon oila qurishga noloyiq bo‘lgan va birovlarning
azobini ko‘rib rohat qiluvchi insonlarning umumlashma obrazidir. Bunday
kishilar haqida Forobiy shunday deydi: “Ruhan kasal odamlar nopok istak va
odatlari tufayli buzilgan tasavvurga qarab yomon fe’l-atvordan huzurlanadi’’si.

Xulosa o‘rnida shuni aytish mumkin-ki, “Timsohning ko‘z yoshlari” qissasi
pok va nopok gahramonlar ruhiyatini ochib berib, jamiyatdagi turli xil
kamchiliklarni yashirin tarzda ochib bergan asar hisoblanadi. Asardan logaydlik
illatini yo‘q qilish chorasini izlaylik, xayollarimizga berilib, ro‘yo ortidan
guvmasdan taraqgiyot sari yo‘l topaylik degan ma’noni anglash mumkin. Bu
yo‘lda insonlarni birlikka chagiradi.

NASRGA KO‘CHGAN SHE'R
(TOG*‘AY MUROD IJODIDA)

Xidirova Munavvara Rustamovna
JDPI tayanch doktoranti

Oqin adib, baxshi shoir Tog‘ay Murodning ilk hikoyasidan so‘nggi
romanining oxirgi jumlasigacha tilimiz balog‘ati, so‘zimiz nafosatini kuzatish,
tomosha qilib maroglanish mumkin(1,697).

30 AnbaHaBuavk Ba sopucauk. TomkeHT.:“MUMTOZ SO‘Z” nampuéru. 2019. 12 6
31 ®opobuii. ®ozmi ogamnap mwaxpu. —T,. 2004. —B.25.
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Negadir, Tog‘ay Murod asarlarini hamma kitobxon ham bir o‘gishda
tushuna olmaydi,mag‘zin chaga olmaydi, ruhiga singdira olmaydi. Nega shunday-
a?... Bu savolga istedodli ijodkor Yo‘ldosh Eshbek quyidagi sozlari bilan javob
aytgan: “Hamma Tog‘ayning romanlarini proza deb o‘ylaydi... Yo‘q, Tog‘ay
Murodning romanlari poeziya. Poeziya esa tushunilmaydi, anglanadi(2,84).
She'riyatda qgalb so‘zlaydi, til emas. Shoirlik bu — insonlarning galb ko‘zlarini
uyg‘otishdir, yuraklarni junbushga keltirishdir. Tog‘ay Murod nasrida chinakam
ma'noda dillarni tol bargiday dir-dir qaltiratguvchi, hislarni, tuyg‘ularni
uyg‘otuvchidir.

Har ganday shoirda adiblik istedodi bo‘ladi. Lekin juda kamdan-kam
adibda shoirlik iqgtidori yuzaga chigadi. Tog‘ay Murod shunday ijodkorlar
sirasidandir(1, 699). “O‘zbekiston Qahramoni”, el sevgan adib Said Ahmad
bejizga “so‘z zargari” deya ta'rif etmagan Tog‘ay Murodni. Adibning gissa,
romanlarida fagat she'riyatga hos bo‘lgan ohangdoshlik, ya'ni birxil tovush
takroriga asoslangan jumlalar ko‘p uchraydi.

“Saratonda sap-sariq tovlanadi,

Tunlar bir tun tashqgarida to‘pir-to‘pir bo‘ldi.
Tabiatni to‘lg‘oq tutdi.

Salqin sabolar etimni uvishtirdi.

Surhon saratoni saratonni saratoni bo‘ldi.
Qizlar quloglari girgta bo“ldi.

Ayollarimiz ayollar ashulasini boshladi”.

Mumtoz she'riyatda, yoyinki umuman, she'riyatda tashbehsiz, yani
o‘xshatmalarsiz she'rning maromiga yetilganligi juda kamdir. Adib asarlarida
uchraydigan o‘xshatmalar kishi qalbini sarxush qiladi. “Uning qissalarida
favqulotda tashbehlar guros-guros uchraydi(1, 699).”

“Dalalarim beti sochday-sochday yoyildi.

Osmon zig‘ir gulday — zig“ir gulday bo‘ldi.

Ari uyasi kunga bogarday bo‘ldi.

El chehrasi chechak-chechak bo‘ldi.

Toshkent bilan Qo‘qon oralig* ikki qosh oralig‘iday keladi.
Oc‘tkinchi bolalar saratonday sap-sariq bo‘ladi.
Jamoliddinning ketmoni dalasiday keladi.”

Bu kabi tashbeh-tasvir orqgali ijodkor hayot shavqatsizliklarini, hayot
go‘zalliklarini dangal aytadi-qo‘yadi.

Adib ijodi janrlar aro takomillashib boradi.Tog‘ay Murod asardan asarga
ulg‘ayib, mahoratini, badiiy didini o‘stirib boradi(3,156). So‘z takroriga
bag‘ishlanganlar lafziy san atlardan biri bo‘lgan tardi-aks san atidan-da unumli
foydalanadi.

“Saraton bolalardan sariq bo‘ldi,
Bolalar saratondan-da sariq bo‘ldi.
Dalalarim osti ustun bo‘ldi,
Dalalarim usti ostin bo‘Idi.
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Ushbu jumlalar orgali ijodkor misra jarangdorligini oshirishga intiladi.
Misralar ohangdorligini, ritm shiddatini yuzaga chiqishiga turtki beradi.

Tog‘ay Murod so‘zi, olami, tasvirlari uning asarlarini ham nasriy, ham
poetik asar sifatida mutolaa gilishga imkon yaratadi.

Tog‘ay Murod musavvir nigohi-la, millat giyofasini, xalg ruhini nasrga
ko‘chgan sherlarida tiniq tasvirlaydi.

Adabiyotlarro‘yxati:
1.T.Murod Tanlangan asarlar. Abadiyot V.Fayzulloh “Sharq ” T 2019-yil 697-
699-betlar.
2.”Men qaytib kelaman” zamondoshlari xotirasi [.Razzoq. Ziyo uz com
kutubxonasi 84-bet.
3.”Men qaytib kelaman” zamondoshlari xotirasi U.To‘laganova Ziyo uz com
156-bet.
IJODKOR SHAXSI VA BADIIY OBRAZ

Murodova Madina, JDPI talabasi
IImiy rahbar: f.f.n., dotsent Yulduz Karimova

“Personaj (lot. Persona — shaxs) — san’at va badiiy adabiyotda muallif
tomonidan tasvir etilgan shaxs. Personajlar asar voqgealarida gatnashuvi,
tasvirlanishi va umumlashtirilishi darajasiga ko‘ra asosiy personajlar, yordamchi
personajlar, epizodik personajlarga bo‘linadi. Badiiy asar vogealarining boshidan
oxirigacha faol gatnashgan va yozuvchining asosiy g‘oyaviy- estetik niyatini
tashuvchi shaxslar asosiy personajlar hisoblanadi. Ular asarning bosh gahramoni
hisoblanadi. Barcha voqgealarda to‘la gatnashmasada, yozuvchining g‘oyaviy
niyatini to‘larog ochishga xizmat giladigan faol obrazlar yordamchi obrazlardir.
Asarning makrostrukturasida yanada kamroqg gatnashadigan shaxslar epizodik
personajlar bo‘lib qolaveradi”.[ 1; 1 ]

Ushbu maqolada milliy adabiyotimiz “domovoyini” (Abdulla Qahhor)
pishig va puxta ishlangan personajlar bilan boyitgan Abdulla Qodiriyning
“O‘tkan kunlar” va “Mehrobdan chayon” romanlaridagi asosiy obrazlar Otabek
va Anvarning tabiatidagi o‘xshash jihatlarni tahlil gilamiz.

Ma’lumki, “Xarakter — adabiyot va san’at asarlarida xususiy belgilari
mukammal tasvirlangan va o‘zida fe’l atvor (xatti-harakat, kechinma, fikriy va
nutqly faoliyat)ning tarixan aniq tipini mujassamlashtirgan, shuningdek,
muallifning ma’naviy-estetik konsepsiyasini ifodalagan inson obrazi. Adabiyot va
san’at asarlarida tasvirlangan qahramonlar har doim ham xarakter darajasiga
ko‘tarila bermaydi. Xarakter obrazdan fargli o‘larogq, yozuvchidan Katta
mahoratni, gahramonning muayyan tarixiy, ijtimoiy va madaniy, ma’rifiy
sharoitdagi o‘ziga x0s o‘rni va xususiy belgilarini teran ochishni taqozo etar”[ 1;2
] ekan, shu ma’noda “O‘tkan kunlar’dagi Otabek xarakteri katta mahorat bilan
yaratilganligini ko‘rishimiz mumkin. Otabek og‘ir tabiatli, ziyoli, dunyoni o‘ziga
Xo0s tarzda tushingan, o‘tkir adolat hissiga ega shaxs edi. Otabekning o‘qimishli,
salohiyatli, o‘z Vatani va millati taqdiriga befarq emasligini Ziyo shohichining
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uyidagi ziyofatga aytilgan Shamaydagi boshgaruv va idora usuli to‘g‘risidagi
fikrlari orgali ham bilishimiz mumkin:

“ -Shamayga bormasimdan ilgari o‘z hukumdorlig‘imizni ko‘rib, boshqgalar
ham shundaydir, deb o‘ylar edim, -dedi bek, -lekin Shamay manim fikrimni ost-
ust qilib, o‘zimni ham butunlay boshga kishi yasadi. Men o‘risning idora ishlarini
ko‘rib o‘z idoramizning xuddi bir o‘yinchoq bo‘lg‘anlig‘ini igror etishka majbur
bo‘ldim...Bizning idoramiz bu kungi tartibsizligi bilan ketabersa, holimizning
nima bo‘lishig‘a aqlim yetmay qoldi”.[ 3;17 ]

“Mehrobdan chayon”dagi asosiy qahramon Anvarning xarakterida ham
og‘ir tabiatlilik, vazminlik shu bilan birgalikda mardlik, to‘g‘riso‘zlik, jasoratni
ko‘ramiz. Anvar cheksiz vijdon sohibi edi. U o‘z manfaati yo‘lida do‘sti
Sultonalini qurbon gilishni istamaydi. Mana shu istamaslik orgasidan u dor ostiga
keladi. Osuda vijdon bilan o‘limga tik bogib boggan Anvar oz
badkirdorliklarining natijasidan mamnun turgan mulla Abdurahmonning asl
giyofasini ochib tashlaydi:

“ -Kulishga haqqingiz bor, domla, chunki o‘ch olasiz, - dedi Anvar. Birdan
hammaning ko‘zi Abdurahmonga tushdi. — Faqgat siz ifloslig natijasida kulasiz,
men...men to‘g‘riliq samarasini o‘raman, siz iflos vijdon bilan g‘olibsiz, men sof
vijdon bilan mag‘lubman... Meni dor ostiga kim keltirdi? Vijdon emasmi,
tagsir?! Sizni bu yerda kim tomoshabin qildi. Iflosliq emasmi, tagsir?!”[ 4;280 ]

Qodirty “O‘tkan kunlar” va “Mehrobdan chayon” romanidagi har ikkala
asosiy personajni ham mard, dovyurak, haq so‘zni tab tortmay ayta oladigan,
jasorat egalari qilib tasvirlagan. Otabekning dovyurakligi, haq so‘zni o‘z o‘rnida
ayta olishdek juratini Xudoyorxon saroyida Musulmonqul bilan kechgan dialogda
kuzatishimiz mumekin:

“-Menga garang, bek yigit, -dedi. Otabek o‘ziga garag‘ach:

-Siz kim bo‘lasiz?-deb so‘radi. Ul hanuz boyagi masxara holatda edi.

-Men Otabek.

-Dunyoda Otabekdan ko‘pi bormi, siz ganday Otabek?

-Otabek Yusufbek hoji o‘gli.

-Ha-a-a, shundog® deng-chi... Toshkentlik Yusufbek hoji kim,
Azizbegimizning gumashtasi bo‘lgan zoti sharifning o‘g‘illarimi?

-Siz meni ganday tanig‘an bo‘lsangiz-bo‘lingiz, men o‘shandog* kishining
o‘gli, -dedi bek. — Men bilan otam siz bilan qushbegiga bir necha turlik bo‘lib
tanilsag-da, oz vijdonimiz oldida bir turlikkinadirmiz! Shuning uchun siz tilagan
tarifingizga hukum gilingizda, buyrug‘ingizni beraveringiz”.[ 3 ;124-125 ]

Otabekning bunday jasorati Musulmonqulni ham zavglantiradi “Dav
yuraging bor ekan, yigit...Hayfki, gunohing bo‘yningda”.[ 3;125 ]

Shu o‘rinda Anvarning Xudoyorxon bilan yuzma-yuz kelgandagi
holatiga e’tibor qaratamiz:
“ -Men sizdan marhamat so‘rab kelgan emasman, - dedi iljayib Anvar. —
O‘zimni o‘limga berib, bir gunohsizni qutgazish uchun kelganman.
-Pusulmonchiliq gig‘ansan-da?
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-Albatta, - dedi Anvar, - boshgalar kishi gunohi uchun gunohsizni tutib
pusulmonchiligdan chiggach, men pusulmonliq bilan o‘lishni o‘bdan bildim.
-Sening gig‘an ishing pusilmonchiligda bormi, it uvli?
-Musulmonchilikda yuzlab xotin ustiga, bir kambag‘al uylanmakchi
bo‘lg‘an gizg‘a ham zo‘rlig qilish bormi, giblayi olam.”[4;278 ]

Guvohi bo‘lganimizdek, Abdulla Qodiriyning “O‘tkan kunlar” va
“Mehrobdan chayon” romanlari qgahramoni Otabek ham, Anvar ham
yozuvchining idealidagi millatimizning uyg‘oq farzandlari obrazidir,

Biz Qodiriy mubhlislari: yozuvchining 1926-yilda sudda so‘zlagan
nutqidan xabardormiz: “... tavba qulluqdir, bo‘yin egish bandalikdir, banda esa
hagigatga tushunib emas, kuchlanib, ojizlanib bo‘yin bukadir. Bas, bu holdagi
tavba tavba emas, balki shaxsiy ixtiyorni, muhokamani qo‘ldan berib
odamgarchilikdan chigishdir. Tavba, qullug bu dunyoda gilish bo‘lmasin, chunki
bu rasvoliq, ammo hagigat oldida bo‘yin egish bo‘lsin. O‘zing bir hagigatga
gonmay turib va o‘zingning xatoyingga tushinmay turib ojizdan gilingan tavba
tavba emas: ham “O‘zingni, ham o°zgani aldashdir, rasvoliqdir”.[2;795]

Darhagigat, Otabek ham, Anvar ham qullug qilish bilan hagigat oldida
bo‘yin egish chegarasini aniq bilgan gahramonlar. Bu borada ular Qodiriy
shaxsiyatini o‘zlarida yorqin gavdalantira olgan badiiy jozibador xarakterlar
ekanligiga amin bo‘lamiz.

Biz Abdulla Qodiriyning shaxs sifatidagi girralari, insoniy fazilatlari,
jjodkor sifatidagi tamoyillarini “Abdulla Qodiriy zamondoshlari xotirasida™[ 1 |,
Habibulla Qodiriyning “Otam haqida™[ 5 ] kabi kitoblari mutolaasi orqali bilamiz.
Otabek va Anvar obrazlarining ma’naviy-axlogiy dunyosi ildizi Abdulla
Qodiriyning shaxsiyatidan oziglanganini paygash giyin emas.

Foydalanilgan adabiyotlar:
Abdulla Qodiriy zamondoshlari xotirasida. Toshkent: G‘afur G‘ulom nomidagi
Adabiyot va san’at nashriyoti. 1985.
Qodiriy Abdulla. Tanlangan asarlar. Toshkent: “Sharq”, 2014.
Qodiriy Abdulla. O‘tkan kunlar. “Navro‘z”, Toshkent, 2019.
Qodiriy Abdulla. Mehrobdan chayon. “Sharq”, Toshkent, 2010.
Qodiriy Habibulla. Otam haqida. Toshkent: Adabiyot va san’at nashriyoti.1983.

ERKIN VOHIDOV IJODINING O‘ZIGA XOS QIRRALARI
Jo‘rayev Shukrullo, JDPI o‘qgituvchisi

XX asr ikkinchi yarmi o‘zbek adabiyoti rivojida ErkinVohidovning
munosib o‘rni bor. Mustabid tuzum sharoitida u o°zining haq sozi bilan el
orasida e’tibor qozondi.Yozuvchi o‘z she’riy asarlarida hamisha haq gapni
aytishga intildi. Ehtimol, uning she’rlarida yuzaki o‘rinlar bordir, ammo adib
hech gachon yolg‘on gap aytmagan, mustabid, mafkura, siyosat nog‘orasiga
o‘ynab vijdonini sotmagan, murosasozlik yo‘liga kirmagan. U o‘tkinchi
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mayllarga berilmay, so‘z san’atining azaliy muammosi — shaxs jumbog‘i, ijtimoiy
adolat tuyg©usi ifodasi bilan giziqdi.

Muallif go‘lidagi galam go‘yoki yozmaydi, balkim galami uchidan so‘zlar
musiqa singari quyilib keladi uning she’rlari yakka so‘zda chalingan dilrabo
kuydek yangraydi, ko‘p ovozli simfoniyani eslatadi, publisistik maqolalarini
o‘giganda inson ko‘ngil xazinasining, tuyg‘ularining xilma-xil jilolari mujassam,
oddiy maishiy kechinmalardan tortib ulkan ijtimoiy mushohadalar, gabohatlar
hagida galam tebratganda ham ajib samimiyat, hazin va nurli bir kuy aks-sado
berib turadi.

XX asrning 60-yillari oxiriga kelib Erkin VVohidov yetakchiligidagi adabiy
avlod asta-sekin inson shaxsi, uning tuyg‘ulari tasviriga etibor garata boshladi.
Insonning ruhiy kechinmalari poetik tasvir obyektiga aylandi.

Erkin Vohidov 1968 yilda aruzda bitgan “O‘zbegim” gasidasidayoq milliy
geururni uyg‘otish, ulus ahlida milliy ruhni mustahkamlash niyatini poetik
vogelikka aylantirgan edi. Ma'lumki, o‘z vaqgtida aytilgan badiiy so‘z qudratli
kuchga ega. “O‘zbegim” o‘z vaqtida maydonga tashlangan mardona poetik
chorlov bo‘lgandi. Millatning fikrlash va yashash tarzidan tortib, to‘yu
marakalariga gadar begona yo‘riqga tushib borayotgan bir vaqtda bu she'r
o‘zbekdagi o°zbeklikni saglab qolishda beqgiyos amaliy ahamiyat kasb etdi.
“O°zbegim” millatni chinakamiga uyg‘otdi, unda g‘urur, iftixor tuyg‘ularini
paydo qildi.

O‘zbekiston xalq yozuvchisi O‘.Hoshimov shunday degan edi ‘“Haqiqiy
jjodkor o‘z xalqining fidoyi va sodiq farzandi bo‘ladi. Bu hamma zamonlarga,
hamma xalqglarga xos udum. Erkin Vohidovning talay asarlari bunga misol bo‘la
oladi. Birgina ,,0‘zbegim™ni oling! Oz vaqtida shoirning boshiga ko‘p savdolar
solgan, “peshonasini g‘urra qilgan® bu qasidani o‘zbekning gimni deyish
mumkin. Ammo bu oddiy madhiya, faxriya emas. Hajmi kichik asarda
xalqimizning ming yillik tarixi, quvonch va iztiroblari g‘oyat tabiiy, g‘oyat teran
aks etgan. Bir maktabga borganimda butun sinf bolalari “O‘zbegim”ni boshidan
oxirigacha jo‘r bo‘lib yoddan o‘qiganini ko‘rganman va xalqimizning shunday
shoiri borligidan faxrlanganman”s2 deya ta’kidlaganligini alohida aytib o‘tishimiz
magsadga muvofiq

Darhagigat o‘zbek adabiyotida o‘zining munosib o‘rniga ega bo‘lgan adib
0°z ijodiy faoliyati davomida ko‘rsatib bergan desak adashmagan bo‘lamiz. Shu
sababli ham adib 1983-yilda Hamza nomidagi O‘zbekiston Davlat mukofoti
laureati, 1987-yilda O‘zbekiston xalg shoiri, 1997-yilda “Buyuk xizmatlari
uchun”, 1999-yilda “O‘zbekiston Qahramoni” ordenlari bilan tagdirlangan.

Adib chindanda salmoqli ijod gilganligi kitobxonlar tomonidan uning xalq
orasida mashhur bo‘lgan “Kamtarlik”, “O‘zbegim”, ‘“Nido”, “Inson o‘zing”,
“Do‘st bilan obod uying” she‘rlarining kitobxonlar hamda barcha adabiyot
havasmandlari, so‘z san’ati shaydolari, o‘zbek xalqi hayotida katta ma’naviy
tarbiya vazifasini o‘taganligini ko‘rishimiz mumkin.

32 Ximik ochiq insiklopediya 1991.y yozuvchi bilan suhbat
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Erkin Vohidov ijod cho‘qqisiga chigish bilan birga insoniylik cho‘qgisini
ham zabt etgan inson ekanligini ko‘p shoiru, yozuvchilarimiz o‘z xotiralarida
ko‘p bor ta’kidlab o‘tishgan.

Xulosa o‘rnida aytish mumkinki, galbida vataniga bo‘lgan muhabbat
cheksiz bo‘lgan, insonning farovon hayotini har narsadan ustun ko‘radigan,
shuningdek, muhabbat borasida dengizday gaysar, ummondek cheksiz, tog‘lardek
ulug‘vor bo‘lgan insonni o‘z umrining gahramoni deyish mumkin. Erkin VVohidov
ham shunday insonlardan edi desak yanglishmagan bo‘lamiz. Mustaqillikka
erishib o‘zligini, o‘zbegini yaratayotgan xalqimiz esa bunday insonlarni
ulug‘lashi tabity va mantiqiy holdir. Erkin Vohidovning hayot yo‘li, yaratgan
asarlari va ulardagi yetakchi g‘oyalar har bir inson galbida ezgu fikrlarga yondosh
tarzda yashashiga ishonamiz.

Foydalanilgan adabiyotlar ro‘yxati:
“ERKIN VOHIDOVNING SO‘Z QO‘LLASH MAHORATTI” Guliston. 2020 yil
Karimov A. Barkamol avlod-O‘zbekiston taraqgiyotining poydevori.-T: Sharg.
1997 yil
Rasulov A. Ardogli adib.O‘tkir Hoshimov hayoti va ijodiga chizgilar. — T.,
“Sharq”, 2001
Ximik ochiq insiklopediya 1991.y yozuvchi bilan suhbat

PEYZAJDA RUHIYAT TASVIRI

Toshpo‘latov Muhammadqodir, JDPI talabasi
IImiy rahbar: f.f.n., dotsent Yulduz Karimova

ljodkor galbi — Ollohning nazargohi. U kishining dunyoni anglay bilish
va tushunish yo‘lidagi tasavvurlarini bir nugtada jam etadi. Kishining borligni
o‘ziga xos idrok etishi tafakkurda bevosita akslanadi. Yoki odamning o‘zgalar,
xususan, ijod ahlining poetik nigohi vositasida olamni anglashi ko‘ngilda
ijodkorona kayfiyat uyg‘otishi tabiiy bir hol. Shoirmi, yozuvchimi, musavvirmi,
baribir u ko‘ngil odami, galb kishisi. ljodkor dunyo go‘zalligiga, tabiat tarovatiga
o‘zgacha nazar bilan bogadi, har ganday oddiy ko‘ringan narsa yoxud hodisadan-
da ko‘rkamlik gidiradi. Jumladan, ne-ne sir-sinoatlarni bag‘riga jo gilgan tabiat
manzarasini ilm odami fan nuqtayi nazaridan tushuntirsa, ijod ahli o‘ziga xos
yo‘ldan Dboradi: mohir rassom serjilo bo‘yoqglar-u ajib chizgilar bilan uni
gog‘ozga muhrlasa, so‘z san’atkorlari uning fusunkorligini til vositasida badiiy
unsurlar  yordamida tasvir etadi.Shu o‘rinda “peyzaj” atamasining
adabiyotshunoslik ilmidagi izohini keltirish ayni muddao Dbo‘ladi: ‘‘Badiiy
adabiyotda jonli va jonsiz tabiat manzaralari peyzaj deyiladi. Peyzajning birinchi
va oddiy vazifasi tasvir kechayotgan joyni anglatishdan iborat” [1:196-bet].
Aynigsa, lirik asarlarda tabiat manzaralari tasviri — peyzajni yaratish ijodkordan
ulkan baditly mahorat, o‘tkir shoirona nigohni talab qiladi. Negaki shoir
boshqalardan fargli o‘laroq olamni bor tarovati bilan, uning ko‘z ilg‘amas
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jihatlariga-da e’tibor qaratib tasvirlashi lozim. Bunda ijodkor o‘z tasavvur
doirasidan ham kelib chiqib jonli tasvir yarata bilishi orgali badiiy tafakkur tarzini
ham kitobxonga anglatadi. Boisi she’riy asarda keltirilayotgan peyzaj ham lirik
gahramonning ruhiy dunyosini, galb kechinmalarini o‘quvchi ko‘z oldida yaqqgol
namoyon etsagina o‘zining badiiy vazifasini bajargan bo‘ladi. Bu kabi fikr-
mulohazalar adabiyotshunoslar tomonidan ko‘p marotaba ta’kid etilgan. Xususan,
adabiyotshunos olim Hotam Umurov shunday fikr yuritadi: ‘‘...adabiyot va
san’atda borligning hamma atributlari oz aksini topadi, fagat ular bitta shartga
bo‘ysunadilar, ya’'ni ular inson xarakteri va ruhiy holatining u yoki bu girrasini
ochishga xizmat qilishlari lozim™ [2: 27-bet]. Shu nuqtayi nazardan olib
garalganda, o‘zbek lirikasida peyzaj yaratishning xos Xususiyatlari borligini
ko‘rish mumkin. Bunda shoir oz lirik gahramonining his-tuyg‘u va kechinmalari
tasvirini berishda tabiat manzaralari yoxud unsurlariga murojaat etadi. Xususan,
hassos shoir Abdulla Oripovning “Kuz xayollari” she’rida quyidagi misralar
keltiriladiki, unda tasvirlangan tabiat manzarasi aslida lirik gahramon ruhiy
olamiga tutilgan ko‘zgudek:

Bunda bari go‘zal:tim gora osmon,

Yulduzlar bogadi tund va yovvoyi.

Qamishzor,shovullab turguvchi soy ham

Sovuq va yogimli:shundog anvoyi,

Ularga bogaman,to‘naman ba’zan,

Shirin bir xayolga cho‘maman ba’zan. [3:3-bet]

Tabiat manzarasini kontrast holatdagi: “go‘zal, tund va yovvoyi”, “sovuq
va yoqimli” tasviri lirik gahramon ruhiyatidagi bezovtalikka ishoradek, go‘yo.

Ularga bogaman, to‘naman ba’zan
Shirin bir xayolga cho‘maman ba’zan

Guvohi  bo‘lganimizdek, shoir umrning sarhisob sayin yaginlasha
borayotgan holatidan —kuz tasviridan — go‘zal manzara yaratib, so‘zning badiiy
gudratidan mohirlik bilan foydalana olgan. Nazarimizda, shoir peyzaj yaratish
orgali ham so‘ngsiz o‘ylarning, cheksiz xayollarning tasvirini yorgin ko‘rsatib
berishning imkoni borligini siz-u bizga anglatmoqchidek bo‘ladi. Yoxud ijodkor
she’rning oltinchi bandida hayotdan ezgulik, go‘zallik izlab yashash umrning
mazmunrang lahzalari ekanligiga ishora gilgan:

Meni savollarga ko‘mar daf’atan,

Xazonning taqdiri, so‘nggi shovqini.

Ko‘zimga ko‘rinar umrim gaytadan,

Garchand surmakdaman bahor shavqini,

Garchand yigit yoshim yashnab tursa ham,

Keksalik gismatin o‘ylayman shu dam. [3:4-bet]

Shu o‘rinda ta’kidlash joizki, to‘rtinchi misradagi “bahor shavqi” aslan
umr mobaynida hayotdan yaxshilik, hikmat izlamoq fursatidir. Boisi ko‘ngil
ezgulikka makon bo‘lgandagina hayotning bor zavg-u shavqini tuyish mumkin.
Ushbu she’rdagi tabiat tasviri unsurlari, ta’kidlaganimizdek, his-tuyg‘ularning
ifodasidir. Shuningdek, atoqli shoirning “Men nechun sevaman O‘zbekistonni”
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she’rida qo‘llanilgan peyzaj namunalari ona yurtga muhabbat tuyg‘usi bilan
qorishib ketgan. Xuddi she’rda shoir ona tuproq bilan so‘zlashgandek bo‘ladi.
Oz navbatida tuprogqga oddiygina tabiat unsuri sifatida garalmaydi, aksincha ona
— Vatanning ilk suratiday e’zoz qilinadi:

Men nechun sevaman O‘zbekistonni?

Bog‘larin jannat deb ko‘z — ko‘z etaman,

Nechun ardoglarkan tuprog‘ini men

O‘paman:‘‘Tuprog‘ing bebaho,Vatan...” [3: 8-bet]

Bu dilbar satrlar tabiat-u yurtning fusunkorligini, muqgaddasligini
ko‘rsatadi. Bundayin go‘zal misralar hamisha ko‘ngil hislari bilan uyg‘un
yashaydi va qalbni ma’naviy boyitadi.

Muxtasar qilib aytganda, she’riyat atalmish so‘lmas bo‘ston bor ekan, u
doim murakkab xilgat — insonning ko‘ngil kechinmalarini badiiy in’ikos ettirish
asnosida uning tabiat-u jamiyat bilan uzviy munosabatini ham namoyon giladi.
Aynigsa, tabiat manzaralari tasviri kishining borlig bilan uzilmas rishtalarini
badiiy ifoda etadi. Binobarin, she’r chinakam go‘zallikning so‘zda jilolangan
suratidir.

Foydalanilgan adabiyotlar
1.Yo‘ldosh Q.,Yo‘ldosh M. Badiiy tahlil asoslari.T.:‘Kamalak”, 2016.
2.Umurov H. Adabiyotshunoslik nazariyasi.T.:A.Qodiriy nomidagi Xalg merosi
nashriyoti, 2004.
3.0ripov  A. Men nechun sevaman Oc¢zbekistonni. T.:G‘.G‘ulom nomidagi
nashriyot — matbaa ijodiy uyi, 2006.

POETIK TAFAKKUR VA BADIY MAHORAT
(“O‘TKAN KUNLAR” ROMANI MISOLIDA)

Shuhratjonova Nigora, JDPI talabasi
IImiy rahbar: Nodira Soatova
JDPI dotsenti, f.f.nomzodi

So‘z san’ati mumtoz namunalarining buyukligi shunda ko‘rinadiki, bu
asarlarni gayta—qayta talgin va tadqiq etish va har gal ularning yangi girralarini
topish mumkin. O‘zbek romanchiligining to‘ng‘ich va yetuk namunasi bo‘Imish
Abdulla Qodiriyning “O‘tkan kunlar” romani ham shunday badiiy barkamol

80



asarlar jumlasiga kiradiss. Darhaqiqat, “O‘tkan kunlar” romani mutoola
gilinganda, yozuvchining asarda xilma—xil usul, uslub, ifoda vositalaridan
mohirona foydalangana olgani hanuzgacha kitobxon ahlini hayratga solishi tabiiy.

Chunki, romanning boshidan oxirigacha san’atkorona tasvirlagan lavhalarda
adibdagi poetik tafakkur jozibadorligi, nozik didi yaqgol namoyon bo‘ladi. Bu
holat birinchidan, roman vogealarini bir — biriga kuchli mantiq ipi bilan
bog‘lanishida, ikkinchidan rangin ohanglar yaratishda fikrni ta’sirchan yetkazib
berishda, uchinchidan inson xarakteri va holati, muhabbat va nafrat tuyg‘ularini
kitobxon ko‘z oldida gavdalantirishda, to‘rtinchidan inson his—tuyg‘usi, o‘ylari
tasviri va tabiat tasvirini berishda ko‘zga tashlanadi. Roman syujeti uzluksiz
davom etadigan ichki ziddiyatlarga to‘la harakatlar zanjiridan tashkil topgan.
Asardagi vogealar tasvirida gahramonlar hayotidagi tala—to‘plarni adib badiiy
bo‘yoqdor lavhalarda tasvirlaydi.

Yozuvchining o‘ziga xos uslubi romanda uning ijobiy yoki salbiy
emotsiyasini ro‘y—rost ko‘rsatib, tasvir predmetining muhim xususiyatlarini
ajratib turadigan jihati, adibning so‘zlardan zargarona foydalana olganda yorgin
namoyon bo‘ladi. Zero, Abdulla Qodiriy roman gahramonlari tili xalgning
so‘zlashuv uslubiga yaqin so‘z va iboralar, sodda, sigiq, quyma jumlalar bilan
favqulodda tiniq fikrni ifodalaydi.

Masalan: "O‘tkan kunlar" romanida yozuvchi turli vosita va usullar bilan
xalqchillik ruhini ifodalaydi. Asarda bir gator xalq tiliga oid so‘z va iboralar ham
uchraydi: ...o‘rningni qalin qilib burkanib yot, terlasang yorisharsan, gizimsa.
Oftob oyim erining so‘zini kuchlab tushdi. (30-bet) ... To‘ybeka o‘ngu ters osh
chaynab... (32-bet) Tentakkinangning agli balo, Kkiroyi kuyaving shundog'
bo‘lsa. (34—bet).

Shu o‘rinda ta’kidlash lozim, u yoki bu yozuvchi o°‘z asarining tilini
belgilashda,  albatta, asarda  xalg tilidan, xalq tilining  boy
imkoniyatlaridan ganday foydalanish, ganday yangi so‘zlar, ganday eskirgan
so‘zlar va iboralardan, grammatik formalardan foydalanganini  yoki
foydalanishni, xalq jonli tiliga, qaysi shevaga xos so‘zlarni va
iboralarni  hamda grammatik formalarni qo‘llashni  oldindan belgilab
oladi va ijodiy jarayonda ana shunga alohida e’tibor bilan qaraydi. Jumladan:

—Nega bu yerda tegirmonchining ishsiz golgan eshagidek jo‘njayib o‘tiribsan,
Sodig? (183-bet). Yuqoridagi ibora sodda xalg vakilining so‘zlashuv uslubi,
beg‘araz hazili, xushchagchaq tabiatini namoyon etadi: —Sodiq, burningmi,
Risolat xolamning rapidasi? (182-bet) Endi bu so‘z o‘yini Sodiq burnining
tuzilishi (shakliga), uning yapasqi ekaniga ishoradir. Ehtimol, yozuvchi bu
o‘xshatish bilan tandirga kirib— chiqgib turadigan rapida (non yopgich) misolida

33 AHbaHaBUMANK Ba Bopucaunk. — T.: MUMTOZ SO¢Z, 2019. —b.12

s Komupmii A. Vrikan xymmap — T.. AnaGuér Ba camwar Hampuétu, 1994.-5.30 (Keyingi
parchalar ham romanning shu nashridan olinadi va beti gavs ichida ko‘rsatiladi).
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o‘zgalar turmushiga "burnini tigib ko‘radigan kishi" gqiyofasini chizmoqchi
bo‘lgandir? —Jur, Sodiq, jiyanim, basharangmi, do‘lda qolgan tappimi? (183—-bet)

Bu parcha salbiy timsol Sodigning yuz tuzilishi, ko‘rinishi xususidagi adib
chizgilariga monand ravishda Kkiritiladi va kitobxonda beixtiyor kulgu, zavq
uyg‘otadi, uning ko‘z oldida Sodigning ko‘rinishini namoyon giladi.

Misollardan ko‘rinadiki, Sodigning yapasqi burni rapidaga, qora cho‘tir yuzi
do‘lda golgan tappiga o‘xshatilib, uning jo‘ralari tilida kulgu ostiga olinadi. Bu
bilan adib Sodigning ichki manfur dunyosi bilan yoqimsiz tashqgi ko‘rinishini
mutanosib ravishda ifoda etadi. Bu uning salbiy obraz chizgisidagi mohir
san’atkorligidan dalolat beradi.

Abdulla Qodiriy ijobiy gahramonlarini tamomila boshga xarakterdagi
vositalar bilan, ya’ni yuksak emotsional bo‘yoqli vositalar asosida mehr va ardog*
bilan tasvirlaydi. U Otabekdagi odamiylik, andisha, kamtarlik kabi fazilatlarni
sanab o‘tirmay, buni uning atrofidagilarga munosabati, muomalasi asosida
namoyon giladi. Bu, aynigsa, Otabekning Hasanali ota (quli)ga bo‘lgan muomala
— munosabatida yaqqol ko‘rsatiladi: —Ba’zi yumushlar buyursam...—Rahmat, ota,
bo‘Imasa bizga choy gaynatib beringiz—chi.(9-bet)

Oddiy xalq vakillari nutglarida ...imon topkur otam xatni muzdek qilib
tayyorlatib go‘yg‘an ekan (177—bet), men battar uning maftuni kesilar edim (198—
bet), ...allagachon keladirgan ishka tushunib olib, Marg‘ilondan dumini xoda
qgildi, desangiz—chi! (238—bet) kabi sodda xalgning so‘zlashuv uslubiga xo0s so‘z
va iboralar uchraydi.

Yugori tabaga va xon ma’muriyati vakillarining nutglarida rasmiy uslubga
xos "adabiylik", jimjimadorlik ustunlik giladi: Shu kunlarda o‘g‘ilchaning yoshi
yetib, sunnati nabiyunani bajo keltirish tagozo etadir. (90-bet) Davlatimiz stuni,
padari arus shahanshohi Musulmonqul bahodir huzurlariga nomai humoyun...
(114-bet). Noma oxirida yosh shohimiz janobi hogoni xavogin, sultoni salotin
hazratlariga... (114—bet) kabi.

Xullas, Abdulla Qodiriy yaxshi insonlar galbidagi saxovat va zakiylik, ular
o‘rtasidagi mehr — ehtirom, odob, hayo, andisha, muruvvat, sevgi—sadogat va
fidoiylikni, hayot hagiqgatining xilma—xil qirralarini ohorli, betakror so‘z va
iboralarda, sehrga to‘la jumlalarda aks ettiradi. Binobarin, yozuvchi ifoda usuli,
tilning eng chiroyli, o‘tkir va ixcham ifoda vositalarini tanlab olish va ularni
ustalik bilan asariga olib kirish, ohorli jumlalar tuzish, vogea —hodisalarning eng
xarakterli tafsillarini topib tasvirlash orqgali adibning so‘z tanlash va fikrni ohorli
ifodalarda bera olish mahoratini ko‘rsatadi.

MUMTOZ ADABIYOTIMIZDA BIZ BILMAGAN OCHUN

Madina Hasanboyeva JDPI talabasi
IImiy rahbar: dotsent Zuhra Mamadaliyeva

Vatanimiz tarixi o‘zida juda katta merosni jamlagan. Diyorimiz o‘tmishiga
nazar solar ekanmiz unda buyuk shaxslarni, shoh va shoirlarni, dovyurak
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sarkadalarni, har bir misrasi oltinga teng qimmatli asarlarni uchratamiz.
Tariximizning bu jihatlari har bir komil inson qalbini g‘urur va iftihor
tuyg‘ulariga to‘ldiradi. Tariximiz shunchalik ulkan merosga egaki unda hali
o‘rganilayotgan va o‘rganilmagan ulkan xazina yashiringan. Xususan fagat ayrim
asarlardagina tilga olingan, lekin ajoyib asarlari bilan o‘sha davrda mashxur
bo‘lgan shaxslar etarlicha o‘rganilmagan. Jumladan, Temuriylar davrida ijod
gilgan, Navoiyning yaqgin do‘sti va fikrdoshi Shayxim Suhayliy shular
gatoridadir.

Shayxim Suhayliy (1444-1502) XV asr ikkinchi yarmi Hirot adabiy mubhiti
vakillaridan bo‘lib, nufuzli davlat arbobi, qolaversa, zullisonayn o‘zbek shoiridir.
Uning “Layli va Majnun” dostoni ham bor. Bu hagida Navoiy o‘zining “Layli va
Majnun” dostonida aytib o‘tgan: “ishq haqidagi bu rivoyatni nazm avjining
Suhayl yulduzi ham yozmoqlikka mayl gildi, dunyo sahifasida mavjud bo‘lmagan
asar yaratdi”’ss. Uning ikki devoni ham bo‘lib, lekin ular hali topilgan emas.

Davlatshoh Samargandiy o‘zining “Tazkirat ush-shuaro” asarida unga
shunday ta’rif beradi:
Xatamash kori jahoniy bidehi rost kunad,
Qalamash ganji maoniy bidehi afshonadiss.

Ya’ni, Muhriga jahon ishlarini bersang to ‘g irlaydi, Qalamiga ma nolar
xazinasini bersang sochadi deya shoirga yuksak baho beradi. Bundan ko‘rinadiki
amir yaxshi ijodkor bo‘libgina golmay, davlat ishlarida ham anchagina mahoratli
bo‘lgan deyish mumkin.

Amir, hazrat Navoiyning yagin do‘sti, suhbatdoshi, hamdardi bo‘lgan.
Hattoki uni “Yori aziz” deya ardoglagan va o‘ziga juda yaqin olgan. Bu hagida
Navoiy o‘zining “Soqgiynoma” asarida ochiq aytib o‘tgan:

Manga gar dardi g‘am anbuh o°Idi,
Qismatim g“ussavu anduh o ‘ldis7.

Ushbu parchadan ham ko‘rinadiki hazrat amirni juda gadrlagan. Bunda u
Suhayliyning damsoz va hamrozi ekanligi, charxdan unga zulmlar bo‘lganda,
g‘ussa va anduhlar girdobida golganda do‘stining suhbati va ruhiy ko‘magiga
muhtojligini izhor etgan. Navoiy “Majolis un nafois” tazkirasida ham bir qancha
ijod ahli orasida amirni ham qalamga oladi va shunday yozadi: “Kichik yoshidin
tab osori (tabi nozik) va zehn namudori andin ke‘p zohir erdi”. Navoiy
etiroficha: “Agarchi turkcha she’rg‘a mashg‘ullog oz qilur erdi, ammo bu
matla aningdurkim”:

Zuhd eli tasbeh deb hayron golur avbosh aro,
Rishtai jismimni ke ‘rsa gatra gatra yosh aross.

Bunda Navoiy Suhayliyning turkcha she’rlar yozish bilan kam mashg‘ul
bo‘lganligini, lekin ushbu misra juda yaxshi yozilganligini ta’kidlab o‘tgan.
Zahiriddin Muhammad Bobur o‘ta noziktab shaxs bo‘lgan. O‘sha davrda har
qanday ijodkorga ham uning e’tiborini qozonish nasib qilavermagan. SHayxim

3sWWW.Ziyonet.uz uarepHer caiti.
36 WWW.Ziyonet.uz uarepHer caity.
37 WWW.Ziyonet.uz uarepHer caity.
38 Anmumep HaBomii  “Maskommc yH-Hadouc”. library.ziyonet.uz mnTEepHET caiitn.420.
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Suhayliy esa uning e’tiborini qozongan ijodkorlardan desak adashmaymiz.
“Boburnoma” asarida Husayn Boyqaro umarosi sirasida yozadi: “bir tavr she’r
aytur erdi aning abiyotidin bir bayt:

SHabi g ‘am gird-bodi oham az jo burd gardunro,

Furo ‘ burd ajdahoi sayli ashkom rub’i maskunro.
deb, mazkur misralar keltiriladi. Mashxurdirkim, bir gatla bu baytni mavlono
Abdurahmon Jomiy xizmatida o ‘qubtur. Mavlono aytubdurkim: Mirzo she’r
o ‘qurmisiz yo, odam qo ‘rquturmisiz "39.

YA’ni, ushbu baytda aytiladiki, g‘am kechasida ohim to‘foni osmonni
joyidan go‘zgotdi, ko‘z yoshlarim selining ajdari erning to‘rtdan birini yutib
yubordi. SHoir ushbu baytda mubolag‘a san’atining g‘uluvv darajasidan juda
mahorat bilan foydalangan. Aynigsa ko‘z yoshlarim selining ajdari, erning
to‘rtdan birini yutib yubordi kabi birikmalarda yaqgol kozga tashlanadi.

SHoirning “Suhayl” taxallusini olishi ham o‘ziga hos bo‘lgan deyish
mumkin. Davlatshoh Samargandiy ushbu taxallusni unga ustodi SHayx Ozariy
tavsiya qgilgan deb yozadi. Men, deb yozadi u, amirning o‘zlaridan (Suhayliydan)
eshitdimki, yoshlik paytlarim SHayx Orif Ozariy mulozamatiga etishgan va
undan munosib bir taxallus tavsiya etishni iltimos gilgan edim. SHayx qo‘lida bir
jild bor ekan. Dedilar: “hozir shu kitobni fol ko‘rish yo‘sinida ochamiz, shoyad
bir muvofiq so‘z chiqib qolsa. Kitobni ochsalar “Suhayl” so‘zi chigibdi. Bu
so‘zning mazmuni juda tahsinli-deya buyurdilar. SHundan buyon ma’nolar eshigi
menga ochiq bo‘ldi va menga barchadin fayzu himmat etishdi’s0. Bu taxallus
amirga xuddiki ustozning ,,0q fotihasi bo‘lgan bo‘lsa ne ajab.

Xulosa o‘rnida shuni aytish joizki, Shayxim Suhayliy Navoiy, Bobur,
Jomiy kabi bir gancha buyuklarning tahsiniga sazovor bo‘lgan ijodkorlardandir.
U sodiq do‘st, iste’dodli zullisonayn ijodkor, sahovatli homiy va yaxshi davlat
arbobi bo‘lgan. Zero, o‘sha davrda Navoiy olgishini e’tibori va e’tirofiga sazovor
bo‘lish hamma ijod ahliga ham nasib etavermagan. Suhayliy esa nafaqat
e’tirofidan balki uning qalbidan ham chuqur o‘rin egallagan va do‘stlik
darajasigada ko‘tarilgan inson edi.

Foydalanilgan adabiyotlar:
1.Alisher Navoiy “Majolis un-nafois”. library.ziyonet.uz internet sayti
2.Zahiriddin Muhammad Bobur “Boburnoma”. O‘zbekiston Fanlar Akademiyasi
nashriyoti. Toshkent.1960.
3. WWW.Ziyonet.uz internet sayti.

39 axupunuus Myxamman Bo6yp “Bo6ypaoma”. V36exucron dannap Axanemuscy Hampuér. Tomkent.1960.2286.
40 WWW.Ziyonet.uz uarepHer caity.
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UZUN YO‘L
(hikoya)

Rayxona Kamolova, JDPI talabasi
IImiy rahbar: Nodira Soatova, JDPI dotsenti, f.f. n

Quyosh ufgga sekin bosh qo‘ymoqda. Ikki chetiga gator qilib daraxtlar
ekilgan aspalt yo‘lga unsiz va rangsiz xazonlar to‘kilgan... Kuz fasli kirib keldi
deguncha Lolaning kayfiyatida Kkishi anglab bo‘lmaydigan horg‘inlik va
tushkunlik bir kayfiyat hamroh bo‘ladi. Umri tugab tuproq bilan oshno bo‘lishga
shaylangan xazonlarni ohista bosib o‘tar ekan, uni armonli xayollar oz domiga
tortadi. Qalbini o‘tmishni go‘msash, sog‘inch bir tuyg‘u o‘rtadi...

Bahor... bahor nafasi gullarda, daraxtlarda, ko‘ngillarda go‘yo kurtak
ochadi... Lolaning ilk muhabbatining shirin va totli tuyg‘usi xuddi bahordek,
uning ko‘ngilida tarovatli va sokin jo‘sh ura boshlangandi o‘shanda.

Lola bugun o‘sha hisni xayolan gayta to‘ydi, barchasi ko‘z o‘ngida xuddi
kechagidek gayta jonlandi. Maktabni tamomlagandan so‘ng xuddi dadasi orzu
gilganidek huqugshunoslik fakultetiga gabul gilindi. O‘shanda o‘zidan ko‘proq
dadasi quvongan edi. Chunki bu dadasining mehnati, tarbiyasi ta’limi natijasi
edida. To‘g‘ri, dadasi oddiy zahmatkash dehgon, tabiatan kamtar, kamsugum
bo‘lsada, lekin mutoalaga chiqgan gazetalarning har bir sonini o°gib chiqgar,
barcha o‘zbek otalari singari o‘z istigbolini farzandining kelajagida ko‘rishni orzu
gilardi. Shu umidida ota gizining sudya bo‘lishini xohlar, unga shu kasb
to‘g‘risida juda ko‘p ibratli hikoyatu rivoyatlarni aytar, bular esa yosh Lolaning
vujudida oliy hakamlik kasbga nihoyatda muhabbat uyg‘onar edi. Beg‘ubor
orzular palak yozdi. Lola institutga gabul gilindi. Bu quvonchli xabarni aytgani
kelgan Lola, hovlining bir chetida cho‘ngayib o‘tirgan qorachadan kelgan gotma
chayir gavdali, engiga chit ko‘ylak ustiga gora nimcha kiyib olgan onasiga, bir
gator qilib ekilgan kartoshkani chopiq gilayotgan kichik jussali, yoz bo‘lishiga
garamay enggiga qora kitel kiyib olgan Erkin aka ko‘z tushdi va bir dam ularga
mehrla garab turdi. Erkin aka go‘liga ketmon tutgancha ariq ichiga tushib olgan
ketmonga to‘ldiribgina namiggan tuprogni oladida kartoshka pushtasiga
tashlaydi, oyog‘iga anchayin kattalik giladigan etik bilan pushtaga tashlangan
tuproqgni bosib go‘yadi. Onasi esa xayol surgancha uning ishini kuzatib turar ekan
asta o‘rnidan turar ekan, ko‘zlari quvonchdan portlagan, yuzlari lov lov yonib
turgan qizini ko‘rdi yu, hamasini tushindi. Ha ularni baxtiyorligini cheki yo‘q edi,
bir umrlik orzulari amalga oshgan ota ona gizlarini uzoq duo qgilishdi ajin bosgan
yuzlariga qo‘llarini go‘tarib.

Lola darsdan bo‘sh vaqtlarini kutubxonada o‘tkazar, hugugshunoslikka oid
kitoblar o‘gishi bilan birga badiiy asarlar mutoalasiga ham oshno bo‘lardi.
Kunlardan birida O‘tkir Hoshimovning “Uzun kechalar” kitobini berilib mutolaa
gilib o°tirgan Lola yoniga gorachadan kelgan, uzun bo‘yli, keng yelkali, gora,
galin goshlari o‘ziga yarashib turadigan yigit kelib o‘tirganini sezmay qoldi.
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- Yaxshi asar yosh yozuvchining armonli muhabbati yoritib berilgan, deya
so‘z gotdi yigit.

- O‘giganmisiz?

- Albatta. Muhabbatning “armonli” yakun topishiga yosh yozuvchining
balki o°zi sababchidir?

- Yo‘q mening fikrimcha Marat to‘g‘ri yo‘l tutdi. Hilola uning dardiga
malham bo‘lolmas unga bir umrlik yo‘ldosh bo‘lishi amri mahol edi. Chunki
Hilola istagandanda ko‘proq e’tibor talab qilardi. Qalbda sevgi shu bilan
birgalikda sadogat asosiysi bir-birlarini tushuna olishi zarur. Yozuvchining umr
yo‘ldoshi bo‘lish uning dardiga, ma’suliyatiga ham bir umrlik yo‘ldosh
bo‘lishidir. Bu notanish yigitning bu gadar hayajon bilan nimanidir tushuntirishga
tirishishidan Lola o‘ng‘aysizlik holatiga tushdi. Anglishilmovchilik bir tunda
balki deganday yelkasini uchirib go‘ydi. So‘ng tanishib olishdi Xurshid shu
fakultetning 3-bosgich talabasi ekan.

“Men sizni bilaman Lola taniyman har doim ortingizdan kuzataman faqat
siz menga e’tibor qilmaysiz”. Lola nima deb javob berishni bilmas fagat xayolida
savollar aylanardi uni kuzatib yurish bu yigitga nega kerak bo‘ldi ekan? Ismimni
ham biladi? Xurshid bu gizni ancha buyon kuzatib yurar institutda ham uni ko‘rib
golsa qgizarib ko‘ngildagilarni Lolaga aytish uchun esa qulay fursat va jasorat
zarur edi. Endi uning yelkasidan tog® ag‘darilgandek bo‘ldi. Kutubxonadan
chigishgach Xurshid Lolani xonasigacha kuzatib go‘yadigan bo‘ldi suhbatlashib
ketishdi. Institut bog‘idan o‘tisharkan bahorning ilk nurlaridan joniga orom
kirgan dov-daraxtlarning gullari asta-sekin to‘kilib yerga oppoq poyondoz
yozgandek bo‘lardi. Bu tarovat shovqin suronli shoxona o‘zgacha bir fayz ulashar
edi.

- Bilasizmi? Sizning kechagi asar haqgidagi fikrlaringiz ham to‘g‘ri lekin
Hilola Maratni tushunishi bilan birgalikda Marat ham Hilolani tushunishi kerak.
Qizning oilada erka o‘sgan farzand bo‘lganligi ham asarda ta’kidlab o‘tilgan. U
ham barcha ayollar singari suyuklisining ¢’tiborli bo‘lishini. Ko‘p vaqgtini o‘zi
bilan birga o‘tkazishini istaydi, lekin... Xurshid Lolaning gaplarini digqat bilan
tinglaydi. So‘ng xayolchan ohangda lekin jilmayib go‘yardi. Hali hech kim eng
buyuk faylasuf olimlar ham ayol kishini anglay olgan emas, balki shu gadar
mushkuldurki imkonsiz balki bu shu gadar osondir bu bilan anglay olmasmiz.

- Balki, shu ko‘yi ikkovlari ham jim ketishdi. Lola yuragida o‘ziga notanish
bo‘lgan bir hisni tuydi. To‘gri, bu tuyg‘u unga begona, ammo yoqimli, shirin
orzu gilish ila galbini larzaga soladi. Oradan ancha vaqgt o‘tdi. Bahor o‘z o‘rnini
yozga bo‘shatdi. O‘tgan har bir kun, har bir on yurakdagi sevgi atalmish saroyga
bir g‘isht qo‘yib bordi. Har bir fursat shavqli, o‘zgacha tarovatli chunki, Lolaning
yonida uni sevuvchi, gadrlovchi, boshgalardan qizg‘onib o°ziniki bo‘lishini
quloqglariga shivirlab ta’kidlovchi Xurshid akasi yonida. Sevgi fasllarning eng
navbahori, gullarning iforlisi, kuylar ichra orombaxsh bir navo,eng pokiza tuyg-‘u,
balki insonlar hamma narsadan manfaat axtarar lekin sevgi sof bo‘ladi go‘yoki
galbning bir javharidir. Muhabbat ko‘ngilda tog‘dan to‘lginlanib, viqor bilan
ogayotgan suvdek tinig bo‘ladi, mavjlanadi. Yerga sokin tun cho‘mgan. Ular
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Institut bog‘idagi o‘z skameykalarida o‘tirgancha anchagacha suhbatlashishdi.
Lola Xurshidning yonida bo‘lgan vaqtlari butun dunyo bir taraf-u u bir taraf.
Bugun ham xar xon galgidek anchagacha suhbatlashib o‘tirishdi. Lolaning
xayoliga bu kungacha hech kelmagan fikr keldi, u Xurshidning keng, tog‘dek
salobatli yelkasiga boshini qo‘yishini xohlar bu fikr xayoliga kelganda o‘zi ham
gizarib ketardi. Xurshid uning yonida o‘tirgancha allanimalarni gapirar, Lola
eshitmasdi. Keyin... bu ilk “jasorat”dan ikkisi ham anglashilmovchilik holatiga
keldi. Lola bu gaynoq bag‘irdan istamas shu onlar uzoq cho‘zilishini butun umrga
teng bo‘lishini xohlardi. Lola bugun o‘ziga shu gadar gadrdon bo‘lib qolgan bu
yigitni o‘ziga ganchalik kerak ekanligini, yana bir karra his etdi. Bu sevgi endi
uning hayotining mazmuniga aylanib ulgurgan. Bu quyuq qoshlar, ehtirosli
so‘zlar, hamma hammasi uning uchun atalgan. Muhabbat yurakka otilgan bir o°q
singari uni yulib olish ilojsiz edi. Shu ko‘yi sevgining ham bir yili o‘tdi, balki shu
vagtlar ikkisining ham hayotidagi eng shirin eng baxtli onlari bo‘lgandir,
muhabbatning oltinga teng eng musaffo damlari. Xurshid bu yil bitiruvchi talaba,
endi u Lolaga hayotini u bilan bog‘lashini aytadi. Ikkisi ham baxtli kelajak hagida
shirin xayollar gilar edi. Ularning ko‘p farzandlari bo‘ladi. Xurshid to‘ng‘ich
giziga Shaydo deb ism qo‘yishini aytdi va bu “senga ham ma’qulmi” degandek
garadi. Lola gizorindi. Xurshid Lolaga termilib turarkan:

— qizlarning ismlari jismiga mos tushadi degan gapni kim aytgan bo‘lsa
ham topib aytgan ekan. Sizning bu so‘zlarga gizarinib ketishingiz ham lola
gulining qgizilligidandir to‘g‘rimi?

- Bo‘lsa bordir, Lola boshini ko‘tarib ma’noli qgarab oldi.
-Menga ma’qul. Lekin bir kunda bir, ondayoq hamma-hammasi ertak bo‘lganligi
isbot bo‘ldi. Nahotki, shuncha o‘tgan vaqgt aytilgan shuncha so‘zlar, berilgan
va’dalar ikkisining baxtli kelajagi haqidagi orzular puch xayol bo‘lsa. Lola
darsdan chiggandan so‘ng oldiga Xurshidning gadrdon do‘sti Anvar Kkeldi.
Xijolatli alfozda gap boshladi. Lola Anvarning birgina so‘zini eshitdi, golganini
eshitishga na mador qgoldi na kuch.

- Lola meni kechiring, bu gaplarni sizga aytmoqchi emasdim. To‘g‘ri sizlar
bir-birlaringizni sevasizlar, gattiq bog‘lanib golgansizlar Xurshidning ham sizdan
kechishi giyin bo‘lyapti lekin unga ishonib yurishingiz foydasiz deb o‘ylayman.
Chunki Xurshid fotiha gilindi.

- Nima? Jinnimi bu gapirgan gapini o‘zi eshityaptimi? Lola yig‘lamoqdan
beri bo‘lib.

- Hazillashyapsizmi? Shunday degancha Xurshidlarning xonasiga garab
yugurdi. Xurshid deraza oldidagi stolda tashqgariga termulgancha sigareta tutatar,
ko‘zlari atrofga ma’nosiz, g‘amgin bogardi. Lola bilgan, ishongan butun hayotini
tasavvur gilgan shumi? Nahotki shu bo‘lsa? U avval ham chekardimi? Ko‘zlari
oldin ham dunyoga befarq va ma’yus boqardimi? Lola beixtiyor Xurshidning
yoniga keldi. Jodu ko‘zlarida yosh qalqgidi. Yaqin kelib Xurshidning bejo
ko‘zlariga savol ma’nosida tikildi. Xurshid ichki sezgi ila hammasini tushundi
“demak xabar topibdi”. U Lolaning birorta savoliga javob berolmadi, jim
turaverdi, ojiz edi.
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“Shumi sevgi, tog‘dan mavjlanib ogayotgan suvdek tiniq sevgi shumi? Bu
bir vaqgtlar bu muhabbat yuragini yondirardi. Eng yoqimli kuy bo‘lib taraldi
qulog‘ida. Sevgi... eng yoqimli kuy... eng shirin sado... fasllarning navbahori...
eng pokiza tuygu... eng sof tuyg‘u emish. Hammasi yolg‘on, hammasi puch
xayol fagat men ahmoq ishondim bariga ishondim. Nahotki... Javobsiz savollar
yuragini o‘rtadi. Endi nima giladi? Qanday chidaydi? Hayotining mazmuniga
aylangan bu — tuyg‘u edi endi uni umrbod tark etsa.

“Doim yoningda bo‘laman degan vyigitni izlasa ham topolmasa?
Sog‘inganda ko‘rolmasa? Shumi sevgi? Inson har narsani unutadi, lekin ba’zilar
shunday holatga solib qo‘yarkanki, har chan harakat gilma unutolmaysan,
yuragingdan yulib otolmaysan. Yo‘l bo‘yi yig‘lab keldi. O‘sha bog® o‘sha
skameyka yonidan o‘tdi. Barcha shirin xotiralar shu bog‘ bilan bog‘ligku? Lola
endi hech gachon bu yerda hayajonga to‘lmaydi, yonidan o‘tganda ham eski
xotiralar azob berishi, galbini tirnashi mumkin. Bir vaqtlar Xurshid “bizning
sevgimiz shu qadar buyukki, tarixda qolishga arziydi Lola, degandi.
Endichi...Tarixda goladigan sevgini kimga almashtirdi? Nimaga almashtirdi?...

Inson hamma narsaga qodir. Odam zotining eng katta baxti — ko‘nika
bilish. Lola ko‘nikdi. To‘g‘ri, oson bo‘lmadi, ammo nachora? Hayotiga ma’no
bag‘ishlovchi yana gayta quvonch hadya etuvchi insonni uchratdi. Baxtiyor unga
juda mehribon, hayotida, o‘tayotgan umridan mamnun, ishdan charchab kelganda
farzandlarining shirin kulgusi ila ovunadi, beg‘ubor bolaning xushchagchaqg,
shodon kulgusi insonning barcha g‘amlarini aritadi. Aslida bu gaplarni allagachon
yodidan chigarib yuborgan. Baxtiyor hayotiga kelishi bilan yomon xotiralarni yel
kabi uchirib yuborgandi. Lolaning yuragida Xurshidga nisbatan nafrat golgandi,
sevgi emas. Lekin... Bugun bir oycha oldin ajrashish uchun sudga ariza tashlagan
yoshgina oila keldi, ne ko‘z bilan garasanki u Xurshid edi. Ha o‘sha uning ilk sof
armonli muhabbati. Lola yangi hayotga gadam tashlaganidan so‘ng sevgan
ko‘ngliga yagona yo‘l topa olgan, butun umrini, borlig‘ini bag‘ishlagan, fagat
baxtli kunlarini xayol gilgan suyuklisining o‘rniga hayotini boshga bir inson bilan
bog‘lagandan so‘ng ilk muhabbatdan qolgan armonli xotiralarni xayollarida
butunlay o‘chirib tashlashga harakat gila boshlardi.

Bahorda bir gul kabi galbida o‘sa boshlagan bu gulni hamma narsadan
barcha yomonlikdan ehtiyot gilgan, pok saglagan, ammo kun kelganda birdan
so‘lib galbiga sovuq bo‘ronli gishni boshlab kelgan muhabbat edi. Ehtimol, bu
hayot hagiqatidir.
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NAVOIlY ADABIY-ESTETIK MEROSINING AHAMIYATI.
Eshbekov Hasan JDPI

Xalqimiz hayoti va shonli tarixining badiiy in’ikosi bo‘lgan adabiyoti ham
boy va rang-barangligi bilan dunyo tamaddunida alohida o‘ringa ega. Sobiq
sho‘ro davrida qoralanib va kamsitib kelingan mumtoz adabiyotimiz
namoyandalari hayoti va ijodi Istiglol sharofati bilan xolisona o‘rganilib,
xalqimizning ma’naviy mulkiga aylanmoqda. O°‘zbek tilimiz va adabiyotimizni
dunyo miqgyosida tarannum etgan, xalqimiz ma’naviyati rivojiga benihoya kuchli
va samarali ta’sir ko‘rsatgan va endilikda yanada yuksak gadrlanayotgan benazir
siymo-bu, shubhasiz, Alisher Navoiydir. XX asr o‘zbek adabiyoti va badiiy-
estetik tafakkur tarixini Navoiy ijodiyoti va adabiy-estetik an’analarisiz tasavvur
etib bo‘lmaydi. Navoiy ijodi va adabiy-estetik merosining XX asr adabiyoti
rivojidagi beqiyos o‘rni va ahamiyati, ilhombaxsh an’ana va aqidalari XX asr
adiblari tomonidan ijodiy davom ettirilishi muammolari ham deyarli tadqiq
etilmagan. Alisher Navoiy nafagat o‘zbek xalqi, balki butun turkiy olamning
betimsol shoir-mutafakkiri sifatida jahon badiiy-estetik tafakkuri rivoji va
Renessans tarixida eng yuksak mavgeni egallagan genial san’atkordir. Bizga
ma’lumki, har bir yetuk san’atkor ko‘p asrlik badiiy ijod olamiga Kkirib kelar
ekan, uning oldida, avvalo, badiiy adabiyot va san’atning asosiy savol-
muammolari ko‘ndalang bo‘lib turadi.Ya’ni adabiyot nima, mohiyati nimadan
iborat? ljodkor nega, kim uchun va nima magsadda yozadi? Alisher
Navoiyning mashhur  “Ilmni kim vositai joh etar,

O‘zini-yu xalgni gumroh etar” degan hikmatli so‘zlari badiiy ijodning
magsad-mohiyati va vazifasini tushunishda ham dastur bo‘la oladi. Adabiyotni
o‘zining qismati deb bilgan barcha iste’dodli shoir yoki yozuvchilar o°‘zining
badiiy ijodini boshlar ekan, eng avvalo, adabiyotning oliyjanob va ezgu magsad
— vazifasini, ijtimoiy funksiyasi va shoirning jamiyat va xalqi oldidagi yuksak
va mugaddas vijdoniy va fuqarolik burch- mas’uliyatini to‘g‘ri va chuqur
tushunib yetadi va hamisha ana shu mugaddas burchi va e’tigodiga sodiq
goladi. So‘nggi yillar yurtimizda Islom ma’rifati keng yoyilayotgani, xalqimiz
qalbida muqgaddas “Qur’on” va muborak hadislarga bo‘lgan  imon- e’tiqodi
ortishi adabiyotning asl mohiyati, hayotiy va ruhoniy ildiz va manbaalarini,
xususan, Navoiy ijodining ahamiyatini chuqurroq idrok etishimizda ham muhim
asos bo‘ladi. Badiiy-estetik tafakkur olamiga bunday yondashuv Abdulla Qodiriy,
Abdulla Qahhor kabi adiblar ijodidagi diniy motivlar, islomiy ma’rifat va e’tiqod
g‘oyalarining teran ildizlarini chugurrog anglashga ham yordam beradi.

Alisher Navoiyning badiiyat, tangid-adabiyotshunoslik va tilshunoslik
sohasidagi faoliyati va noyob asarlarining samarasi o‘larog, XV asrda nazm va
estetika sohasida tizimli ta’limot vujudga keldi va bu ilhombaxsh ta’limot so‘z
san’ati va nafosat ilmining keyingi asrlardagi taraqqiyoti uchun ham mufassal bir
dastur bo‘lib xizmat gilayotir. Ammo sho‘ro davrida ilm-fan va adabiyotning
barcha yutug-muammolari sinfiylik va partiyaviylik nugtai nazaridan talqgin etildi.
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Adabiyot va san’atning muhim qonuniyatlarini ham “marksizm-leninizm
daholari kashf etgan” degan uydirma “haqiqat”lar to‘qib chiqgarildi. Mustabid
sho‘ro davridagi darslik va majmualarda shunday biryoglama garashlar keng
yoyildi. Jumladan, “O‘zbek sovet adabiyoti” darsliklarida siyqa fikr takrorlanardi:
”eng ilmiy, eng izchil ta’limot bo‘lgan marksizm-leninizm sovet adabiyoti, tangid
va adabiyotshunosligi uchun taraggiyot yo‘lini ko‘rsatuvchi yo‘lchi yulduz
hisoblanadi.”s1

Holbuki, na Marks, na Engel’s adabiyot va san’at haqida yirik tadqiqot u
yoqda tursin, biron “maqola ham yozmagan bo‘lsa, ganday qilib estetika sohasida
ta’limot yaratadi”-, deb bo‘lmasdi. Jahon adabiyoti xazinasini ne-ne durdonalar
bilan boyitgan Navoiydek mutafakkirlar nahot adabiy ijodning hayot-mamot
muammolari hagida fikr yuritmagan bo‘lsa deb o‘ylab ko‘rmasdik. Aslida, badiiy
ijodning asosiy muammolari ham marksizm-leninizm “ta’limoti”’dan bir necha
asr ilgari Navoiy kabi ulug® shoir va allomalar tomonidan chuqur anglangan va
muhimi, teran estetik fikrlari bevosita badiiy ijod jarayoniga tatbiq etilgan.

Navoiyning badiiy-estetik garashlari silsilasida so‘z san’atining deyarli
barcha muhim muammolari gamrab olinganki, ular nafagat bugungi adabiy
jarayon va ma’naviy-estetik tafakkur rivojida, balki yirik adabiyotshunoslar
e’tirof etganidek, keyingi davrlarda ham ko‘plab avlodlar uchun “qudratli omil
bo‘lib xizmat qiladi”. Zero, Navoiyning badiiy so‘z fazilati va qudrati, shakl-
mazmunning uyg‘unligi va ma’noning ustuvorligi kabi “o‘zak” masalalar
xususidagi teran garashlari bugun ham ijodiy dastur bo‘la olishi shubhasizdir:

Nazmda ham asl anga ma’ni durur,

Bo‘lsin aning surati har ne durur.

Nazmki ma’ni anga marg‘ub emas,
Ahli ma’oniy oldida xub emas (“Hayrat ul-abror”)

Navoiy davri adabiy-estetik tafakkurining asosiy mag-‘zini tashkil etuvchi
bunday tizimli garashlarning ahamiyatini birgina giyosda tasavvur etish mumkin,
O‘zFA Til va adabiyot instituti olimlari tomonidan yaratilgan “Adabiyot
nazariyasi’(1978) darsligida “Adabiy asarda mazmun va shakl” bo‘limida
“Belinskiy, Chernishevskiy va Plexanovlarning mazmun va shakl xususidagi
garashlari eng dono, to‘g‘ri fikrlar deb keltirilgan.* Xolbuki, adabiyotning asosiy
gonunlaridan biri bo‘lgan bu muammo Navoiyning badiiy va ilmiy asarlarida XV
asrdayoq ibratli tarzda hal etib berilgan edi.s2

O°zbek tilimiz va adabiyotimizni dunyo miqgyosida tarannum etgan,
xalqimiz ma’naviyati rivojiga benihoya kuchli va samarali ta’sir ko‘rsatgan va
endilikda yanada yuksak gadrlanayotgan benazir siymo-bu, shubhasiz, Alisher
Navoiydir. Alisher Navoiyning favqulodda nodir talanti va boy ijodiyoti boshqga
xalglar o‘rtasida ham beqiyos shuhrat qozonadi va ko‘plab shoirlar Navoiyni faxr
bilan o‘zlariga ustoz deb bilishadi. Jumladan, Lohutiy, Mirzo Tursunzoda,
Mo‘min Qanoat, Mirsaid Mirshakar kabi tojik shoirlari, Fuzuliy, Kishvariy,

41 Mirzaev S. Doniyorov X. O‘zbek sovet adabiyoti. T, “O¢qituvchi”.1967, 7b.
42 Adabiyot nazariyasi. 2-t. T.1978.414-b.
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Mirza Fatali Oxundov, Ali Akbar Sobir va Samad Vurg‘un kabi ozarbayjon
adiblari, Maxtumquli va Zelili kabi turkman shoirlari, qozog ogini Abay,
goragalpog shoiri Berdaqg va lbrayim Yusupov, tatar shoirlari- Abdulla To‘qay,
Qayum-Nosiriy va boshga taniqli shoirlar Navoiyning nomini hurmat va
minnatdorlik bilan tilga olib, uning daho san’atkorligiga va olamshumul ijodiga
yugori baho beradilar, ayrim asarlariga naziralar ham bitadilar. Masalan, Navoiy
ijodidan sabog olgan va undan ilhomlangan mashhur ozarbayjon shoiri Fuzuliy
Navoiyni o‘ziga ustoz deb bilib, uning ko‘rkam she’r-dostonlaridan ta’sirlanib,
go‘zal g‘azallar va “Layli va Majnun” dostonini yaratganligi bizga ma’lum.
Alisher Navoiy o‘zining butun jo‘shqin faoliyatini va sergirra ijodiyotini
insoniyatning baxt-saodati uchun kurashdek olijanob va xayrli ishlarga
bag‘ishladi va hamisha xalgning tinch va osoyishtaligiga, o‘zaro feodal urushlarni
bartaraf etishga, el-yurtning obodonchiligi, ilm-fan, adabiyot va san’at rivoji
uchun fidokorona xizmat qildi.. U o‘zbek mumtoz adabiyotini yangi va beqiyos
taraqqiyot bosqgichiga ko‘tardi, o‘zbek tilining go‘zalligi va boyliklarnini jahonga
namoyish etdi va bebaho badiiy, tarixiy va ilmiy asarlar yaratish bilan birga o‘z
davrining adabiy-madaniy hayotiga rahnamolik qildi va ilm-u fan, san’at va
adabiyot ahllariga ulkan homiy va ko‘plab iste’dodli shogirdlar yetishtirgan
buyuk ustoz sifatida cheksiz mehr-ehtiromga sazovor bo‘ldi. Zero, Alisher
Navoiy ijodi shunday tengsiz bir ummonki, endilikda undan bahramand
bo‘lmagan, uning beqgiyos, yuksak badiiy mahorati va Dbetakror so‘z
san’atkorligidan ta’sirlanmagan va undan ilhom olmagan adib butun turkiy
xalglari adabiyotida bo‘lmasa kerak. Mumtoz adabiyotimizni dunyo migyosiga
olib chigishda va o‘zbek tilimizning butun cheksiz imkoniyatlarini ham ilmiy-
nazariy, ham amaliy va badiiy jihatdan isbotlab berishda Navoiyning xizmatlari
beqiyosdir.

Mustaqillik yillari Navoiyni anglash yangi bir bosgichga ko‘tarilgani ham
ma’naviyatimiz rivojini ko‘rsatadi. Buyuk shoirimiz Navoiyning butun ijodi,
shaxsi va faoliyati nafagat Qodiriy va Qahhorlar avlodi uchun, balki keyingi
adabiy avlodlar uchun ham yuksak ibrat bo‘la oladi:

Yuz jafo gilsa menga,gatla faryod aylamon,
Elga gilsa bir jafo, yuz gatla faryod aylaram.*

Bu- nafagat ijod ahliga hayotiy bir saboq, balki avlodlarga vasiyat hamdir.
Zero, har bir iste’dodli adib agar chinakam yurtparvar va  insonparvar ijodkor
bo‘lsa- u hamisha el-yurtining g‘am-tashvishiga ham, shodlik-quvonchiga ham
sherik bo‘lib yashashi kerak. Bu hayotiy hagigat hamisha ijodning mugaddas bir
mezoni va qonuniyati bo‘lgan. Navoiy orzu gilganiday, xalgimiz erk va ozodlikka
erishgandan keyin uning tili va adabiyoti, madaniyati va ma’naviyati yuksalishi
uchun mustahkam zamin- asos yaratildi. 2016-yili tashkil etilgan Toshkent davlat
O‘zbek tili va adabiyoti universiteti mamlakatimiz ma’naviy hayotida unutilmas
tarixiy bir vogea bo‘ldi. Bu oliy dargohga Alisher Navoiy nomi berilishi ham
xalgimizning ulug® shoir va mutafakkirga bo‘lgan yuksak ehtirom ramzi bo‘lishi
bilan birga o‘zlikni anglashimizning yorgin bir ifodasidir.
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MASHRAB IJODIGA NAZAR

Zumrad Qosimova, JDPI talabasi
IImiy rahbar: Parizod Turopova, JDPI o‘gituvchisi

Imom Buxoriy, Burhoniddin Marg‘inoniy, Iso va Hakim Termiziylar,
Mahmud Zamaxshariy, Muhammad Qaffol Shoshiy, Bahouddin Nagshband, Xoja
Ahror Valiy, Muhammad Xorazmiy, Ahmad Farg‘oniy, Abu Rayhon Beruniy,
Abu Ali ibn Sino, Mirzo Ulug‘bek, Alisher Navoiy, Boborahim Mashrab va
boshga ko‘plab daholar nafagat islom, ayni paytda jahon sivilizatsiyasi tarixida
haqgli ravishda oltin harflar bilan bitilgan.

Darhagiqgat, o‘zbek mumtoz adabiyotda Rindiy, Umam, Mahdiy, Zinda va
Mashrab taxalluslari bilan she’rlar yozgan Mashrab ijodining o‘ziga xos o‘rni va
ahamiyati bor. Mashrab so‘fiy shoir bo‘lib, uning ijodida ilohiy ishq haqiqiy
hayotiy mahbubaning ishqi talginida chiroyli misralarda ta’riflanadi. Xususan,
shoirning bir g*azalida:

Ey moh, netay ishging o‘ti ayladi rasvo devona bo‘libman.
Ishg o‘ti qoyur jism-u arosida na parvo, parvona bo‘lubmen
Ul damki ushalmoq, yuzin bir yo‘li ko‘rdim, ul hobi hayolot.
Nayrangi ragib o‘ldi va yo hukmi xudodir begona bo‘lubmen.

Oshigni mast qilishi shu sabab yor go‘zalligiga g‘arq bo‘lgan oshiq ishq
vodiysidan o‘tishi, yorga erishish yo‘llarida hamma narsadan voz kechishi va
nihoyat azob-uqubatlarni yengib yor visoliga yetishishini go‘zal misralarda
ifodalaydi.

Ishq vodiysidan bir kecha men hay-haylab o‘ttum,
Monandi nayiston guliga o‘t galab o‘ttum.

Mashrabning adabiy-ijjodiy me’rosida diniy va tasavvufiy va qalandarlik
tariqati g‘oyalari sezilarli o‘rin egallaydi. Tasavvufda bilamizki, yor, oshiq,
ma’shuq ma’nolarida Alloh nazarda tutiladi. Ishq ham muhabbat ham Allohga
atalgan.

Ma’lumki, Allohga muhabbat-haqiqiy ishg, Alloh yaratgan narsalarga
bo‘lgan muhabbat esa-majoziy ishq deyiladi. Mashrab g‘azallarida ham shunday
hodisalarning guvohi bo‘lishimiz mumkin. Mashrab g‘azallarida bir garasak
Allohga, bir garaganda insonga yorga atalgandek ko‘rinishi mumkin.

Ko‘nglimni berdim sen bevafog‘a
Kuydi yuragim jabr-u jafosi
Ey nozaninim rahm ayla menga
Qoldim seni deb, yuz ming balog‘a

Tasavvufda ta’rigat degan tushuncha bo‘lib, Allohga olib boradigan yo‘l,
ya’ni Alloh jamoliga erishish uchun olib boradigan yo‘llar degan ma'noni
bildiradi. Tasavvuf shoirlari yor deya Allohni nazarda tutadilar. Ko‘pgina
shoirlar, shu jumladan Mashrab ham ishg, muhabbat, vasl va jazba yo‘li oshiglar
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yo‘li, ishg bilan Allohga erishish yo‘lini tanlagan tasavvuf shoirlaridan biri
hisoblanadi.
Ko‘rsat jamoling mastonalarga
Ishgingda kuygan parvonalarga
Mendin duodir, sendan ijobat,
Jonim tasadduqg jononalarga.

Mashrab insonda ilohiy fazilatlarni ko‘rish va sevishni targ‘ib etadi. Ayni
paytda ilohda ham inson fazilatlarni ko‘rish va sevishga chorlaydi. Bundan kelib
chigadigan mazmun shundaki, barcha yaxshiliklar va ezgulikdan ilohdan. llohni
sevgan kishi yerdagi yaxshi odamlarni, yor-u birodarlarni ota-onasi, oz
garindoshlarini ham sevadi. Shu mazmundagi g‘azallar, sermazmun she’rlarda
ilohiy muhabbat, sarmastlik barobarida real dunyo go‘zalliklarining shavqi,
sohibjamol qizlar xusnining ta’rifi berilgan jo‘shqin satrlar orgali tariflaydi.
Yorning go‘zal husni, uning ma’shuqqa ozor berishlari orgali Allohni ta’riflaydi
go‘yo:

Xayoli qomati birlaki men umrimni o‘tkazdim,
Meni barcha xaloyiq derlarki, "Devona - devona"
Bihamdulloh, ko‘ngulni mosuvodin men suvo gildim.
Oning mehrini sevdim, orgadin begona - begona .
Qilib orzu shu dilbarni tilarmen kechayu kunduz ,
Oning yodini aylarmen yurib hayrona- hayrona .

Satrlarining mohiyatini chuqurroqg tushunadigan bo‘lsak bu mutloq ilohga
muhabbat dardi bilan real dunyodagi oddiy insoniy dard - alamlarning birga,
o‘zaro go‘shilib zuhur etish hodisasidir. Boshgacha gilib aytganda, dunyo
istaklaridan yiroglashib, galandar bo‘lgan bo‘lsada, lekin hayotdan, odamlardan
yuz o‘girib ketgan inson emas. Mashrab odamlarni sevardi, ularga hamdard,
mehribon edi. “Azaldan men ili, g’amgin haloyiq haylini sevdim”, deydi. Shu
satrlarning o‘zi ham Mashrabning ixlosi kimda, kimlar tomonida ekanini
bildiradi. Uning sevgisining mazmuni ko‘nglida iloh mehri bor, dardi bor
xaloyigni, ko‘zda tutib, shu nuqgtai nazardan garaydi.

“Qissai Mashrab” voqealarida onalari yangi libos olib bersa, yetim
yesirlarga berishi, gabriston oldidan o‘tib qolsa ustuxonlarni ko‘rib yig‘lashlari,
yoki, tarso gizni va uning oilasini musulmon qgilishi vogealarida ham Mashrabni
insonlarga bo‘lgan sevgisini ko rishimiz mumkin.

Dilbar yuzin ko‘rgali devona kelibdur
Yuz nozu karashma bila jonona kelibdur.
- Ey devona xudoying barhaq va dining rost ekan, tamom umrimni Xudodan
behabarlik bila o‘tkazibdurman, oltinni olib mani haggimga duo qil, shoyad
musulmon bo‘lg‘aymen.
Kuntoji kalima arz gilib, musulmon bo‘ldi.
May bihur, masxaf biso‘zu otash anbar ka”ba zan.
Sokina butxona boshu mardumozoru makin
Va ka”ba chi merovi, dilero dargob ,
Behtar zi hazar ka'ba bahad yakdil!

93



Mazmuni: May ich, iymonni kuydir, ka’baga o‘t qo‘y, Butxonada sokin bo‘l
mayli birog odamlarga ozor berma! Ka'baga borib nima gilasan, birovning dilini
top. Mingta ka’bani ziyorat qilgandan bitta dilni ovlagan yaxshiroq!, deydi
Mashrab .

Darhagigat Alloh yo‘liga kirgan kishi fagat tavba - tazaru yoki fagat
ibodatda bolishi emas, balki atrofdagi narsalar kishilarga mehr oqibatli, rahmli
bo‘lishi hammaga adolat bila munosabatda bo‘lishi kerakligi hagida aytiladi. Eng
katta savob kishini ko‘nglini olmoglik, eng katta gunoh Kkishi ko‘nglini
o‘ritmoglikdir. Chunki inson  ko‘nglida, galbida Alloh yashaydi. Birovni
ko‘nglini  og‘ritish Allohni ranjitganlik bilan barobar. Jomiy shunday deydi:
"Yuzingni gay tarafga bursang, Alloh u yerdadir" , U hamma joyda mavjud.
Chehralar oimoydir, o‘lmasdir. Oshiglar ushbu chehraga o‘zlarini fido qilib,
evaziga hech narsa istamaydilar. Allohga yetishish, yorga yetishish yo‘lida ham
azob ugibatlarni yengib o‘tish kerak.

Zero Alloh suygan bandalariga dard beradi, chunki sevgi bor joyda sitam
bor. Ammo sitamda ham sitam bor. Sitam undan mutaassuf bo‘lganga, o‘zi uchun
uning yaxshilik va sevgi ekanligini bilganga qilinadi. Shu bilan birga hech ta’sir
gilmaydigani ham borki, bu sevgi alomati emas. Masalan, gilamni changdan
tozalamoq uchun kaltaklashadi. Aglilar bunga tanbex berish, demaslar. Ammo bir
sevgan Kishisini yohud bolasini urushsa bunga sitam derlar. Sevgining isboti
mana shunday joylarda maydonga keladi. Shunday ekan kishi o‘zida bir dard his
etsa, bu Allohning inoyati va sevgisidan bir darakdir. Alloh yo‘liga kirgan kishi
bu dunyo g‘am azoblarini yengib yor (Alloh) vasliga erishishga harakat giladi.
Mashrab so‘zlari bilan aytganda:

Ey iloho endi gilg‘aysen bu bandangga nazar
Zandanu bardush etib, kirdim yo‘linnga darbadar.
Dasht-u sahro va biyobonlarni izlab sar basar
Bir nazar gilsangki, rohat topg‘usi jonu tanam.

Ko‘rinib turibdiki, Mashrab she’riyati o0‘z mazmun-mohiyati bilan
kitobxonlar galbidan osongina joy oladi, ularni ilhomlantiradi.

FOYDALANILGAN ADABIYOTLAR:
1. Mup3uéer 1I. Mwmuii Tapakku€T MHYTUMU3HU KaThUAT OWJIAH JTaBOM
STTHPHG, SHTH GocKuura kyrapamus. -T.: “V36ekucron”, 2017.
2. "Shoh Mashrab gissasi*. Toshkent, 1986 .
3. Boborahim Mashrab. "Mehribonim gaydasan",- Toshkent, 1990.
4. Jomiy. "Ichingdagi ichingdadir”.- Toshkent, 2019.
5. Turopova P. A1aOUN—>CTETHK naeanl KaTeTOPUSICHHUHT
TpaHchopmanmsuianui xapaéuu Tomkent, “MUMTOZ SO*Z”, 2020.
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SAKKOKIY IJODINING MAVZU KO‘LAMI VA BADIIYATI

Ikromov Ikrom JDPI talabasi
IImiy rahbar: G¢ayrat Isroilov, JDPI
o‘qituvchisi

Hozirda, barchamizga yaxshi ma’lumki, Mavlono Sakkokiy merosining
asosly qgismini g‘azallar tashkil etadi. Shoir g‘azallaridagi asosiy mavzu — ishq,
asosly timsol — Inson. Ularda insonparvarlik, xalgparvarlik, visol umidi, hijron
azoblari, go‘zallik ta’rifi, hayotga muhabbat, ijtimoiy fikrlar ma’lum ma’noda
siyosiy garashlar galamga olingan.

Demak, g‘azallarining asosiy mavzui muhabbat bo‘lib, ba’zi o‘rinlarda
ilohiy ishgni, tasavvufiy g‘oyalarni ham tasvirlaydi. Shoir oz she’rlarida kishilik
muhabbatini, orzu-tilaklarini, dardu- alamlarini, bir so‘z bilan aytganda insonning
dard alamlari, orzu tilaklarini, tabiat tasvirini beradi.

Shoir yor va unga sadoqat, hayot lazzatlaridan bahramand bo‘lish,
oshiqgdagi hijron va ayriliq azoblari, visol nashidasini ta’sirchan tarzda, sodda va
ohangdor holatda ifodalaydi:

Gar hajring o‘ti jon-u jigarga yoga keldi,

Jonimg‘a ne xush sharbati vasling yoqga keldi.
Hajr o‘ti necha majruh etib buzdi jigarni,

Vasling bu shifo marhami ne xush yoga keld...
Zulfungni gachon solding-u shul ol yong‘oq uzra,
Jonimg‘a mening iylasa ul o‘t yoqa keldi

Devona deding meni-yu zulfung sanga zanjir,
Oshiglara ma’shuqi munungtek yoqa keldi
Devona bu Sakkokiy-u zulfungga zanjir,

Hind-u chu akas fil boshig‘a qoga keldi (274—6eT).

Lirik gahramon ma’shuqa zolimligidan, vafosizligidan shikoyat qiladi:

Yolg‘on-u chindin chitib har lahza goshingni menga,

Keng jahonni bu zaif ko ‘nglum bikin tor aylama.

Ey yuzi gulg‘uncha bo‘ldum javrdin,hardam mening

Ko‘zlarim qon yoshidin olamni gulzor aylama.

Ko‘p musulmondin qo‘yub,tarso bo‘lurni gavlasang,

Sen bu kundin so‘ngra hech zulfungni zunnor aylama (240—bet).

Sakkokiy g‘azallarida uch obraz: oshiq, yor va raqib obrazlari ko‘zga
tashlanadi. Oshiq shoirning o‘zi. U yorning visoliga oshiqadi. Oshiqlik iztirob va
mashaqqat ekanligini tan oladi:

Qilding avval bargi gul yanglig® ko‘ngulni lutf etib,
Bo‘lmag‘il emdi dilozor, oxir ozor aylama.

Bosqon iz tufroqitek Sakkokiyni xor aylading,

Suv beroyin yuz edib andin dag‘i xor aylama(240-bet).

Shuningdek, uni she’riyatida an’anaviy obrazlar ham ko‘plab uchraydi.
Xususan, shoir talmeh san’atidan unumli foydalangan. Farhod — oshiqg inson. U
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Shirin yo‘lida tog® qazishga majbur bo‘ldi. Sakkokiy lirik qahramoni esa yori
uchun jondan kechishga, “jonkan” bo‘lishga rozi:

Agar Shirin uchun Farhod ishqi ko‘hkan bo‘lsa,

Netong Sakkoki ham, jono, yo‘lungda jonkan bo‘ldi (257—bet).

Oshiq ma’shugasi yonida bo‘lsa, har qancha mashaqqat bo‘lsa, chidashga
qodir. Yori bilan birga bo‘lsa u har qanday g‘amdan qutiladi:

Agar qoshimda o‘shal guluzor bo‘lsa edi,

G‘ame yo‘q erdi, g‘amim gar hazor bo‘lsa edi (260—bet).

Lirik gahramon ma’shuqasidan jafo qilmaslikni, va’daga vafo qilishini
istaydi:

Bilursenkim kechar dunyoyi foni

Qulungg*‘a gilmag¢il javru jafoni.

Base ko‘p va’dalar qildingu bording

Kel emdi va’daga qilg‘il vafoni...(277-bet).

Sakkokiy oshiq va ma’shuqaga xos ichki va tashqi sifatlarni yoritishda
turli an’anaviy obrazlar, xalq magqollari, hikmatli so‘zlar, iboralardan keng
foydalangan:

Ko‘zung karashma bila, hoy yozuqgli Sakkokiy,

Seni o‘ltirurman teb, etti turkona (234—bet).

Yoki:

Yuzi qaro bo‘lsun ko‘zum— andin ko‘rarmen bu balo,

Yo‘q bo‘lsun ul ko‘nglum mening, hech kirmadi farmonima (235-bet).

Sakkokiy ijodiga nazar tashlar ekanmiz, uni g‘azallarining asosiy
mazmunini samimiy sevgi, real borligga muhabbat bilan garash va uni ulug‘lash
tashkil etishini ko‘rishimiz mumkin. Darhaqiqat, uni g‘azallarida sevgiga sadogat
va vafodorlik ulug‘lanadi, hayot lazzatlaridan zavq va bahra olish targ‘ib gilinadi.
Sevishganlar, oshig—ma’shugqlarning ishq yo‘lidagi hijron dardi—yu firoq, ayriliqg
alam—iztiroblarini, visol zavg—shavqlari va nashidalarini, shoir zo‘r hayajon
bilan, nihoyatda original, sodda va o‘ta ta’sirchan misralarda ifodalab beradi:

Gul g‘uncha bo‘lur ko‘rsa yuzini chaman ichra,
Titrar ko‘rub oy engini sham’ anjuman ichra.
Kim ko‘rdi aning erni, mening yoshima mangzar,

Bir 1a’l Badaxshondau bir dur Adan ichra...
Sakkokiy lirikasi haqida xulosa giladigan bo‘lsak, uni g‘azallari dunyoviy,

diniy va tasavvufiy mazmunda bo‘lib, bu masalalar uning g‘azallarida,
qasidalarida turli timsollar va so‘z—san’atlarining o‘ziga xos tarzda ko‘rinadi.
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MUJLIJIUA TAPAKKYP BA MAHABUST KY3I'YCH
AnumoB ABa30ek, YKUTYBYH

Xap Oup XaJKHUHT Y3JUTMHH HAMOEH STYBUM MWJUIMH Ba YMYMHHCOHHUU
KaJpusTiapu Oynaau. AHa myHaal 6e6axo MUUIMA KaApuaTIapuMU3IaH Oupu-
Oy, myoxacus, OHa TWiIMMU3AUp. AnabuétuMusHuHr (axpu Oynran Uynmon
acpu Mu3 Oommaa “Anabuér smaca- MWUIAT SAMIaau”,- 1ed Oamopar Kuirad
sau. D3Ty Makcaj Ba Fosi OuiaH Wyrpuiran Oy xaétuii pukpHu Oup 03 y3rapTuo,
“OHa TUIMMHU3 SiIaca- MUJUIATUMU3 KaMoJ TOMaau”, Aesl JaBOM STTUPHIICA XaM,
xaTto Oynmaiiau. 3epo, Tun- Tenrcu3z Oup Hebmar, O0ebaxo MabHaBUN Ba
MHTEJUIEKTyall OOMNMK. THUil- MHUJIJTATUMUZHUHT KajlOW, MabHABUSTUMU3 KY3TYCH.
Tupukiauk yd4yH TO3a XaBo OwiaH KyE€ll HYpU Ba HOHY CYB KaHUYAJIUK Xa&Tui
3apypar Oyica, MWUIATHUHT SIIAIIM Ba PaBHAK TOMMIIMHUA XaM OHa TUIIUCHU3
TacaBByp ATHO Oynmaiau. JloHWUIIMaHUIap TOMOHHUAAH aNTWIraH KyxHa Oup
XaKUKaT OOp: TOF YYKKWJIAPUHUHT IOKCAKJIWTU yjapra OJIUCIAaH KapajraHia
sHa/la SIKKOJIPOK Ky3ra TanuiaHaau. by anbaHaBui TamOexHH Y30€K THIMMU3TA
HNaBnat tiiu Makomu Oepwirannurd tyrpucuparu 1989 iiun 21 okraOpaaru
KoHyn Ba Oy KyHHMHI Y30eKk TWIM OalipaMd KyHH 1e0 OeJrMIaHTaHH
tyrpucugarn 2019 iun 21 okrsOpupgaru Tapuxuii @apmoHra HucOaTaH Xam
KyJutail afgojaTaad Oynaau.

Jlapxakukar, 0y BOKEAHUHT KaMUSTUMHU3 Ba XAJIKUMU3 MAJAHUITH Ba PyXus
TH, €11 aBJIOJJAPHUHI MabHABUN KaMOJIOTM Ba JyHEKApPAUIM YYyH HEUOFJIUK
KaTTa W)KTUMOUN-CUECUN Ba TapOUABUI-3CTETHK axaMUsATra MOJIUK HKaHJIUTH
Huutap yTrad calluH TOOOpa paBIIAHPOK KYpUHUO Oopamu. XaaKUMH3 OHTY
TadakKypy Ba MabHaBUU TapakKUETHAA SHTU OMp OOoCKWyHU Oomnutad Gepran Oy
xaétOaxmm sxkapaéH muconuna xaspar Anumep HapowitHunr “Tunra sbpTHOOp-
anra YpTHOOP” JeraH MypXUKMAT CaTPJIAPUHUHT XaKKOHUN Oup mdomgacuHu Xam
Kypamus.

MycTrakun IopTuMu3aa MWIIMKA Ba YMYWHCOHUN KaIpUATIApUMHU3Ta Ba YIyF
aXI0/yTapuMu3 Mepocura Oynran MyHoca0at, alHUKCa, V36ek Tvin Ba anabuéTu
MU3Ta OVJTaH I0KCaK YTHOOP Ba YEKCU3 FAMXYPIIMKAAH Xap OUp BaTaHIOIIMMU3
XaKJIu paBuila rypypianaad. OHa TUIM Ba aa0METUMU3HUHT pPaBHAKU Ba KeJa
KArvHu OCNTMJIOBYM Ba YHUHI JIYHE MHKECHUIArW XallKapo 00py-3bTHOOpPH Ba
yMy MUHCOHUHN Hy(y3uHH OekHEc KyTapyBuu Oy TapUXUW Kapopiap XaJlKUMU3
MabHa BUATH Ba TapakKypd pPHUBOXKHAA TEHICHU3 aXaMHIT KacO HJTHUILU
ryoxacusaup.

Xankumu3 xaétu, 00N MabHAaBUATH Ba TepaH TadaKKypUHUHI MYyHaBBap
Ky3rycu Oynran y30ek TUIMMH3HUHT OeOaxo Ooinurn Ba  Oekuéc
MMKOHUSTIAPUAAH OKWJI OHa (POWJaNaHMII, yJapHH FOKCaK KaJpJialml 3ca, SHT
aBBajJO, MYCTakuJ OHa-IOpT Ta Oynran ¢dap3aHiuk OypuMMH3 Ba MeEXpy
caZOKaTUMU3ra, OMJINM CaBUSIMU3 Ba MajaHusTUMu3ra xam ooriuk. (1.119) by
Oopana yiayF axxaouiap caboFu MyXHUM.
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Bytok cy3 canbatkopu, ynyr myracaBBy} moup Ba mytaddaxup Anuiiep
HaBowuii 5HT aBBano Y3MHUHT O€HA3Up MIaXCUSITH Ba MXKOJUHUHT (aBKyJo1a 6o
Ba paHr-Oapanriuru OujiaH wiMmy (as3g axJIuHU Xamullla XadpaTra COJMIIA
Tabuuil. Yiyr moup ¥y3 acapiapura HucOaTaH TypJiad MWUIAT Ba JJIaTIAPHUHT
YyKyp SXTHUPOM OWiIaH MyHocabatina OYIWIIIapuHUA Op3y Ba Taxalilyn 3THO
myHaan €3aau: “/leBoHsiap Ba OCTOHJIAP, TYPJIM MAbHABUH KUTOO Ba prCoJIa
Jap OyHén KWIIHUMKH, KaJaM axJiM TOM(PacuIaH Xe4d KUMra OyHYaJuK Ky
acapJiap €3um mysiccap oyamaran” (2.54.)

HaBouii Hazmuaa cy3HUHT Ba cy3 opKain udoAalaHaéTraH MabpPUITHUHT
TabCUP Ky4YW SHT aBBAJIO IIOUP KAJIOM KaHYaJap YWUFOKJIWTUTA Ba YHUHT O
WHCOHJIapra HEYOFJMK XamaapJ sKaHnurura y3Bui Oornmk. Iy myHocaOat
Owran Anumiep HaBowilHMHT KyHuJgarm Mamxyp caTtpiapd Xam Xxap Owup
BIDKJIOHJIM CaHBATKOPHUHT, Xap Oup MusuiaToapBap 3UEIMHUHT IOKCaK abMOJIH,
xaétuii OWp JacTypura amnjgaHca KaHM DdJd JeraH apMOHIM Vi Kedaau
Xa€JIMMU31aH:

O3 :xxado Kuiica meHra omp KarJa ¢papén ailjiaMmoH,
Juara oup xkado, 103 Katiaa papén aitiapam.(3.389)

Amumep HaBouidd wxonu Ba GaoNMSITUHUHT TaMaj TONUIapUiaH Oupu
Oynran OyHaail ¢uKp Ba Kapaluiap YMHAKaM CaHbBATKOP IIaXCH, YHUHT (ebii-
aTBOPH, axXBOJI-CAKUACH Ba MAaKCaI-dbTUKOAMU KaHAaW OVIMIIM Kepak JeraH
caBoJuIapra Xam SHT TYXpu Oup kaBoO Oyna onaau. HaBoultHuHr cy3 Bachuaaru
dancaduit-acTeTUK Kapanuiapy Xam TEpaHJIUTH Ba XaéTUMru OuslaH BHT
KaauMui €3ma EAropiMkiap Ba Mykaanac kutodnap- “ABecto” , “KypboH” Ba
Xanuciapra O0opu® OOFJIAHUINM XaM YJIAPHUHT WIAW3-MaHOAIapyu KaHYalluK
Xa€TMil Ba XAKKOHUWJIWTWAra wumopaaup. HaBOMMHUMHr XakMaH KUYUK
mebpiapunan  Toptud, ‘“Xamca’curada E€xyn  Typaud  aHXKyMaH, Oaxc-
MyHO3apanapaara GuKpiaapuaaH TOpTHO, TAHKUI-aTa0uETITYHOCITUK COXacuaaru
fimpuk acapinapurada-6apuacuga cy3 tabpudu acocuil Ypun Tyramu.? Hapowii
cy3ma uinoxuid OWp Kyapar, MybXKu3a KOp cexp Kypaau. SIbHH cy3ma MyKaauac
xaauciap kabu 6exuéc yinyrBOpIIUK, XaéTuili XukMat myxaccam: Cy3 ryxapura
Ipyp oH4Ya mapad,

KumMm 6ya osimac anra raexap cagad (3,46)

HaBouiinuHr cy3 xakugaru OyHAal IOKCaK Ba TepaH KapalulapuHu OaJauuii
afgabuérra, mebpusTra HUCOaTaH 6epran Tabpudiaapu Ae0 XaM TYUIYHCAK, TYFpU
oynanu. 3epo, cy3 xycycuaa GUKp IOpUTTaHaa, Ha3M, SbHU O0aaunii aqaOuETHUHT
IOKCAK MKTUMOHUN-ICTETUK Ba3u(PacMHU Ba YHUHT TabCUPUYAHJIMK KYyJpaTd Xam
Hazapjaa TyTwiaad. HaBouwit Oaauuii-dCTETHK Kapalllapyd CHICHIAcHaa Cy3
caHbaT WHUHT Jespiu Oapya MyXHMM MyamMMmoJlapu Kampal® OJuHraH. Yiap
HadakaT OyryHru agaOuii >kapa€H Ba MabHaBH-3CTETHK TadakKKyp pUBOXKHUIA,
Oasikn anad ueérnryHocnap bTUPod ITraHuIeK, KEHWHTH JaBpiapia Xam Kymiad
aBIoOJAp YYYH KyIpaTid WiIXoMOaxml oMuwi Oynmu0 xu3mar Kuiaau. Typkuid
Xankaap agaOuéTtuHuHr Oapua #upuk Bakwwuiapu HaBouwil mwxonupan Ba
anabuii-3cTeTUK CabOKJIapUAaH O3WKJIAHO, MIXOMJIAHHO KEeIMOKAauap Jecak,
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acio myoomara Oyn maiinu. Mamxyp moup A6aymna Opunos catpiapu OyHra
E€pKUH OUp JaIui:
bemr acpkuM Ha3Muil capoOHU
Turparaau 3anxupOang OMp mesnp.
Temyp TUFU eTMAraH ’KOMHU
Kanam Ounaan oaaum Anumep...(5,178)
Anaduérnap:
1.KocumoB Y. Anabuéraunr xaéroaxm kyuu. Tomkent. 2008.
2.Amumep HaBowuii. Myxokamat yn-myrataiiH. Tomkent.2014.
3. ManaeB H.Y36ex anabuétu tapuxu. Tomkent. 1976.
4. Amumep HaBowii. XukmaTnap. TomkenT. 1989.
5.A6nymia OpunoB. MynosxkooT. T. 1991.

“OLTINGA TENG ASRIY BITIKLAR”

Fayzullayeva Gavxar JDPI talabasi
IImiy rahbar: Jo‘rayev Shukrullo,
JDPI o‘qituvchisi

“Adabiyot xalgning yuragi, elning ma’naviyatini ko‘rsatadi. Bugungi
murakkab zamonda odamlar galbiga yo‘l topish, ularni ezgu magsadlarga
ilhomlantirishda adabiyotning ta'sirchan kuchidan foydalanish kerak. Ajdodlar
merosini o‘rganish, buyuk madaniyatimizga munosib buyuk adabiyot yaratish
uchun hamma sharoitlarni yaratamiz”s3

XX asr o‘zbek adabiyotida o‘zining teran mushohadaga boy bo‘lgan,
odamni chuqur o‘ylashga majbur giladigan, bir garaganda o‘quvchini xalgchil
gaplari bilan o‘ziga rom gila olgan, dastlabki asari bilan ustoz yozuvchi Abdulla
Qahhordek adiblar nazariga tushgan yozuvchi O‘tkir Hoshimov hayotidagi gariyb
ellik yillik kuzatishlar natijasida “Daftar hoshiyasidagi bitiklar” nomli asar yozdi
va uni rafigasi O‘Imasxonga bag‘ishladi. Ushbu kitob adibning oz tili bilan
aytganda, haqgiqatdan ham: “Bular mening kuzatuvlarim. O‘ylarim. Bir gadar
armonli, bir gadar istehzoli, bir gadar tabassumli xulosalarim...” hisoblanadi.

“Chegara” “Odamzod nima uchun kaftdek hovlisiga gul ekadi? Undan
ko‘ra sholg‘om eksa, gozoniga tushadi-ku. Odamzod nima uchun bulbul chax-
chaxini eshitganda entikib ketadi? Undan ko‘ra bulbulni sho‘rvaga solib pishirsa,
nafsini qondiradi-ku. Odamzod nima uchun osmonda charaglab yotgan
yulduzlarni ko‘rib, ko‘ngli zavqqga to‘ladi? Yulduzlar uning hamyonidagi tillalar
emas-ku. Odamzod nima uchun kitob o‘giyotib, suyukli gahramoni o‘lib golsa
yig‘laydi? Uni yozuvchi “ichidan to‘qib chigargani™ni biladi-ku ?

Odamzod nima uchun o‘zga yurtlarga borib behisob mol-dunyo orttirsa-yu,
ittifogo bolaligi kechgan kulbasi tushiga kirib golsa, tuni bilan yig‘lab chigadi?

43 O‘zbekiston Respublikasi Prezidenti Shavkat Mirziyoyevning «O‘zbek mumtoz va zamonaviy adabiyotini
xalgaro miqyosda o‘rganish va targ‘ib gilishning dolzarb masalalari» mavzusidagi xalgaro konferensiya
ishtirokchilariga yo'llagan tabrigi.07.08.2018
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Axir u shohona gasrda yashaydi-ku. Odamzod nima uchun bolasining boshida
alla aytadi? Go‘dak alla eshitmasa uxlamaydimi? Odamzod nima uchun
nevarasini yetaklab necha zamon avval o‘tib ketgan bobosining gabrini ziyorat
giladi?

Marhumularni ko‘rmaydi-ku?! Gap shundaki, Odamzodni hayvonotdan
ajratib turadigan chegara bor . Bu chegaraning nomi Ma’naviyat deb ataladi! 44

Adib ushbu xulosasida nafagat insonlar va hayvonlar o‘rtasidagi chegarani
ko‘rsatib bergan, balki «insonlar» va shu nomdagi «kimsalar» bilan o‘rtadagi
farqgni ham ochib bera olgan. Bu farqlanishning nomini «Ma’naviyat» deb
nomlagan. Hagigatdan ham, bugungi kunda o‘zlarini «realist» deya atovchilar
ko‘payib bormoqda. Ya’ni, ular hovlisiga gul ekishdan ko‘ra sholg‘om ekishsa,
“qozon”lariga foyda bo‘lishi, bulbul chax-chaxini eshitishdan ko‘ra uni
sho‘rvasiga solishsa, “qorin”lariga foyda bo‘lishi bir tarafdan olib garaganda
to‘g‘ri. Lekin inson “inson” degan nomga nafsini yenga olishni bilganidagina
musharraf bo‘ladi.

Balki adib ushbu fikrlari bilan inson va uning nafsi o‘rtasidagi tafovutni
ko‘rsatib bermoqchi bo‘lgandir? Agar shunday bo‘lganida, muallifning
xulosasining yakunlovchi qismidagi: “Odamzodni hayvonot dunyosidan ajratib
turadigan chegara bor . Bu chegaraning nomi Ma’naviyat deb ataladi”
jumlasidagi “hayvonot dunyosi”ni nafsga qiyoslasak, uning odamzod bilan
o‘rtasidagi chegara nomi “Ma’naviyat” hisoblanadi.

“Andisha” . “Ota — bobolarimiz shunday deb tanbeh beradilar : «O‘choq
boshini hech gachon qo‘shnining devoriga yopishtirib solma. Taom
pishirayotganda o‘chog‘ingdan chiggan tutun qo‘shnining ko‘zini achitsa, yegan
ovgating harom bo‘ladil” O‘zbekning andishasini isbotlash uchun yana qanday
misol kerak 7”45

Yozuvchining ushbu fikrlarini o‘gib bevosita ushbu fikrni davom ettirishni
xohladim. O<zbekning uyiga mehmon kelsa, albatta, mezbon tomonidan yaqin
go‘shnilari mehmonning oldiga «chagqiriladi», qo‘shnichilikda kimningdir sog‘ligi
yaxshi emas bo‘lsa, ro‘zg‘orida «to‘kinchilik» bo‘lmasa ham, «yo‘qdan bor» qilib
taom chiqgarilib, bemor holidan xabar olinadi, biror bir tansigroq taom pishirilsa,
albatta, go‘shnisiga ham ilinadi, mehmon ketayotganida hech gachon «qo‘li
qurug» qilib gaytarilmaydi... Bularni sanasak adog‘iga yeta olmaymiz. Bu bor
yo‘g‘i go‘shnichilikdagi «andisha» edi.

Andisha mavzusiga to‘xtalar ekanmiz, bu xususida milliy adabiyotimizning
yorqin vakillari bo‘lmish Abdulla Qodiriyning “O‘tkan kunlar” romanidagi ba’zi
sujetlar yodimga tushdi. Ziyo shoxichi va uning o‘g‘li Rahmat Otabekning oldiga
kelishadi. Shunda Otabek Hasanalidan choy damlab berishini iltimos giladi va
Hasanalining uydan chigib uzoglashishini kutib turadi-da, sekingina qilib
mehmonlarning «Hasanali kim?» degan savoliga «qulimizy, -deya javob beradi...
Nima uchun u bunday gilgan? U oddiy bir o‘n besh tilloga sotib olingan
xizmatkor bo‘lsa! Agar Otabekning o‘rnida G‘arb adabiyot vakillarining

44 O’tkir Hoshimov.Daftar hoshiyasidagi bitiklar.T.Sharg.2013.7b
45 Otkir Hoshimov.Daftar hoshiyasidagi bitiklar.T.Sharg.2013.10b
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gahramonlari bo‘ladigan bo‘lsa, ular baralla, xizmatkorlarining oldida «Bu
mening qulim!» degan bo‘lardi-ku! Nega Otabek bunday gilmadi? Chunki u-
o‘zbek! Unda chinakam o‘zbekka xos fazilat- andisha bor!

Shu o‘rinda Qodiriyning: «So‘z so‘zlash va jumla tuzishda uzoq andisha
kerak»,-degan gaplarini eslab o‘tishimiz lozim.

“Daftar hoshiyasidagi bitiklar” to‘plamidan o‘rin olgan quyma fikrlar atoqli
adibning ganchalik ulkan tafakkur sohibi ekanligini ko‘rsatadi. Bir o‘rinda ustoz
yosh ijodkorlarga, roman quvvati bilan qgissa va qgissa quvvati bilan hikoya
yozishni maslahat bergani yodimda. Ana shu hikmatiga, avvalo, o‘zi amal gilgan
adibning deyarli har bir bitigi — yaxlit mukammal asar bo‘lgani ko‘rinib turibdi.
Ularning har biri gissa, hikoya quvvati bilan bitilgan, desak ayni hagigatni aytgan
bo‘lamiz. Bu bitiklarda chinakam donishmandlik, xalgparvarlik va yaxshilik nuri
aks etib turganini his etasiz. Tabiyatan sermulohaza va kamgap ustozimiz bilan
har bir ijodiy uchrashuvidan ham muxlislari ko‘p ma’naviy oziq olganlarini
e’tirof etishardi. Boisi, ulkan iste’dod sohibi bo‘lgan adibning dono o‘gitlari, ajib
aforizmlari, tashbehlari, quyma fikrlari kitobxonlarni sehrlab qo‘yardi. Ana shu
quyma fikrlar qog‘ozga tushib, betakror bitiklarga aylanganini izohlashga hojat
bo‘Imasa kerak.

Adibning falsafiy-adabiy janrda yozgan betakror bitiklari mohiyatida ana
shu mugaddas kalomlar ruhini his etasiz. Shul bois har bir bitik o‘quvchini
fikrlashga, mushohada yuritishga, bahsga chorlab, ma’naviy xazinasini
boyitadi.”s6
L.N.Tolstoy “Buyuk haqigatlar-eng oddiy haqiqatlardir’-deganidek, O‘tkir
Hoshimovning hayoti davomida yozgan ushbu asari ham eng oddiy hagigatlar
sirasiga kiradi.Biz ushbu asar orgali hayotimiz davomida uchratishimiz mumkin
bo‘lgan vogea-hodisalarga nisbatan adibning bildirgan xulosalari, fikrlarini
o‘rganamiz. Aslini olganda, adibning ushbu asari xulosalar, fikrlar to‘plami
ekanligi uchun boshga asarlaridan o‘quvchidan chuqur, mantiqgiy, falsafiy
o‘ylashni talab etganligi bilan farglanadi. Yozuvchi bu bilan bizni ko‘proq
mustaqil fikrlashga, fikrlaganda ham aniq, to‘g‘ri fikrlashga, sabab, mohiyatni
anglab yetishga, zarur o‘rinlarda ibrat olib, zarur o‘rinlarda xulosa chigarishga
o‘rgatadi.

Foydalanilgan adabiyotlar:
1. Sh.M.Mirziyoyev. “O°‘zbek mumtoz va zamonaviy adabiyotini xalgaro
miqgyosda o‘rganish va targ‘ib qilishning dolzarb masalalari” mavzusidagi xalqaro
konferensiya ishtirokchilariga yo‘llagan tabrigi.2018
2. O°.Hoshimov. “Daftar hoshiyasidagi bitiklar”.T.Sharq.2013
3. O‘zbekiston Yozuvchilar uyushmasi Meros komissiyasi mas’ul kotibi,
filologiya fanlari nomzodi, dotsent To‘lgin Eshbek. @uchildiz.uz sayti
4. A.Qodiriy. “O‘tkan kunlar”.
5. Cho‘lpon. “Kecha va kunduz”.

46 O‘zbekiston Yozuvchilar uyushmasi Meros komissiyasi mas’ul kotibi, filologiya fanlari nomzodi, dotsent
To’lgin Eshbek
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ILYMYMOUNJIOJOI'NK TAAKUKOTJIAP: TAJIKUH BA TAXJINJI
MYAMMOJIAPH

HYTKHH ’KOHJTAHTUPYBYHU BOCUTAJIAPHUHI ITPAI'MATHUK
BABUDPACHU XYCYCUIA

Aszamart baxponosuu Ilapaaes,Cam/[Y npodeccopu

WHCOHHUHT KOTHUTHB KOOWJIMATHHU pYyE€Ora dYMKapuiiaa, MYJIOKOT
KapaéHU/MaTHHUHT KOMMYHHKAaTHUB Ba MparMaTtuk CTPYKTYpacHHH TYFpU Ba
MaKCaI1 MAKJUTAHTUPHIL KU YHUHT 3MOIIMOHATI-3KCIPECCUB TabCUPUYAHIUTHHH
OLIMPHUIIAA HYTKHU >KOHJAHTHPUINTA, YHTa (aoNusiT, XapPaKaTIUIUK TyCHUHU
O6epyBun BocuTanap (KOHJIM MYJIOKOT HYTKH OWMPIHMKIAPH, SKCTPATUHTBUCTHK
OMMJUIAp, MOJAJ CYy3/ap, IOKJIaMajap, Xap Xuil KHpUTMallap Ba X.) FOSAT MyXUM
YpuH Tytanu. TUIMMM3HUHT WXXTUMOMN Basudanapu KeHras Oopuiiu OuiiaH
OyHaall BOCHUTaJapHUHI MMKAOPH KyHJaH KyH KymnailnO, derapacu MyHTa3am
KeHraiin6 GopMmokga. Mmwmii uctmiiaon mapodard OmnaH —Y36eKHCTOH
PecniyOnukacuHUHT pacMuil  gaBiaT TWwid Y30eK Tuiau OYaud, MaJaaHusT,
UKTUCO]I, cuécat, OaliHaIMuIall aloKaJapHUHT Oapya Typjapujia THIMMU3 KEHT
amanuérna OYnaéTraHiurd Ba YHUHT (aoJuMAT JOUpacHd KyHJaH-KyHTra
KeHras€Tranaurn OwinaH Oupra HYTK TabCUPUYAHIWTUHU  TabMHHIOBYU
BOCHTaNap, XymjaJaH, MOAAll CYy37ap Ba IOKJIaAMaJapHUHT SHTU-SHTH TypJapH
makJylaHMoKAa. by ’kapaéHHum HadakaT OUBHMHT TWIMUMH3, OalKd MULIUN
MCTUKJIONra 3pUIIMII Ty(]aillii MycTakuil TapakKUET Ba OailHaIMMIIAN ajokara
KUpUIITaH Xap Oup Tun Oomman keuuprad. LIyHUHT y4yH HUKKHHYM JKaXxOH
ypymHIaH KeWWH AyHE TUINIYHOCIAPWHHUHT YBbTUOOPUHH TOPTraH KU3UKAPIH
MacajiajapJaH Oupu - KOMMYHHUKalMs >kapaéHuna (aon MINTUPOK STYBUU
«IUCKYpPCUB  MAapKEpJIap»yHUHI — OKOpuAa caHa0 YTuiaraH «HYTKHU
KOHJIAaHTUPYBYM» BOCUTAJAPHUHT -  >Kajajl PUBOXJIAHWIIA Ba CaQUHUHT
KeHrain6 6opaérrannuru 6yman. «JluckypcuB Mapkepy» JieraHja Iakiad cy3 €Ku
Cy3 OMpHKMacu, XaTTo ram Ty3WIWIIMra sra Oynuo, ury JucKypcia/mMaTHaa y3
JICHOTaTUB (Ba MPOMO3UIIMOH) WH(MOPMATUB KUUMATHHH WYKOTHO, SHT aBBajo
MaTHHU >KOHJIAHTHPUII, YHH Xapakataaru xapa¢a cudaruga Oepwi, ury OwiiaH
Oupra yHUHT OyTYHJIMTUHU TAbMHUHJIAII, TYPJIH XUJAard CyOBEKTUB YMOIIMOHAI-
AKCIIPECCUB TAhCUPUYAHIUTUHU OIIMPHII, aIPECAaHTHUHT WHANBUAyal yCIyou
XycycusiTiapuHu udojanamra Xu3MaT KWJaJuraH XOocCWiajap TYIIyHHJIAIH.
JIuckypcuB MapKepyiap MaTHJa XapakaTdyaHjauk OYE€rmHu Oepuin OuiaH Oupra
ndonananaéTraH MaTH Ba IMCKYPCHHUHT YTraH KUCMH Opacuaard MyHocabatiap
XakKuaa xabap Oepaau (SbHU, MaTH aJlOKAJOPJIUTHUHU TabMUHJIAWIN) Xamjia
KOMMYHHKAIMsl TMaWTHAa CY3JI0BYM Ba aJPECaTHUHT Yy3apo MyHOCAaOaTHHH,
CY3J10BYM MUK (pyXUii) XONaTUHU TabCUPUaH MIAKJIA aKC 3TTUPAJIH.

XopwK TWIIIYHOCTHApU AUCKYPCHUB MapKepiiap CHpacura rokjaamainap,
OOFIIOBUMIIAP, MOJAN CY3/ap, YHIOBIAP, paBUILIAp KaOW Kyruiad MOpQoIoruK-
CUHTAKTHK OupiukiapHu kuputumaau. FOxkopuna scnatud yrunran cababmapra

102



Kypa, OyHmail OWPIMKIAPHUHT COHHM Te3 KYNauO OOpETTaHNUrU yIapHUHT
ypranuwnuimmra Oarunutanu® Kymiuad HWIUIApHUHT 103ara KeJnTupraHsr. by
unuiapAa JUCKYpPCHB MapKepJapHUHI KYpUHHUIUIApU, CY3 TypKymiapura
MaHCYOJIMTH, MIAKJUTAHUIII Ba PUBOKIIAHUII WYIUIapu Xakujaa xam 0axc Oopaju.
Kymnanan, 2. TpayrotHunr ¢ukpuya, AUCKYpPCUB MapKepiiap IpaMMaTHh3alus
HaTWXKacuaa IIaKIAHYBYU «oJaTAaru» JIMCOHMM OUpIUKIAp KaH1an
OockuwiapiaH yraguran Oyiica, XamMMacUHU Y3 OOIIMAAH Keuupagud - SIbHU
TUCKYPCUB MapKepiap XaM ¢opman ouprawuws — @GoHemux peoykyus —
mapkubuoazu 1eKcux OUpIUKIap 0ecemaHmu3ayusiacu 6a 0eKame2opu3ayusicu —
MA3MYHHUHE «NPONO3UYUOHATY MYPOAH «MAMMAUY Mypead YMYyMAauuwy xadu
o6ocknunapgan  yragu. Ulynunr yuyn 3.Tpayror IUCKypcHMB Mapkepiap
PUBOXKJIIAHUIIN  yCYJIHHH rpaMMATH3AIUSHUAT  OUp  KYpWHHIIA €0
xucooOnanamss. JIMCKypCMB MapKepJIapHUHT ¥3Ura XOC XYCYCHSTH UIyHAaH
nOOpaTKU, YIAPHUHT TabCUP JOUPACH, OJIaT]a, Tall EKM MUKPOMATH Yerapacujial
YUKaIM, KaTTa KOHTEKCTIap OWIaH XaTTO MeTaMaTH — MaTHJAAH Tallkapuaa
TypraH XoJjaTy Ba3usiTiap, CY3JTOBUMHHUHT 30TUN (OHTOJIOTHK) XUCIATIAPH, PyXUid
XO0JIaTH, WXKTUMOMI MaBKEW, MaJlaHui caBusicd, 0aéH »sTunaérrad (UKp Ba
MYJIOKOT >KapaéHura MyHoca0aTd, MYJIOKOT >Kapa€HMHMHI OOIIKa TypAaru
XWIMa-Xul TapKUOUN  KUCMIIAPUHUHT XyCyCHsITIapu OWIIaH XaM ajioKaJiop
Oynonamu. JIMCKypCcMB MapKepjapHM pyC THINAA49 Ba HWHIVIM3 THIIHJIA50
KYJUIAaHUJIUIIM OWjlaH IIyFyJUlaHTaH TaJKUKOT4YuiIap OyHIail OWpIUKIApHUHT
MaTHHUA Ba JUCKYpC (MYJIOKOT Xapa€HMHM) INAKIUIAHTUPUIL KaOU CTPYKTYp
Bazuda Ounman Oupra Xap XWil DMOIMOHAI-IKCIPECCUB TabCUPUYAHIIUK
XYCYCHSITIIapHUTra, CY3J0BUM OHTOJOTHK XHCIATJIApH Ba MYJIOKOT >XKapaCHUIaru
pYyXuil XONAaTWHW aKC OTTUPUII KOOWIMSATUTA Ora DJKAHJIWTHHH aloXuIa
YKTAPHUIIIAIH.

V36ex TMInIa XaM HyTK kapaéHuaa (aosl MINTUPOK STHO, TYpiIH-TyMaH
nparMatuk  Basudanap - OHI aBBaJO, MATHHM  SKOHJAHTHPHUII Ba
OyTYHJIAIITUPUI,  Xap XWJI KOHHOTaTUB MabHOMAap udojanamra Xu3Mar
KWJIAJUTaH HYTKUW Xocunanap (cy3, cy3 Oupukmanapu, ramn KypWIHIIN) KyJa
KYIl. YJIapHUHT Kaich Cy3 TypKyMH (MoJan cy3iaapMu €EKH YHJIOBJIApMH,
IOKJIamManapMu  EKu OOFJIOBUMIIAPMH) TApKUOWTa KUPUTHII Xap XU
MyHO3apanapra cabab Oynaau, 3epoku, yiaap Oup XycycusiTH OujaH Mojai
cy3napra yxiaca, 0oIIKa KAppacu OujiaH yHAOBIapra sKuHaamaad. bus mrysgai
CYy37MapHU «IUCKYpCHB IOKJIamMallap» araMacu OCTuAa OupJaliTUpIUK.
busHuHrua, ¥y30exk TWiIMIard JAUCKYpCHUB IOKJIamanap cupacura KyHujaaru
XOCWJIAJIADHU KUPUTUIIUMHU3 MYMKUH: Oare, 0y, 3a0, xaau, 1aboati, Maiiu, Mauda,
ama, my3yK, 9, KaHUu 3HOU, KAHU, UWKUIUO, aUmMOK4U, He2a OecaHe, bapuoup,

47 bapanos A.H., Ilayran B.A., Paxuauna E.B. IlyreBogutens MO IHUCKYPCHBHBIM CJIOBaM PYCCKOI'O
si3pIKa. - M.,1993; JIuckypcHBHBIE CJIOBAa PYCCKOTO SI3BIKA: OMBIT KOHTEKCTHO-CEMAHTHYECKOTO ommcaHus / Pen.
K.JI.Kucenésa, J1.ITaitap. — M., 1998.

48 Traugott E.C. Constructions in grammaticalization // The handbook of historical lingustics / ed. By B.D.
Jozeph, R.D.Janda. Oxford: Blackwell, 2003. p.643.

49 JIMCKypCHBHBIE CJIOBa PYCCKOTO $3bIKa: ONBIT KOHTEKCTHO-CEMaHTHYecKoro omucanus / Pen.
K.JL.Kucenéna, [.ITaitap. — M., 1998.

50 Traugott E.C. Kypcarunran acap, -5.323.
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Va2yp, Kypeyp, mypmazyp, myweyp, mywmazyp, oyneanu 6yiou, aumeun-aumeun,
OopuHeKu, KYUUHeKU, Kell, Keaub-keaub, oetiMan, 0y 0eliMan, 0e2uH, UyHOAl OeHe,
Axwucu, KUMcaH, ounacusmu, 6opmu, wyHoau, dHou, caeun, xa kaowmap. by
KaTOpPHH $HA Y30K JaBOM ATTHUPUILI MYMKHUH. JICKHH 1y IOKOpUJA KEITUPUITaH
cupa XxaMm YHia0 caBoJUIApHM YpTara TalUlalll Y4yH acoc Oyiaau, 3epoku, Oy
cupajgaru xap Oup Oupnauk y30€K TUIIIYHOCIWUTHJA aMmaijga OViarad cy3
TypKyMJIapu Tuzumiiapuaa (yHKIMOHAJI-CEMaHTHK JKUXaTura Kypa, ambarra, y
¢ku Oy TypKyMra Teruuuii aed tacHug STwiraH Ba, Tabuniiku, Oy TacHudmapaa
OucKypcue mapkep Typyxu WyK Ba Oyionmaiiausi. By cys3nap, okopuga aituo
VTraHUMU3EK, OJIMOII, MOJAJ, VYHJOB, IOKJIamaigap TapkuOura €EKu Cy3
TYpPKyMJIapH THU3UMHJIA KPATHWIHMIIA MYTJIAKO acoCCH3 OYITaH KHpUTMaiaps?
cuaruaa 6axonanaau. busz ynapHu ouckypcue wkiamanap 1ed aTaliHu J03UM
KYpIuK. byHal WYKU 3UIIHAATIM — CUTYaTUB-KYJbTYPOJIOTHMK cOXara ajaoKaaop
OucKypc, yCTYBOp JHMCOHMM-CTPYKTYp THU3UMIa — TUJIIIYHOCIHKKA aJIOKaJIop
IoKama aTaMaJapUHUHT OWpIIAIUIINAAH XOCWJI OyiraH - aramara 3apypar
o6opmu?  Jlactma®  duckypcueé  iokiamanap — 1ed6  aramMokuu  Oyirax
OMPIUKIAPUMUZHUHT TaOuaTu (CyOcTaHIMal, 30TUMA, OHTOJOTUK XYCYCHUSITIApH)
yCTHIa TYXTAJITaHUMU3/IaH CYHT Oy caBoJjra >kaBo0 Oepulira xapakaT KUjIaMu3.

Anbatta, arama - Oy HOM. Y HOMJIA0 Kena€TraH Hapcacu Tabuatu OujaH
MYyTJIaKo OOfJaHMaraH OYIuIIM MyMKHHS3. JIEKMH THIIIIYHOCIMTHMU3AA
I0K1ama atamacu MyausitH MasMyH-moxustra sra. Kaiicm acocpa cys-ram, €ku
Modall c¥y3, €KM YHIOB... cuatuaa 0axoylaHuO KeIuMHAETraH, mMacaiaH Xa,
nabo6ail, Kypyp... B.0. cy3nap rOKJIaMaHUHT Oup Typu OYnu6 xonau? TaxauiaHu
11y caBoJjira kaBoO Oepuijgan OomnraiiMu3. ByHUHT y4dyH, SHT aBBajio, OOIIKa
Oup caBojra xaBo0 TOMMI JIO3UM: bu3 muckypcuB okiaama aed TacHu} 3TaéTran
xa, nabbaii... Ba, macanal, P.boOokanoHOB cy3-ramiapHuHT Oup Typu cudaruaa
aXpaTraHss TaCAMK-UHKOP CY3lap TapKkuOuaaru xa €Ku yHAOBIAp TapKUOUIAru
a66ai bunan cyOcTtaHyan (OHTOJOTHK) Oup Hapcamu, €ku Ou3 OyHIA TIAKIUI
YMYMHIJIUK Ba 30THH (apKIWiIK (OMOHMMUS) OWIaH TYKHaImMoKaamusMu? by
caBoJira »kaBo0 Oepumt yuyH G axk Taapra (0ObEeKTUB OOPIMKKA) - JIMCOHUMN
OMPIUKHUHT HYTKHN BOKEJAHUII XyCYCUSATIAPHUTa, aHUKPOFU Oy OUpIUKIapHUHT
JTUCKypCa KYJUITAaHWINIIUTa MyposKaaT Kwiamu3. byHUHT yuyH 3ca O0u3 mactiabd
MparMaJIMHrBUCTUKAHUHT aCOCUM TyUTyHUYaJlapuaaH Oupu OYiraH T U C Ky p ¢
ycTuaa OUpo3 TYXTaTUIIIMU3 3apyp.

[IparMaJIMHTBUCTHK JTHUCKYPCHUHT (opMman Ba CTPyKTypain (JKymulaJiaH,
cyOcTaHIMan) TWINIYHOCIUKIApUIA KEHI HCTebMOJIla OyiraH H y T K
TymyH49acuaan ¢apku HuMana? JIMCKype TalKWHUAA THIIIYHOCIHKIA XHJIMa
XHJI Kapaluiap MaBxya. AKcap THUIIIYHOCTIAp AUCKypcHH (ppaniry3ua discourse,
uarau3ya discourse, motmHuya JiSCUrSUS — xapakar, Y3JAyKCH3 ajJMaIllWHHII,

51 By atama TUCOHMU-CTPYKTYp 3Mac, OaaKy TUIHUHT BOKEIAHUIIN OWJIaH KACMaH ajJoKaaop OYiraH M>KTHMOMMA-
MagaHUH - Ky JIb TYPO N OT M K C€OXa — HYTKAH MYJOKOTTa aJoOKaAOPIUpP Ba TOM MabHO THIIIYHOCIHK
aTamacu Oynonmaian.

52 Kuputma cop CHHTaKTHK TYIIYHYa Ba CY¥3 TypKyMiapHu (JICKCUK-TPaMMAaTHK ) TU3UMHU/IA OYIIUIIIA MYMKHUH 3Mac
53 V36ek anTpornonumukacuaa Tour, [Tymar, OnTuH KaGu HOMIAp A&l KHHCHIATH KUIINTa KaM, 9PKaK KHHCHTa
XaM XOC OYJTUIIN MYMKUH.

54 Bobokalonov R. O’zbek tilida gap sintaksisi va so’z-gapning system-struktur talgini. — T.: Fan, 2006
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cyx0ar, cy3nammuin) HyTKUi (aonusar xkapa€Hu XaMmja cy3iamui ycayOu kabu
Ma3MyHJIap/ia TYUIyHTUPHINTra XapakaT KWiaau.ss JUCKypc Xakuaa KUMMATIId
¢ukpnap korautosor TuwimryHoc II.CadapoB TomoHuaan omnaupuiran.ss Oaum
MaTH Ba AUCKYpPC MyaMMOJIapU XyCYCHJa KyHuJaruiapHu €3raH: «Arapia MaTH
Ba JUCKYPCHHUHI Xap MKKajgacHu XaM WHCOH JIMCOHUN (HaONMSITUHUHT HATHUXKACU
Oynca, ynapau (akaTruHa 30XupHuil — opman KypcaTKuura acocaH «OF3aKi» Ba
«&3ma» cudarmapu OunaH (Qapkiam HUMKOHMUTa TYMOHMM Oop. Xyaau
ITYHUHTJEK, YAAPHUHT OMPUHA MOAMWA KYPUHUIIUIA XOJMCA, UKKUHYUCUHU Oy
XYCYCUSATIAH XOJM KYpPUHMILJA TacaBBYp KWIMII KWWMH Macaia. AXup
OyJapHWHT WKKaJdach XaM HaTwkaad (aonusIT Maxcyiu Oymaguran Oyica,
SPUILIWITAH HATWXAa MOJAUNA KYpUHHUII onuInu Kepak-ky?!».s7 buz IL.Cadapos
ToMOoHMAAH Kentupwiran A.KuOpuk, B.ILTyHTSIHIapHUHT «auCcKypc — Oup
MaUTHUHT Y3WJa XaM JUCOHUN (PaosusT Kapa€HU, XaM YHUHT ((DaOJUSATHUHT)
MaxCyJIuIup» MasMyHJaru (UKpuUra TasHraH XOJjja JUCKYPCHH KEHT MabHOJA,
aMMO OJIMMPOK, CONIApOK TYIIYHHINTra XapakaT Kuinamus. Juckypc, Ou3HUHI4a,
€3Ma Ba OF3aKM HYTK >Kapa€HUHU KaMmpal OJyBYM XOJAKCA, MYJIOKOT TU3UMHU EKU
KHCKaya alTraHja, MHCOHHUHT HYTKUN (Qaoqusatuaup. 3epo, «MaTH TUCKYPCHUB
daonmuar keya€TraH TAWTHUHT VY3uja€k spaTwia OonutaHaad. MabKynw,
Ku€cinaHaérrad Oy MKKH XOJMCAHH «TUIEPOHUMY - «THUIOHMM)» MyHOcabaTuaa
yprauunaup. JIMcKypc HHCOH OHTIIM (DAOTUSTUHUHT MabJIyM OUpP TYpH, TYPKYMHU
Oysca, MaTH yYHUHT OUp KYpUHUIIUIUP»SS. [lemak, TUCKypC - CY370BYM Ba
TUHIJIOBYMHUHT y3apo (GUKp anMammil, Oup-Oupura TabCcHp KypcaTHII
MaKcaJuja JUCOHUN Ba HOJMCOHMM BOCUTAJIApJaH V3Jlapu 2HI caMapaiu Jie0
xucobylaraH 1IakJ Ba TypAa amanuil Qoitmananum sxapaé¢Hu. uckypc Oy —
xapa€H, HUHCOHMM (daomuar Typu. Y JHMCOHMM Ba 10371a0 HOJUCOHUUN
OMWUJIAPHUHT MYILITapak Makiga O v p Makcaja Wynujaa BokenaHUmuaup. Mana
nry OujlaH JTUCKYpC aHbaHABUUM HYTK TyUIyHUacuJaH (apkiaHajau — aHbaHABUM
HYTK TYIIYHYacH OCTHUJIA, OJIaTaH, JIMCOHUN OMPIUKHUHT OJIMMTHHA BOKEIAHHMIII
MIaKTy KYpPUHUILUIAPW TYIIYHWUJIAAHW, Xojioc. by macama, yHMHr OwiiaH OOFJIMK
paBuIIa Hyms  Oupaueu (HYTKUH OWUPIHMK) Ba Mmynoxom Oupaueu (IACKYPCHB
oupnuk) tymynyanapu IIl.CadapoB Ba [I'.TompoBamap TOMOHHIAH XKyna
mydaccan  TaBcuuanranse. Kymmaman, wmyamwmudiap y30ek  THIHAA
KYpUIIHII/caioMmIam HOTHIOCUAA KYJUTAaHWIAIuraH «AccajioMy allalkym Ba
paxMmaryioxy Oapakotyx» ¢Exku  «Camom» €xku «Xewio» — MIaKJIMHUHT
JbYJUTAHWIIMIIN CY3JI0BYM Ba TUHTJIOBYMHUHT MaKCaJld, MAJIIATH, €111, TApOUSICH,
MabJIYMOTH, MaJlaHUW CaBUSACU, XYJIK aTBOPH, KUHUHUIIM, OBO3 TeMOpH, TaHa

55 Kubpux A.A., MMapumu ILB. {uckype / Dnekrponnas Dunmkioneanst Kpyrocser. http://www.krugosvet.ru/
articles/82/1008254/print.htm; Bapanos A.H., [Tnyursa B.A., Paxunmnua E.B. IlyreBogurens Mo AUCKYPCUBHBIH
CJIOBaM PycCKoro si3bika. M., 1993,

56 Cadpapos L. [Tparmanuareuctrka, -b.216.

57 Cadapos IIl. Kypcatunran acap, -b.223.

58 Cadapos III. K¥ypcarmnran acap, -b.226; Kapane: Kubpux A.A., Ilnyarsa B.A. ®OyHKI@oHaMW3M u
JMCKYpPCHBHO-OPHEHTUPOBaHHbIE HccnenoBanusi / B.kH.: @DyHnaMmeHTanbHble HampaBiCHUS COBPEMEHHOU
aMepUKaHCKON TMHrBUCTHKH. — M., 1997, -C.307-323.

59 Cadapos IIl., TompoBa I'. HyTKHHHI STHOCOLHMONpPATMATHK TAaX/JIHIH AcCOCHAPH. YKyB Ky/IaHMa. -
Camapkana. CamIUTU wampwu, 2007. 44 6.
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ab30Jlapy XOJIaTH Ba XapakaTiaph, MyailssH HyTKUH IIApouT .... Kabu aespiu
COH-CAaHOKCH3 IIAPOUT KypcaTKuuiapu OujiaH OOFJIaHTaHJIUIH, MaHa Iy TYpJd
coXa Ba caTX OMPIUKIAPU MaXMyacu OHUM (CUTyaTHB) TU3UM cUdaTUIA TATKUH
STUIYBYM MYJIOKOT OHUPIMIMHM (AUCKYPCHUB OWPJIHUKHU) TY3HUIIH O4YHO
Oepruiraneo. Anbarra, MyJIOKOT OMpaUTrH cudaTuia TAIKUH dTUIaJAUTrad 0y OHUN
JUCKYPCUB (CUTYyaTHB) TU3UM MapKa3ujia HyTKUM OMPJIUK (JTUCOHUN OUPITUKHUHT
MabJIyM MIaKjija BOKEIAHWINIM) Typaad, JEKMH OHUWA TU3UM (akaT HYTK
OupnurugaHruHa wubopaT ’3Mac — y Kynaa kyn tapkubmuaup. Cy3noBun XaMm ¥3
HYTKMHM OaéH OSTUIIIaH aBBaJl YHUM HM4YMJA TpaMMaTHK O KUXaTAaH
MaK/UTaHTHpaau. ABBal oHraga wudomagaHMOKuu Oyiaran (ukp KaMiiaHuo,
capaJlaHaJyd Ba OHMI TE3JIHMKAA KEpakiud BOCHTAJAP TAHJIAHWO OWp TU3MMra
KENTUPUIAAN XaMa Iy BAKTHUHT Y3UAa KYIIMM4Ya MAbHO KMJI0CHHH Oepuil
YYYH MATH/IIAPOMTY MAKCAAra MOC KepPaK/JM BOCUTAJAp — H]oaaraHaETran
¢ukpra 6eBoCHTa KOHJIM (XapakaTjgarit) MyJOKOT pyXHHH Ba Oe3ak, 3e¢0-3uiHaT
OepyBuM OUpIUKIIAp — JUCKYPCUB MapKepiap (1M CKYpPCHU B 10 KJ a M a Jiap)
TaHiaHagu. JluckypcuB mapkepiap (rokjamanap) cy3ji10BUd €KUM MATH Ty3yBUHUIa
(wxoakopra) wudonanaHa€TraH HYTKUM Ba3UATHUHI — peajl  MYJIOKOT,
Xxapakataard (QaojusTHA TaOWWUN YUKHUIIMHA TabMHHJIAIITA XW3MaT KWJIAIu Ba
KOMMYHUKATHUB CTPATErUsiHU OENTHIallga MyXuM axamusT kamig stanu. Jlemax,
JUCKYPCHUB IOKJIaManap CY3J0BYM EKU €3yBUMHHHI TparMaTUK MYJDKaJIUHA
BOKEJIAHTHUPHINA XaMJla MYJIOKOT CYOBEKTH OYiraH THHTJIOBUM EKH YKyBUWTa
TabCUP YTKA3WIN KapaéHUAa Y3Ura Xoc - HYTKKa JUCKYpC PYXUHU OepHUIIIeK
Bazu(danu Oaxapanu. MyJNoKOT €KW MaTH OpKaJid Myauind YKyBUHUra TabCUP
VTKa3UITHUHT TYpJId YCyJUIapUAaH (SMUCTEMHUK, IEHOTHUK, AaKCHOJOTHK... )
doinanannmm sxkapaéHuga, andaTTa, MaTH CTPYKTypacura <OKOHJAHTUPYBUU
MapKep»JIapHu TUpKaiiau, kuputaau. Hatwxkana, ymap MaTH KOMIIO3HIMSICHHU
MIAKJUTAHTUPHUIIIA XU3MAT KWIYBYM MyXHM BOCUTalapjaH Oupura aiiaHasiu.
bynu xuc xumum yuyyH OyHIail Mapkepiiap KaTHAIIrTaH MaTHHHU [IyJapcu3
TacaBBYp KWIMO KYpummHUHT Yy3u kudos. lllyHma yHUHT MaTHOard TabCUPH
aKKosl ce3wnagu. LIyHMHr ydyH CYy3710BUM €KM MaTH SpaTyBuUMd MparMaThK
HUATUHU BOKEJIAHTUPHIIIA TUCKYPCUB IOKJIaMaiapiaH YHyMIIM QoiianaHuIira
XapakaT KWJIa¥ Ba IIyHTa WHTHIA U,

Wxonkopimap MaTH spaTUIl >Kapa€HWAa Kyl XoJulapa JIUCKYpPCHUB
IOKJIaMajapra MypoxkaaT KWIMIIMHUHT Ooucu Humazna? by XoiHuM mryHjan
U30XJIalll MYMKHH: OupuHUM HaBOatna Oy cy3map MaTH TaOUUNIUTUHU
TabMHHJIAIITA XU3MAT KWJIca, MKKHHYUAAH, MyaUIM(HUHT MaTHIA MYyJDKaJJlaran
HUSATIapUaH OupuHu uojanaiiii - MaTH LIYHYAKW axOOpOT y3aTyBUM BOCHUTA
sMac, OalKy YHUHT 3aMHUpUa TUHIJIOBYMra ¢€KM YKyBUMTa OSMOIMOHA-
OKCIIPECCHB TabCUP KHWIWII MaKCaau SIIMPUHTAHTa WIIOpa KUIUO Kelaiu.
JIMCKypCcUB IOKJIaMalap/laH YHYMJIU (oiaanaHuIl Kyn Xosuiapia MyaTuHUHT
UHANBUAyal MaxopaTura OofnuK Oymaau. Myamnud HYTK Ba3uaTAra MOC
paBuIlla KOMMYHHMKAaTHB MaKCaIHHM KYy3mal spataéTraH Xap KaHAal MaTHra
TabCUpP OTYBYM, yMyMaH Iy MaTH TaOuatura MOC JUCKYpCUB IOKJIAMaHU

60 Cacapos 1. Touposa I'. Kypcarunran acap. b.22-26.
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TaHJIaWI Ba HYTKHH >KOHJAHTUPAAM, YHTa (Haonuar - xapa€H TyCUHH Oepaju,
3epOKH JHMCKYpCHUB IOKJIamMalapHUHr Tajnaddy3 XycycusiTiapu Xam, ylapra
XaMUIla XaMpPOXJIMK KWJIQOuraH KaTop HOJIMCOHHIA (9KCTpaTMHTBUCTHK,
NapaJIMHIBUCTHUK...) BOCUTANAp XaM y3Wra XOCaup - yjlap MaTHHU ¢oTocypar
cudaruga smac, Oanku BHIEONaBXa cudaTuaa Kadya KUJIUIIra XU3MaT KUJIau.
«Myannugp - xabyn Kunysuu (peyunuenm)» XaMKOPJIUTHHUHT TYypJIU-TYMaH
MyHOca0aTiaapuHu EpKUHPOK udoAalalll OpKaJTd MATHHUHT  [parMaTHK
MMKOHUSTIAPUHN ONJMHIAIITUPHUII MaKcaJuja KYyJUIaHWJIaaAuraH Oy TypAaru
IOKJIamMalap MAaTHAArdk KOMMYHHMKATUB Kapa€HHU SKKOJ >KOHJIAHTUPYBUYU
MOJAJIJIMK KaTETOPHSICH YHCYpPJIApU CUPACUTa KHUPAH.
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O‘ZBEK VA QORAQALPOQ TILLARIDA FRAZEOLOGIZMLARGA
XOS BA’ZI1 XUSUSIYATLAR
N. Kilichov, QQDU dotsenti (PhD)
D. Karimova, QQDU talabasi

Turkiy tillarda hozirgi vagtda o‘rganilayotgan va o‘rganilishi lozim bo‘lgan
masalalar talaygina. Bular orasiga frazeologizmlar va ularga xos xususiyatlarni
ham kiritishimiz mumkin. Shu o‘rinda, dastlavval, frazeologiyaga umumiy
to“xtalib o‘taylik.

Frazeologiya tilshunoslikning bir bo‘limi bo‘lib, u tilning lug‘at tarkibidagi
frazemalar haqida ma’lumot beradi. Frazema ko‘chma ma’noli turg‘un
konstruksiyadir. Masalan, zo‘raymoq (leksema) — avj olmoq (frazema),
giynalmoq (leksema) — azob chekmoq (frazema) kabi. Demak, frazema ham
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leksema kabi lug‘aviy birlik sanaladi, ammo o‘zining ifoda va mazmun
planlaridagi gator belgilari bilan leksemadan farglanadi [1: 216].

O°zbek va goragalpoq tillarida frazeologik birliklar juda keng targalgan
bo‘lib, frazeologizmlar iboralar deb ham wyuritiladi. Frazeologizmlarga xos
xususiyatlar tilshunoslar tomonidan chuqur o‘rganib kelinmoqgda. Aynigsa,
frazeologik omonimiya, frazeologik sinonimiya, frazeologik antonimiya
hodisalari borasidagi tadgigotlarda katta yutuglarga erishildi. Shularni hisobga
olgan holda, biz bu tadgigot ishimizda o‘zbek va qoragalpoq tillaridagi
frazeologizmlarga xos variantlanish xususiyatiga to‘xtalib o‘tishni magsadga
muvofiq deb topdik.

Variantlanish — barcha til birliklariga (fonemaga ham), shu jumladan,
frazeologik birlikka ham mansub hodisa. Ko‘p variantli iboralarning asosiy
gismini ikki va uch variantli iboralar tashkil etadi. Umuman, frazeologik
birliklarda variantlanish boshga til birliklaridagiga nisbatan kuchli bo‘lib, bir
iboraning variantlari soni o‘ntagacha yetadi. Variantlanish tufayli bir ibora
boshga bir iboraga aylanmaydi, bir iboraga xos obraz birligi, lug‘aviy ma’no
birligi saglanadi. Variantlanish iboraga xos yaxlitlikning o‘zi doirasida, shu
yaxlitlik yo‘l go‘ygan darajada voge bo‘ladi. Aks holda, yo ibora yo‘qga chigadi
yoki boshqga bir ibora barpo gilinadi [3: 13].

Frazeologizmlarning variantlanishi hodisasi gqoragalpoq tilida ham aynan
o‘zbek tilidagi kabi xususiyatlarga ega. Qoragalpoq tilida ham iboralarning bir va
bir nechta variantlari mavjud. Shularni hisobga olgan holda, o‘zbek va
goragalpog tillarida frazeologizmlarning variantlanishiga misollarni ko‘rib
chigaylik:

O‘zbek tilidagi “aqli yetadi” iborasi ikki xil ma’noda qo‘llanadi: 1. Idrok
gilmog, ugmoq, bilmog. Bu iboraning ikkita varianti borligini ko‘rishimiz
mumkin: fahmi yetadi, fahm-farosati yetadi. Pul topishga aqli yetgan Zebining
sarf gilishga ham aqgli yetib qolar (S. Ahmad). Bo‘Imasa, shunga fahmi yetsa,
kolxozga yangi kelayotgan odamlarga qo‘l siltab gararmidi!? (R. Fayziy). 2.
Ishonch hosil gilmoq, ishonmoq. Ernazar aka... gapidan birovga naf tegishiga
aqli yetsagina gapiradi [3: 29]. Bu iboraning sinonimi ham bor: ko‘zi yetadi. U
variant hisoblanmaydi. Biz frazeologizmlarning variantlarini sinonimi bilan
adashtirmasligimiz lozim. Endi aynan shu iborani qoragalpoq tilida ko‘rib
chigaylik:

“Aqli yetadi” iborasi qoraqalpoq tilida “aqih ahsiw” shaklida fagat bir
ma’noda qo‘llanadi: Aqili alisiw. Biliw, anlaw, bir istin’ galay boliw usilin,
jag‘daylarin biliw. Birigip ketse bold1, o°zi jarilayin dep turg‘an g‘arbiz qarnin’di
panq ettiretug‘inina aquh ahsadi (T. Qayipbergenov). Uning varianti: aqili jetiw
[2: 39 ]. Demak, bu iboraning o‘zbek tilida ikki varianti mavjud bo‘lsa,
qoraqalpoq tilida bittagina variantga ega va bir ma’noda qo‘llanadi.

Frazeologik birliklar o‘zbek va qoraqgalpoq tillarida turlicha variantlanishi
mumkin. Har ikki tilda ham ibora bitta variantdan tortib, 4, 5 ta variantlarga ega
bo‘ladi. Masalan: o°zbek tilidagi “yetti o‘lchab bir kesmoq” iborasining beshta
variantini uchratamiz: yetti o‘lchab, bitta kesmoq; yetti o‘lchab, bir kes; qirq
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o‘lchab, bir kesmoq; girq marta o‘lchab, bir marta kesmoq; ming o‘lchab, bir
kesmoq [3: 86]. Bularning hammasi tilimizda keng qo‘llanadi. Qoragalpoq tilida
ham bunday iboralar mavjud. Masalan, “esi awiw” iborasi ham besh xil variantga
ega: esi ketiw, esin joytiw, es-aqilin joytiw, es-aqilinan ayriliw, esinen tamiw [2:
74]. Bu kabi iboralar va ularning variantlari o‘z xususiyatlari bilan alohida ajralib
turadi.

Yana bir e’tiborni tortadigan jihat, o‘zbek va qoraqalpoq tillarida ba’zi
iboralarning umuman variantlanmasligidir. Ular doimo bir xil shaklda go‘llanadi
va bunday iboralar juda ko‘p uchraydi. Masalan, o‘zbek tilidagi “ixlos qo‘ymoq”
[3: 115], “kavushini to‘g‘rilab go‘ymoq™ [3: 124], “ko‘zi yetmoq” [3: 135];
qoraqalpoq tilidagi “jaman ko‘zi menen qaraw” [2: 76], “zan’giles boliw™ [2: 86],
“iz kesiw” [2: 89], “ko‘zdi aship jumg‘ansha” [2: 98] kabilar shular
jumlasidandir.

Yugoridagilardan ko‘rinib turibdiki, o‘zbek va qoragalpoq tillaridagi
frazeologizmlarga xos bu kabi xususiyatlarni o‘rganish bugungi kunda dolzarb
ahamiyatga egadir. Frazeologizmlardagi omonimlik, sinonimlik, antonimliklar
singari variantlilikning ham ikki tilda ko‘p uchrashi bunga sabab bo‘ladi.
Variantlilik hodisasi unchalik e’tiborni tortadigan jihat bo‘lib ko‘rinmasligi
mumkin, ammo frazeologizmlarni o‘rganish ganchalik muhim bo‘lsa,
variantlilikka to‘xtalish ham shunchalik muhimdir. Bu tilimizning o‘rganilmagan
jihatlarini ochish yo‘lidagi dastlabki gadamlardan biri bo‘ladi.
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ZULFIYA SHE’RIYATIDA O‘ZLASHMA QATLAM SO‘ZLAR
LINGVOPOETIKASI

A.Musayev JDPI dots, A.Abduvaitov JDPI talabasi

O‘zbek adabiy tilida olimlar, ziyolilar, adiblarning og‘zaki va yozma
adabiyotning asosiy ijodkorlari bo‘lgan xalgimizning asrlar osha mashaqqatli
mehnati, tilga saygal berishi, uni chuqur o‘rganishi borasidagi xizmatlari evaziga
turkiy tillar oilasida o‘ziga xos mavgeiga ega bo‘ldi. O‘zbek tilida juda ko‘p
o‘lmas badiiy asarlar, ilmiy tadqgigotlar yaratildi. Bu ham o°zbek tilining madaniy
tillar gatlamidan o‘rin olishini ta’minladi.

“So‘zlashuv uslubida o‘zlashmagan so‘zlar ataylab qo‘llaniladi, bu narsa
badiiy asarlari tilida oz aksini topmoqda”. [1-68-bet]

O‘zbek tilining lug‘at tarkbining boyish va takomillashuvida tashgi manba
ham muhim o‘rin tutadi. O‘zbek tili o‘tmishdan gardosh bo‘Imagan tillar bilan
ham o‘zaro alogada bo‘lgan, natijada bu tillardan o‘zbek tiliga ma’lum miqdorda
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so‘zlar o‘zlashgan. Bir tildan boshga tilga so‘z kirishi oddiy mexanik jarayon
emas, balki murakkab lingvistik gonuniyatidir.

“Har ganday xalq o‘z taraggiyot yo‘lida boshga xalglar bilan aloga
gilmasdan lug‘aviy tarkibini rivojlantira olmaydi”. [2-18-bet]

O°zbek xalqgi bilan tojik xalgi o‘rtasidagi aloga natijasida o‘zbek tili ham
tojik tili ham boyigan va rivojlangan. Zulfiya asarlarida ham fors-tojik tilidan
o°‘zbek tiliga kirgan, ozlashgan gatlam so‘zlar mustahkam o‘rin olgan va turli
uslubiy maqgsadda qo‘llangan. Bular o‘zbek adabiy tilining lug‘aviy tarkibidan
mustahkam o‘rin olgan:
chordona,dil,do‘st,dushman,lola,saxar,payola,mard,farzand,bulbul,darkor,po‘lat,s
hogird,va boshqgalar.

Shargning ham buzilmas odatlari bor,

Hindlar udumiga gilamiz amal.

Chordona quramiz mehmon va mezbo‘n

Kamalakrang gilam uzra bemalol.

Goh erk tantanasi bergan adolat-

Osiyo, Afrika kartasi bo‘lib,

Hayot olamiga, baxtiga to‘lib,

Kirib kelar edi dildan dillarga. (“Mushoira” she’ri, 165-166D.)

Zulfiya asarlarida ko‘plab arabcha so‘z va so‘z shakllari qo‘llangan.O‘zbek
tiliga kirgan arabcha o‘zlashmalar o‘ziga xos singishi xususiyatlarga ega.Shoira
o°zbek tiliga singib ketgan arabcha o‘zlashma so‘zlardan unumli va ustalik bilan
foydalangan.Maktab va tarbiyada,din va shariatda,san’at va adabiyotda
ishlatiladigan o‘zlashma so‘zlardan poetik magsadda foydalangan.Bular:mehnat,
hukm,huquq, majlis, ta’lim, bayt, g‘ayrat,bazm,galam, kitob oftob, saboh,va shu
kabilar.

Kiyganim ipakmi, Chitmi yo kimxob,

Yurak boyligidan gilmabman parvo.

Meni og‘ushlagan hayot naq oftob,

Yangi go‘shiq talab bunda har saboh. (“,Men o‘tgan umrga” she’ri, 139b.)
Qalb bo‘lganda yirogda

Iroda ekan ojiz.

Do‘stlar ham ko‘p atrofda,

Ammo men yakka-yolg‘iz... (“Sen qaydasan, yuragim” she’ri, 61b)
O‘tdi oylar gam bilan oqib,

Dil topmadi zarra tasallo.

Firogingda goldim tutaqib,

Ne baloga etding mubtalo! (“Ne baloga etding mubtalo” she’ri, 65 b.)

O°zbek tiliga kirgan rus tilidan o°zlashgan ruscha-baynalminal so‘zlar o‘z
ko‘lami, ma’nosi va aloga vazifaviy belgilarga ko‘ra juda ko‘p giralidir.Ruscha-
baynalminal sozlar o°zbek tiliga tarjimasiz kirib keldi,xalq bu so‘zlardan o‘z ona
tiliday foydalandi.Zulfiya asarlari leksikasidagi o‘zlashma so‘zlar ham o‘zbek
tilining boyishiga yordam berdi. Bular: mikrafon, parta, roman, mashina,
komsomol, roman, mashina shu kabilar.
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Tarix jarohati,xalgning ofati
Yigiq saltanatning g‘ishtin irg‘itib
Shahid, qurbonlarning unut qomatin
Suyab olib,qutlug® gonlarin artib
Bir roman yozmoqchi!
Kecha va bugunni birdayin quchib,
Tongga yurar uyg‘oq Buxoro tuni
Mashinalar ko‘cha-ko‘ylaring yuvib
Kunduzgi kelinday uzatar uni.

Xullas,Zulfiya asarlari leksikasini lug‘aviy gatlamlarini tadqgiq qilish shuni
ko‘rsatadiki,o‘zlashma gatlam leksikasi asosida o°zbek tili shaklantirdi va boyitdi.

O‘zbek tiliga Davlat tili magomi berilgach ayrim o°zlashma so‘zlar o‘rniga
o‘zbek tilining ichki imkonyatlari asosida yaratilgan so‘zlardan foydalanishga
ahamiyat berila boshladi.
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KECHUM BA TYJIIUPYBUU SPTAIITAH KYIIMA I'ATIJIAPHUHT
TPAHC®OPMAIIUAJAHUIIUIATA CUHTAKTUK ) KAPAEHJIAP

Paxmarosa M.Jpkun ku3u, ZK/IIIU Tanadacu
Namuii paxoap J.Paiizy/niaeBa

Opramrad  KyImiMma rarjlapHUHT Oapya Typu XaM HYTK JkKapaéHuia
TpaHchopMalMsUTAaHUIIA MyMKHH. Anbarra, Oy >kapa€Hja sprail TarulapHUHT
TY3WIHLIM, Typd Ba yjapja KyJUlaHWIraH OOFJIOBUM BOCUTaNap HHOOATra
OJIMHUIIM  JIO3UM. Kecum  spram  ramm  KymMa — rarlapHH
TpaHcpopMmaluMsIaniia, aBBJIO YHUHT KUCMIIAPUAAH AaHIJAIlWIraH Ma3MyH
MyHocabaTiapura 53bTHOOp Kapartuin Ypunnuaup. Kecum ospram — ramiap
KypUJIUIIM Ba TabuaTura >bTHOOp KapaTaguran Oyicak, yHAa ¥3 Ma3MyH
MyHOca0aTura Kypa MKKH XyCYCHUST MaBXYUIMTMHUA Kypamu3: a) Oup XaBoJja
OYyJIaKIM KeCHUM dprai ramiap, 0) UKKM XaBoJja OVIakid KeCHM dpraii rarap.
Macanan: ['anlHUHT pOCTH IIYKH, WHAFIIOKU TOPJAPHU YEPTHUILra Y3UMHUHI XaMm
ToKaTuM HyK. CeH HuMa OusicaHr, Ou3 xam Iry.

Kentupunran mucoiiapaarn OMpUHYM KECHUM Jpraml ram HyTKUMHU3Ja
Kyla KyN KyJulaHaJuraH KECMM »JHpram ram TypJapugasaup. MasmyHun
KUXaTAaH OJuO Kapajca, KECHM 3praiil rariv Kylima ramiapia UKKA IeHOTaTHB
BOKea wudonaranran. AMMo Oom ramga wudoganaHraH JIEHOTATUB BOKea
TyrajunanmMarannurd (“gana”) ceswnu0 typubau. by “wama’nuk spram ramgaru
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JICHOTAaTUB BOKea OujlaH Ma3MyHUH ajoKalopiaukaa 6apxam Tomanu. YyHKH 0o
rafnjard JeHOTaTHUB BOKEAHMHI KECUM Ma3MyHM (MpPEIUKaTH) dprail ramnjard
JICHOTaTUB BOKea OujiaH TeHr Kenaau. Jlemak Oomn rangaru “myku’” mpeaukaTu
¥3 TapkubOura sprami ran Ma3MyHHHH MYy>KaccamiIalliTUPaaH, S’bHU dprail rar
TapKUOuJaru JEHOTaTUB BOKEAHU Y3 MUUTA OJIAJIH.

KOxopuarn xonaTHu WMHOOATra ojaauraH OYJcaKk KECHM »prail rariu
KyIIMa rariap KMCMIIapuiaH aHTJamumiaéTrad Ma3MyH Y3apo 3ud MyHocabatnia
OYnu0, ymapHU ajioxuja aKpaTuO MIAPOK KUIUIIT MYMKHH 3Mac. UyHku Oor rar
TapkuOuja KYJUIaHWITaH Iy’ KYpUHULIJArd XaBoyia OyJIlaKk KEeCcUM J3prami
rariap yuyyH Oup wuku 3apypuid xonataup. Uly xonatnaH kenud 4HMKaguraH
Oyicak, KecMM Hpraml ramid KyliMa raruiapHu TpaHchopMalusiam MyMKAH
sMac. byHaan spram rarm KymMa ramiapia UKKU JEHOTaTUB BOKEA YpTacHIaru
MyHoca0aT Oupraivkia KyliMa TamHUHT yYMYMHH Ma3MyHUHU HQoaananra
xu3Mat Kuiaau. [y cababau xam ynap TpancpopMaiusiiaHMai .

MabiiyMKH, TYIIUPYBUM dpraii ramiap OOl ranjard KypcaTHIl OJIMOIIN
opkayin upoAaNaHraH TYIAUPYBUYMHUHT €KW KYJJIAaHWIMAraH TYJIJTUPYBUUHUHT
Ma3MYHUHHM KOHKPETJIAIITUPUO, n30XJa0b kenmaau. Macanan: KoHyH HuUMaHuU
TakKo3a KWwica, IIYHU KWIWII Kepak. buimacu3mu, OM3HUHT XOTUH-KU3 30THHUHT
Ioparu xKyjaa axouuoO, mok, cesrup Oynamu. Kenrtupuiaran MucoIUIapHUHT Xap
MKKaJTacu XaM TYJJUPYBUM dprail rariyd Kyima ramngap. YJIapHUHT OMpUHYNCH
XaBoJia 0yJiaK OpKajiu, MKKMHYHUCH 3Ca XaBoJia OYJIaKCH3 IIaKJIaHTaH.

bupunun muconnma Oomr ram TapkuOugaru XaBosia Oymak (LryHu) Y3
CUHTAaKTUK YpHUAA KyJJaHwirad. YmOy ramnjga OWTTa JEHOTaTHMB BOKea
udonananran OYynuO, MKKUHYM BOKea 3ca Oy BOKEaHW TACBUPJIOBUM MOJYC
xucobyianaau. byHaal TYnaupyBun 3praui rariap/ia MOJIyCHU alloXyuaa axpaTuo,
TabKU1a0 KypcaTHilra 3apypat TyFuiMaca, oot ramja udojiaaanrad J1eHOTATUB
u(hOAAHUHT MUWTa IaKjIaH KUpUTUO robopuin myMmkuH. byHnna ymly ram comna
ranra aiiaHaay Ba TYJIIUPYBYH dpraimi ram tpaHchopmarnusra yupaiiau: Konyx
TaK03a KWJITaH UITHU KAJTUIT Kepak.

Jlemak, KEWMHIW Tanja TYJIAUPYBYM OJpraml Tamid KyliMa TalHWuHT
TpanchopManmsuIanui -~ cogqup Oymmu. Kypunamuku, TYIaupyBuu spraii
rariapHUHr OO ranuja TYJIAUPYBUM OYiIMO KeiaraH KypcaTUIl OJIMOIUIAPUHU
TymUApUO KOJAUPCAK Ba CY3JTApPHUHT TAapKUOWHU Y3rapTUpCAK KyIIMa Trarl
OMpUKMaIIH TYJIIUPYBUYMIM coaja ranra ainanaau. (1). Onuit MakTabnaru VKU
my OuniaH gapk Kuiaauku, Oy epaa Xap Oup KUIIM KYIIPOK MYCTAKWJ pPaBUILIA
KUTOO yCTMIa HILIalmra TYFpu Kenaau. by ramHuHr TpaHcdopmalusiaHran
KYpUHUIIM ~ Kyiuaarnya Oynamu: Omnuil  Makrtabnapaaru VKHII  ypTa
MakTaljapaard YKUIIJAaH Xap OuMp KUIIMHUHT KYIPOK KUTOO YCTHIA MYCTaKHII
uniamy ouiian gapkiaHay.

TynaupyBumn sprain ramiap KeCUMH UHKOp (popmajga kenaran Oomr ramra —
Ki BocuTacuga OornmaHuO, OWp Hapca Ba BOKEAHWHT KyTWJIMarauja COIHUp
oOynranmuruan udonanaian: 1) MeH ViimamaraH SIuMKH, CU3 3pTa OwiiaH
OusHukura kemacu3 ne0. 2) Kyrmaran sauMku, OMp KUIIMHUHT V3W IIyHYa
UIIapHU KUJIa oJaau 1eo.
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by Ttypmarm xymma ramiapaa TYJOMpPyBYM O3praml TalHWHT YPHUHU
y3rapTupub KyJiam xam MyMKUH. ByHaail xomapaa 6omn ran TapkuOugart —Ku
OOFJIOBUM BOCHTa TYIIMO KOJIaau, TYJIAUPYBUYHU Jprail TalmHUHT YpHU Y3rapuO
0ol rangad KeWnH smac, oiauH kenaau: 1) Cu3 OyryH spta OuiiaH OU3HUKUTA
Kenacu3 ne0 Vilmamaran 3auM. 2) bup KUIIMHUHT y34 IIyHYa MILUIApHUA KWJa
oJiagu 1e0 KyTMaraH 3J1IUM.

TynaupyBun »spram ramiap Oomr ramra —Kd OOFJIOBYM BOCHTACH]IA
OWpuKKaHaa, yIapHUHT  TpaHCQOpMAIMsUIaHUIN  JkapaCHHIa  KyHugaru
y3rapunuiap coaup O0ynaau: 1) [lyHra spuinimmMn3 Kepakky, aéiap XaéTHUHT
xap Oup coxacuma spnap Ouman TeHr OyncuH; (A.Kaxxop 2) Kummmap
UCTalIMKK, ep 03U TynboruHUHT Mycaddo XaBacugaH Xamma OYICHH
6axpamany (F.Fymnom).

IOxopuna TabkuaaraHuMu3AeK, MoIyCcHU Udoanamira 3apypar 0yimaca,
FOKOpUAATru TYJIIUPYBYM 3praiil ramiap Kyiugard KypuHUILIA JEHOTATUB BOKEa
W4ura, AeHOTaTUB BOKea TapkuOura cunraupuianu: 1) buz aémmap xaétuHuHr
xap Oup coxacuga ospiap OWIaH TEHr OYJIUIIMra SPUILIUIIUMU3 Kepak. 2)
Kummnap ep ro3u rynboruHuHr Mycaddo XaBOCHIaH XaMMa Oaxpamann
OYNMUIIMHN UcTalWau. YOy WKKU TYJJAUPYBYM dprail Tamid KyIiMma rariap
TpaHchOpMaIMUTAHUIIN HATHKACUIA COJIa rarjiapra alTaHTUPUIIIN.

Jlemak, TWiaa KECMM Hprail Tamid KyliMa rariap TpaHchopMalusra
yupamanau. YyHKH KHCMJIapAaH aHrjamuiaéTraH Ma3MyH — y3apo  3U4
MyHoca0atga OyaumM yJlapHu TpaHchopMalMsuialra HWMKOH —Oepmaiau.
TynnupyBum spram ramiv Kylima ramiap 3¢a, KaHJal I'paMMaTHUK BOCHTAJIAP
opKaJiu OMpUKUIINTa KapaMac/iaH, yiap conaa rariapra
TpancopManusinanagu. TpanchopmanusngaH CYHT XaM KyIIMa ramnjaH
AHTJIAIIWITaH Ma3MYH CaKJIaHUO KOJaaHu.

doiigagaHuJATran agadouéraap:

1. MaxmynoB H. V36ek Tumumard  comna ramjgapja CEMaHTHK-
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2. Maxmynos H., HypmonoB A. V36exk THIMHHHT Hasapuii
rpammarukach. (Cunrakcuc). Tomkent, Ykutysun, 1995.

3.  Caitpynnaes P. Xo3upru y30ek Triuga KyliMa rarylapHUHT 1Ak Ba
Bazudaswuii (popman Gpynkimonan) taxymiau. Tomkent, 1991.

4, AckapoBa M. Xo3upru 3amMoH Y30€K TWIMAA KyIIMa rarsiap.
Tomxkent, @an, 1960.

5. A6nypaxmonoB F. V30ex TwiMm rpaMMaTHKacd. TOIIKEHT,
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O‘ZBEK VA QORAQALPOQ TILLARIDAGI SOMATIK
FRAZEMALARNING BA’ZI XUSUSIYATLARI

E.Orazbayev, QQDU o‘qituvchisi
U. Kazakova, QQDU talabasi

Ma’lum bir xalgning o‘tmishi, urf-odatlari, turmush-tafakkur tarzi uning
tilida aks etadi. Mana shu nuqtayi nazardan xalq tarixi uning tili tarixi bilan uzviy
bog‘liq deyishimiz mumkin, ya’ni millat lisoniy manzarasi takomili bosqichlarini
til Dbirlikarini tadqiq qilish oragli aniglash mumkin. Aynigsa, bu jihatdan
paremiologik birliklar — frazemalar, magol-matallar muhim ahamiyatga ega.
Chunki ular lisoniy kod sifatida asrlar, yillar, davrlar osha o‘zlarida lingvmadaniy
ma’lumotlarni tashishga xizmat qiladi va wularni tadqiq qilish masalasini
dalolatlaydi.

Ushbu ishimizda o‘zbek va qoragalpoq tillaridagi somatik frazemalarni
giyoslab o‘rganamiz va bir tildagi frazemaning ikkinchi tildagi ko‘rinishi, fargli
va o‘xshash jihatlarini tahlilga tortamiz hamda shu asosda turkiy tillarga mansub
somatic iboralarning lingvomadaniy xususiyatlarini ochib berishga harakat
gilamiz. Avvalo, somatik frazema haqgida to‘xtaladigan bo‘lsak, uning tarkibiy
gismlari quyidagilardan iborat bo‘lishi mumkin: 1) ko‘z, yuz, qulog, go‘l, oyoq,
soch, yurak, jigar kabi inson tana a’zolarini tashkil etadi; 2) ularda ko‘chma
mazmun mavjud; 3) ular bir nechta so‘zlardan iborat; 4) bu birikmalar fagat
mazkur holat uchun tuzilmagan, balki bu yerda insonlarga ma’lum bo‘lgan
so‘zlar kombinatsiyasi hagida gap bormogda. Bunday xususiyatlarga ega leksik
ifoda birliklari somatik frazeologizmlar, deb ataladi. Ammo shu so‘zlar
ishtirokida shakllangan “ko‘zini shamg‘alat qilib”, “ko‘z ochib yumguncha”,
“tilini biriktirmoq”, “boshini qovushtirmoq” kabi frazeologizmlar insonning tana
a’zolarini ifoda etmaydi, shu bois ularni somatik frazeologizmlar deyish
munozarali. Buning sababi ular birikma holatida umuman boshqa ma’nolarda
go‘llangan.

Endi o‘zbek va qoraqalpoq tillarida ishlatiladigan ba’zi frazemalarga
to‘xtalib o‘tamiz. O‘zbek tilidagi “beti qalin”, “beti yo‘q” frazeologik birliklari
kimningdir beti galinligi yoki bir Kishining yuzi mavjud emasligi emas, balki
“uyati, or-nomusi yo‘q” hamda “gap yuqtirmaydigan, surbet, tepsa tebranmas”
ma’nosini ifodalasa, qoraqalpoq tilida ham beti qalin [3:39] - “uyatsiz, arsiz”
degan ma’nolarni bildiradi. Demak, o‘zbek va qoragalpoq tillarida bu birikma bir
xil ma’noda ishlatilar ekan. O‘zbek tilidagi “Ikki ko‘zi to‘rt bo‘lmoq” [2:111]
iborasi “kutmoq” degan ma’noda ishlatiladi va bu frazema qoraqalpoq tilida ham
mavjud. “EKi ko‘zi to‘rt boliw” [3:18], “kutiw” ma’nosida. Bu frazema ikki tilda
ham bir xil ma’noda qo‘llaniladi. Bu ikki tilning o‘xshashligidan dalolat beradi.
O‘zbek tilidagi “ko‘ziga cho‘p solmoq” [2:135] iborasi qoraqalpoq tilida ham
ayni shaklda — “ko‘zge sho‘p saluw” [3:17 ] ko‘rinishida ishlatiladi.

Turkiy tillarda, jumladan, o‘zbek va qoragalpoq tillarida somatik
frazemalarning o‘xshashligi juda ko‘p o‘rinlarda uchraydi. Aynigsa, ular orasida
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ba’zilari juda keng qo‘llaniladi. Misol uchun, goragalpoq tilidagi “Darya tassa
tobig‘ma kelmew” [3:14] iborasi shulardan biridir. U “arqayin, qayg‘isiz”
ma’nolarini bildiradi. O‘zbek tilida ham bu iboraga ko‘p bor duch kelamiz:
“daryo toshsa to‘big‘iga kelmaydi”. Uning ma’nosi ham aynan qoraqalpoq
tilidagi kabidir. Qardosh tillardagi somatik frazemalarni o‘rganganimizda ba’zi
o‘ziga xos holatlarga duch kelamiz. Masalan, o‘zbek tilidagi “tez, ildam”
ma’nolarida ishlatiladigan “ko‘zni yumib ochguncha” [2:147] iborasi qoragalpoq
tilida bitta emas, bir nechta variantlarda ishlatilar ekan: “ko‘z benen gasting
arasinda”, “ko‘zdi aship jumg‘ansha”, “kirpik qaqqansha” [3:37]. Ularning
barchasi, aynan bir ma’noni, ya’ni “tez, jildam, darriw” ma’nolarini bildiradi.
Qoragalpoq tilidagi somatik frazemalarda sinonimlik gatorini ham ko‘rishimiz
mumkin. Misol tariqasida “awzi qulag‘inda” va “tobesi ko‘kke jetiw” [3:47]
kabilarni ko‘rishimiz mumkin. Yuqorida ko‘rsatib o‘tilgan iboralar sinonimik
gatorda birlashadi. Bu holat o‘zbek tilida ham mavjudligiga guvoh bo‘lamiz.
Masalan, “og‘zi qulog‘ida” [2:202], “boshi ko‘kka yetmoq” [2:49] kabilar.
Qoragalpoq tilida frazeologizmlarning komponentlari o‘zgarib yoki boshga so‘z
bilan almashib kelishi ham bu tildagi frazemalarning variantini ko‘paytiradi.
Variantlashish deganida frazemalarning ayrim komponentlari o‘zgargani bilan
ma’nosi bir xilligicha qolaveradi. Biri o‘rnida ikkinchisini go‘llash va nutgda
takroriylikdan gochishda ham qo°‘l keladi. Masalan, “qulaq saliw” , “qulaq ttriw”
kabi. Lekin bu iboralarni o‘zbek tilida fagat bitta iborada ko‘rishimiz mumkin,
ya’ni “quloq solmoq” [2:293]. Bu frazema har ikkala tilda ham “diqqgat bilan
quloqg solmoq, eshitmoq” ma’nolarini beradi.

Quyida nima uchun turkiy tillar, jumladan, o‘zbek va qoragalpoq tilidagi
somatik frazeologizmlarning qiyosiy tahliliga murojaat qiliishimizning
sabablarini quyidagicha izohlashimiz mumkin:

1. Somatik frazemalar har ikki tilda ham muhim o‘rin tutadi. Ular ikki tilda
ham keng gamrovlidir.

2. O‘zbek va qoragalpoq tillaridagi somatik frazemalar mugobillikning
barcha asosiy parametrlari (leksik-morfologik, sintaktik, leksik) bir-biriga mos
tushadigan o‘xshashlikka ega. Masalan: “ko‘zdan kechirmoq” va ‘“ko‘zden
keshiriw” [3:48].

Xulosa o°rnida shuni aytish joizki, frazeologizmlar — tildagi eng ahamiyatli
bo‘lgan til birligi. Ularni tilda go‘llash orqgali fikrni yanada emotsional-
ekspressivlik jihatidan kuchli va obrazli gilib ifoda etamiz. Somatik frazemalar
boshga til birliklariga o‘xshab boshqa tillarda ham har xil shaklda go‘llaniladi.
Buni yuqorida ozbek va goragalpoq tillari misolida ko‘rib o‘tdik.

Adabiyotlar:
1. Rahmatullaev Sh. O‘zbek tilining izohli frazeologik lug‘ati. —T.: “O‘qituvchi”,
1978.
2. Qidirbaeva N. Qaraqgalpagq tilindegi frazeologiyaliq sinonimler. -No‘kis. -2011.
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“BOBURNOMA”DA SIFAT VA OT YASOVCHI OMONIM MA’NOLI
QO*‘SHIMCHALARNING QO‘LLANILISHI

JDPI katta o‘qgituvchisi Abduvaliyev A.A
JDPI talabasi Ummatova H.Y

So‘z yasalishining asosiy yo‘li affiksatsiya yo‘lidir, chunki so‘z yasashning
vazifasi yangi leksik birlik hosil gilish demakdir.

“Har bir tilning so‘zlari, leksikasi doim harakatda bo‘lib, natijada, uning
tarkibi turli xillardagi o‘zgarishlarga uchraydi, ba’zi so‘zlar eshirib, faol
go‘llanishdan chiqadi, qo‘llanilishi chegaralanib, bora — bora iste’moldan chigadi,
yangi so‘zlar paydo bo‘lib, ular leksikani to‘ldiradi, boyitadi”.

“Boburnoma ” asarida juda ko‘p omonim ma’noli so‘zlar qo‘llanilib, asardagi
til va so‘z boyligini oshirgan. Muallif o‘z asarida o‘zbekcha so‘z yasovchi
go‘shimchalar bilan birga, forscha so‘z yasovchi affiks va affiksoidlardan
foydalangan. Bunday forscha go‘shimchalarning aksariyati ot va ba’zan sifat
ma’— nosidagi so‘zlar yasashda xizmat gilgan. Zahiriddin Muhammad Boburning
“Boburnoma”sida fors tilida omonim ma’noga ega bo‘lgan so‘z va Sso‘z
go‘shimchalar juda ko‘p uchraydi. Masalan: “~bar” so‘zi ham so‘z sifatida, ham
ham qo‘shimcha sifatida qo‘llanilgan. So‘z sifatida forscha ‘“burdan” -—
(olib bormoq) fe’lining hozirgi zamon shaklida : “— bar”(olib bor) ma’nosida
go‘llangan. Masalan—Hazrati Nuh payg‘ambarning otasi Mehtar Lomning gabri
Alishang tomonidadur. (Boburnoma. 121 — bet) Gapdagi “payg‘ambar” so‘zidagi
“~bar” fors tilida mustaqil so‘z bo‘lib, rahbar — yo‘lda olib boruvchi, safarbar —
safarga olib boruvchi, payg‘ambar, payombar — sozlarida esa xabar olib boruvchi
ma’nosida qo‘llanilgan. “~bar” qo‘shimcha sifatida o‘zbek tilida sifat yasovchi
go‘shimcha -li, jo‘nalish kelishigi qo‘shimchasi — ga ma’nolarida ham
go‘llanilishi mumkin. —Xonumonlarini va o‘ttuz — qirq yil gozg‘onlarini barbod
berdilar. (188 — bet) “Barbod” so‘zining ma’nosi “shamolga sovrildi,tamom
bo‘ldi,tugadi,shikastlandi, sindirildi” degan ma’nolarda keladi. Bardast (104),
bartaraf (152), ko‘ch bar ko‘ch (79 — bet) so‘zlarida — ga ma’nosida qo‘llanilgan. 2

“O°zbek tili grammatikasi darsligida bar — yasovchi fagat uch-to‘rt so‘zdagina
uchraydi: barvaqt, barkamol, bardoshli”.e1 Yuqoridagilarda so‘zlarda ‘“bar —
go‘shimchasi — 1i ma’nosida kelgan bo‘lsa, bardoshli so‘zida yuqgoridagi qoidaga
amal gilinmagan.Chunki o‘zbek tilida — dosh qo‘shimcha sifatida go‘llaniladi. Bu
so‘zdagi — dosh aslida “doshtan” (ega bo‘lmog, bor bo‘lmoq) fe’lining o‘tgan
zamon shakli “dosht” — “ega bo‘ldi, bor bo‘ldi” degan ma’noda ishlatilishi
mumkin. Fors tilida sodsa, qo‘shma fe’llardan boshga, old qo‘shimchali
(prefiksli) fe’llar ham mavjud.Bardosht, daromad, baromad(ko‘tardi,kirdi —
Kirim), chiqdi — chigim) ma’nolarida qo‘llaniladi. Shuning uchun ham old
go‘shimcha go‘shilgan bardosh so‘zida ham aslida bardosht — ko‘tardi, chidadi

61 Abdurahmonov .G.A, Shoabdurahmonov. Sh.Sh, Xojiyev A.H. “O’zbek tili grammatikasi” “Fan” nashriyoti
Toshkent. 1975 7-bet.
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ma’nosida ishlatiladi.Old qo‘shimchali fe’l yasovchi qo‘shimchalardan farq
giladi.

—don asarda ham ot yasovchi ham sifat yasovchi omonim ma’noli so‘z

hisoblanadi.Don — affiksoid sifatida sifat yasovchi, go‘shimcha sifatida yoki
alohida so‘z sifatida ot ma’nosida qo‘llaniladi. So‘z sifatida “donishtan”— bilmoq
fe’lining hozirgi zamon shakli sifatida, sifat yasovchi gqo‘shimcha sifatida, ya’ni
— 11 ma’nosini anglatadi.
—Sulton Husayn mirzo kordon va sohib tajriba podshoh edi.(33 — bet)
—Betajriba nodon mardah edi.(188 — bet) “kordon” so‘zida — ishbilarmon, ishni
ko‘zini biladigan, “nodon” — bilmaydigan, “dono” — biladigan ma’nosida
go‘llangan.Tuzdon, g‘alladon, galamdon kabi so‘zlarda qo‘llangan “—don”
go‘shimcha bo‘lib, “idish” ma’nosida, yana “don” — urug‘lik ma’nosida ham
go‘llanilishi mumkin.

“Boburnoma”da ‘“‘guzar” — ya’ni “guzashtan” — o‘tmoq fe’lining hozirgi
zamon shakli guzar — o‘t, mahalla, qarorgoh ma’nolarida qo‘llangan. Guzar —
mahalla va o‘tish joyi sifatida (33,53,119,234,242,272). Sifatga oid so‘zlarda
yelguzar (206), guzarband (353) kabi so‘zlarda qo‘llanganini ko‘ramiz:
—O°ng qo‘l tarafidin Qosimbek o‘pchini bila bu suvdin guzar topib kechib, ot
solg‘on bila hazoralar to‘xtay olmay gacha bordilar.
—Hazoralar suv guzarini shoxlar bila berkitib,...(144)

—Qolg‘on el guzar bila o‘ttilar.(206) Ushbu gaplardagi “guzar” so‘zi ham ot, ham
sifat ma’nosida qo‘llanilgan.

Asarda eng ko‘p go‘llangan, asosan, sifat yasovchi va ayrim holdagina ot
yasovchi qo‘shimcha sifatida “doshtan” — ega bo‘lmoq, bor bo‘lmoq fe’lining
hozirgi zamon formasi (- dor )hisoblanadi. Masalan: sifat yasovchi go‘shimcha
sifatida — nomdor (7, 304, 367), shoxdor (11, 50), muhrdor (39, 154, 213, 348),
tahsildor (224), sharobdor (244, 249), nohavidor (348), jondor (365) kabilar.
Ot yasovchi — qgal’ador, sardor (11, 35, 179, 206, 362), diydor (42), kitobdor
(190, 216), rikobdor, nayzador (352), xaridor (231) kabi so‘zlarda ma’no jihatdan
ot ma’nolarida kelishi mumkin.

Band, ya’ni “bastan” — bog‘lamoq fe’lining hozirgi zamon negizi “band” —
bog‘la so‘zi ham omonim ma’noda ham sifat, ham ot yasovchi qo‘shimcha
sifatida go‘llanganini ko‘rishimiz mumkin: takband (6, 91), g‘urband (113), band
(123, 126, 233, 301), band gilg‘on (149), bandta (214), bandtin (214),pichoq
band (273), tagband (328) kabi so‘zlarda, asosan, ot vazifasida go‘llangan bo‘lsa,
“tarband”, “ustuxon band”, “tarhesh band”(272, 296, 336).

Bunday qo‘shma so‘zlarda ottot, ottsifat, ott+fe’l, fe’l+ot, sifatdosh+ot kabi
so‘zlar ishtirok etgan:

—Gangdin o‘tub, Qanuj to‘g‘rish Gangning sharqiy tarafiga guzarbandliq xayoli
bila o‘turubturlar.(309)

—Vale bu masnaviyning mazmuta va ustuxonbandligl bisyor hovoh va
xarobtur.(163)

—Ittifoq qgilib bizning ustimizg‘a kelur azimet bila Darbanddin o‘ttila. (243)
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“~band” qo‘shimchasi bog‘la, ip, arqon ma’nolarida ham qo‘llanilishi mumkin.
Yugoridagi so‘zlarda “band” so‘zi qo‘shma so‘zlar tarkibida kelib ot va sifatga
oid so‘z ma’nolarida qo‘llangan.

“Boburnoma”da yuqoridagi affikslardan tashqari — kash (tort, chek, chiz),
— bon (asra, sagla), nishin (o‘tir), toza, andoz (tashla, ot, ulogtir, sol), — boz
(o‘yna, lochin, ochmoq fe’lining hozirgi zamon negizi, yana), — po‘sh (kiy, yop),
— kusho (och), bof (to‘qi) kabi fe’l turkumidagi fe’lga doir so‘zlar bilan ham otga,
sifatga doir so‘zlar yasalganini ko‘ramiz.Asarda omonim ma’noli sifat va ot
yasovchi so‘zlardan tashgari, forscha old va orga go‘shimchalardan iborat bo‘lgan
sifat va otga tegishli bo‘lgan so‘zlar juda ko‘p uchraydi. Bobur bunday so‘zlarni
o‘z joyida, kerak Dbo‘lgan joydagina foydalanishga harakat gilgan. Gapda
bog‘lovchilar yordamida to‘liq yo sifatga yoki otga tegishli forscha so‘zlarni ham
go‘llagan.Bu Zahiriddin Muhammad Boburning o‘zbekcha so‘zlar bilan bir
gatorda, forscha so‘zlarning ham mukammal bilishidan dalolat beradi.

O‘ZBEK XALQ QO*‘SHIQLARIDA BOSH KIYIMLARINING
BADIIY IFODASI
(ro‘mol misolida)
Shomurodova Sunbula
BuxDU tayanch doktoranti

Xalg og‘zaki ijodining sermahsul janrlaridan biri bo‘lgan qo‘shiglarda
xalgning ijtimoiy turmush tarzi, ma’naviy dunyoqarashi, axloq me’yorlari badiiy
ifodasini topganligi kuzatiladi. Qo‘shiglarda xalgning turmush tarzini ifodalash
uchun xizmat gilgan obraz, ramz, detallar o‘sha xalgning o‘tmishini badiiy
in’ikosi sifatida gimmatlidir. Jumladan, xalq qo‘shiglarida badiiy tasvirlangan
liboslar, ularda mujassamlashgan ramzlar va kiyimlar sehri xalg uchun juda ham
katta ahamiyatga ega bo‘lgan. O‘zbek adabiyotshunosligida bu borada ayrim
tadgiqotlarda fikr bildirilgan bo‘lsa-da, xalq go‘shiglaridagi kiyimlar sehrining
xususiyatlari, ular anglatgan ramziy ma’nolar, ularning kelib chiqish ildizlarini
o‘rganish folklorshunosligimizdagi muhim muammolardan biridir. Aynigsa, xalq
go‘shiglarda bosh kiyim turlaridan biri bo‘lgan ro‘molning ramziy-timsoliy
ma’nolarini tadqiq qilish xalgimiz tarixiga oid muhim xulosalarni ilgari surishga
imkon beradi.

Bizga ma’lumki, bosh kiyimlari ikki gismga ajratiladi: boshga kiyiladigan
kiyimlar va boshga o‘raladigan kiyimlar. Ro‘mol — boshga o‘raladigan bosh
kiyimi hisoblanadi.

Ma'lumki, ramziy poetik birikmalar ko‘rinishida ifodalanib keladigan oq
ro‘mol, og doka ro‘mol, sarigq ro‘mol, qizil ro‘mollar rang vositasida
farglanishini bildirib, oilaviy-maishiy marosimlarga tegishli ritual bosh kiyimlar
ekanligi bilan diggatni tortadi va ular insonning bir umr bosgichidan ikkinchi umr
bosqichiga o‘tishini yoki turli ruhiy vaziyatdagi holatini bildirib keladi.

Qadimda inson kiyimlarining — Dbosh kiyimdan tortib oyoqdagi
poyafzaligacha magik xususiyatga ega deb garalgan. Ayniqgsa, xotin-gizlarning
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ro‘mollari, umuman, bosh kiyimlari osmon g‘oyasi orgali hosildorlik va
serfarzandlik tushunchalari bilan bog‘langan. Xalq garashlarida insonning boshini
(sinekdoxa) aziz tutish orgali, inson hayoti, taqdiriga oid garashlar shakllangan.
Shu sababli ro‘mol xalg qo‘shiglarida ramziy ma’no tashishi bilan birga, xalqda
shakllangan garashlarning badiiy ifodasi uchun ham xizmat gilgan. Jumladan,

Ro‘molim bor, ro‘molim bor,

Ro‘molimda tumorim bor,

Bir ko‘rishga xumorim bor,

Dod, alimdan ketdi ro‘mol[1,212].
Ro‘molning go‘ldan ketishi qiz bola erkidan, nomusidan ayrilishi ramzidir.
Ro‘moldagi tumor esa magik himoya vositasi. An‘anaga ko‘ra, qiz bolaning
nomusidan ayrilishi o‘limga tengdir. Xalq she’riyatida ro‘mol poetik obrazi turli
badiiy-estetik vazifalarni bajarib, lirik gahramonning galb kechinmalari, ruhiy
holatini ifodalashga xizmat gilgan.

Folklorshunos olim Shomirza Turdimov xalq she’riyatida ro‘molning oila
ramzi bo‘lib kelishini ta’kidlaydi. Ro‘mol poetik obrazi ganday vazifalarni
bajarmasin, tarixiy asosi soch, bosh va ular orgali osmon g‘oyasi bilan
bog‘lanadi. Kontagioz (aloga, munosabat) magiya tamoyiliga ko‘ra soch va
uning analoglariga xos magik xususiyatlar ular bilan munosabatda bo‘lgan bosh
kiyimlariga ham ko‘chadi. O‘zbeklarda yagin-yaginlargacha bolalarni
yoshligidan unashtirib go‘yishganda yigit tomon qgizga ro‘mol o‘ratib ketar edi.
Hozir ham sovchilar kelib, qiz tomon roziligi olingach, kuyov yuboradigan
sovg‘a-hayitliklar orasida ro‘mol bo‘lishi shart hisoblanadi. Bu etnografik detal
ildizining juda gadimiyligi “Alpomish” dostoni misolida ham ko‘rinadi.

Nazar solib o‘zbeklarni ko‘rayin,

O‘zbeklarning yaxshi gizi bor bo‘lsa,

Boshi bo‘shmi, deyin, avval so‘rayin,

Yaxshi gizi agar boshi bo‘sh bo‘lsa,

Qalin qilib biror ro‘mol o‘rayin, — deydi[2,34].
Dostonda bu parcha Barchinga borayotgan Surxayil kampir tomonidan uning
garshisidan chiggan Qorajonga garata aytilgan.

O‘rta Osiyoda xotin-gizlarning ro‘mollari rangi, holati, ularning yoshi,
oiladagi o°‘rniga garab o‘zgartirib borilgan. Har bir o‘zgarish maxsus marosim
bilan nishonlangan. Ayollar turmush qurganda, farzand ko‘rganda, yana o‘g‘lini
sunnat gilganda bosh kiyimlari soni ortib boravergan. Xalq qo‘shiglarida qora va
sarig ro‘mol obrazlari oq ro‘mol obraziga zid ma’noda ishlatiladi. Bunda ro‘mol
tushunchasi o‘ziga xos “bosh kiyimi” ma’nosini saqlaydi. Fagat uning rangi
bilan bog‘lig ma’nosi o‘zgaradi. Chunki xalg orasida gora rang g‘am-anduh,
sariq rang ayrilig, hijron tushunchalarida ramziy mano kasb etadi. Bunday
garash zardushtiylik ta’limoti ta’sirida shakllangan. Xalq qo‘shiglarida ham shu
ramziylik asos sifatida xizmat giladi.

Yorginam ro‘mol yuborgan osmoni,
Ichiga tugib yuborgan o‘smani,
O‘smasi kam rang ekan, rang olmadi,
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Va’dasi yolg‘on ekan yor kelmadi [1,48].

Mazkur go‘shigda oshiq ma’shuqasiga “osmoni”, ya’ni ko‘k rangli ro‘mol
yuborganligini ta’kidlagan. Bunda nega aynan ko‘k rangli ro‘mol degan savol
tug‘iladi. Negaki, ko‘k rang suv rangini bildirib, bu rangda kiyingan kishilar
saxiy va hayotni sevuvchi bo‘lishlari bilan boshgalardan farglanganlar. Demak,
oshigning ham niyati aniq, u sevgilisini shunday ko‘rishni xohlaydi. Xalgda kim
agar bu rangni ma’qul ko‘rsa, suvdek toza va musaffo, galbga yaqgin bo‘ladi,
degan garash shakllangan

Xalqg go‘shiglarida ro‘mollar tayyorlanadigan xom-ashyosiga ko‘ra ham bir-
biridan farglangan:

Ipak ro‘mol boshimda hilpillaydi,

May ichganda yuragim qilpillaydi.

Olib ber deb opamga aytolmayman,

Til tagida ko‘makay bikillaydi.
Ipak ro‘mol ipak matodan tayyorlangan bo‘ladi. U g‘ajimlar chigarilgan ro‘mol
turi hisoblanadi.

Umuman aytganda, o°‘zbek xalq og‘zaki ijodining qo‘shiq janrida
uchraydigan ro‘mol obrazining ramziy-timsoliy ifodalanishi xalg uchun juda katta
ahamiyatga ega bo‘lgan va turli davrlardagi ijtimoiy turmush tarzini ko‘rsatib
bergan.

Foydalanilgan adabiyotlar ro‘yxati:
1.AnaBust M. ¥V36ek xank kymmknapy. — T.: Y3P @A nampuétu, 1959.-316 6.
2.Anmomunt. Y36ex xank KaxpaMoHIuk goctonn. — T.: ITapk, 1998.-B 34.
3.AcomunauHoBa M. Kuitnm-keuak Hommapu. —T.: ®@an. -1981.-314 6.

4. Typmamos 1I1. JIupuk Kymuknapua pam3. — Y30eK THIM Ba agaOuétu . —
Tomkent. — 1982. - Ne3. — b.16-19.

ZULFIYA SHE’RIYATIDA MODAL SO‘ZLARNING LINGVOSTILISTIK
KO‘RINISHLARI

Z.Abduvaliyeva JDPI katta o‘qgituvchisi
Z.Ilmomova JDPI talabasi

Annotatsiya; Modal so‘zlar nutqda faol qo‘llanuvchi so‘zlardir. Shu munosabat
bilan Zulfiya she’riyatidan keltirilgan misollarda modal so‘zlar o‘z o‘rnida
go‘llanilib malum bir magsadalarni ochishga garatiladi.

Kalit so‘zlar;modal so‘zlar,lingvostilistik,sintaktik tarkib ma’naviy guruh ,badiiy
matn,modallik,reallik ,aniglik,gatiy ishonch reallik,mavjudlik va tasdiq
bor,mayli,xop,to‘ g‘ri va hokazolar.

Zulfiya ijodining sehri olami juda ham beqiyos.Sababi,Zulfiya ijodi
kamalakdek serjilo ranglardan iborat.Sher insonning ko‘nglida kechayotgan
jarayonlarni aks ettiradi.Shoiraning ijodiyoti,badiiyatga nazar tashlasak, ularning
har biri hislarimizni goh mungli, gohida baxtli allalaydi.
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O‘zbek tilshunosligida modal so‘zlar,ularning borasida gator ishlar amalga
oshirganligini tashkil etganligi sababli ko‘pincha etibordan chetga qolib
ketmogda.Shuni anglash lozimkil,tilda keraksiz yoki ikkinchi darajali
hodisalarning bo‘lishi mumkin emas.Shularni hisobga oladigan bo‘lsak,modal
so‘zlarning tildagi o‘rni,ularning paydo bo‘lish sabablari,sintksis tarkibida tutgan
o‘rni,ularning mano guruhlari, modal mano ifodalash yo‘llari va boshga
xususiyatlarini tadqiq etish tilshunosligimiz oldidagi vazifalaridan biridir.
Aynigsa ,modal so‘zlarning she’riyatda qo‘llanilishini o‘rganish, yangi fikr
xulosalarning yuzaga kelishiga asos bo‘ladi, deb o‘ylaymiz.Shunday fikrlarni
inobatga olgan holda shoira Zulfiya asarlarida qo‘llanilgan modal so‘zlar hagida
ayrim fikr-mulohazalarni bildirmoqgchimiz.
Malumki,modallik gapning asosiy birligi,gap semantikasining eng muhim
gismlaridan biridir.O‘zbek tilida modallikni tamirlashda quydagi vositalar
ishtirok  etishi  mumkin;mayl, zamon,shaxs qo‘shimchalari,alohida gap
qurilmalari,yuklamalar,so‘z tartibi, intonatsiya,yuklama vazifasidagi so‘roq
olmoshlari, undalmalar, kirish so‘z va gaplar.
Modallik kategoriyasi keng tarmoqgli butunlik sifatida oz tarkibida turli sathlarga
oid birliklarni bir umumiy tushuncha modallik atrofida birlashishini hosil
giladi.Modallik hosil giluvchi vositalar oz vazifasini gap ichida namoyon qgiladi.
Gapdan tashgarida modallik belgilarini ifodalay olmaydi.
Masalan;
Kundan-kun saharga ortar sog‘inchin,
Nahot hayot shomin yaqginligi bu
Salgin oromida yo‘qolar tinchim,
Demak,shafaq men-chun yolginligi bu

Yo‘q,urushning nomi ham o‘chsin

Mening o‘g‘lim kerak hayotga.

Istamayman uning dudlari,

Qo‘nsin labi uzra hayotga.

Shoira Zulfiyaning “Sahar men bilan” hamda “O‘g‘lim sira bo‘lmaydi urush”
she’rlarida keltirilgan “Nahot” modal so‘zi hayronlik manosini ,”Demak” modal
so‘zi esa tasdigni ifodalovchi modal sozladir.Keyingi misradagi “Yo‘q” modal
so‘zi esa mavjud emaslik tushunchasini bergan.

Shoira Zulfiyaning “Iltijo” sherini ko‘rib chigsak;

Tangri bergan chipgonni yormoq,
Bandasiga emasdir ravo.
Ko‘ksida burch ekan shishmoq,
Xo‘p qovrilib bo‘lganman ado

Keltirilgan ~ misradagi  “Xo‘p”  so‘zi  mavjudlik,tasdig  manosini
emas,balki,hayotda juda ko‘p gayg‘uli kunlarni ko‘rganligini ifodalab kelmoqda.

Ko‘zingda chagmoqga o‘tli nam,

Ranging siniqishi,lab titrashi sir.

Balki hisni bog‘ib,irodangga jim,

Yolvorasan,kuch ber,bo‘Imay deb asir.
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Ushbu baytdagi “Balki” modal so‘zi taxmin,gumon ,tusmol kabi manolarni
ifodalagan.

Zero,hech on baxting va mehring,

Fikring chulg‘ab bermadim ozor.

Lekin bukun do‘st-u ragib jam,

Ho ,do‘st deb sev,ho ragib deb quv.

Shoiraning ushbu she’rida uning butun ruhiy holatini,yuragini,mehr-u dardini
ko‘rishimiz  mumkin.Shoira jamiyat shakillantirgan va o‘zi jamiyatni
shakllantirayotgan shaxs sifatida maydonga chigadi.Achchiq hagigat,mashaqqatli
baxt,mag‘rur hugug,muhabbat azobi,soflikka intilishni,pok,navqgiron galbning bir
chetini katta insoniy dard qovjiratib ketganligi eng samimiy she’rlarda bilinmay
1loji yo‘q.”Qatra”da katta ozod muhabbatning shunday bir g ururi borki...Undagi
eng katta ehtiros-odamning ma’naviy erkinligi.(Asqad Muxtor)

Shoira Zulfiya “Yulduzlar allasi” nomli she’rida shunday misralar
keltirilgan,unda modal so‘zning manosini ajratib ko‘rsatishdir.

Fagat u yulduzning bilsang borligin,
Yulduzim deb bilsa seni ham kimdir.
Dard,andux,masofa yo‘qolib sekin,
Yulduzlar allasi bilasan malham.
Mayli,olsin bir dam galbim dardini,
Bir dam osoyishta men ham olay tin.
Axir u taqdirning gamchi zarbini,
Savol bermasdanoq anglaydi sokin.

“ Kengashda ,so‘zlardan zerikkanda...” she’rida ‘“Mayli”2modal so‘zida
mavjudlik,tasdigni ifodalovchi modal so‘zlar ham tilida,asosan,personajlar
nutgida faol go‘llanilganligini ko‘rishimiz mumkin.Ular gahramonlarning o‘ziga
X0s nutgini yaratishda faol xizmat gilgan.

Foydalanilgan adabiyotlar ro‘yxati.
1.Rasulov 1.”0O¢zbek tilida modal so‘zlar”.Toshkent,Fan,1978 .
2.Rahmatullayev Sh.”Hozirgi o‘zbek adabiy tili”.Toshkent,Mumtoz so‘z,2010 y.
3.Nurmonov A.”Tanlangan asarlar”,3 jildlik,1-jild, Toskkent,Akad.nashr,2012 y.

300MOP®PUK META®OPA - IOITUK BOCUTA CUDPATHJIA
(TYPA CYJAUMOH UKOJIU MUCOJIU]IA)

HNoparumos XaiipyJia KN yrkurtyBuncu

Kaaum paBpnapman Oomiad XalBoH, Kyl Ba YCHUMIIMK HOMJIAPUHUHT
Oamuuii agabuérra Kyuuiu Ky3atuinagau. “JleBoHy JayroTUT-TypK» Ba “Kyranry
Ounur” acapiapuja KyIUIAPHUHT MabJIyM XaTTH-XapakaTlaph OpKalld Xap Xuil
XapakTepaard oJaMJIapHUHT Ma)ko3ud obOpasu spatwirad. “Kyranry Ownur’ma
KyIIUTap Ma)Xo3u ajoxuaa axaMusaT kacO 3tu0, OyHma, ailHuUKca, ymiOy Oamuuii
JeTalb ACapHUHI FOSBHUI-3CTETUK KUMMAaTHHU OLIMPHIL, TaCBUpJIAHAETIaH
BOKEJIMKHUHI MOXMATHUHM YYKyppOK OYHMII, KaXpaMOHJIAPHUHI HYKH JTyHECH,
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SXITWIAK Ba EMOHJIMKKA acOCTaHTaH (pa3uiatiiapuHu 00pasiivd TaBIaIaHTHPHII
kabu makcasapra oyicynaupwirad. XKymianan, FOcyd Xoc Xoxub 3 acapuaa
OCKHUHT XapaKTep-XyCyCHUSITIIapuHU Oepulia, Kyd Ba MapJUIMK THUMCOJUIAPUHU
udogananiga apciioH Ba mep THMcosuIapuian goinananran [2;48].

3ooMopduk MeTadopanap AOUMHA paBUIIA TAAKUKOTUWIAP dBTUOOpUIA
oynran. E.Bonbd ynapHu mynpait Oaxonmaiian: “AHHMK Ba JIOMMHK 0axoJIOBUH
KOHHOTAIUsIap XaliBOH Ba MHCOH Kabu MeTtadopasiapHu ¥3 nuura onaau. bynnai
MeTaopallapHUHT MAaKCagd — WHCOHJIAPHU XaWBOHJIApra Xoc 0axoJjI0BYd
Oenrunap OwnaH TaBcudan. XaWBOHJIAPHUHT ¥3 HOMJIApHW Xed KaHmai Oaxora
sra smac” [1;128].bynmait metadopanap 6ab3aH WHCOHHUHT TAaIlIKK KYPHUHUIIIH,
0ab3aH dca XapakaT Ba (eblI-aTBOPUHH TaCBUPJIAII YUYH WIIATUIA]IH.

3oomophux  Mmetadopansap  MHCOHHUHI  cajlOMil  AMOIUSIIAPUHU
TacBHUpJalllJla CcepMaxcyl BocHTa xucoOjnaHagu. XaJK OF3aKd HXKOAU
HaAMyHaJIapy Ba KaJuM TYpKud anabuérna mdopaiaHraH Kyuuiap Ba XalBOHIap
MOATUKACU acCTa-CeKUHJMK OuiaH €3ma ajgabuérna xam Vy3ura Xoc Tapsna
Maxo3ui o0pa3, Maxko3uil Gukp udomanamra xuzMar Kuiau. by skuxar moup
Typa Cynaitmon mwxoauaa y3ura xoc HycuHaa HAMOEH Oy JraH.

Poccusimuk Tunmmrynoc C.Toscrast adtranuaexk, “xaiBonnap” meradopacu
“Yeumuuk”  metadopanapugaH  Gapkiad  YIapoK, HMHCOHHUHT  canOui
Xycycusitiaapu OuiaH Kynpok 0ornuk[1;129].

Typa CymailMoH wxoauaa  300JE€KCEMaJapHUHT  IIaxc  cayOui
XyCycusTHHU ndoganam yayH MeTadhoprK Kyama MabHOIA KYUTAHUITUTIIH:

Capoti momam udunoa

Cykym cakaap OoHuwnap.

@ypcamoan goiioaranud

bow kymapmuw 6oukywinap... (“Munr tanra’) [4;10].

bab3an moup mebpiaapuaa 300JI€KCEMaIapHU MIAXCHU dPKajall yayH XaMm

Kyu1a0, 6etakpop MeTadopuK XapakTep KacO 3TThpa OJIraH:
Anna, 602101 Ky3um, aia,
Xymoron Kywt, 603um, aua.
Iuouna, anouzum, anna,
Touioau mannunuogum, anid...

[oup 300nexceManapHu HadakaT maxcra, OaJKu >KOHCH3 Hapcara Xam
kyunpu0, metadopa siparrad. Macanan, Kyiiuaaru Mucpasiap/ia Houp oparuaaru
apMOHJIApHU “‘uPKub émear Hop 'Ta YXIATraH:

fOpean tynumoa ynan, Kywux xarawmac 6yica,
Kywuxnapum 6oz2napoan, moanapoan owimac oyica,
In-topm 6axmunu Kyuiaw meHea apawmac oynca,
Kynenumoa apmon émap uykub émean nop mucoa... (“Apmon”) [3;16].

Kymaponapuu ynycoan

Kunmacun atiupeynux.

Emoum oecanoa nokka,

Kanomu xaiipueynux... (“Eexouou”) [4;10]. ByHna KyIIHHMHT MyXuM
ab30CU — KaHOmM OpKanu MeTadhopuK MabHO XOCHJ KWJIMHTaH. Xaéraa OupoH
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daonusaTIa MHCOHHWHT WINM IOpUINIMAca, Wyn OepuiiMaca —KaHomu Kaupuiou
neran ubopa KyinaHaau. Ym0y Mucpajia Xam JIMPUK KaxpaMOH SHAU MYpOAMTra
eTail IeraHujia, YHUHT “‘KaHOmMuHu Kauupuweany’ TaCBUPJIAHAIM.

Kunmuwu xunaup 3omea oasp xaiioa, 0aépoH xaioa?

Bamaneaoo xumcaza 6emunnam maxou Katioa?

Enzuz omea onamoa nom xaiioa, Huwon kaioa?

baxop, cencuz caxporo mozy mowea sxon Kauoa?

Kemma, Baxop, menune 6ozumoan... (“Unrmwxo’) [5;135].

Ymby Mucpana Ky/utanraH “om” 300JIeKCEMacy Iaxcra HucOaTaH KYJJIaHTaH
o0ynmu6, OyHaa “EJfu3 OTHUHT YaHTH YHKMAac, YaHTH YHUKCa XaM JOHFHM YhKMac’’
MaKOJIMHUHT MOXUSITH CUHTAUPUIITAH.

Typa CynaliMon 1mebprapuaa Kysuianrad 3o0oMopd metadopanap
TapKUOUIary 300JeKcemManap rypyxu Kyuuaaruua:

-y XailBOHJIapu HOMU:0Mm, HOp, MOU, KY3U,

- E€BBOWM XaWBOHJIAP HOMU:ULED, MYIKU,

- KyLUlap HOMHU: O0Y10V1,mMO08yc, WIYHKOp, Kapuuzau, Xymo, OouxKyu,
Kabymap, oxy, 10YuH.

CratucTuk TaxJWiI —HaTwkaimapura kypa wmowp Typa CynaliMoH
miebpiapua  Kyml HOMJIApU — acocujaard 3ooMopdiap eTakyd — ypuHIa
typagu.3oomopdiiap  Typa  Cymaiimon  mebpusTHAa  OaUUNINK  Ba
TabCUPYAHJIUKHU OUIMPHUINTa, IIEhpPJapu TUJIMHUHT COAJAIMIIMTUTA Xamja
00pa3IIUrura Xu3mMaT KUJIraH.

Anaduériap pyixaru
l'omogoB A. BECTHHUK BI'Y, Cepus «JIMHrBUCTHKA W MEKKYJIbTypHAs
KOMMYHHKarus», 2005, No 2.
MupzoxunoBa JI. XI-XII acprmap Typkud anabuérupa Ma)ko3Uil TacBHUP
Oaguusatu: ®umoin. dan. O6yimua dancada moxkropu (PhD) mucc... aBToped. —
Camapkann, 2018.
Typa CynaliMOH. Ucrap KYHrU1 - TOIIKEHT: “Anabuér Ba
caHbatr HalpueTu,1984.
Typa Cynaiimon. Eskounn-TomkenT: E3ysun,1998.
Typa Cynaitmon.Cencus énrus, rapud Oynaum...-Tomkent:Movarounnahr,2013.

ZULFIYA ASARLARIDA KO*CHIMLARDAN FOYDALANISH
MAHORATI
A.Musayev JDPI dotsenti
Sh.Norqulov, katta o‘qituvchi
J.Anvarov, JDPI talabasi

Millatning madaniyati, ma’naviyati, ziyolilik darajasi ona tiliga
munosabatda ham aniq ko‘rinadi. O‘zbek tili o‘zbek xalgining milliy boyligi
sifatida gadim gadimdan bugungacha ajdodlarimiz tomonidan e’zozlanib,
ardoglanib, sayqallanib kelmoqda. O‘zbek adabiy tili nihoyatda boy, go‘zal,
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takrorlanmas til sifatidagi imkoniyatlarini adiblarimiz o‘zlarining shoh asarlari
bilan isbotlab berganlar, ona tilimizning sofligi, obro‘-e’tibori, ta’sirchanligi,
yugori nutq madaniyati uchun kurashganliklari millatimizning faxri sifatida har
gancha tagsinga loyiqdir.

“Ko‘chimlarning harakterli, poetik obrazlar yaratish tamoyillari esa
shoirning vogelikni gay darajada obrazli idrok eta bilishi va adabiyotning
umumiy ijodiy tamoyillari bilan belgilanadi”. [1-33-bet]

“Nutqiy ko‘chma ma’no so‘z semantik tarkibidagi ayrim samaralarini
betaraflashtirish (tushirib qoldirish, chetlashtirish) va boshga bir semani
kuchaytirish bo‘rttirish orqali yuzaga keltiriladi”. [2-64-bet]

Zulfiya asarlarining uslubi eng yaxshi xususiyatlari xalqchilligi, badiiy
soddalik va aniglik u go‘llagan ko‘chimlarda yaqqol aks etadi. Bular xalq
hayotining bir lavhasini yaratish bilan birga, adibning unga munosabatini xohish
va istagini ham ifodalaydilar. Zulfiya asarlaridagi ko‘chimlarning kuch-qudrati,
tilning o°tkir qurol ekanligini uning asarlari misolida aniq his etish mumkin.
So‘zlardagi ko‘chma ma’no bir necha usul bilan amalga oshiriladi. Shulardan eng
muhimlari metofara, metonimiya, sinekdoxa va vazifadoshlik ma’no ko‘chishidir.

1. Metofara. Zulfiya o‘z asarlarida metofaralarga alohida ahamiyat
beradi. Shoira kitobxonning digqgatini tortish, unda ko‘proqg tasavvur qoldirish,
kitobxonning estetik didini  oshirish maqgsadida metofaralarning turli
ko‘rinishlaridan foydalandi.

Bu ogshom dil nuringizda,
Diyoydor baxti nasib yana siz bilan
Turibman azizlar huziringizda
Hamon o ‘tlug ¢ ke ‘ngul,yorug* yuz bilan,
“Bahor keldi, seni so‘roqglab”
Yangi asr avlodi Toshkent 2019
“Bu oqshom” she’ri,4b.
Ogshom edi oydin ko‘prikda,
Barno qiz-u yigit turardi
Oyni kutgan ogshomgi ko‘kda
Beshik-beshik bulut yurardi. (,,Muhabbat tongi kulganda’’ she’ri,62b.)
k*khkkhkkhkkhkkhkkhkkhkkhkkhkkhkkhkkhkkhkkhkkhkkikkkikkkikkik
Mana gimmatligim,yana bahor kelib,
Seni izlab yurdi,kezdi sarsari.
Qishning yogasidan tutub so‘radi seni,
Ul ham yosh tokdi-yu, chekindi. (,, Bahor keldi seni so‘roglab”
she’r1,28b.)
1. Metonimiya. Predmetlarning nomlarini  boshga predmetga
o‘tkazishning ko‘chimlari mavjud bo‘lib, bular Zulfiya asarlarida uchraydi.
Shirin ekan farzand,u bilan.
Oilaga kirar ekan jon.
Ko‘zi ko‘zga tushushi bilan,
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Mehri balqir ekan bepayon.  (,,Farzand” she’ri,15b.)
k*khkkhkkhkkhkkhkkhkkhkhkkhkkhkhkkhkkhkhkhkikkiikikx
Siyrak sochiq gullar nag barqut,
Bahordagi gul vodiy go‘yo.
Qizillari misli tungi o‘t,
Kun tutilgan chog‘dagi ziyo- (,,Gulzor” she’ri,
48b.)
*khkkhkkhkkkkhkkhkkkhkkikkkkikkikkkhkikkhkikikk
Yil bo‘yi niholday sarg‘aymas
Saraton zug‘miga beray dosh.
Qahraton gahridan mung‘aymay,
Qonimizda kez,yashil, Yosh Quyosh... (,,Salom, tansiq bahor” she’ri, 50b.)
2. Sinekdoxa. Sinekdoxa metonimiyaning bir Ko‘rinishidan iborat
ko‘chim bo‘lib unda gism yoki bo‘lak orgali yaxlit, butun narsa bildiriladi, yoki
aksincha, buyruq narsa, hodisa orqgali bo‘lak hagida fikr ifodalanadi.
Yaralish-tug‘ilish udumning
Charchagan gqonimga et payvand.
Yil bo‘yi yashil suv,ko‘k nuring
Tomirda yugursin yuz ming chand. (,,Salom , tansiq bahor” she’ri, 50b.)
k*khkkhkkhkkkhkkhkkhkkhkkhkhkhkhkkhkkhkhkkikkhkhkhkhkikhkhkhkhkikikx
Ko‘zing muncha yo‘lda intizor,
Ey,bahordan barkamol husn.
Iztirobing dilimga ozor-
Ishq hijronin bilganim uchun. (,,Kimni kutasan” she’ri, 72b.)
*hkkhkkkhkkhkhkkkhkkhkkkikkihkkikhkikikikkikikk
Hali galbing juvon yuragiday yosh,
Asablar ko‘tarar tog‘ni ortsang ham.
Ko ‘zinga, qoningga olaver quyosh,
Hali ko‘p tebranar go‘lingda qalam... (,,To‘y ogshomidagi o‘ylar” she’ri 76)
Xullas, Zulfiya asarlarida go‘llangan ko‘chimlari aniqgligi bilan, xalgga
yaqinligi bilan harakterlanadi.

FOYDALANILGAN ADABIYOTLAR
1. O‘rinboyev B, G*‘G‘ulom asarlarining lingvopoetikasi. Samargand, 2018.
33-bet.
2. Qilichev E. Hozirgi o‘zbek adabiy tili. Buxoro. 2001.64-bet

AJIMIIEP HABOUH “BAJIOUUD YJI-BUJIOS” JTEBOHUJIA ®APXO/]
OBPA3HU TAJIKUHU
X.Xoamypoaos, Kuzzax AU ykutyBUH

[Tapk agabuétu >nuK-TUpUK TadkuaIapumaa Papxom odpa3u HUXOATIA
CepMaxCyil MO3TUK THUMCOJ Xucobnanaau. by o6pasnunar Illapk wmymTo3
anabuérnna mdoaa Ba TAIKUH MUKECH XaM HHUXOSTIA KEHTIUP. YHUHT OF3aKu
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anabuérnan €3ma MKOAra, JOCTOH-KHCCAIapAaH JIMPUK IIEbPUSITIa, BOKEIUKIAH
XHACCUETTa KYUHII-Y3rapulll Kapa€HIAQPUHUHT Y3U FOSAT YyKyp Ba T€paH IOATHUK
xoauca cudartuga HaMmoEH OYinaau. bup cy3 Owian adTuiaraHaa, MyMTO3 agaduéT
0auuii OJJAMUHUHT Y30K TapUXUi OOCKUWIAPWHU aifHU MaB3y Ba 00pa3 TaIKWHU
6ofrnab typanu. Keitmuru immnap sxaxoH (pUIIONOTMK M3JTaHUIILIAPUIA MaB3y Ba
oOpaznap, CIOXKEeT Ba THUMcCOJUIap TpaHCchOopMalUsCl Macajlacu WIMUN-Ha3apuii
KUXaTiapAaH ajoxuja MO3THK xoauca cudartuga OaxojaHMoKAa. AWHUKcA,
aHTHK Ba aHbaHaBUI MOSTHK oOpasnmap, MOTHBIApP TpaHCHOPMALUACH PYC
amabuérmyHocnuruaa arpoduuya ypranuwiMokaa. TpaHchopmainus — JTOTHH
tununara “transformatio” (¥3raptupuin) cy3upaH oJNMHTaH OYymub, y Typiu
xabxanap/a, caHbaT TypJiapujia y3ura Xxoc MabHOJapaa KyJianunaau. Macanas,
TWILIYHOCIIUK JIyFaTJapuja “acoCHMil CHUHTAaKTUK TY3WJIMAaHU THJI KOHYH-
KOMJaJlapu acocujaa Y3rapTupuO, UKKUHUYM OUp Ty3WIMa XOCWJI KNI
MabHOCHIa W30XJaHaau. by Tepmun pyc twiuga 1) mnpeoOpa3zoBaHue —
y3rapTUpuIl, KaiTa y3rapuill, alJaHTUPHUIL, aAJIMAIITUPHII, 2) MpPeBpaIleHUuE —
OollIKa Hapcara ailaHuiil, y3rapuiil, OOIIKAa Hapcara ailIaHTUPUII, Y3TapTUPHIIL,
ryMOaKHUHT Karajakka aiiaHuiy, (pu3ukana 3JeKTp TOKMHUHT Kydailuim Eku
nacaiiumm kabu wmabHONap wudomanaiinu[5.168]. Illynman Ttpanchopmarus
xoJucacu Oup xojijaH Oolika xoJra yTuil €ku Oup MmakiagaH OOIKa IIaKira
YU, Y3rapuil, Oup X0JaHU OOIIKa Xoira YTKa3ull, y3rapTupuil anrianaan. [y
Kabu TpaHcpopMaIlMoH TaXJWJ TYUIyHYacH XaMm MaBxyna O0ynub, OyHna Typiiu-
TyMaH Ty3WJMajJapHu Oup coAjJa SAPOBHM Ty3uiamara KeNTHpULI YCYId
TYyIIyHWIaAH. AJAOMETIIYHOCIMKAA KEHI MabHOJAa WAkl Ba Ma3MyH
xKuxariapaad Oup anaOuil XOJMCAHMHI WKKMHYM Oup udopmara y3rapuiimy,
Y3rapTUpUIUIIN TYIIYHWICA, TOP MabHOJA OUp TUMCOJI, 00pa3 KU CHOKETHUHT
TYpJU KaHpU-IIakInuid, Oaguuil ndoaanapaa y3rapuilny, MyalssH WKOJ OJIaMH/1a
panr-OapaHr MabHOJAp KacO OTUIIU TYIIYHUJIAIH. Amumep Hasowuit
HMIEbPUATHIA cCaMapalid KYJUTAaHWITAH aHa IIyHAal TuMmcoliapaan oupu dapxon
o0Opasu caHasiagu. YHUHT IIOUD JIMPUK JIE€BOHJIapHUIa U(OIaTaHUII CTATUCTUKACH
y4 103 arpoduga 6ynubd, xap Oup xoyiataa y3ura Xo¢ MabHO Ba KYpUHHUIIIAPHU
103ara Kentupaau. Mucosn yuyH “banoiinb yn-6umos’” A1eBOHUTA Ha3ap TallIaHca,
oyuna Amumep Hasouwit  ®dapxon Tumconmra Typau Oamuuii-pamM3uil  Ba
CTPYKTYypaJl KMXATJIApJaH JJUIMK MapTa Mypoxaar 3Taau. by ypuHaa mymTo3
anabuérna Papxo/ 0Opa3WHUHT STUMOJIOTHICH, XUIMa-XWI MIAKIUNH-KaHPUN Ba
Ma3MyHUil udojanapura kypa y3rapuiuiapu, Y3rapTUPWIMIIN XyCycHaa rar
Oopanuran Oyica, o06pa3 TpaHcHOpMalMICH HUXOATAA KEHI MHUKECTA HAMOEH
oymumm kypuHaau. AliHan ®Dapxoj OOpa3sMHUHT MUK TAJIKUHIAPAAH JUPUK
udonanapra kKupubO KEIUIIM Ba MaHa Iy >KapaéHuard yi3rapunuiap, Oy
TUMCOJIHMHT Oanuuii  TadakKypHUHT Oapkapop udojacura aijaHUIId —
OynapHUHT Oapyacu MYMTO3 aJaOUETHUHT ViIMac KOHYHUSATIApU OPKAIHU 103
oepamu. Anumep Hapowii “banoiins yn-Oumos™ nupuk aeBonuma 50 maH opTHK
taBcu(@ sTiirad Oapxoj; TUMCOJH AKINNA-CTPYKTYypaBUi KUXaTiaapJaH paHTHH
MaH3apaiap xocwi Kunaau. Anuiiep HaBouit neBonuaa @apxo/l TUMCOJIH SIKKa
xoiiga kenranga sca “@apxon Ba Illupun” MaB3ycugaru OOIKa THMCOJ Ba

127



MOTUBNAp Owran Owpra KyutaHaau. bupox OyHma Oapua Tumcoa-oOpasiap
paM3uii MabHOJAp AHIJIATUILTA XU3MAT KUJIaIH.

becymynzaxum cymyn @apxo0 6yn0u Koghu uwx,

YV cymynnu becymyn ocmudaeu “nyn” xunouno [bb.1.47].

Kypunaguku, ®@apxoa oOpa3suHUHT Oaguuil TUMCON cudaTuia JupuKara
KYUYdIl XOAMCacu Iy MaB3y OuiaH OOFIMK Oollka 00pa3-THUMCOJUIAPHH XaM
rapuM y3ra pam3ui-MaXo3ud oxaHriapHu udomanad keica-ma, y3u OwIaH
Oupranukaa KYyYdIIMHM TabMHUHIAWIM. ByHUHT HaTmkacuma oO0pa3-THMCOIN
MabHOJapuaa Typda TallKd Ba WYKHU, 30XUpHU Ba OOTHHMI TalKUHJIAp rO3ara
gnkaau. XKXymianaH, becyTyn — “Oy kKos puBosT Ba adconanapma dapxoa HOMU
Owran OOFIMK XoNiga TWiTa ojuHamu. Papxon NIy TOF dTaKiIapuia KaHal
Ka3ural, TOFHU KecuO Hyyn ouraH KaxpaMoH cudaruna tacBupiaHagu [3.97].
dapxo/1 OF3aKM KHccallapJiaH €3Ma agabuéTra Kupub KeliraH Ba xazpar AJIMIep
HaBouii OGaguuii Tadakkypu Maxcylu Yiapok OOl KaxpamMoOH Japakacuua
TaJKWH ATWITaH KOMUJ Xuiakat oopasuaup. Kod — “adconasuit Tor Homu”, “Ep
COKMHJINTUHM TabMUHJIOBYM KO3WK~, “Cumypr, AHKO kabu adcoHaBuii
KyIUIAPHUHT MAaH3WIM, AYHEHUHT OXUPTU HyKTacuaup”’, “racaBBy(dma axiyu
KOGHM WJIHUHT BaTaHW, JKOH KYIIMHUHT MaH3WIM, MYTIOK XaKuKaT Ba
Mabpu(aTHUHT MakomH, ¢GaHoJaH KeHWWHru O0ako MakoMmu~ 7¢O TaIKUH
kwianu[2.145]. Illeppna wumk TUMCON 3Mac, Oadku CEMHUOTHK HYKTa, SBHU
ACapHUHI MabHO MapKa3W XucoOJiaHaau. ODHAU OalT Ma3MyHHUra IBTHOOP
KapaTaiauk, KenH OoliKa TuMcouiap Tabpudura yrtamus. by ypunnma “umx
Kou (uk toru), sbHu becytynura ®@apxon cyTyH (ycTyH) OViau, 11y yCTYHHU
becytyn octuna “nHyn” kungunap”. “be” xapdu taruga, “HyH”HHUHT 3ca ycTHIA
HykTa 0ynagu. llynra kypa, @apxon ik yctyHu xucobmanaau. Jemak, @apxon
OwiiaH Oupraiaukaa TacBUp 3THIraH O0apya oOpa3-TUMcoUiapAa UIIK HU(POJTacuHU
103ara 4YMKapyBUYd paM3UNIMK MaBxymnaup. by xomnu @apxox Ba Illupun
napaJijiest TaCBUp STWIITAH caTpiiapa XaM KYpHUIll MyMKUH.

Bavoaiiu eacn smca yn Hllupun canam 2am moeunu

Koszeamen mupnoznapumnu mewaiiu @apxoo smu6[bb.1.72].

Amumep Hapouii “banoiius yn-6umoss” nupuk neBoHuga Oy Ky(pTIukHU
Oup YpuHIa TAIKUH STHINII XOIMCACH XaM XKy/Ia CepMaxcysl dMacAeK KypuHaIH,
oupok omatna dapxon xakuma ram kerranga lllupwn €xkm akcunya [llupun
ob6paszu Tankunuaa dapxoara uinopa THIAAN, SbHU 0aUUN MaTHIApAa UIIKUAN
KyTIUKIIap MAaHTUKAH aiipo aHrIanMaiau. Macanan, ymoy mucpanapaa Jupuk
KaxpamoH ‘“‘arap y lllupuHcudar mablyka FamM TOFM BacjIWMHU BabAa KHIICA,
tupHOKJIapuMan Dapxon Temacu Kwiubd OVyica-iga, yHU Ka3zamaH’, - JeHu.
bynna “ram ToFu” pamsuil paBuniga oxopuaaru becytys, “umk Kkodu’ cuHrapu
UK MYIIKIa YeKuiaJurad Jap/JlapHu aHriaTaau. Y KaH4aluK yiKaH Oyica xam,
OIIWK YHH 3a0T ATHIIJIaH TOIMaNIu, Oy Myngarn MamakkaT OIIMK YIyH MakKcal-
Myanao cananaau. by ypunnga ®@apxona Ba [llupun xam, nry croxeT OuiiaH OOFITUK
Oomka neramtap (Fam Toru, @apxo Temacu) Xxam 0anuuii oopasnaH Kypa, OmuK-
MablllyKa UPOJaCHHH 103ara YMKapyBUU OUp pam3uil TUMcOa OYVIM0O KeIMOKIa.
bupox Oy Man3apanu y3apo Oofrnaiauras yMyMmMHyKTa cudaTHaa UIIK MaB3ycu
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HaMo€H Oynmaau.  Anumep HaBowit nupukacuna Oy MaB3yHHHI IIaKJIaH
“@apxonxy MaxuyH” Tap3uga KEeJIUIIM 3ca aH4ya camapaiuaup. MacaiaH, moup
“banoiinb yn-0umos” nAeBOHUAAru Oup fFazanmmaa “umk MeHu Dapxon Ba
MaxuyHHUHT Oanoy Japaura Bopuc Kwiau’, sbHU MeH Dapxon Ba
MaxHyHJIapAaH KOJITaH MIIKKa MepocxypmaH - aeiau. Anumiep HaBowmit Oomika
razanunaa “ror” Ba “mamt’ udojgacu OopKalu JUPUK MaH3apa sparaad. byHuHT
oupu dDapxoa, HKKMHIMCH MaxHyH oOpaznapu TpaHdopmaluscu OujiaH
OoFIIaHaIx.

Konou assan moe apo @apxody Maosicuyn oawm apo,

Hwik uynunoa manea ukku asxcao6 vynoow s3pyp[bb.1.227].

bynna wmk iynuna dapxogHuHr “ror apo”’, MaxXHyHHUHT ‘“‘mamt apo”
KOJIMIIM JIMPUK KaXpaMOHIa MKKH axouuO ynaom Oynub kypuHamu. Jlemak,
IOUP JTUPUKACUAA UK MOTUBUHM M(oaaialla TOF Ba JAIIT MaKOHJApU alfHaH
®dapxon, MaxHyH Bokenurura TtasHagau. by motuBinap Bokenuk udomacuaa
oOpasnap xapakTepuHH pyEora ynkapca, Houp JIMpUKacuia pam3 OYiud Kenaau.
Amumiep HaBowiit Ba yMyMaH MyMTO3 HI€bpHUSTAA TOF, OMEOOH, caxpo, BOIMM,
FOp, [JallIT CUHTapM MAaKOH TacBUpJApU KyN ydpaau. YJIapHU JUPHUK
TankuHiaapaa udopanamga dDapxon, MaxHyH oOpasznapujgaru TOF, JallT
MOTHMBHIa MYpPO’KaaT ATUIMIIM Ma3Kyp [OCTOHJAapAa allHM MAaKOHJIap MyXUM
MO3TUK Baszudanap OaxapraHIUTUHUA XaM OWIIUpPAJIH.

Xynoca, Anumep Hapouitnunr “bagoitus yn-6unos” aeBonuga dapxon
o0pa3u paHr-0apaHr ModTUK (YyHKIMSIIAp WXKPO ATHUILTA XU3MAT KWIaaAh. YHJa
TUMCOJIHMHI JIMPUK HQoJanapuaard y3rapuuuiapu Typiau Oaauuii-pam3uii
MabHOJIApHU 03ara 4MKapagud. byHaa mry oOpa3-TuMcosl OwiaH Oupraaukaa
Typha 6aaunii getannap, SNU30AMK JIaBXalap XaMm/ia XapakTepiap XaM napaien
TaCBUP STUJIA[IH.

Anaduéraap
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1987.

2. HaBowmit A. Komycwuii myrat. 1 - sxung. — Tomkent: [lapk, 2016.

3. HaBowuit A. Komycwuit myrat. 1 - xunn. — Tomkent: Hlapk, 2016,

4. HaBowuit acapnapu ayratu. — TomkeHT: . Fymom nomunaru Anabuér Ba canbar
Hampuétu, 1972. — 784 Ger.
5.V36ek THIMHHHT  H30XJH ayratu. — T.: “V36eKMCTOH  MUILIHIA
SHUUKJIONEeAUSICH” Hasnart nampuétu, 2006. — 168 Oer.

MUJUINU-MAJAHUN KYPCATKHYJIN STHO®PA3ZEMAJIAP
3.11.Kymaea. 2 KAIIN

®pazeonoruk OUPIMKIAPHUHT MUUIMA-MAJaHUA XYCYCHSITra STaJuTMHU
xucoOra onmuO, ynapHu smHogpasemanap ned aramra acoc 0op, YyHKH yapnaa
MaIaHUSITHUHT OMpOp OTHOCHTA TETUILIM JUCOHUM OWPIMKIApU MaBXKYy/I.
Omuogpazema acocinanmaran Oapkapop Oupukma, wubOopamap OyaubO, Xamk
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MabHAaBHM MAaJIaHUATH COXAJlapura Typjuda STUMOJIOTHUK JKUXATAaH OOFIIUK
xonuca: ypd-oar, aHbaHa, yaymiap, pUBOST, O€Iru-aaoMar, YbTUKOJ, )KOHCHU3
Hapca-OyroM xakuaaru ¢gapasziap Ba OomKazapaup.

Omuogpazeonocusi aHUK Xaxmra odra OynraH “OJaMHUHT JIMCOHUUN
TacCBUPH ’Jarv 3apypuil MWUIMH KypcarkuuiapuHu wudomanad Oepamu. VY
KOJUIaHTaH (SIIIMPUH) aTpod-MyXUTHU Ypad TypyBUM KyJa MYXUM MOXHUSTHU
TaKJAUM JTYBUM OMWLIAp OWJaH IMIyFyJUIaHaIud. 3aMOHaBHM (pazeosorus,
ATHOJIMHTBUCTUKA, JMHTBOKYJBTYPOJIOTHS YOy TabJIMMOTHA MUJUIMA Ba
YMYMUHCOHHMI IIAKIUIADUHU  QHUKJIAIITAPUO OepyBUM  Janujuiap Xakujaa
u3naHunuiap onud OGopmokma. XycycaH, (pa3eosiorMK  OMpIMKIapAard
STHOKOTHHUTHB XyCYyCHUSITIapHU TaJKHK 3Traf TUJIILYHOC OJIUM
M.C.I'yroBckass MWIIUN KaJapusTiapra acocjaaHran (hpa3eojJoruk OMpIHKIapHU
Vpranum Oopacujgard MyaMMoOJiap €4MMH Xaidd Oup sAroHa TyxTamra
KeJIMaraHuHU  TabKuIanau. Y Oenruianran XaXmaaru MUJUTAM
dpazeosnoru3miap TyHIyHYacH Xakuja Typauda (apasznap MaBXKyIJIUTHHU
aiitangu. YHra  kypa, Oup TypyX dpazeonor  onumIIap MUJUTAN
dpazeosoru3MiIapHd  KEHI KaMpOBJIM Ba yjapja  MWUIMH  OYEKIOpIHK
ce3wyiapiid aapaxana aed xucobOnaimica, Oomka Oup rypyxu Oy GUKpHU paj
aTH0, MWuUMK (dpazeonorusmiiap TapkuOuaa (akaTruHa peanusiap UIITPOK
ATUIIN MIAPT JIETaH XYJIOCAHU TaH OJIUILIA]TIH.

Suna Oup rypyx (paszeosior-TUIIIyHOC oJauMiap 3ca OyHaal (ppazeonoruk
Oupiukiaap OOIlKa THJIAATUCH OwnaH KuEclaaHraHAarvHa MUWJITUAITUK
KYpCaTKU4YM ce3wIdiin MyMKuH aevumanu. B.H.TenusHunr ¢ukpuya, Tuiga
allHaH MWUIMI-MaJaHuii  3TaJIOH CTEpeoTUNl Ba MHU(DOIOreM TacBUpUM
udonanapra acocianrad (ppa3eoyioruk OUPJIUKIIAP MYCTaxKaMm YPUH Arajuiaiiiud
Ba aiiHaH ynap HyTKOa y €ku Oy MEHTaJUTETHUHT y3Ura Xoc
JUHTBOKYJIBTYPOJIOTUK JKUXATUHU yMymiamtupaau. by aBBamamOop, JIEKCUK
KOMITOHEHTJIM KYpCcaTKu4ra 3ra MIUIMK ¢paseosoru3miapra TaamyKIHIupe2.
bynnaii masMyH MamaHuii - aHTPONOHEMHK KOMIIOHEHTJIM (hpa3eooruK
Oupnukiapaa SKKOJ KypuHaau. Macanan, y30ek Tunuaard “‘/[axkuroHycoar
Konean”, “Cynaiimon yaub, oesirap Kymuaubou” (pa3eoJoru3miiapu Imryjap
KyMiacuaaHaup. Mumi aHbaHaapra acOCHaHraH KYNKUAppaaid TypMYyIl-
Tap3d aKC OTraH H3THO-(QPA3COJOTUK OUpIUKIAP XaM YOy pyHxaTmaH KoM
oinrad: “Pymon ypamox”, “Kynoeunu muwnamox’”, “Ox Kutimox’.

T.1.CkopoOoraToBaHMHI TaxXJIWJIUTra Kypa, 3THO(PPa3eOJOTUSHUHT aCOCH
OYIMUII STHOHHUMIAp — “Y3apo MyHocabaria OyiraH Xaiakmap ypTacHuaru
JIUHTBOKYJIBTYPOJIOTUK (DUKP FOPUTHUI MaxMyuaup”. THIIIYHOC Hazapuscura
Kypa, STHOHUM JIEKCUK OUpJIMK cudaTuia KaOysl KWIMHHUIIKMIAAH aBBaJl ATHUK
TymiyH4a OYynu0 1maxwiadHagy Ba OJIaMHMHT JIMCOHUM TacBUPHAA OSTHUK
Oenrunapau udopaNam ydyH XU3MaT KHJIAIUes3.

62 Temmst B.H. Pycckas ¢pazeonorus. CeMaHTHUECKHNA TPAarMaTHIECKUI W TMHTBOKYJIBTYPOJIOTHUECKHIA aCTIeKT. -
M.:1Ikomna.1996.C.-233.

63 CkopoboraroBaT.ll .OTHHUECKas KapTHHA MUpa U dTHouaAroMaTHka.//Becr.IIpaBocnas.CsiTo-
TuxoH.rymanurap

Vu-ta.Cep.3:@unonorus.-2007.-Ne9.-C.97-114.
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Xap XaJKHUHT y3Ura X0C KHHAM-KE4aK HOMJIApU Ba pealusyiapu Xam
MUWUIANA  Gpa3eosioru3MIapH  XOCUJT KWIMILIJA acoc Ba3upacuHM YTaiu.
Macanan, “mynunu mecxapu xutiub6 oimox’ - YYaKMINTaH XOJja Kahcapiuk
KWIMOK, “Oynnunu ocmoHea OmMmoK’ - XyAa XypcaHa OYIMOK, “Oynnu mop
Kenou - NI0K-UMKOHCHU3 OFUP aXBOJITa TYIIMOK, “‘Oup-uxkku SAKmMAaKHu OpmuKpox
tuupmean” - €U KaTTapoK, TYPMYI TaXXpUOacHu KYNpOK, ‘“‘yvopueunu cyopamox -
3ypra-3ypra, amai-TakaJl Kwinb smaMoK, “naumaeacuea xypm myuou”
XOTUPKaMJIUTU 0y3unub, Oup epra THHY Typa OJIMACIIHKe4.

bup mucon opkanu 3THOQpa3zeMaHUHT MIJUTHIM KOJIOPUTH XaKUAa TyIIyHYa
OJIMIIMMU3 MYMKHUH: IIAPKJAa YHAIITUPUITAH KU3 SIHTU TypMyLl KypraH jKoura
Maxcyc MUJUIMHA OEK KuMMuIa, Mmaxcuaa kupubd 6opran. IlyHuHr yuyH “maxcu
KMUMOK~ TypMyllra YUKMOK TYyLIyHYAacura TEHI KyJulaHwiarad. Maxcu cy3u
apabua “OysMOK”, “CypTMOK”’, “€rnmamMoK’ MabHOCUZAru  Mmacaxa Gebaues
acocuna maio Oynran. OEK KUWMMUHMHT OyHIall HOMJIAHMINIKA YHTa Macx
TOPTUIII MyMKHUH OViraHuganaup. Macx TOPTHII IAPOUTH Ba TapTUOW MIAPbBUi
acociananaues. Macx cy3ura HucOaT KymMM4yacu OYJIraH -d HH KYUIUII
HaTWXKacuaa Xocuisl Oyiran ymoy cy3 apabd tunuHuHr V3una yk. Llynunraexk,
ym0y cy3HUHT opc TUiura ouj Jyrariapaa Ba ‘“HaBouit acapnapu syratu’na
ydpaMaciaury YHUHT OUp Kajap KEHUHTH JaBpiiapia apabuil acocra y30eK THIIU
CY3 sicajuIll TU3UMUJAH MyCTaxKaM YpUH OJITaH, aciiuia apad THIHIaH Y3Iarad
“€im HucOatr HU Ky OujaH sicalraHuHud Kypcataau. [lemak, maxcu
CY3UHMHI  sICAJIUII acocu apad Twiudra Taadykiau Oyiaca Xam, cy3 scaill
TU3UMHM HYKTau Ha3apuaaH y3 Karjiamra Mancy0. Xopa3ma YHAIUTUPWITaH Ku3
SAHTM TYpMYLI KypraH >KOWra Maxcyc MWUIMK O€K KUHMMHJA, Maxcuaa Kupuo
ooprad. LlyHuHr yuyH “maxcu xuiimox” TypMylTra YAKMOK TYUIyHYacHUra TEHT
KYJUTAaHWJITaH.

B.M1.ABepueHKO S3THOHHMM Cy3JapHM TAAKUK KWIHIIJA  MHJUIANA
MEHTAJUIUK YPFYCHHUHT V3Mra XOC XYCYCHUSITIIApUHU XOCHJI OViHIu Ba
AQHUKJIAHUII YCYJIUTA axaMUAT OCpUIHU TabKUIaiaue7. ITHODPA3EOIOTHsS
aca aifHaH dTHOHHUM CY3Jap KamjaaHMmacuaa Oolika TUi OupiHKiIapura HucOaTan
maddod Ba aHWK KypuHHIITA dra y €KUM Oy ITHUK JXKAMHAT KypcaTKA4YIapy
Ounan wmyruuianyBun coxanup. llynnait skan, OyryHru kyH (paseosoriapu
¥30ek ATHO(PA3EOJIOTHS COXACHHUHT PUBOKUA YYYH MaHOAQIap TalaWTHHAIMHHA
Ba yJap OpKaJld MWJUIMI KapaluUIapuMU3HU AYHETa TAHUTUII UMKOHHU OOPJIMTMHU
acnatul® YTUIN >KOU3.
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“XUBATYJ XAKOUUK” ACAPU JIYFAT TAPKUBUJIATU
BEJITU-XYCYCHUAT BUWJIJAUPYBUYU JIEKCEMAJIAP

Jlyrpyaiaa Cungopos, Kuszax AU

Mamnakatumusaa XaTKUMU3HUHT YIKaH MabHaBUN MepocH, 00i TapuxXuHU
XOJIMCOHa Ypranumi, 0e0axo MIWUIMKH KaJApUATIAPUMHU3HU TEpaH aHrJjail
Oopacuga KeHI' KaMpOBJIM WIIUIAp aMmalira OIMpuiIMokia. “Typkui TUIIapHUHT
KaTTa owiacura MaHcy0 OynraH y30eK THWJIMHUHT TapUXU KYI acpiMK KEUMMIIIH,
YHUHT Op3y-MHTUJIUIIIAPH, Japay apMoHiapu, 3adapiapu Ba ranadanapu OWiIaH
yamOapuac OOFIMKAMP. AXKIOAJapUMU3, 0Ta-0000JapuMu3 ailHaH OHA THJIMMU3
OopKanu >kaxoHra Y3 cy3uHu atud kenrad. Iy tunga Oyrok MagaHUST
HaMyHaJIapUHU, YJIKaH WiaMuid kamduétnap, O0aauuil aypJoHanap sipaTrasiap’
[1;1]. Iy MabHOMA, XaJKUMU3 MabHAaBUH MEPOCUHUHT aXXKOMHO AypoHaIapuIaH
cananran Axmaa IOrnakuiiHunr “Xubatyn XakoWUK’ acapu JIEKCUKAaCUHU
Vpranuiu TypKui TUJUIAPHUHT, XyCycaH, Y30€K TUJIMHUHT KeHI' UMKOHUSTIapUHA
éputuia, Y3 Ba y3jalirad KatjaM MyHOcaOaTUHU Oeruiaiiia, X03upru y30ek
TUINAA KYJUIAHWIT XOJATHHU aHUKJIAIAa, CEeMaHTHK >KapaCHIapHU TaxJIHI
sTuma, Oyrok MyTadakkup KapalnulapuHU, Cy3 KyJulall MaXOpaTWHU TaxJIHI
KWIKIIAA axaMUSTIUAND.

TwiHUHT TyFaT TapkuOU KUIIUJIAPHUHT Typiau ¢aonuartu OminaH 6eBocuTa
aJIOKaop OYJIraHINIy y4yyH Y3JIyKCU3 y3rapud Typanau, KamusT, (aH-TeXHHKa
TapakKu€T Ownan Ooind Oopamu. UyHkM THI sSHTH cy3map OunaH 0oitn0
TypMaca, XaMUSATIArd Y3rapuluiap Ba SHTWIAHUIUIAPHA aKC OSTTUPOJIMAi
konaau. Illynmait »skan, Xap OWp TWIHUHT JICKCUK TapKuOW IIyHAal
Xa3WHAIUPKW, YHJA IIy XajK Tapuxura OuJl KUMMaTOaxo MabiIyMoTiap
cakJlaHagu. XaJIKHUHT KeIuO YMKUIINHN, Xa€TH Ba MaJaHUATH, MOJIIUN-MabHaBUI
OOWNUKIApH, YMYMHMHCOHUWA MAJaHMSITHU TaKOMUWUTAIITHPHUIIAATH  POJIU
nekcukaaa y3 udogacunuu tonaau [6;3].

“XubaTyn xakoMUK~’ acapH JIEKCUK, (POHETHK Ba T'paMMAaTHK >KUXATJIaH,
oupunun HaBOatna, XI-XIII acpnapma Kynnanran Typkuii anaduii TWIHHHT Oapya
XYCyCUSTIApUHA  aKC dJTTUpaad, TypKHM KaOwia TWIIAPUHUHT — aH4Ya
puBOJIaHraHuHu kypcaragu. Ly Owman Oupra, Oy acap Y3UHHMHT THI
XyCyCHSITIIapH KUXaTAaH MabiyM TadoByT Ba (apk Oymummra xapamaid, XIII-
XIV acpnapna sipaTuiiran acapiapHUHT THIM OWIaH YMYMMMJIUKKa 3ra. AHH
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BaKT/a, Oy acap OpKaJld 3CKU TypKHM afabuii TUIAAaH 3CKU Y30€K TUIHUra YTUIIAa
KaTTa KaJaM KYWWJITAHJIUTUHU, YHra SKUHJIAIINO KEJIMHTaHJIUTH XaM aHUK
ownuHaau. by sca yma paBpaaru Typkud KaOuia TWUTQPUHHUHT Y3apo SKUH
MyHOCA0aTHUHU, YJApHUHT TapakKKuETH HaTWKacuja Jactiad y30ek Xayk (enar)
TUJIMHUHT TAlIKWAJ TOMUIIN TE3MAITaHINTMHY, IIIYHUHT/ICK, OOIIKA TYPKUM Aiiat
TUJUTAPUHUHT IMAKIUIAaHUIT Kapa€HU JTaBOM JTTaHJIUTHHHU Tacaukianau. lemak,
“Xubaryn xakouuk’ acapu Illapkuit TypkucTtoHga »smac, UIyHUHTACK,
MogBapayHHaxp, XypOCOH Ba OomIKa Xyaymaiapaa Xam Mamxyp Oynran. Twn
KuUXaraaH 0apya TypKUH Xankiapra TylryHapiu Oynranu yuyH HaBowii naBpuna
XaM y3 TAbCUPUHU CaKJIad KOJraH.

Typkonoruss Ba y30€K THILIIYHOCIUTHJA TYpKHI THLIAp JEKCHUKACUHU
MaB3yui TrypyxJjapra 0yiau0 taxiaun Kuiauim oopacuga 3.Do3unos, @.Mcxakos,
N.Ucmounos, II.Homunxanos, J[.bo3oposa, b.badoes, 3.bermaros, 1.Hocupos,
X.danaboeB, M.AOnynxaiipo, 3.XonmanoBa, b. AOmymykypoB CcHHrapu
TYPKOJIOT Ba THIIIYHOCJIAp TOMOHUAAH TYypJid TAKUKOTIAp aMajra OIIUPHUIITaH.
Magpxxya Taxkpubara TassHraH xoJija “XubaTysl XaKoWUK~ JIEKCUKACHHU CEMaHTHK
MaiJI0H, MaB3yHil TypyxJiap Oyiinua ypraHuiira xapakaT KAJJIHK.

benru-xycycusT OmigupyBud CeMaHTHK MaiIoH paHT OWJIIUpYBYH, IIaxc
debn-aTBOpUHU OWIIMPYBUM Kabu Oup KaTop JiekcemanapaaH moOopar: koni —
“Tyrpu”, yalgan — “&nron”, Urln — “ox”, arigsiz — “uduoc, HOmok”, qatig —
“kartuk’, asan — “kymnaii”, korklik — “ryzan”, ezgiilik — “axmmnux”, yawuz —
“€mon”, afig — “ayunk’”, siiCiikk — “ayuyx”, tat — “masa, TapM”, yid — “xun”, qizil —
“xm3un’”’, tark — “te3”, kicik — “kuuuk”, key — “xkenr” tar — “rop”, yaqin — “sskun’,
yiraq — “y30K”, uzun — “y3yH”’, qurug — “KypykK’.

“Xubatyn xaxkoimk” acapuaa Komi yekcemacu KyHugarn MabHOJApHU
aHryatraH: “poct, Ty¥pu’: Agiz til bezdgi koni SOz turur “BUXIOHIN, UHCOQIIH,
Xakukuii”’: Min er dostda biri bulunmas kéni;, ‘“wmonwtm, duH nycr’: Koni
dostuy ersd tasi bil muni [3;228]; “amonar”: Koni keltiigiincd xayr ketgiitik;
“tyrpu 0ynmoK™’: Kéni bol koni qil atin kéni. Yoy cy3 FOcyd Xoc XoxuOHUHT
“Kyrtaary Omwnur” mocToHuaa “tyrpu’, “aqoyiaTiu’ MabHOJIApUIa ydpaiau: Sen
utru koni yolga kirdiy...— cen pymapamaru TYFpu WHynra kupauasr [2;315].
Maxmyn Komrrapuii nyratuaa “Tyrpu’ cemMacuaa Kaia stuiran: koni er [4;326].
HocTton c¢y3 Ooinuruga Oy JieKcema SIHTH CY3 sicalll yu4yH acoc BasudacuHu
yTaranura ryBox OViauk: Kezim ton tolusi konilik toni. 1y 6unan Gupra, acapaa
cudarHuHTr XuToWYa €in Ba apabua haqigat, haq cuHOHMUMIIAapH XaMm Ky3ra
tauiananu: Dad insdf tutar ¢in anuSirvaniy;, Majaz boldi dostlug haqgiqat gani;
Biligsizgd haq soz tatigsiz ertir.

Typdon martnnapuga yalgan cy3u “€nroHun’” MabHOCUIA KelraH: kertii
tinliglar az eziik yalgan tinliglar itikiiS — TYrpu uHCOHIAp 03, ENFOHYN KUIITUIAP
kyn [2;228]. “Kyranry Ounur” acapupa “€mroHun’”, “angoB, EnfoH”
Oy énron cy3unr [2;228]. locToHma xaM aiHU MabHOJApHU Kypuinl MyMkuH: Tili
yvalgan ertin yiraq tur tez-d; Koni soz asal tek bu yalgan basal. Monuii €3yBuna
outunran éaropnukiapnaa ezilk nekcemacu “‘€nroHun, MyHOPUK’, “EnroH”
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TyIIyHYQJIADUHU aHTIATUIN YU9yH XU3Mat KwiraH: Eziik suy yazug — énroH, xaro,
ryHoX [2;192]. By c¥3 cyHITH 1aBp acapiapujia yupamaiiu.

Jlemak, JekceMa TapuXWM TapaKKUET AaCHOCHJA KYJUIAHUII JIOUPACH
YeKJIaHuO, KeHUHYAIUK Y3 YpHUHU AacTiia0 CHHOHMMH cudaTuia HILIaTUIraH
yalgan cy3ura Oymaru6 Oepran. by cudar kaguMru Typkud THUIAArH “‘anjgam-
Kajam ramiap” cemacuaaru yal otunan -ga Kymumdaacu OuiiaH sicairal Qewira
-N adyPuKCHHU KYIIUIIT HATHXKACH1a XOCUJI KUJIMHTaH [5;166].

“Ontyn €pyr‘”, Tymwokyk, Typdhon matHmapuma “tosza”, “ommxanod”,
“XaKuKuil”® MabHOJapWHH HU]oanaran arig JekceMacuaaH scairaH arigsiz cysu
“Kytanry Ounur” acapuaa “uduoc, KupkaHd”, “HOMOK™ ceMaJapuHU aHTJIATraH:
...arigsiz kiSiniy arigSiz asi — HONOK KUIIMHUHT OBKATH XaM HOMOK Oynanu [2;52].
Uctunox “XubaTyn XakoMHMK® acapuja aiHHM IIaKJI Ba ceMmaja KyJJIaHHIIAa
oynrau: Ne tirliik arigsiz arir yuv desd; Jahil yub arimas arigsiz eriir.

Acap Ttuimga liriip aramacu “okK” MabHocuHH Omigupran: Rasullar
ortin yiiz ol ol yiizrd kiin. YOy cy3 oupunuu mapta TOHIOKYK €Aropiuruaa
Ky3ra TauuiaHanu: Sarig altun iiriiy kiimii§ — capuk — OJNTHUH, OK — KyMYIII
[2;627]. FOcyd Xoc Xoxuouunr “Kyramry Ouaur” mocTtoHmma “ok”, “rosa”
MabHOJNapuHu udonpanaran: Saqaliy iiriin boldi keldi oliim — cakonuHT OK
Oynca, ynum kenau aed xucobmaiisep [2;627].

apuu gocronga aq cudatu unuiatuiaMaral Oyica-ma, y wik 6op “Upk
outur’ga ‘“xynpar, 0y3”(0T Tycu) MabHOCHJA MULIATUNTAH: Aq bisi qulunlamis
— Kyl paHr Ousicu KyiayHiaau. Maskyp nekcuk Oupnuk TypdoH MatHimapuna
KyuMa MabHOAA “IXIIM TabCHUp KypcaTaauraH, KYHTWIJArHAEK, WKoOun™
CEMaCWHM aHrjatra: Aq qisin az — WHCOHra Xyl €KaJuraH UIIUHT KaMm [2;48].
Maxmyn KomrapulHUHT JyFaTha CY3HUHT JacTAa0KW MabHOCH CaKJIaHHO
KOJITaH XO0JIJIa, YHUHT SIHTH 0K’ ceMacu puBokiaHanau: Aq bulut [4;258].

Jemak, MabayMm OYymaguku, KaJuMIH TYPKHH Tuilga “OK”’ CEMacHHHU
iriip nexcemacu udopanaran. AQ cudaru sca alinum MabHoma XI acpman
Oomntabd unaTuiia OOIIaHTaH.

Kamumru typkuii Tinn man6anapu, seau “OntyH Epyr’ acapu, MOHUN €3yB
énropmukinapu Ba Typdon MarHnmapuma qatig cudatu “xkartuxk’ [2;433].,
“karTukkyn, madrarcus” [2;433]., “kywnin” cemanapunu udonanaran: Adawaki
yek gqatig iinin qigirib — AnaBaku Ky4wid TOBYII OwiaH Kadkupau [2;433].
Kopaxonuiinap maBpu &aHomanapuna “kattuk’: Ol qatig newni yumsatti — 'y
KATTUK HapCaHU IOMIIATAM; “KaTTUKKYJ, madkaTcus”: Azunta negii bar oliimdin
gatig — nyuéna ynumaaH madkaTcu3 sHa HUMa Oop; “Kywin”, ‘“Mycraxkam’
MabHONAPHHM Ky3aTHII MyMKuH [2;433]. “VYpra Ocué tadceupn”na cudar
“olaTmarv IIApoWTAa V3 IIAKIM Ba XKMHUHM cakiaiiauran” (20,6); “kyunu”
(27,17); “kwmitvH, ™mamakkatan® (27619); “kumura ofup OOTaguraH, YyHU
pamxuTaauran” (28,24); “madkarcusz” (4567) cemanapuia UIIiaTWIrad. Axman
Ornaxkuii ¥3 acapuza ymoly jJekceMara yura MabHO FOKJIaraH:

1) “omarnmaru mapouTAa y3 IIAKJIM Ba XaXMHHM cakjiaauran”: Baxilga
qatig ya oqun kizldgil,

2) “mycraxkaM”: Qaza qaytarilmas qatig ya qurub;

134



3) “xyunu”: Qatig kizld raziy kisi bilmdsiin. Bynnan tamkapu, Ma3kyp
JeKceMa JOCTOH TWJIWJA SIHTU Cy3iap sicallla XaM WIOTUPOK 3TraH: Bu acun
mazasi qatiglig maza; Aya ranj qatigsiz sorur umguci.

TuaHUHT cy3 OOMJIUTHHU JUAXPOH aCMEKT/a YpraHuil TUJ (haKTIapUHUHT
TapaKKAid HSTUII YCYJUIADUHHM aHUKJIAll YYyHTHMHA 5Mac, ailHu NauTiaa, YHU
ApaTral XaJK TAPUXWHHU TAJKUK KWIHII Y4YyH XaMm alloXyJa axaMusTra ora.
Jemak, xap Oup THJIHUHT TapUXH 11y TUJITa MAHCYO XaJIK YTMUIIU OUJIaH OOFIIUK.
XaJk Tapuxuja HIMauky 103 Oepca, TWIra 03MU-KyIIMU Y3 TAbCUPUHU YTKa3au.
By, sHr aBBano, THIIHUHT JyFaT Ooinuruaa cogup 6ynaau. Iy Hykran HazapaH,
aUTUII MYMKUHKH, “XH0aTysn XaKOWHK~ acapy JIEKCUKACMHU MaB3yHil rypyxJiap
Oyiinua TaxJWi1 KWINII HATWKAacHIa JAOCTOH TWIWJA TYPJIM MaB3yWi Typyxra
TETUIIUTN CY3J1ap MIUIATUITAHJIUTY, yap/aa Yiia JaBp XaIKUHUHT TYpMYII Tap3H,
WKTUMOUW-UKTUCOINM, MaJaHU-MabHABAN TapaKKUETU Y3 AKCHMHU TONTAHIUTH
aéu Oynau. AlHU mnalTga, Ma3Kyp MaB3yHil TYPYXJIAPHUHT IIaKJUTAHUIINJA
OoIIIKa TUJUTApJIaH KUPTaH JIeKceMallap XaM KaTTa aXaMUsT Kach 3TraH.
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0.
SINONIM QO‘SHMA GAPLARNING SEMANTIK TAHLILI

JDPI magistranti M. Asrarova
lImiy rahbar: F.Jumayeva

Ma’lumki, birdan ortiq sodda gaplarning ohang va mazmun jihatdan
bog‘lanishi asosida hosil bo‘lgan gaplar qo‘shma gaplar deyiladi. Qo‘shma gap
sodda gapdan tuzilishi, axborot miqdori va sifati nuqtayi nazaridan farglanadi.
Ikki yoki undan ortig kesimdan iborat bo‘lgan gaplar qo‘shma gaplar hisoblanadi.
Kesim mazmuni asosida qo‘shma gap qismlari alohida propozitiv va
kommunikativ ma’no vazifalarga ega bo‘ladi. Qo‘shma gap gismlarini bog‘lovchi
vositalar asosida modal ma’no ifodalanadi. Masalan: Harbiy xizmatga ketgan
nabirasi qaytib keldi va Muazzam xola quvonganidan yig‘lab yubordi. Ushbu
gapda ikki grammatik asos hamda bitta bog‘lovchi vosita ishtirok etgan bo‘lib,
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ular go‘shma gapning asosiy gismlari hisoblanadi. Gap shakl va mazmundan
iborat bo‘ladi. Gap mazmuni sintaktik bog‘lanishlar, grammatik birliklar,
bog‘lovchi vositalar asosida hosil bo‘ladi. Ma’nodosh qo‘shma gaplar umumiy
tushunchasiga ko‘ra birlashsa, bog‘lovchilarga xos ma’nolari asosida farqlanadi.
M: 1. Paxta ochildi va terim boshlandi. 2. Paxta ochildi hamda terim boshlandi.
3. Paxta ochildi-yu, terim boshlandi. 4. Paxta ochildi-da, terim boshlandi. 5.
Paxta ochilishi bilan, terim boshlandi. 6. Paxta ochilibog, terim boshlandi. 7.
Paxta ochilgach, terim boshlandi. 8. Paxta ochilib, terim boshlandi. 9. Paxta
ochildi, natijada terim boshlandi. Berilgan gaplarning har ikki gismi ham ega va
kesim bog‘lanishiga xos mazmun bildiradi. Bu qo‘shma gaplar umumiy
ma’nosiga ko‘ra sinonim bo‘lsa-da, bog‘lovchi vositalariga xos ma’no
nozikliklariga ko‘ra farglanadi. Birinchi va ikkinchi gaplarda payt semasi mavjud
bo°lib, ketma-ket amalga oshgan vogea-hodisani ifodalaydi. Ma’noviy yaqinlik
kuchli. Uchinchi gapda esa ish-harakatning tezlik bilan amalga oshganligi
ma’nosi va uslubiy bo‘yoq mavjud. Birinchi va ikkinchi gaplarda bunday
xususiyat yo‘q. To‘rtinchi gapda payt munosabati aniq ifodalangan bo‘lib,
mazmunan uchinchi gapga yagin. Lekin tezlik munosabatidan ko‘ra ketma-ketlik,
sabab-natija munosabati asosiy o‘ringa chiggan. Beshinchi va oltinchi gaplarda
sodda gaplar yordamchi birliklar vositasida bog‘langan bo‘lib, ushbu
yordamchilar gapdagi tezlikning yugori darajasini ifodalaydi. Yettinchi gapda esa
“aniq payt” semasi mavjud bo‘lib, ma’no shakllantirishda bog‘lovchi vosita
sifatida ravishdosh go‘shimchasi go‘llanilgan. Sakkizinchi va to‘qqgizinchi
gaplarda payt semasidan ko‘ra sabab va natija semalari kuchliroq anglashilgan.
Qo‘shma gap qismlar zidlov bog‘lovchilari yordamida bog‘langanda,
go‘shma gap tarkibidagi ikkinchi gism, odatda, bo‘lishsizlik shaklini oladi, M: 1.
Paxta ochildi, lekin terim boshlanmadi. 2. Paxta ochildi, ammo terim
boshlanmadi. 3. Paxta ochildi, birog terim boshlanmadi. 4. Paxta ochildi-yu,
terim boshlanmadi. 5. Paxta ochildi-da, terim boshlanmadi. 6. Paxta ochildi,
terim esa boshlanmadi. 7. Paxta ochilsa-da, terim boshlanmadi. 8. Paxta ochilsa
ham, terim boshlanmadi. 9. Paxta ochilishiga garamay, terim boshlanmadi.
Ammo, lekin, birog bog‘lovchilari yordamida bog‘langan gaplarda terimning
boshlanmasligiga paxtaning ochilishi ham ta’sir gilmaganligi semasi mavjud
bo‘lib, gapning birinchi gismida anglashilgan harakat, belgi xususiyatning
ikkinchi gismida anglashilgan xususiyatlarga zid bo‘lishiga garamay, ikkinchi
gismdan anglashilgan bo‘lishsiz mazmun yuzaga chigadi. Ular uslubiy-semantik
jihatdan bir-biridan deyarli farq gilmaydi. Chunki har uchala bog‘lovchi to‘lig
bir-birining o‘rnini bosa oladigan va semantik xususiyatlari bir xil bo‘lgan
bog‘lovchilar hisoblanadi. Qolgan gaplarda muayyan darajada semantik
farglanish mavjud bo‘lib, bu semantik xususiyatlar bog‘lovchi vositalar
yordamida yuzaga kelgan. 4. Paxta ochildi-yu, terim boshlanmadi. 5. Paxta
ochildi-da, terim boshlanmadi. Ushbu gaplarda terimning boshlanishi paxta
ochilishi bilanog yuzaga kelmaganligini ifodalash bilan birga, aytilayotgan gap
terim mavsumidan keyin gapirilayotganga o‘xshaydi. Aslida, bo‘lsa, esa
bog‘lovchilari giyoslash, zidlash ma’nolarini ifodalash uchun qo‘llaniladi. 6.
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Paxta ochildi, terim esa boshlanmadi gapida esa bog‘lovchisi paxtaning ochilishi
va terimning boshlanmasligi o‘rtasidagi zidlanish semasini ifodalagan. 7. Paxta
ochilsa-da, terim boshlanmadi gapi gismlarining birikish yo‘llariga ko‘ra ergash
gapli qgo‘shma gap hisoblanib, uning tarkibidagi sodda gaplar o°zaro
ergashtiruvchi bog‘lovchi vositasidagi birlik asosida ergashish yo‘li bilan
bog‘langan. Bu go‘shma gapda ergash gapning mazmuni bosh gap mazmuniga
zid bo‘lsa ham, unda ifoda gilinayotgan fikr bosh gapda ifoda gilinayotgan fikrga
to‘sqinlik gilmaydi. Shunga ko‘ra, to‘sigsizlik semasi yuzaga keladi. 8. Paxta
ochilsa ham, terim boshlanmadi. 9. Paxta ochilishiga garamay, terim
boshlanmadi gaplari ham vyettinchi gap bilan semantik jihatdan bir xil
hisoblanadi.

Demak, qo‘shma gapning semantik tarkibi, ikki yoki undan ortiqg
mazmuniy markaz (kesim)dan iborat bo‘ladi. Qo‘shma gaplarga xos propozitiv,
kommunikativ ma’no kesim va unga bog‘lanuvchi bo‘laklar asosida ifodalanadi.
Shu ma’nolarga ko‘ra ayrim gqo‘shma gaplar sinonim bo‘ladi. Bunday gaplar
kesim semantikasiga xos munosabat semalarini vogelantirishga xizmat giluvchi
bog‘lovchilar asosida farglanadi. Qo‘shma gap gismlarini bog‘lovchi vositalar,
odatda modal ma’no ifodalashga xizmat qgiladi. Ba’zi ma’nodosh qo‘shma gaplar
ayni shu xususiyatga ko‘ra farglanadi.

Foydalanilgan adabiyotlar:
1.A. Nurmonov, N. Mahmudov “O‘zbektiliningnazariygrammatikasi” Toshkent
2007.
2.B. Fayzullayev, T. Abdullayev, Sh.Haydarov “Hozirgio‘zbekadabiytili” Jizzax
2007.
3.R. Sayfullayeva, B. Mengliyev, G. Boqgiyeva, M. Qurbonova, Z. Yunusova, M.
Abuzalova “Hozirgio‘zbekadabiytili” Toshkent 2009.

CUHTAKTUK TETJTAIIJA(M30XJALIJIA) CUHTAKTUK
AJIOKA, CHHTAKTUK MYHOCABAT TYIIYHYACH

Xuaupos Otadek, 7KIAIIU ykuryBuncu

CHUHTaKTHK ajoKa JeraHjaa, OJaT[a, WKKH CY3HHUHT y3apo OOFJIaHUIIN
TYIIYHWIaIU. AcCHaa CUHTAKTHK ajloKa OYHJIaH Kypa KEHTPOK TYIIyHYaHU V3
yyura ojaau. Y ramjga cy3 Ba cy3 OMpUKMaJlapUHUHT Yy3apo OOFIaHUIIMHU
Ownnupuill OwiaH Oupra, HyTKJIa TalUIApHUHT MabiIyM YCyJ Ba BOCHUTalap
épnamuia Oup-Oupu OwiaH OOFJAHUIIMHU XaM Owigupanu. MabllyMKH, HYTK
rariapiaH TalKwi Tomaau. MyailssH TekcTaarm ramiap Oup-Oupu Ounnan
MaHTUKUA MyHocabaTaa Oymamu. CHHTaKTHK ajioka Tydaiini MaHTUKUN
MyHoca0aT rpaMMaTuK Mmakiulanaau. Macaman: Ky3 aspma xenou. Xaso coeutl
bowinaou. /lexkonnap myn xocunHu me3oa tiueuwmupub onuwea kupuwouiap. by
MHUCOJIJIaTH Tariap opacuja MaHTHKUW MyHocabaT Oop. bupok yHma xamm
CHUHTAKTHK ajoKa WyK. by rammapau y3apo 60fmad, Kylinmarnya KaiTa Ty3ailinK:
Ky3 spma xenub, xaeo cosuti bownaou, uiyHuHe y4yH OeXKOHAAD MY XOCUHU
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me3da  uuuwimupub  onuwea  Kupuwounap.KaWta  Ty3wiraH = ramnjaara
KOMITOHEHTJIAp Opacuja MaHTHUKUA MyHOcabaT OwiaH Oupra CHHTAaKTHK ajoKa
xam 0op. ONJIMHTY MHCOJ ydTa MYCTaKWJ COJJa TamjaH udopar 31, KeMHHTU
MHUCOJI YIlla cojaja ramjiapJaH Tallkui TonraH Ourtra KymmMa ramn. Jlemak,
CUHTAKTHUK ajoka Tydailim cojia ramiap sHru cudarra sra Oyiau; ydyra coana
ran Ourra Kymma ranra Ouprnamad. CHHTaKTHK —ajoKa KyIlIMa TalHd
makutantupaan(1,76). AWTHII MYMKHUHKH, CHUHTAKTHK TeTJlallga CHUHTAKTHK
QJIOKAaHUHT TypH HHOOATra OJMHAAM XamJa Terjap THU3UMHJAH CHUHTAKTHK
anokaHu udoaamanuran Ter )Kou oJiaIu.

Man6anapna Oy MKKM aTaMaHMHT (apKJIaHMai, apanaml HIUIaTAIUIINA
aiitunanu. CUHTAKTUK ajokKa cy3 OupUKMacujard xamja ramjard cysnap,
HYTKJard TaljIapHUHT Y3apo rpaMMaTuK OOFNMaHUIIUHU Ominaupann. CHHTaKTHK
MyHoca0aT »53ca cy3 OWpUKMAcH, Tamjard CY3JapHUHT Xamaa HYyTKAard
rarulapHUHr Oup-Oupura HucOaTaH KaHJal IpaMMaTHK MabHO Ba (YHKIMsIA
KYJUIaHUIIMHU ~ Ownnupanau. Macanan: yiea 6Oopmox, cenea oamok. by
MUCOJIJIap/Ia CUHTAKTUK ajokKa Oup XWI: Xap MKKajla OUpPUKMAaJard dJIeMeHTIap
OMp XWJI TPaMMAaTUK BOCHUTA — >KYHAIMII KETUIIUTH KyIIUMYacu -ea €paamujia
OolkapyB anokacura kupuiirad. bupok Oy Oupukmanapjaarv 3jaeMEHTIapHUHT
CUHTAaKTUK MyHocaOaTuHU Oup xuis ne0 Oynmaiau. bymapna myHocadaT MKKU
XWI: OMpUHYM OMpHUKMaJia XOJTu MyHocabar (YpuH MyHocabatu) udoanaHran
OyJca, MKKMHYM OMpHKMaza 00beKTiIM MyHocabaT udoaananran(l, 80). Mabviym
OYnmaguKy, TAJ KOPIYCH MaTepwaivu(MaTH)HU CHHTAKTHK TETJIAIlga CUHTAKTHK
ajoKa XaMJa CHHTaKkTUK MyHoca0aT, anbarra, (apkJaHUIIU JIO3UM. AMMO
makjaH (papKJIAIIHUHT UMKOHU WYK: 00FsI0BUM BocuTanap oup xui. [y cababnu
KOPITYC pa3MeTKachuJa CHHTAKTHUK aJl0Ka Ba CHHTAKTUK MyHOCA0aTHU (apKIOBUH
Ter KUPUTWINIIN Kepak. BbU3HWHTYa, MaTHIAa CHHTAKTUK alloKa €KW CHHTAKTHUK
MYHOCA0aTHUHT TETJIAHUIITMHU aHUKJIAI MyXHUM.

Cunmaxkmuk anoxa. MyCTakuil CY3JapHUHT HYTK >apa€HUJard SPKUH
OOFNaHUI cunmaxmuk anoxa nevunanu: Cysrap MuHUK, mo3a Xaeo.
CunrtakTuk Oupiauk Oup Heda ab3onu Oyiamau. dakar ram Oup ab30iu OYIHIIN
MyMKkuH. HyTkma cy3mapHuHr Oup-Oupu OuiaH OOFIaHUIIM Xap OWp THUIHUHT
JTUCOHUI-CHHTAKTUK KOJIUIH, IEKCEMAHUHT OUPHUKHUII UMKOHUSATH aCOCUIA COTUD
Oynagun. CY3HUHT CHUHTAaKTHK MyHocabaTra KHPHUIIYBU HATHXKACUAa XOCHII
OYyJIraH CHHTAKTUK KypuJMa c)3 Kyuuimacu nenwnand. by cy3HuHT Oup-oupura
sprammimu (avrouu yKyeuu) €KW TEHIJAIIUIIMN (oaMa 6éa aHop) WIaKiiapuaa
Oynuimu MyMKUH. [lemak, cy3nap opacuaaru ajoka MKKWA XWJ: TEHIJIAIIMI Ba
ToOeaHuII. Yiap 5ca y4 XWI XOCUJIaHu Oepaau: cy3 OUpUKMacH, cy3 TU3MacH Ba
ran. TeHrjnamwuin ajgoKacu acocHujaa Ccy3 TU3Macu XOocuil Oyiica, ToOeIaHHUII
aJloKacH acocuja cy3 OMprUKMacH Ba ram makiiaHaaun(2,26 0)..

Koprnyc cuHTakTHK pa3mMeTka THU3UMHJIA KOJUIOKATUB KHAMPYB >KyAa
MYXHM: KUJUPYB HATWKACUHUHT CH(aTH KUIUPYBHUHT MyKaMMAJJTUTH OWIIaH
TYFpu mpornopiroHan. KoJjaokaTuB KUIMPYBHU TAIIKMJI STUII YIYH KOPIYC
OUpIMKIApHU CY3 OUPUKMACH Ba CY3 KYIIMJIMACHHU aKpaTyBUHM TEITa 3ra OyIuiim
Tanad KWIMHAH.
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Cy3 OupukMacu OHUPUKYBUM CY3TApHUHT XOKMM-TOOEITUK MyHOcabatu
acocuna xocwi Oynanu. byHna M30X1aHyBUM ab30 KE€H2alOBUM, M30XJIOBUU ab30
KeHeaumupysuu ab30 J1e0 I0pUTUIIATU: KUMoOHU YKUMOK (KUTOOHU — U30XJIOBYH,
KEHralTUPYBUHU, YKUMOK — N30XJIaHYBYM, KEHT'AlOBYH ).

ToOenanum anokacujia XOKMM ab30 XOKHMMIIMK MaBKEH Ba BOCHUTACHIa,
TOOE ab30 TOOECIHMK MAaBKEW Ba YHU TAabMUHJIIOBYM BOCUTAra sra Oynaau. KumooHu
VKUMOK OUpHUKMacuja KumoOHu ab30CH OJJIUH KenuO, TYyIIyM KEJIUIIUTH
KypcaTkuun OWiaH IIakJIaHraH Oyiica, YKUMOK ab30CH XOKMMIIUK MaBKEU Ba
miaKiaura 3ra. AB30JIADHUHT  XOKUM-TOOETUIMHHM OWIIHMpAAUraH IIAKJIHHA
KYpcaTKu4 Xap JA0uM XaM OynaBepmaiiau. Mopdonoruk kypcatkuu Oynmaranaa
TOOETMK Ba XOKUMIIUK O€iIrucu OWUPHUKYBUM CY3JApPHUHT JyFaBUH-TpaMMaTHK
TaOMaTUIaH, CHHTAKTUK YPHUAAH XaMmJla TapTUO Ba OXAHTJAaH OMIMHHUO Typaju.
Macainan: TUHUK CYB (TOO€+X0KHM), CyB TUHHUK (TOOe+X0kuM) (2,59 0).

Mopdomnoruk KypcaTKMucu3 TOOE-XOKUMIIMK MYyHOCAO0ATHUHU aHUKJIAII
yU4yH JIMCOHUN-CUHTAKTUK KOJUI XamJa MOpQOJIOTHK Terjap THU3UMHIaH
doitnananum ypunnu. MacanaH, kuzukapau kumo6o Ooupukmacuja MopghoIOrHK
kypcatkny HyK. KoHTekctna Oy OMPIUKIAPHUHT CY3 OMPUKMA SKAHJIUTHUHU
JUCOHUN-CUHTAKTUK KOJUN OWJlaH aHWKJIam MyMKUH. JIMCOHMII-CUHTaKTHUK
KOJMIAAa Kalicu cy3 TypkyMu Yy3apo Oupukuiu kypcatud Oepwran. Kopiyc
Ooupnukiapu MOpGOJIOTHK TerjiaHraH Oyiica, Ter Ba JIMCOHUW-CUHTAKTUK KOJIMIT
acocuga MOpP(OJOTUK KYpPCAaTKUUYCU3 CHUHTAKTUK MyHOca0aTiu OupuUKMaiapHU
XaM aBTOMATHK Terjall UMKOHHU Maiao Oyiaau.

doiigaIaHUITaH aga0dueTaap.
. ¥36ex T rpammarukacu. 11 Tom. Cunrakcuc. — [Macwkyn myxappupiap: .
A.AbnypaxmonoB Ba 6omik.|. — T., «®@an», 1976. — 560 6. — b. 7-8.

. 3amonaBuit ¥y30ex Twiau: CuHrtakcuc./ Myamnudaap >kamoacwu.
Macbyn myxappupaap X.F.Hebsmartos, P.Caiidynaesa. V3P Onuii
Ba ypTa Maxcyc TabJIUM Ba3upiauru, Mwupso YiyrOek HoMHUOaru
V36ekncron Mumnii YHUBEpCUTETU. — TomkeHT.: MyMTO3 C¥y3,

2011. — 312 6. — b. 59-61.
TAQLID SO*ZLARNING TASNIFI

Nargiza Matyakubova JDPI magistranti
IImiy rahbar: F.Jumayeva

Tovushlar inson va tabiat tovushlariga bo‘linadi. Inson tovushlari nutq
a’zolarining harakati asosida paydo bo‘lsa, tabiat tovushlari, odatda, narsalar bir-
biriga tegishi, urilishi, gisilishi, siqgilishi, buralishi kabilar asosida paydo bo‘ladi.
Shuningdek, hayvon-jonivorlarning tovushi: itlarning vovullashi, mushukning
miyovlashi, qushlarning sayrashi, otning kishnashi, Qo‘ylarning ma’rashi,
eshaklarning hangrashi kabilarga taglid gilish asosida ham tilimizda bir gancha
so‘zlar paydo bo‘ladi. Bunday so‘zlar tilshunoslikda taglid so‘zlar deb yuritiladi.

139



Taqlid so‘zlar, shuningdek, jonli-jonsiz narsalarning holatiga taglidni bildiruvchi
so‘zlardir. Shunga ko‘ra ikki turga bo‘lib o‘rganiladi:

1. Tovushga taglid so‘zlar.

2. Holatga taglid so‘zlar.

Ma’lumki, taqlid so‘zlarga doir ko‘pgina ilmiy tadgiqot ishlari olib
borilgan. U.Tursunov, A.Muxtorov, SH.Rahmatullayev, A.Nurmonov, A.Sobirov,
Sh.Yusupova, A.Anorbekova, Sh.Mirzayeva, R.Sayfullayeva kabi
tilshunoslarning asarlari bunga misol bo‘ladi. Shu ishlar asosida taglid so‘zlarni
keng doirada tasniflab o‘tamiz.

Tovushga taglid so‘zlar tarkiban bir nechta guruhlarga ajratiladi:

a) kishilarning harakat-holatidan paydo bo‘lgan tovushlarga taglid
bildiruvchi sozlar: gars-gars, afshu, chalp-chulp, duk-duk, shalop, shalop-
shulup. M., Nazira yuragining duk-dukini hattoki shu shovginda eshitdi;

b) chagaloglarning yig‘lash, uxlash paytida paydo bo‘ladigan tovushlarga
taglid bildiruvchi so‘zlar: inga-inga, pish-pish. M., Chagalogning inga degan
tovushi butun olamni jonlantiradi;

d) kishilarning quvonchi, gayg‘usini ifodalovchi tovushlarga taglid
bildiruvchi so‘zlar: gah-gah, pix-pix, hingir-hingir, ho ‘ng-ho ‘ng M., Do ‘stlarning
gah-gah ovozi butun davrani uyg ‘otdi;

e) kishilarning so‘zlashi, bagir-chagirini ifodalovchi tovushlarga taqglid
so‘zlar: pichir-pichir, qiy-chuv, g‘o‘ng‘ir-g‘ongir, shivir-shivir, bidir-bidir,
vag ‘ir-vug ‘ur, g ‘ivir-shivir, giy-chuv. M., Birdaniga qgiy-chuv boshlanib ketdi;

f) hayvonlar tovushiga taglid bildiruvchi so‘zlar: miyov, vov, uv, irr, maa,
vag-vag, mee, mo ‘o, dupir-dupir. M., Qishlogning yozgi tunlari qurbaganing
vag-vagi bilan yanada yoqgimli tuyulardi;

g) hasharotlar tovushiga taglid bildiruvchi so‘zlar: chirr-chirr, vish, viz-viz,
g ‘uv-g‘uv. M., Asalarilarning vizillashi qulogni karaxt giladi;

h) qushlar tovushiga taglid bildiruvchi so‘zlar: gag‘-gag, pit-pildiqg, ku-ku,
kak-ku, chug‘ur-chug‘ur, parrr. M., Bolalar chumchuglarning chug ur-
chug ‘uriga mahliyo edi;

j) parrandalar tovushiga taqlid bildiruvchi so‘zlar: g‘a-g‘a, qu-qu, chip-
chip, ga-ga-ga-gag. M., Tashqgaridan jo ‘jalarning chi-chiyi eshitilib turardi;

k) tabiat hodisalari va tabiiy ofatlarning tovushiga taqlid bildiruvchi
so‘zlar: gumbur-gumbur, bilig-bilig, chars-churs, g ‘uv-g ‘uv, shitir-shitir, shildir-
shildir, baqgir-buqur, g ‘uv, chirs-chirs, chilp-chilp, g ‘arch-g ‘urch, cho ‘Ip-choIp,
vagir-vaqir. M., Shamolda barglarning shitir-shitiri eshitiladi;

I) jonsiz predmetlarning tovushiga taglid bildiruvchi so‘zlar: g‘iyq, duk,
gars-gars, sharaq, taraq, tap, tars, tars-turs, tars-tars, chirs, gart-qurt, g ‘arch.
M., Kimdir eshikni tars etib ochdi va uyga kirdi;

m) narsalarning bir-biriga urilishi natijasida hosil bo‘ladigan tovushga
taglid bildiruvchi so‘zlar: tag-tag, gars-gars, sharaqg, tagir-tuqur, gars-qurs, gurs,
taraga-turug, chirs, tasira-tusir. M., Qorong‘uda derazaning tagir-tuqiri
xonadagilarni vahimaga soldi;
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n)texnika va texnik asboblarning tovushiga taqlid bildiruvchi so‘zlar:
bong-bong, chig-chiqg, taka-tum-tak. M., Jim-jitlik cho ‘kkan, hattoki soatning
chig-chigi mixni gogayotganm bolg ‘aning ovozidek tuyulardi;

0) transport vositalarining tovushiga taglid so‘zlar: di-dit, g ‘uuuv, bip-bip,
shaga-shaq, vuuuuu(poyezd), tigir-tiqir, trrr-trr-trrr. M., Poyezdning shaga-shaq
ovozi meni doimgidek allalab qo ‘ydi.

Holatga taglid so‘zlarning tasnifi:

a) kishilarning holatiga taglid bildiruvchi so‘zlar: dir-dir, alang-jalang,
lang, zirg-zirq, lo‘g-lo‘q, shart-shurt, yum-yum(yig lamoq), sim-sim(og ‘rimoq),
gj-gj (aql), g ing-ping, zir-zir, shartta-shartta, shuv, mo It, dik-dik, shov-shuv,
pish-pish, hang-mang, lop, g ‘ivir. M., U yum-yum yig ‘ladi;

b) kishilarning xususiyatlarini ifodalovchi holatga taqglid bildiruvchi
so‘zlar: jilpang-jilpang, jirt-jirt, qilpang-qilpang, lik-lik, liking-likang. M.,
Qizlarning jilpang-jilpang qilishi judayam yomon ko ‘rinardi;

d) harakatning holatini ifodalovchi holatga taqlid bildiruvchi so‘zlar: pildir-
pildir, lapang-lapang, gir-gir. M., Nozima onasining tepasida gir-gir aylanardi;

e) ob-havo ta’siri natijasida paydo bo‘ladigan holatga taglidni bildiruvchi
so‘zlar: dag“-dag’, dir-dir, galt-galt, lov-lov, jiz-jiz. M., Sovugdan tanamiz dag *
dag ‘ galtirardi;

f) yorug‘lik, nur ta’sirida paydo bo‘luvchi holatga taglid bildiruvchi
so‘zlar: lip-lip, milt-milt, jimir-jimir, yalt-yalt, yalt-yult, yaraq, yal-yalt. M.,
Chirog ‘imiz lip etib o ‘chib goldi;

g) tabiat hodisalarining holatiga taqlid bildiruvchi so‘zlar: guppa-guppa,
guv-guv, gup, jimir-jimir, sharros. M., Birdaniga yomg ‘ir sharros quydi;

h) o‘simliklarning holatiga taglid bildiruvchi so‘zlar: g‘uj-g‘uj, g‘ir-gir,
hil-hil, duv-duv. M., Mevalar duv-duv to ‘kildi;

Taqglid so‘zlar shaxslarning, jonli-jonsiz narsalarning, nutgi, harakat-
holatlari asosida paydo bo‘ladigan so‘zlardir. Tilimizda nutqiy ta’sirchanlik,
obrazlilikni oshirishda keng imkoniyatlar yaratadi. Semantik, pragmatik ma’no
xususiyatlariga ko‘ra nutqda faol go‘llaniladi.

Foydalanilgan adabiyotlar:

1. A.Anorbekova, Sh.Mirzayeva. Hozirgi o‘zbek adabiy tili.
T.:Noshir.2012. — 156 b.

2. A.Nurmonov, A.Sobirov, Sh.Yusupova. Hozirgi o‘zbek adabiy tili. 2-
kitob. T.:1lm ziyo0.2013. — 410 b.

3. R.Sayfullayeva va boshqalar. Hozirgi o‘zbek adabiy tili. T.2009. — 257
b.

4. U.Tursunov, A.Muxtorov, Sh.Rahmatullayev. Hozirgi o‘zbek adabiy tili.
T.:0zbekiston.1992. — 394 b.
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AJRATILGAN IZOH BO‘LAKLI GAPLAR AKSIOLOGIK
MODALLIKNING IFODALOVCHISI SIFATIDA

Boymatova Dilnoza, JDPI o‘qituvchisi

Modallik kategoriyasining mazmuni nutgiy-aqliy faoliyat jarayonida
shakllanadi va ma’lum matnda, mutloq vaziyatda vogqelanadi, bu ifodalilik
sub’yekt tomonidan amalga oshiriladi. Sub’yektiv modallik turlari ichida
aksiologik modallik gamrov jihatdan Kkichikligi va mazmun doirasining kengligi
bilan ajralib turadi. Sababi modallikning bu turida subyektiv baho gadriyat —
tushunchalarga nisbatan beriladi. Sub’yektning ob’yektga munosabati va bu
munosabatning vogelanishida ob’yektning sub’yekt uchun ahamiyatli tomoniga
e’tibor qaratilib, alohida urg‘u beriladi. Demak, aksiologik baho ob’yektning
ahamiyatli tomoni, giymatini belgilovchi faoliyat jarayonidir. Ushbu faoliyat
sub’yekt tomonidan bajarilib, uning asosida ma’lum bir tanlov yotadi hamda
ob’yektga shu tanlov asosida ijobiy yoki salbiy baho beriladi. Baholash dastlabki
o‘rinda sub’yekt-ob’yekt munosabatida, ya'ni sub’yekt tomonidan ob’yektning
muhimligi, e’tiborga molikligi, miqdor va sifat jihatdan ajralib turishini aniglash
jarayonida hosil bo‘ladi. Ushbu jarayonda sub’yekt ob’yektning baholanayotgan
xususiyatini ideal namuna yoki me’yorga giyoslaydi hamda ushbu me’yorga qay
darajada mos Kkelishi yoki uzoqglashishiga nisbat beradi. Nihoyat barcha
“o‘lchovlar” bosqgichidan o‘tgan baho biror lisoniy belgi vositasida vogelanadi.
Bahoning yuzaga kelishi va baholash harakatining faollashuvi uchun mantiqiy
asos talab gilinadi. Baholash harakatining mantigiy asosida emotsiya intentsiyasi
yotadi [2,184-185]. Ajratilgan izoh bo‘lakli gaplarda aksiologik modallikning
ifodalanishi muallifning pragmatik magsadi va talabiga bog‘lig jarayondir.

Matnda  ob’yekt va sodir bo‘layotgan vogea-hodisa hagida birdaniga
batafsil ma’lumot berish qiyin. Shuning uchun ham nutq obyekti haqida umumiy,
hamma uchun ma’lum bo‘lgan ma’lumotlar oldin beriladi, uning ajralib turuvchi
belgilari esa keyin qo‘shilib, bu hagdagi tushuncha to‘ldiriladi. Nihoyat,
ifodalanmay golgan belgini aniglastirish, shaxsni, vogea-hodisani o‘quvchi ko‘z
o‘ngida to‘laroq aks ettirish uchun gap tarkibiga go‘shimcha so‘z va so‘z
birikmalari kiritiladi. Bunday qo‘shimchalar ko‘pincha sub’yektning niyati,
xohishi bilan amalga oshadi. Tilshunoslikda o‘zidan oldingi bo‘lakni
izohlaydigan ana shunday bo‘laklar ajratilgan bo‘lak yoki izohlanma bo‘lak deb
yuritiladi: -Tangrim, agar o ‘rningda sobit bo ‘Isang, uning-bandangning ishqini
olib, yuragimga o zingning ishqingni sol (Salomat Vafo, “Qora beva”).

Tilning kommunikativ ta’sir vositasi sifatida talqin qilinishi uni an’anaviy
tamoyillar asosida mavhumlashtirish va asosiy e’tiborni nutqiy mulogot
muammolariga garatish imkoniyatini yaratadi, chunki lingvopragmatika lisoniy
faktlarni insonning nutgiy faoliyati doirasida o‘rganishga yo‘naltirilgan.
Boshgacha aytganda, pragmatikaning asosiy magsadi mulogot jarayonini aniq
nutqiy vaziyatlarda o‘rganish va tahlil qilish va izohlashdan iboratdir. Ma’lumki,
nutgly mulogot markazida so‘zlovchi va tinglovchi turadi. So‘zlovchi nutg
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muallifi sifatida o‘ziga ma’qul va ma’lum bo‘lgan axborotni uzatish bilan
chegaralanadi. Tinglovchi tomonidan esa eshitilgan axborot gabul gilinadi, o‘z
imkoniyati doirasida gayta ishlanadi, tasavvurida gavdalanadi hamda bunga
o°‘zining sub’yektiv munosabatini bildiradi:

-Assalom, gizim.

Enam, bundan besh yil burun olamdan o ‘tgan enam qoshimga yetib kelgandi.

-Ko p yanglishasan-da, bolam. Axir men senga aytgandim-ku? (Salomat Vafo,
“Qora beva”)

Keltirilgan matn parchasida so‘zlovchi va tinglovchi o‘rtasidagi nutqiy
mulogot notabily yo‘sinda amalga oshmoqda. Chunki ushbu mulogot
ishtirokchilari-kommunikantlardan biri “dunyodan o‘tgan” shaxsdir. Kitobxon
bunday notabiiylikni ajratilgan izoh bo‘lak ifodalagan ma’no orqali bilib olishi
giyin emas. Zero, aqgliy va nutqiy faoliyatda mavhumlikdan aniglikka ko‘chish
bosgichi modallikning shakllanishida eng muhim bosgich sanaladi. Badiiy
matnda tanlangan obyekt tasvirining mavhum yoki anigligini ajrata bilish
sub’yektning ongdagi zahirasi va lisoniy bilimi bilan bog‘ligdir.

Hozirgi kunda inson nutqgiy faoliyati va uning natijasida hosil bo‘ladigan
lisoniy tuzilmalar tilshunoslarning e’tiborini keng jalb etib kelmoqda. Nutqiy
mulogot muammolariga nisbatan uyg‘ongan bu gizigish o°zining chuqur
ob’yektiv qonuniyatlariga ega, chunki til hodisalariga nisbatan antropotsentrik
yondashuv Vilgelm Fon Gumbolt tadgiqotlaridayoq o‘z aksini topgan edi. Bu
antroposentrik yondashuv asosan, nutqiy faoliyat va nutgiy jarayonda aks etadi.

Kishilarning vogea-hodisalarga bo‘lgan munosabati nutqiy jarayonda turli
xil ifoda va tasvir vositalari yordamida o°z ifodasini topadi: Meni, kun ko ‘rmay
hayot shami so‘nayotgan jigarlarini o‘ylab, ularning yuraklari pora-pora
bo Ilmasin deb, dardimni ichga yutib kelayotgandim. (Zulfiya Qurolboy
qizi, “O ‘lim hech narsa emas”)

Yuqoridagi matn parchasida muallif nutqiy ta’sirchanlikni oshirish
maqgsadida metaforalardan unumli foydalangan. Matnda qo‘llangan metafora
(hayot shami) o‘z idiolektida reallashgan xususiy yashirin ma’nolarni implitsit
tarzda ifodalash uchun xizmat gilmogda. Zero, “metaforalar eng ko‘p badiiy
ijodiylikni talab etishi bilan boshga badiiy tasvir vositalardan farq giladi.
Metofora yaratish ijodkordan keng dunyogarash, olam va odam hagida chuqur
fikr yurita olish, ruhiyat va tabiatni yaxshi bilishni talab etadi. Metafora
obrazning nafagat tashqi qiyofasi, balki uning ruhiy olamida kechayotgan
holatlarni tinglovchi yoki o‘quvchi kutmagan favqulodda badiiy hukm asosida
tasvirlash yoki ifodalashga yo‘l ochadi” [3, 9-10.]

Ma’lumki, badiiy nutqda baho munosabati ifodalovchi sifat leksemalar
emotsional-ekspressivlikni  hamda yozuvchi uslubining o°ziga xosligini
ta’minlovchi, shuningdek, personajlar nutqini individuallashtiruvchi asosiy
vositalardan[1,107] biri sanaladi. Baho munosabatini ifodalovchi sifat
leksemalarning uslubiy vosita sifatida muhim ahamiyatga ega ekanligi, aynigsa,
personajlar tasvirini berishda yaqgol ko‘zga tashlanadi: Direktor-to ladan kelgan,
baland bo ‘yli, tilla gardishli ko zoynak taggan salobatli ayol-Nafisaga sinovchan
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tikilib turdi-da, so‘ng “zavuch’ga yuzlandi. (Zulfiya Qurolboy qizi, “Yovuzlik
farishtasi”’) Yugoridagi parchada go‘llangan to ladan kelgan, baland bo ‘li, tilla
gardishli ko ‘zoynak taqgan salobatli ayol kabi so‘z birikmalari vositasida
berilgan eksplisit ifoda personaj portretini tasvirlashdan tashgari, ijobiy baho
munosabatini ifodalamogda. Mana bu parchada esa yugoridagi holatning aksi
kuzatiladi: Nazoratchilar orasida uni-ko kko ‘z, badgovoq xotinni ham ko ‘rdim.
(Salomat Vafo, “Ovoraning ko ‘rgan-kechirganlari”)

Parchada go‘llanilgan ko kko ‘z, badgovoq leksemalari muallifning salbiy
munosabatini  ifodalab, personaj xarakter-xususiyatlari ular vositasida
oydinlashmoqgda. Demak, har ikki matn parchasida ham dastlabki o‘rinda muallif
munosabati aks etadi. Bu munosabatni ifodalashda matndagi izohlanma
bo‘laklarning ishtirokini alohida ta’kidlash zarur. Zero, “gap tarkibidagi
izohlanma bo‘laklar ma’lum bir modallikni, ya’ni muallif gapning biror bo‘lagiga
ahamiyat berayotganini, uni bo‘rttirib ko‘rsatishini ifodalaydi. Bu orqali
tinglovchi diggati biror bo‘lakning ma’nosiga alohida jalb qilinadi”.[4, 136.] Bu
bilan kitobxonda achinish yoki sevinish, g‘azab yoki muhabbat, qonigish kabi
hislar paydo bo‘ladi: Onamning, shu turgan xotinning bag ‘riga otilsam, Xudoyim.
U lahzaning baxtidan bul xotin-onam telba bo ‘Imogi, telba dunyolaridan
mastona hayqirmog ‘i tayin. (Salomat Vafo, “Qora beva™).

Ajratilgan izoh bo‘lakli matnlarda aksilogik baho muallif nazarda tutgan
eksplitsit va implitsit ma’no orqali oz ifodasini topadi. Bu ifodaviylik
muallifning pragmatik magsadi va talabi bilan namoyon bo‘ladi.
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AJIMIIEP HABOUM JUPUKACHUHHUHI
BPAJICAOUN TEPAHJIUTHU
Hebmartosa Canypa, KIAIIN

V36ek agabuérmyHocnuru  HaBowit fa3anuéTuHU  TaAKWUK OTUIl Oyiinda
MyailssH  IoTykjapra odpumrad. bupok, OusHunarda, Amnumep HaBouit
FazaJulapuaard THUMCOJUIApHU Oafuuii caHbaTiap OwWwiaH MyTaHOCHOJIWKIA
VpraHviHu sfHaJa 4YyKypJIalUTUpHIN JIO3UM. 3epo, HaBowmii mxoau, Xycycas,
razajiapu OaauusIT, YHUHT YHCYpJapy BOCHUTAacHia Xap KaHJalh MabHOHU
udoaananm MyMKHUHJIUTHHH uUcOOTIaau. AitHu maitna, Anumep Haowuit
nyHékapammauar  [lapk xankmapu, Kymmagad, ¢opc — TOKHK — Xamja
TYpPKUHA XalKjap WKTUMOMN-MaJaHui Ba anabuil Xa€Tuja KEHr TapKaiuo,

YyKyp WIAM3 OTraH TacaBBy(} ¢ancadacura TyTallMIIM UIOUP Fa3ajUIapUHU
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Vpranuiiga yJIapHUHT OOTHHHIa XaM TEPaHPOK Ha3ap Talulamra YHIAnmIu.
dakar 00pa3 TUMCON EXya KYJUIaHWITaH OaJuuii CaHbaTHM dMac, OajKu
paM3HMINIMKHU XaM 93bTUOOpIAH COKUT KWIMACIUKHHU,  (akaT 30XUpHid
Ma3MyHHHU »3Mac ,AYKH -OOTMHUN Ma3MyHHHM aHTJAIIHM XaM Tajiald 3Taau
Amumep Hapouit, 3axupunaua Myxamman boOyp razammapuga  BokeaOaH]
OaifTiapuaa HIOUPJIAPHUHT MCTaK-Op3yJapu akc 3TTUpWiIaad. by mymTO3
anaOuETHUHT 3u€0axIl aHbaHaJlapy acocHa ro3ara Kentupuiaau. Ba sxamusarna
AlIam KaHaail OVIMIIM KepakJWru, KUMJlap TapakKueTra KaHjaid xpcca Kylia
onumM HamosiH Oynamu. Bokeabann razamiapaard WxoOWH TUMCOJ IIOMPHUHT,
VOKOJIKOPHUHT Y3u OYIWIM MyMKUH. ByHIarn mirop CaBUSsUIH JIMPUK KaxpaMOH
ounmumiIM, cepraipar, €pKUH akJI coxubu Oynumm kepak, anbarra. Kymuaua
OyHJail WIFOpP MIAaxc €3yBUYMHUHT, HKOAKOPHUHT Y3U OYynumM MyMkuH. Fazanna
Ky3 TyITaH ¥FoOs IOyHJAAa amaira OIIMIIM MYMKHH. by wMacamaga mowup
POMaHTHKAJaH XaM YpuHIN (HoigalaHuId MyMKUH. A1a0uéTa pOMaHTUKAHUHT
XaM poJiu OanaH/ dKaHJIWTY, aCApHUHT YKUIIUIA, MaQTyHKOp Oynuinura 0y xam
cababuu 6ynaau. Anuniep HaBouiiHuHT:

Keua xeneymoyp oebon yn capsu eyapy keamaou,
Kyznapumea xeua mone omxynua yiKy Keimaou.
Jlaxza-naxza vukmumy yekmum tyauoa UHMu3op,
Kenou sicon oezumeay yn wiyku 6aoxy xeamaou
ne0 OolUIaHyBUM Fa3ajdujard BOKeabaH7] MUCpAIap VKYBUMHHU V3Ura Maxjimé
sTaau. YmlOy Fazajjgard BOKea TabCUpHAa aHbaHaBHil Tap3na boOyp xam
V3UHUHT KyHWJIard Fa3ajJuHu sipaTajin:
by keua kynbamea kenou yn Kyéuwium éutypyH,
Kapnnapoa kenimaou xapeus wiynuneoex KkeukypyH.
Oz23udex mop Qhypcamu 8aciuro xam xaxcpu myHu,
Vn myanbap couu sinenuz xam Kopouay, Xam y3yH.
To xaénu opazune mywmu KyHauiea yi Kyeu,
bynou kynenym oup énap ymy cymeaxnapum ymyn.
Kentupunran MaTHHUHT OMPWMHYM KATOpUAArd MHCpajapaa JHUPUK KaxpamoH
KynOacura KY€l SHIJIUF MabUIYKAHUHT KUPHUO KENUIIMIAH XYIIHYA OyiaraHu
X0J/a SHAa yJi TY3aJIHUHr OyHJIal KupuO KeJIHWIIM ojaTra, yaymra Xuiaod
xuco0aann6O, OyHAail BOKeanap Xap BaKTla, y30K WWIapaa Oup mapTra pyu
OepumHu xaM udonaa staau. Amumep HaBouiinuar “Babpgara Bado kuiuO,
Baora Babaa KUATWI J1e0 OONUIaHYBUM  Fa3ajura »aBoO Tap3ujaa sipaTwiral
OaifTiiapura 3THOOp KapaTaMu3:boOypHUHT KyWuaru
Vi axo una navimon Kauu, 2i €p, He 6y10u?
Y nymgh una sxcon kanu, st ép, e 6y10u?
O3 kypcamub s uuuoa nymgh smap s3poune,
Y nymeu namoen xauu, o1 €p, He 6y10u?
Konumea 0ago cyzune 30u, cy3namaoune, ox,
JKon dapouza oapmon Kanu, 3u €p, ne 6you?
Myrnookmy 20u axoku, bobypuu ynymmymne,
YV axo una navimon xauu, o1 ép, He 6y10U.
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Keituaru carpiaapaa teafda Ba Oexya XoJiaTra CoOJITAaH CEHMHI MaWIyH
Ja0JIapUHT, IUPUH CYXAHJIAPHHI, XYMOP KY3JIAPMHI 3MAaCMy axup MeH
OyJIapHMHI Ka(QOCHHMHI Kalicu OMPMHH XaM aWTaluH Kaiicu OMpuaaH
IIUKOAT KWIAWNH AedmiiMoKkaa. Jlupuk kaxpamonnu boOyp KuiiuH axpoJira
€oJIM0 KYiran “yJj oiHHHT KYyellieK Yexpacu” 3KaHJIUTUHHU, 0y XHKPOH Ba
ajamiiap yma Kyeém 4dexpa Tygaiid, YHUHT HO3Y-HCTHFHOCH IKAHJIUTHUHU
0aeH 3Taau. JIMpuk KaxpamMoH Ke4yar-KYHIYy3 caHaiau, iTbHU KedaHu Oeaop
yrkazaagu. By Oemopimk yma o H3JIMHUHI Kyell 4YeXpacu Xa:Kpuaa o3
oepaau. HaBomnii “Illuto6 aitiad” ned GoniaHyBYM Fa3ajamuaa:

Kyewoek uexpa bupna muvipa kynbam aunazay paguiat,

Menea mumpamma mywou 3appa auenue uzmupoob ainao,

ry3aJHH, MabIIyKaJId Kyeuira, Kyeul o3iu 1e0 tavspudnaiian. Mana mry tamoex
boOypna xam Takpopianran xoiaa boOyp Vma ry3amHuHr TabpuduHu “‘yi
OWHHMHI” CY3M OPTTUPWITaH. YIIa TY3aJHUHT JaToDOTHHM MyKaMMaj Oepuil
MaKCaJMHU Ky3laraH Oyica kepak. AMMO 11y VpuHAa “yil OWHUHI Tamoexu
optukuanek ceswnaau.  Kyemmek opasy” geran taBcud Oup xoiga “yin o™
TaBcu(pU OexokaTAeK Tyroaaau. YyHKy oMl Kyeniian Hyp oaub Ousra epyF, Hypiu
0ym0 kypuHamu. ®Pus3ukamga ol Kapo XKMCM Jeurtanu. JleMak kapo skucmra
KyCeIl Hypu TyIITad, Ol XaMm Hypiu, epyr Oynub xypunamu. bac mryHnmai skaH,
Kyem ne6 TabpudiaHTaH Koija ol CY3WHM KyCIIJIaH OpTHUKYA DKAHIUTH ¥3-
V3unan paBwanaup. FOcyd Xoc XoxuOuunr “Kyraary Ouius” HOMIIM acapuia
xam Kynryrau, OiTynam oOpasznapyHu spaTagd Ba Y3UHUHT FOSIBUN TaCTypHHH,
acocaH Iy MKKH THUMCOJ acocuaa OacH 3Taau. Acapaa KyHTyFau-moamiox,
Ounrtynau-azup. Mamakar OONUIMFU, dracd, MOAIIOCH cudaruia KypcaTaiu.
Typkuil xanknap XaiaK OF3aKkd WXKOAWJA, KUccallapAa KyHTYFIHU, YHUHT Ooluura
KyH TYFIM JE€TaHd YHUHI Oommra OaxT KymId KYHAW, OaxTiau OYIau Jera
MabHOHM Y3uJa My)KaccaMm JTraH. YHUHT Oomura KyH TYFId, YHHUHT OMaJu
KeJIM, MaMJIaKaT ATacu DKAHJIUTH, SITOHA XYKMJIOP OYJITaHIUTUA TabKUITaHAIH.
OUTYNnaIM TUMCOJIM XaM TanmupyBYd HOM cudaTuia Ba3upra HUCOATaH KYJUTaiIu.
AbHU BazWp MaMJIAKaTHUHI MOJUSIBUM Macajlaliapuja, Mamilakar KyApaTH,
aXOJUHUHT OeKaMH KYCT XaeT KEUMpHUIIHIA KyJa KaTTa poy YiHanu. SbHu
MaMJIakaTHUHT Jracu KyHTyFau OynraHd Xojjga, MamilakaT —THHWIWTH,
dapoBonnurn xamma xammacu Outynaura 6ormuk. Arap OUTynam Tagdoupkop,
NOJIIOXra COAUK OyJica, MamilakaT SKOHOMHUKACH, MKTHCOJIUN aXBOJM, TalIKU
JaBiaTiapAa XaM JKyjaa Karra oOpyra sra skaHnuru my OWtynaura OOFJHK.
Kypunu6 typubauku, HaBouiinaru xycHu narodoru tymumran Kyem tabpud
OTWITAaH >XOMJAa OWHUMHI TUMCOJIM Call HOYpUHPOK KypuHaau. LIIyHuUHr ydyH
Kyémra Tabpud OepuiraH >XKOWJa OWHM YHUHI XyCHHUra OOKWUO Oyiamaiiu.
Oraxmii Oup Myxammacujaa Kyemra OOKuO OYynMaraHujek Kyell uexpayu
IY3aJIHUHT 103ura 00kuO Oynamacnuruau udopa sragu. Kyem rysammurn Aiox
HYpU Ta)xoJulacuiaH 3KaHiaurd, OJIoX >XKaMOJIMHU KYpHILIra A0 Oepoimaral
Myco mnaitrambap XaeTu, YHUHT AJIOX >KaMOJIMHU KYpUIITra HWIITHUEKMAaH]
Oynranmuru, AJUIOX JKaMOJMHWHT OWp JaMJIMK HaMOWHWIIHNTa 4YHIaid oJMail
Oexym 0ynu6 uKuiaau Ba Oy XaTocH Y4yH AJUIOX TaojaJaH KeUnpHUM Cypailau.
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ANoX JKaMONMHUHT TaBcuuU IIy Tapuka OacH sTuinaau Xamja  Fasaiap
Amnoxra  xamay ~— caHojiap — OWTWIraH, WJIoXUM Myxa00ar KyiiaHran
razajutapaup. by myxa66ar, Oup TOMOHIaH, UIOMPHUHT JUHUN Kapalulapu
Ownan  yamOapuac OofJlaHraH Oyica, MKKMHYM TOMOHJIaH, TacaBBY(}
dancadpacu Ounan yuryHimammbd KeTraH. AHUKpPOFH, Oy TypKyM Fazauiapjia
nuH Ba  (¢ancada, XMKMAT Ba BaxJlaT, KajJoM Ba XaAuC uIMIapu V3
udonacunu tonran. [llomp xamay  caHoilap  alTUIN,  HaXOT CcYypail
BOCHTACcHJa WHCOH, YHHUHI HHCOHJIMK MOXHMATH XaKuaard (QupiapuHu
udonamamra wmyBaddak Oymamu. 3epo, Oy OJaMHUHT SIPAaTHIUIINIAH
MakcaJ oJlaM, OJaMJaH MakcaJ 5Ca KOMWJI HMHCOH DJKaHIWTH Kym Oopa
aliTuiTa”d, KymiaJlaH, IIOMPHUHT ¥3 acapiapuaa XaMm YbTUPO( STHIITaH:

i, Heuykkum OypHu maxguu acpabon Ymmon apo,
lasxapu wwKuHu NUHXOH ACPA2AH UHCOH apo?
Yynku unconuu Oy eaexap odupaa aiinab oaxpamauo,
Capghapos atinab manotiux xatinu OUpIA HCOH apo.
[ynpaii 5KaH, WiaoXxui Myxab0ar, SHM HWHCOHHUHT AJloXra Myxa00aTu
acocH/ia XaM HMHCOHHHMHI YTa HO3UMK Ba Mypakkad XHUC-TyWFyJIapu MY>KacCam.
HaBouii Oy TypkyMm Fazajiapuja WHCOH PyXUH  OJaMUHHU Yy3ura xoc Oup
nyn Owian auHUR-cyPuéHa Oumumiap acocuaa Kami) STUINra KUPUIIAIH.
OUKpIApUMHU3HUHT XyJ0CacHaa aWTUII KOW3KH, MyTadakKup Ba ajmioMma
Anumep HaBowit wxomguérura myxab6ar MymTo3 amgabuETaa, XycycaH, Fazail
caHbaTH/Ia AaHbAHABUIJIMKHU CaKJIalll HIMKOHUHU Oepaau.3axupuaana boOypHUHT
OyloK JaxoHM Yy3ura ycro3 naed Owiranu Oowuc, Fazan Oaltinapuga V3apo
MyIITapakjiuK Cce3wiapiid Japaxkajaa ro3zara kenumura MyBaddax OVmaau.
WNnoxuii myxab0ar OuiaH WyFpuiraH Xamj, MYHOXOT Fa3aJUIapHU TacaBBY(
dancadacura O0Fnad YypraHuil yJIapHUHT MOXHUSTHHU TEPAHPOK AaHTJIAIlTra,
Fa3aJUIApHU TYFPHU TYIIYHHUIITAa UMKOH
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FE'LNING VAZIFA SHAKLLARIGA KIRUVCHI RAVISHDOSH
SHAKLINING QO‘LLANISH XUSUSIYATLARI

Ro‘ziyev O¢‘Imasjon JDPI Talabasi
IImiy rahbar:f.f.f.d.Jumayeva Feruza

Ravishdosh asosan boshga bir fe'l anglatgan harakatdan oldin bo‘lgan yoki u
bilan bir vaqtda bajariladigan harakatni ko‘rsatadi,asosiy harakatning bajarilish
holatini bildiradi.Ergash gapning kesimi vazifasida va hol vazifasida keladi.
1.Harakat tushunchasini anglatadi.Masalan:G‘ulomjon tanish tovushni eshitib
xushiga keldi.
2.0‘timli-o‘timsizlik,nisbat  ,bo‘lishli-bo‘lishsizlik va zamon  shakllarini
ifodalaydi.Masalan: G ulomjon otasi yonida turib atrofga garadi.
3.Boshga so‘zlarni boshqarib keladi.Masalan :O‘ktam ma nodor iljayib,uning
harakat va giliglarini kuzatib turdi.

4 Ba’zm qiyosiy daraja affiksi (-roq) ni qabul qiladi Masalan: Uning ba’zi
giliglari senikiga o‘xshabroq ketadi
5.Fe’lga bog‘lanib, harakatning ikkinchi bir harakat belgisi sifatida anglatadi va
gapda hol bo‘lib keladi, bu vaqgtda shaxs- son bilan tuslanmaydi . Masalan: Ko‘m
-ko‘k vodiylarda po‘lat izlardan kelayotir gora poyezd uchub,qgarsillab.
6.Qo‘shma gap tarkibidagi gapning shaxs ko‘rsatmaydigan kesimi bo‘lib keladi.
Masalan: Shamol qo‘zg‘alib daraxtlarning uchi silkina boshladi.
7. Qo‘shma fe’l analitik shakl tarkibida birinchi kompanet bo‘lib keladi.
Masalan: Tilini tishlab olgan odam tishini sug‘urub tashlamaydi.

O‘z xususyatiga garab ravishdoshlar ikki xil bo‘ladi :
1. Tuslanadigan ravishdoshlar
2. Tuslanmaydigan ravishdoshlar
Tuslanadigan  ravishdoshlarga  shaxs-son  affiksi  qgo‘shiladi:  borib-
boribman,boribsan,boribdi.
Tuslangan vaqtda ravishdosh gapda kesim bo‘lib keladi. Masalan:Biz ularni
shaxarda kutib olamiz.
Bu ravishdoshlar tuslanmagan holda hol va ergash gapning kesimi bo‘lib
keladi.Masalan:Laziz soatiga garab, shoshib o‘rnidan turdi.
Tuslanadigan ravishdoshlar quyidagi affikslar bilan yasaladi.
Fel asosiga —b (ib) affiksini qo‘shish bilan bu ravishdosh shaxs- son affiksi bilan
tuslanib , felning kelasi zamon eshitilganlik shaklini hosil giladi. Masalan:Ikki
marotaba odam yuborganimda xotini unamabdi . Bu ravishdosh takrorlangan
holda ishlatilib harakatning davomliligini,takrorlab turganligini
bildiradi.Masalan:Qizg‘ish tutun buralib-buralib osmonga ko‘tarilla boshladi.
2.Fe’l negiziga —a,-y affiksini qo‘shish bilan. Bu ravishdosh shaxs-son affiksi
bilan tuslanib,fe’Ining hozirgi-kelasi zamon shaklini hosil giladi. Masalan. Bir-
birimizni juda do‘st tutamiz,chunki birga o‘sganmiz. Bu shakl tuslanmagan
holatda hozirgi o‘zbek tilida yakka holda qo‘llanmydi, takrorlanib kelib, asosiy
harakatning qaytarilib, davom qilib turishini bildiradi.Masalan Bugun jurnaldagi
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rasminga tikila-tikila kulib qo‘ydi.Fe’l-fe’l tuzilishiga ega ba’zi analitik
shakllarda birinchi komponent shu ravishdosh shaklida keladi:ayta qol,o‘qiy
boshladi kabi; Tuslanmaydigan ravishdoshlar shaxs-son va zamon affikslarini
olmaydi.Bu ravishdoshlar asosan tuslangan fe’llarga bog‘lanib keladi,u
ifodalagan harakatning holatini,payt,sabab,maqgsad kabilarni bildiradi.Gapda
ergash gap kesimi bo‘lib keladi.Masalan:Parkdan chiqgach,gayoqga borishini
bilmay,bir zum turib goldi.

Tuslanmaydigan ravishdoshlar quyidagi affikslar bilan yasaladi:
1.Fe’l negiziga —gani (-kani,-gani) affikslarini gqo‘shish bilan .Bu ravishdoshlar
harakatning bajarilish magsadini bildiradi.Masalan:Ulug® mukofot olganingizni
eshitib,sizni tabriklagani keldim.
Badiiy asarda bu affiks —gali shaklida ham uchraydi.Masalan:Yana ikki ko‘z ham
berdim,yov kelganda ko‘rgali.
2.Fe’l negiziga —gach(-kach,-gach)affiksini go‘shish bilan. Bu ravishdosh asosiy
harakatning ravishdosh ifodalagan harakat tugashi bilan boshlanishini
bildiradi.Masalan:Ra no ko‘chaga chiggach gadamini tezlatdi.
3.Fe’l negiziga —guncha (-kuncha,-quncha)affiksini qo‘shish bilan .Bu ravishdosh
harakatning gay vaqtgacha davom etishini bildiradi.Masalan:Komila kelguncha
tokchadagi kitoblardan birini olib o‘gishga kirishdi.

Tuslanmaydigan ravishdosh,odatda ,fe’| anglatgan asosiy harakatdan oldin yoki
u bilan bir vaqgtda bajarilgan harakatni belgi sifatida ko‘rsatadi.Masalan:Endigi
ko‘rgazmaga tomosha gilgani emas,hunarimni ko‘rsatgani boraman.

Foydalanilgan adabiyotlar ro‘yxati:
1.U.Tursunov,A.Muxtorov “Hozirgi o‘zbek adabiy tili’’ Toshkent.1992.
2.Sh.Raxmatullayev’Hozirgi o‘zbek adabiy tili”
3.R.Sayfullayeva “’Hozirgi o‘zbek adabiy tili”
4.Qalandar Sapayev “Hozirgi o‘zbek tili”
5.Nargiza Erkaboyeva “Hozirgi o‘zbek tilidan ma’ruzalar toplami”
6.Sh.Shoabdurahmonov “Hozirgi o‘zbek adabiy tili”Toshkent.1980.

“@APEJ]” KHCCACH TAJIKUHU
MMapusox Typomosa KN

V36exncron FEsypumnap ylommMacuruHr am3ocm  AGmymia  Axman
“Xamuar”, “Kupmusu atupryn”, “Yianmra THK GOKKaHIap” KaGM KUTOONApH
OmaH KMUTOOXOHJIapra Xy TaHuil. 3epo, “Cup—cuHoarra Tyiaa Tabuatia aki
OoBap KuJIMac axounbd xoaucantap Ba XalpaTomy3 MYyBkKu3zaiap pyu Oepud
TYpUILIMHUA HUHKOp 3TUO OYnmaian. AmMMo, Oanuuii WxXojA >kapaéHu y3ura xoc,
Mypakkal pyxui Oup ojiaM. YHJIa X4 KUM dpTaKjiapAaru CUHrapu CeXpiiu XyM &
KaJIMOKYa KyApatd OwiaH Oup amamiad moup, € €3yBum OynuO KOIMaiiaw.
YuHakaM MKOJ XaMUIlla FOKCak Oaauuii TadakKyp Ba CaHbaTKOP KalIOuaaru gaps
¢ KyBoHYHWHT wudomacu OYynuO MaljgoHra Kemaau... AOmyura AXMaJTHUHT

Ma3sMyHJIM Xa€TH Ba W)KOJ WyJura Ha3ap Talulacak aHa LIy a3aJlui XaKUKaTUra

149



sHa OWp Kappa amuH Oymammu3’es. Jlapxakukar, aguOHWHT aiHuKca, “Dapén”,
“Onucnaru cosap”, “AJBUIO, CEBIMIMM KUCcalapH y3ura xoc udojaa ycynaura
Arajiuru OWIaH JUKKATra ca3oBop.

Kucca IIypo npaBpum BOKeanapu, XycycaH Svpra Ocué OoilmapuHUHT
XyKyMaT TOMOHHMJAH  TajJaHWIIM, XYpJIaHUIIM  MaB3yCUHU  EpUTHUIITA
Oarunuianran. Kuccanunr 6om kaxpamonu OnumoOoiiBauya Ba YHMHI OWJIACH
MHUCOJIUJIa TapuxX Ky3 YHTHUMH3Ja KOHJIaHTupuiaau. KutoOXxoH acapHu VKHUp
9KaH, MUCIH KypWIMaraH aJoJaTCU3JIUKIAPHUHT SHA OWp Kappa IIOXHIA
oynagu. Acap OnumOoriBaudaHuHT TOMKEHTIaH KAaUTHUIIHA XOJaTHHN TaCBUPJIAII
Ounan Oonutanagu. Anub MaxopaTd IIYHJaKd, KaxpaMmoH Kuédacuaa, YHUHT
XaTTH—XapakaTiapuaa IpTUMHA3 OOINra KeJlaéTraH COBYK IIaMOJIIap MIOHAPIH
woHnaHTupuiaau: “OnumOoiiBauyaHuHr ap3oiu 0y3yk. Keua Tomkentna 6yiuo,
Ooilylap OunaH rypyHriamrad, pyxu cuHiad. bosbiiaBoil aeran oudodar xamma
OoliyapHH, XaTTO YPTaxoia JAEXKOHJIAPHU Taja€TraH SMUII. YHUHT JAacTUAaH Ha
ypaza rajia, Ha Kypaja KyH, Ha Jajaja XOCUi KoJIasiTi. bup ymp nemona repu
OwiaH WHUKKaH—TEpraHMHITa KalcUaup HOOAKOp 3ra 4mKca, couud COBypca,
KaHJIOK unaancan?’’e9.

E3yBuM BoKeanap pUBOKMHU MKKH JMHHUsANA 0u0 Gopaauku, Oy XaM acap
oxupura 6opub ovnunnamanu. Kucca Bokeanapu muaaatr OuinaH pyuBOXKIaHAIH.
Omumo6oiiBauuanuHr 606ocu FOcydpOexk DpHazapbOoit 600ocu kabu ep sracu
Oynuin OunaH Oupra capjora apajanmO BoJauiira KaTHaraH Ba Acakara Ooprasja
Oypaarop CaHAMKCO3 OWiIaH KaapAOHIallaad, YHra WOTrupJ TymuO TYpT Od Uil
ypranaau. CaHOWKCO3HMHI SIKKa—t0 siroHa Ku3u Olcapu Ba akacuJaH KOJraH
KUMOPO003, axJiokcu3 xusinu Tanxatnan Oomika sskuau Myk sau. 1y cababganmu
y HOcydOexka mexp KyWran, yHu ¥3 VYFIUAEK AXIIKW Kypapau. TakaupHUHT
VAMHUHU KapaHTKU, UKKaja €m xam Oup—Oupura Oedapk smacau. Jlekun xaér
JIOMM MHCOH HMCTaraHjai Oup TeKucaa KeTMalnuku, Oy xam acapaa y3 Oanuuii
udonacuau Tonrad. OMMMOONBaYYaHMHT OOIIHMra OFUpP KYyHJIAp Keiau. Acap
BOKeaJapH Xed KUMHH Oeapk KOJNIMPMaimu. YH HOFIHK KypOJUIAHTaH acKap
omnan Anapeit boitueB kenmnb, OnumOoiiBauyya, XOTUHM 3UMHATOWHUHT KYJIMTa
KHIIIaH ypuO, Ku3u JIMIXyMOPHHUHT KYJIMHH dca apKOH OuiaH 00¥iald, dJUTUK Myl
FAJITACKHU, TaXMOHHUJA TypraH CaHAWFUTa4ya, YJIAPHUHT YUPKUJIANIapura
KapaMacJiaH apaBara >KOiamiu.

FOkopuaa aliTraHuMu3ACK, BOKeaap PUBOXKU WUKKU JIMHHUAIA JABOM HTap
9KaH, xadakoHIMK Kacanurura dvanuHraH OlicapuHuHr wmyicadua ortacu
KuMop003 xusiHu Tanmxatra umonmai, FOcyp6ex Ounan Oupra OKTyINOpUHU
apaBa Kyumb TaGuOra skyHaTHINra MaxOyp Oymazu. Uymma ymapra Gypuap
XykyMm Kunau. FOcypoOek xoH—Kaxau OuiaH OXUPrd Kyd KOJATyHYa Kypaiuo,
Oticapunn xumost K. FOcydOeknexk MHCOHHMHT HeBapacu OnumOoiiBauya
XaM OWIACHHHM OOJBIICBUK aTaJIMHII OYpuiapAaH KyTKApulll y4yH YyHOH

68 Kocumon V. MOpaTiu xaét Ba MamakKaT/IM Ko cabokiiapu // AGaymna AXxman. XaMusr. —
T.: Yangi nashr, 2015. -B.3.

69 Axman A6aymaa. Xamusar. —T.: Yangi nashr, 2015. —-b.6. (bynnan kelinuru uKTrOOCIap Iy
HaIIpJaH OJIMHAU, OETH KaBC UYH/IA KYPCATUIIAIN).
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Xapakar KWJIMAacCUH, WMKOHMHM TOIA OJMaWau. YJApPHUHI XypjalulapuIaH
XYIIUJIaH KeTrad aénuHu Kypuo, KYpkuo ketaau. bup kedana yH Wuiara Kapuras,
103J1apu cynuo, KyKapub keTrad 3uiHaTON TOHIAa OMOHATUHU TOMILIUPAIHN.

ACApHHHT 3HT KyJIbMUHAllMOH HYKTaCH YHUHT KaHO3aCH JKapa€HUAa sIKKOJ
HaMOEH Oynaau. Aénu gadH HTUIIra XO3upJIUK Kypaérran OnumOoiiBaudaHu
eJIKacura KyHIOK Ownad ypuO, KyutapunHu kuianna6: “CeHnapHM JaCTUHTIaH
KUPK MWIUIMK KaapJOH XOTHUHMMJAH alpuiaud YTupuOmMaH—Ky. AXup
MYIUTUIIAPUMHHA CYHITH MaH3wira sntail! Kuémar kap3umuu y3zain” (26—27 Ger)
1e0 30piaHuIIapura KapaMmai, YHUHT OOFMHHM TaJOH—TapoX KWIHILIAPUHU Y3
Ky31 OWylaH KYpHUIIX Y4yH oiu0 keturnaau. OTaCHHUHT OpKacuaaH OOpraH Yriu
Kobmmxon, yHu kypub xymu Oomuman ydaaud. bedopa oracu Kynu
KUIIaHIaHTaH, xa3upama odrodna €érap sau. KoOymkon Oy XonmHu Kyprau
OTACHHH OJIMO KETMOKYM Oynanu, jekuH AHapeil boitueB Tepciuk Ouiian pyxcar
Ooepmaiiau: “—TupMuzak, XaJIMHI1aH OllIMa, OTaHT OM3ra Kepak.

—Kepak 6¥1ca odprobna 106120, YaaupMokuuMucan? 30iuM, abiiax.

—TWIMHTHY THM, XO3UP aBaxTara TanuiaiiMas!

—K¥pxuT™ma, 60CKMHYM, CEHTa SUTMHAAUTaH MaHKYPT HYK!

—bac xun, ut sMrad. Xo3up WMrariapra aiTamaH, Makakjad Taliamaim.
.. Xo3up OYyF3uHraaH Aapya ouyaupaman!... XKaxaum yMKKaHugaH Y3UHU TyTOJIMaR
konaran KoOymkoH BboliueBHHMHT KoOupracura KeTMa—KeT NMUUYoK caHumau” (32—
oer).

Axup, KoOymxkon Hynna Oypunap OuiaH siKKa y3u OJIMIITAH, OTUHUHT
Vnumuaan cyHr OilicapuHu apaBara yTKa3raHda yHM Oup y3u cyApal Kenra
IOcypOexkununr aBnoau >au—1a. YHU XaM JIOB oparu 0op, JEKUH OyHU HOMap.
OOJIBbIIEBUKIIAP TYLIYHAPMH, € KaJIpura eTapMuaun?

AHnpeil BOMYEeBHUHT YIUMUAAH KEWHH YHUHT VEIMHM KaMOKKa OJu0
y3nmapuua cya kwirad Lypo XykymaTyn Bakuiiapyd YHUHT Y4yH YJIMMHH, JIEKWH
KaHJlail yJI1MM, OCOH dMac, madKaTcu3 YIMMHUA PaBO KYPUILUIIIH.

“Tan my—, nenu AdanacbeB kucracumad “Kazbek” onub tyratud, —
KoOynmuu ocub ynmupamus. bylipyk Oepaman. Ouuk Maiinonra OanaHa Io0p
Kypumaau... by epiuk kopa xank pyc 300uTH OuiIaH, COBET XyKYMAaTHHUHT
TypkucToHgaru Bakwim OWIaH “Xa3WIIAIIMIIT HUMaTapra 0Jiu0 KEIUIIUHA SXIIN
oo kyuumm kepaxk” (40—6er).

Acappaa 6up y30ek ounacu Oommra Iypo Xykymat TOMOHUIAH EFUIIraH
Ooaionap OnumoOoiiBauya owuyacu Muconupa Eputu® Oepunagu. Aénu
3UMHATOMHN YyJlap TOMOHWJAH YTKa3WIraH Ta3WUKJIapra 4YuA0IMal FopaK
Xypyxura y4upald yiaumu, Ku3u JHJIXyMOPHUHT XacTalaHUO KOJUIIH, Y3IapuHU
KUMCAacHu3 4yJjra CypryH KWIMILIapu etmaranjai, yrnu KoOymxoHHUHT nopra
TOPTUIUIIN, OyJTapHUHT Oapuacu OnumOoiBaY4aHU MUMKUATIU, TYIIAKKa MUXJ1a0
Kyuau.

Mabnymku, acapma oOpa3iIIMK acap OXaHTH, BOKEIWK MWYHAIIWIIH,
KaxpaMoOHJap PYXUSATH TacBUpuia E3yBUM YycnyOu ajoxuaa YpuUH TyTau.
bunob6apun, “Canbparkop AOMMO MHHIVIA0 CYy371ap HWYMIAH OJHI KEeparuHu
TaHJIAWIM, 3aprapoHa TAaHJIAHTaH aHa WIIy Cy3Jlap KaxpaMOH Ba IIAPOUTHUHI

151



Ma3MyHH (FOSICH), X0JIaTh OujiaH yambOapyac OOFIaHUIIN, Y aHUK CTETUK MaKCa]l
(Ma3MyH)HU BOKEb KWIMINK apT’70. ByHaan kypuHuO TypuOAuKu, Xap KaHman
cy3 Oamuuii acapjga ¥3 “toku’ra 3ra OYIMINM Kepak. XyJIau Iy Hapca
Onumb6oiiBauuanuur Tymuaa FOcydOek cy3napu Ba oK oTula CyBOpuil OViuiim
opkanu Hamo€H Oymamu: “YopOorHu ke3uO 1opubau. ATpod XyBHILIAras.
Kynnanap, énaupunran mox—imab0ananap. Keuarn spamuii 60F MO30PUCTOHHH
acnatapau. Horaxon 6o6ocu FOcydbex maiimo O6ynau. ¥V ok oruma. Yexpacu
tamBunui. Ky3napu razabHok: “Men spatran 6or xkanu? Kanm rymopnap?!” —
JEpMHUII allaM3ajia ToBymaa. “Xammacu HaxoT Tyraau? Heuyn Oy Kopa ropakiap
nap 6Oymmac?! Uyk! Hyk! My—x!!!, —apcmommaii ykup nbmm 6GoGocum. —
BockMHHUHT yMpu Kucka. HMHmoomno, kyHnaskyH Oyunrai!” bobGocu mry
ramjapHu auTuO, KaMuMHHU OOoCTUpAM. YUKyp OenoB y(dK TOMOH IIamoJiaan
enund ketan” (44—45 6et). MoxupoHa sipaTiwiirad Oy TacBUpP KUCCAHUHT YMYMUU
Ma3MyHUTa Xa€THii OUp ONTUMUCTUK PyX OaruIILIalIu.

V36ex Xankura Xoc MapiHK, COJUIANMK, MOKIHK, POCTIYHINK KaGu
xucnarnap KoOymkon oOpasuna ¥3 udomacunu tonraH Oyica, OpusT, MUJUIHMA
rypyp Tyirynapu FOcyd6ex Ba OnumoOoiiBauya TUMCOJJIApU MHCOJUAA YYKYp
NICUXOJIOTUK KOHTPACT/Aa TAJIKUH 3Tuira. Jlemak, Xap Oup €3yBUMHHUHT yCIyOui
y3ura XOCJIWIY IIAKJUIAHWIIM HaTwkKacujga Oaauuii acap MyKaMMalljallaju,
FOSIBUN—ACTETUK Ba KOMIIO3UIIMOH JKUXAT/AAaH XaM €TyKJIMKKa spuinuiaau. Karra
Xa€Tui Ba WXKoIUM Taxpubara sra OynraH wucrepgomaIu aaud AOmyia
AxMagHUHT Ym0y KUCCacu YyKyp MWUIMH pyX OwiaH HyFpuiiraH TWUJIU Ba
ycnyOu XaM [Iakid Ba MasMyH MYTaHOCHUOJNWTHHU TabMUHJIATaHJIUTHHU
TabKUJJIAI YPUHIINA OYIaau.

'KAMUAT PUBOXUJIA TUJTHUHT YPHU

Tynaranos Cyxpoo:xon.K/IIIU Tanadacu
Namuii paxoap 3./ Kymaesa KIAIIN

Opnam3oz Oup HEYa MIJIJTMOH WHIIJTUK PUBOKIIAHUII TAPUXUHUA 00CUO YTraH
Oynca, xed mryOxXacus aTHII MyMKWUHKH, ailHaH OHIJIM TabJIUM-TapOus maijo
OynraurmHa, WHCOH cudatuga MmakulaHa Oonutarad. WHcoHUAT Tymuiaran
TaxpubanapuHu, aHbaHa Ba ypQ-olaTIapuHMU V3WUJIaH KEWHHTU aBJIO/JIapra
MEpoC KOJIUpHO, V3 HaBOMuMJIapura MyalsH JOaBp Tajabiapu Japakacuja
TaBJIUM-TapOusl 6epud Kenra.

NHcoHMAT KauoHJaH Oonuiad OHIVIM XapakaT Kuia OomuiaraH aeraH
caBoJIra aHWK >kaBoO Oepuil KuiiMH. bu3HUHIYa, Oy MHCOH HYTK TOBYIUIAPWUHU
akpara Ooliarad mnaitra 6opu6 takaica kepak. Mabiaym Oup naBp moOaiiHHIa
oJlamMJIap OHTMHUHT MIAKJUTAHUILIKTA FOP AEBOPJapH Ba KOATOILIAP XU3MAT KUJIHO
KelraH. Yjap KosTomuiapra pacM 4u3ub Oonaiiapura XalBOHJIApHU KaHIa
OBJIall, yJIAPHHA TYTHII MYJUIADUHU ypraTraHd XaM MabiyM. byHH ropTuMu3aaH
TOMUITaH OMp HEYa MUHT WMJUTMK KOSITOUI CypaTiapu Xam HcOoTiaiau. DHIu

70 YMypoB X. Anabuérmrynocnuk Hazapusicu. —1., 2004. 149-6.
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KHE€CaH TacaBBYp KWJIMHI, UHCOHHAT OYyryH TabJMM-TapOus, coxacuia KaHjal
IOTYKJIapra SpuIliras?

Jlemak, TapuxHUHT Xap Oup ngaBpujna (QyKapoJapHUHT  OHTHHHU
MIAKJUTAHTUPUII Ba Oy WY OpKadu >KaMUST PHUBOXKUHM O€iITWiall MYyXUM
xucobyianran. Xap Oup JaBpja MabiyMm Oup MaHOaanmap (KOSTOII cypaTiapH,
TYpAu XU KypuUHUIIAaru OuTukiIap, kutodmap, OAB Ba Xaka3o) HMHCOHMST
OHTMHUHT MIAKJUIAHUIIUTA, TaQaKKyp TAp3UHUHT KEHTaluImra y3ura Xoc Xu3Mar
K0 KeJrax.

X03upru NaBp TaxJIWITYUIAPHUHT (PUKpUTa Kypa KaMHUSIT PUBOKUHUHT
[IAKJUIAHUIINTA TabCUP KYpPCAaTyBUM OHTMHUHT MIAKJUIAHUIIWIa y4Ta MaHOaa
XU3MaT KWJIap €KaH:

bupunun MaH0a — WHCOHHUHI ownaBui mMyxutuaup. Cu€cuil rosuap Ba
XUCCUETIAp YHra owjajaru TapOus opkanu Oepwiagu. byHra Tyfpu KemnyBuu
WKTUMOUM — pyXHil Kapanuiap — CUECUI OHTHUHT TOWIEBOPUHU Oaprio 3TaJIu.
VYHUHT Herusuaa 3ca Pykapo maxcH MakUIaHaIH.

Nxkxknnunm manb6a — Oy KEHr MabHOJAru axOopoTaup. Y HMHCOHra Xam
MyoMaia, MYJOKOT OpKajJM, XaM OMMAaBHi axOOpOoT BOoCHTajapu (TEJIEBUACHUE,
paano, MaTOyoT) opkaiu "kupubd" 6opaau.

Yuunuu man0a — Oy MHIUBUIHUHT IIaxcui Taxpubacumup. by maxcuit
TaXpuba OJMHraH OMJIMMHU arjap — TYHTap KWiaau €Kd TacAuKiIaau. bupok
yJaap KaHJal XoJlaTAa XaM CHECHM OHTHUHT IIAKJUIAHWUIIN Ba PUBOKIIAHUIIHN
xKapaCHUra MyxuM TabCUp KypcaTanrl.

bu3 xap ydana MaHOaaHu XaM MHKOP KWJIa OJMaiiMu3, OMPOK IIyJIapHA WYuia
MKKMHYU MaHOa OMMaBHil ax0apoT BOCUTANIApU TYpPKYMHUra KUPYBYM KUTOOHHHT
VPHM XaKuaa TYXTaimb yTcak.

NunuBua maxc cudarvia MakulaHap 3KaH Xa€Td JaBoMmuaa Kyrmiad
MaBJIYMOTJIADHU VKHIII YPraHWI aifHaH KUTOOJAap OpKajdu TUHUN Ba TyHEBUUN
OHTMHU FOKcanTupud Oopanu. HCOH KaHYaIWMK OwiMmin Oyiica, YHUHT CUECUI
Oaxc-MyHoO3apajapya UIITHPOK 3TULI SXTUMOJIM HIYHYAJIUK IOKOpH Oyianu. Y
Y3UHU KUYUK OUp MypyBBaT 3Mac, Oajku XyKyMaTra TabCUp KypcaTHUIUra KOJIup
MHCOH, 11e0 xucoOmaiiau. llaxc KaH4aIuK MabJIyMOTIN Oyica, y MyalsH kaMmoar
TAIIKWIOTJIADUHUHT (aosl ab30CcH OYIMIIM, Y3UMHU Ypad TypraH HKTUMOMIA-
CHECHIM MyXHMTra HIIOHY OWIJAUPHUIIKA SXTUMOJM IIYHYAIUK IOKOpHU OYnaiu.
dykaponapHUHT y3 ¢uKpura sra OynumM Y3 HaBOAaTHa JaBjiaT Ba KaMUST
PUBOKUHUHT 3PTaHTU KYHUHH Oenruiad OepyBUM acOCUN OMIII XMCOOJaHAH.

ByryHru KyHaa KyNmuuiauruMmusra Xyl €KaJuraH KOMIBbIOTEPHH SIXIIH
OWJIMIIM, WHTEPHET TU3MMMJIAH XOXJaraH axO0opoTHHM Oup 3ymaa OJHIId Oy
OM3HUHT IOTYFyMU3 anbarrta. JIekuH, uHTepHeT caxudaiapu HadakaT UHCOHUST
AKJIMHUHT MaxcyiH, Oajdkyd WJIOXUM HebMmaT OYiraH KUTOOHUHT YpHUHHM Ooca
OJIMIINTA KYMUMWIMK Ky3aTBUMJIap 1ry0xa OuiIaH KapaliMOKJa. JHT adyMHapIINCH,
énutap opacuja KHTOOAaH OerOHAIANTYB XOJATH SKKOJI Ky3ra TallIaHuO KOJIH.
by myammo mmanativd gaBpaa ap3uMacAeKk TYIONUIIM MYMKHH OUpPOK, OyHHU

71 I".FOcymnoBa, X.J)Ka66opoB, X.Kocumona. “Cuécat nazapusicu” Hapcnuk. Tomkent: — 2003
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OJIIMHU OJMaca 3pTaHI'M KyHJa KapaMJIMKHU KEeITHpUO YMKapyBYM AacOCHUM
MyaMMOra aljlaHUII MyMKHH.

OptuMu3aa €uuiapHUHT KUTOOXOHJIMK MAJAHUSATUHM OIIMPHUII YUYYH
amajira omMpuiIaéTraH UCIOXOTJIap XaMm Oexusra smac, OMHOOApWH, KeJakak
aBJIOJHUHT KaMOJIOTH WJIM OJIMIN, OWIMMIM OYynumn OwiaH OenrwiaHaan. by
oopana, V36exucTon Pecniy6onukacu Ilpesunentu IllaBkar Mupsuée 2017
nunHuHr 12 saBaph KyHH “KuTOO0 MyTojlaach Ba KHUTOOXOHJIWK MaJIaHUSTHHU
olmupuIIra KapaTwiran” (apmoiuin 3bJI0H Kuiaad. by sca ¥3 HaBOaTuaa,
IOPTUMH3/1a KUTOOXOHJIMK CaBUACH OUIMIINIaA, SHTUAAH-SHTH CEpMa3MyH
KUTOONAap 4YON JTWIMIIMIAa OMMJI OYIyBUYM MyXUM Kaaamaup. AHa LIyHJau
UMKOHUSITIIApAAH OKWIOHA Qoiifananud, SHTHIAH-SIHTH HAIIpAaH YWKAETra
cepMa3MyH acapiapHu VYKuO Oopuin EnUIlapHUHT OHTHM  YCcuIM, TadakKypu
TepaHJIaInO, Y3UHUHT MyCTaKuJI (PUKpHra 3ra OYIuimra UMKOH Oepaju.

ByryHru ax0opoT acpUHUHT WIFOP TEXHOJOTHSJIAPUCHU3 KYHJIAPUMHU3ZHU
TacaBBYp KWUJIOJIMAMAacCak-Aa, TEHIONIUIApUMHU3 Opacujia KUTOOTa OIIHO OynraH
¢nutapHuHr  Oopyiuru  KyBoHapiu xoiaup. Kyua k¥yiinma, TpaHcnoptiapaa
Kyulapuga KUTOO TyTraH HMHCOHJIApHM KYpuO KyBoHamu3. Adcycku, Oab3aH
énuiap opacujia KUMMATIU BaKTUHU Oexy/ia uiiapra, XycycaH, XaJiJlaH Talkapu
KYTI KOMITBIOTEP Ba KYJ TeiaehOoHN YHUUHIapUHU YITHAI, Ma3MyHCU3 GUIbMIIAPHU
kypumira capduanuviapy TYFpu SMac. ByHMHr YpHura, VKUIIJIaH Tamlkapu
YTaauraH BakKTHMHM camMapalld MILIAp YYyH pEeKAJTAIITUPHUILNA MakKcaara
MyBOQUKAUp. ANHUKCAa, KYHHUHT MablyM KHCMJIapuHU (oiganu KuToO
MYTOJIAACH YYyH @XpaTUIIl MyXUM axaMusTra sra. YyHku, “€nuiMKaa OJIMHTaH
WIM TOIlra YHWIraH Hakul® SHIJIWF YKUTaH KATOOM Hwap yrca-na xaéraa
anbarTa acKOTaau.

AJIMIIEP HABOUI ACAPJIAPUJIA KYJIJIAHUJITAH MANIINNA
JJEKCEMAJIAP XAKHNJIA

Xypuiuo Maxammaouee /K/[ITH

V36exucron Pecry6mukacu Ilpesumentn IllaBkatr MupsnuéeBHUHT Y36k
TWIMHUHT JaBJIaT TWIM cudaTtuaard Hy(Qy3u Ba MaBKEWHHU OIIMPHUII XaKUIAru
dapmonn (2019-itun 21-oxtabp) y30eKk THIMHU TapaKKUW STTUPHUIT OOpacumaru
UIUTAPHUHT IOKCAK YYKKUCH OVimu. DHammKAa Oy coxana Kyhunarad Basudanap
Ba YJapHUHI WXPOCH Y3WHHUHI VyTa KU3FUH MNalaCUra KUPMOKIA. 3€epo,
[Ipesunentumus 2019-iiun 21-oktabp KyHH Y30€K TUIMTa JaBiaT TUIM MaKOMU
OCpUNTaHUHUHT YTTU3 MWWUIMrura OaFWIUIaHTaH TaHTaHAIA MapoCHUMAAru
HYTKUJIa TabKujiaranuaek, “ynégarm kanumuii Ba 00N TWiUlapaaH Oupu
Oynran y30eK TWIM XalKUMH3 YYYH MWUIMA V3IUTUMU3 Ba MYCTaKHII
JaBIATYMIIMK TUMCOJH, 0€0aXx0 MabHABHM OOIMIINK, OYIOK KaapUsITAUD 72.

3amoHaBui ¥30€K TWIM Ba aa0METUMHU3HUHT capyaliMacu OyaraH xaspar
HaBomii wmwxoauHu xap TOMOHJAaMa YpraHuil, TapFuOd KWIUII MUJUTHNA
V3IUTMMU3HA aHTJIall, MabHaBUSATUMU3HU IOKCANTUpUII OapoOapuia, JaBiaT

72Prezident Shavkat Mirziyoyevning o°zbek tiliga davlat tili maqomi berilganining o‘ttiz
yilligiga bag‘ishlangan tantanali marosimdagi nutqi. Xalq so‘zi, 2019, 21-oktabr.
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pax0apu Kaii DSTraHujek, V36eKuCTOHHMHT KAXOH MalmoHuUgaru oopy-
YBTUOOPUHM OIIMPHUILTA XU3MAT KWIaau. AmaOuéT TWiIAaH aiipu OYIMaiiau.
Bbytok canbaTkop acapiiapy TWIMHUA YpraHUIl MWUIMH TUIUMUZHUHT OYTyHTH
PUBOXKJIAHUINI WYUTapuHU  TYFpu Oenrwiamra épaaMm Oepamau. Iy cabaGiam
[Ipesuaent IllaBkatr MupsuéeBuy TomMoHuaan 2020 #un 19 okTa0ps KyHU
KeNrycu Hui OyIOoK IIOWp TaBALTYAUHUHT 580 WWJUIMTMHM KEHT HMILIOHJIAII
TYFPUCHIATA KAPOPHUHT UM30JIaHUIIM HaBonii MEpOCHHUHT aXaMHUSTUHU CY3CU3
TacauKiIaiau. Ymoy XyxokaT Omnman Oy Oyiinua amaira OIMUPWIAIATaH KEHT
KaMpOBIK dopa-Tafaoupiap oenrwranau. Kymnanan, Anumep HaBowit xaétu Ba
VOKOJUN MEPOCHMHHM WJIMHUN TAAKUK STUIIHU Ky4daUTHpHUIIra ajioxuaa dbTHOOp
KapaTuJraH.

Ocku ¥y30€K TWIMHUHT OOMJIMIM Ba JKO3UMOACH, YHra XOC KEHI
MMKOHUATIApHUHT HaBouili wxoau Muconuaa SKKOJ pyeéOra YHMKUIIA
TUJIIIYHOCJIAPHU aIu0 MEPOCUHUHT THJI XYCYCHSTIAPUHHU YyKyp WIMHM acocnaa
TaJKUK OJTHUINra YyHAa0 KenMokia. 3epo, Oamuuii MaHOanmap JIEKCMKACUHU
ypranum &3Ma acapjap spaTwiraH JaBp aaaOuid TUIUra XOC XyCycusTiap,
JMyFaBUM caTX TapakKKUETH, JIEKCUK OWPIMKIAp CEMaHTUKACHHHU EpUTHIIIA
axaMUATAMIMp. E3Ma  éaropnuknapia MyailsH gaBp afgabuil THIM  JTyFaT
(OHIMHUHT ACOCUI KUCMU aKC TajIu.

V36ex TuamyHocauruga  Amumep Haowit  wxoaum  OVitmya Typiu
coxaJjiapra JJoOMp Cy3 Ba TEPMHUHJIAP JICKCUK HYKTau Ha3apJaH Maxcyc ypraHujiral
Oynca-na, «Xamca» JOCTOHJIApM TUJIMHUHT MAaWIIMK JIGKCUKAcu ajoxXujia
TaJKUKOT MaB3ycu OyimaraH. Mauimui JeKcuKa TapuXUHU TaJIKUK JTHII,
aBBaJIO, TWIIIYHOCIHMK (aHUW cOXacuja, KoJIaBepca, XaJIKUMHU3HUHI MOJIUM-
MaJIaHWl MEPOCUHU THUKJIAIl Oopacuia KaTTa axaMusTra ara.

Mlynnan “Xamca” nocTroniapuaa KYJUIAHWITaH yH-py3rop Oyromiiapu
OwiaH OOFNHUK JeKceMmanapra TyXTaiu0 yramu3: Oynapra cMHOHUM cudaruaa
apabua cygpa nekcemacu Ba yHUHT cynpa MIAKJIA XaM UIUIATTAaHUHUA KAl THII
no3uM. «Xaipartyn abpop»aa OyHra Mucos 0op:

Esp anea cynpaxu, yn oy smac,

bepyp anea mynxu, snaneou amac.73

“Canmu Vckanpmapuit”’nunr Oup Qacnu capnadxacuma xon Ba cygpa
JIEKCEMaJiapyu CUHOHUM Tap3/a KYJUIaHTaH:

“UckaniapHUHT ApacTyIUH caBOJIM yJ 000aakuM, 3uédar XOHUH HE HaBb
OYMOK SIXIIUAYP Ba MypOOT Cy(pacuH HE HaBb EMMOK MYCTaxCaH KypyHYp Ba
JOHOHUHT yJI 000/1a HyKTa CyproHud Ba XukmaT moupacuaud Ckanpapra Qoiina
€TTYproHU 74

K¥ypunanuku, oacmopxon, xou, cygpa (cynpa) maviym owxoua 6yroMuHu
ugooanrauioa CAHOHUMHUK KaTOPHU TAIIIKWJ KUJITaH.

IMuyoxk. HaBouii acapnapuima mry makija KyJulanraH Oy cy3 KaauMru
Typkui €3Ma Eénropaukiap Tuimnaa, xycycas, “Kyranry Ounur” acapupa ouuax
HIaKIW/Ia UIUIATHITad. “JleBOHy JIyFaTUT TYpK Aa Ouuax 1akiuja Oepuiirad Ba

73 Amumep HaBowii. Mykamman acapnap tymnamu. 20 sxwppnu. 7-xwig. -T.: @an, 1991, 153 Ger

74 Amep HaBowii. Mykamman acapnap tymamu. 20 sxwpand. 11-xwmnn. -T.: @an, 1993 i1. 440 Ger.
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KyHugara Makosl Mucolsl cudarunaa kentupuirad: “Hewa imtuk Omdak spca, ¥3
cabun uynymac” (Ilnuok KaHuaauk YTKUp OYica Xam, ¥3 COMMHU HYHMaMIN).75

IMuyok cy3u Typkud Kariaamra waHcyo OymuO, “‘tur”, “kKuppa”
MabHOCHIaru OM acocujiaH makiuianrad.l Bu acocura otnan ¢eba sicoBud -4
KyIIMMYacu OpKaiid 6Ouymox (ebin Ba yHra OT SICOBUM -aK KYIIMMYacu
KYUIWINIIA  HaTWXkacuga OMYOK Ccy3u sicairaH. b Ba 1  yHIOUTapUHUHT
aJMaIIMHyBU cababnu 6uuak//ouyox Cy3u nuyox MaKJIUHKA OJITaH.76

“@apxon Ba lllupunr” ngocronmma Oy Cy3 HINTUPOKUAATHA IIYHIAW OallT
yupanau:

Hmux mewanapuea xap xapo moe.

Iuuok onnunoa aHOOKKUM, capug é2.71

Ymoby Oaiitna ®apXOJHUHT WII KypoJid OYiraH TEIIaHWHT YTKUPIUTH
xo3upru y30ek tunuparun «llugorm moil yctupa» mbopacura Moc KenaJauraH
yma pgaBpaaru «Ilu4ok onguaga xXynaud capuf  €r» OuWpUKMacu OwiiaH
taBcuuianrad. SAbHu, apXOJHUHT Tella HIYHYATUK YTKUPKWA, YHUHT OJIH]IA
KOpa TOF XY/ MUYOK OCTUJAru €F CHHTapHu OCOH Kecwiaau. by ypuHaa nudok
omxoHa Oyromu cudartuaa kentupuwirad. Mana 0y mucosja 3ca OOIIKa IOMYyIIra
MYIDKaJUTaHTaH Oy W KypOJIMHUHT HOMU y4upaniau:

Huzouexum xamuxpox 6yca 3appa,

Iuuox emkau 6y1yp aHOOKKU appa.rs
Hagowit acapnapuna nuuox cy3u olIXoHa aHXOMH cudaTua Xam, XapOuil Kypo
cudaTtuaa xaHxap cy3ura CHHOHUM cudatuaa KylaHaIu.

Amumep HaBowii acapnapuja KyHIaNIMK TypMyliaa (oiijamaHuiaaural
Kyda XaMm Kymiad JieKceMallapHU YyuypaTUIIUMU3 MyMKUH. by nexcemanap
Oyr'yHT'M KyHJ1a HOMJIQaHUIIY Ba OOIIKA M>KOJIKOPJAPHUHT acapjapuia ssHa OOIKa
cy3 Ouan udoganaHuIy YbTUOOPIUIUP.

SON KATEGORIYASINING SEMANTIK TAHLILI

Aliboyeva Gulbahor JDPI talabasi
ilmiy rahbar:Jumayeva Feruza

Son kategoriyasining -lar ko‘plik shaklida “miqdoriy noaniqlik, ko‘plik va
sifatiy bo‘linuvchanlik va bo‘linmaslik” kabi grammatik ma’nolar ifodalanadivs.
M. Do konda unlar bor. Bu gapda migdor noaniq, predmetning migdori ko*pligi
ifodalanmoqda, shuningdek sifatiy bo‘linuvchanlik ham ifodalanmogda. Ya’ni
unlar deyilganida —lar affiksi yordamida unning turlarini ham tushinishimiz
mumkin. Demak, —lar affiksi predmetning ham “miqdorini” ham “sifatini”
ifodalashga xizmat qiladi. Uning umumiy grammatik ma’nosida “aniq”,

75 Maxmyx Komrrapnii. JleBory nyrotut Typk. Ya tommuk. | Tom. —T.: V3®A mHampuéru, 1960 it. 366 Ger.

76 [IpumoB A. lllapadynmua Amu SA3nuitnuar «3adapHOoMay acapuaard MaullIuid JEeKCUKara oua cy3iap Xakuaa. /
“Ilm sarchashmalari” ilmiy-metodik jurnal. Urganch, 2020 , 1-con. 140 Ger.

77 Amumep HaBowit. Mykamman acapiap tymamu. 20 skunau. 8-xmng. -T.: @an, 1991 . 90 Ger.

78 Amnmep HaBowit. Mykamman acapiap tymiamu. 20 skunanu. 8-xmng. -T.: @an, 1991 i, 92 Ger.

79 R.Sayfullayeva, B.Mengliyev va boshq. Hozirgi o‘zbek adabiy tili. O‘quv qo‘llanma. — Toshkent, Fan va
texnologiya, 2009. — B 153.
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“noaniq”, “sifat”, “bo‘linuvchan”, “bo‘linmas” kabi ma’nolar kategoriya
markazidagi “miqdor” ma’nosiga bevosita daxldor emas. Ammo bu daxldor
emaslikni umumiy grammatik ma’nodan tashqari deb tushunmaslik kerak. Sababi
-lar affiksi “miqdor ya’ni ko‘plik” ma’nosini ifodalar ekan, bir paytning o‘zida u
yana “noaniq”, “bo‘linish, bolinmaslik™, “sifatiy” kabi ma’nolarni ham ifodalab
keladi. Demak, son kategoriyasi shaklida miqdor kategoriyasi sifat kategoriyasi
bilan birga yashaydi, u bilan doimiy bog‘lanishda bo‘ladi. Boshgacha aytganda
“miqdor” belgisi hech gachon “sifat” belgisisiz yuzaga chigmaydi. Nutqda bu
jarayon birining susayishi boshqasining kuchayishiga, birinchisining kuchayishi
iIkkinchisining susayishiga olib keladi. M, Bog‘da olmalar bor. Gapida -lar
affiksi miqdoriy belgisi ham (ya’ni ko‘plik) ma’nosi ifodalanmoqgda, shuningdek
sifatiy belgi (bo‘linuvchanlik tur, xil, nav) kabi ma’nolar ham ifodalanmoqda. Bu
gapda “miqdor”’( ko‘plik) belgisi susayib, “sifatiy” (tur, xil, nav) belgisining
kuchayganligini ko‘rishimiz mumkin. Ammo ko‘plik “miqdor” belgisi ham
yuzaga chigmoqda. Bundan ko‘rinadiki grammatik shakl umumiy grammatik
ma’nosi tarkibiy qismlaridan biri uning mohiyati bo‘lsa (sonda miqgdor)
boshgalari unga yondosh mohiyatga mansub bo‘lmagan, biroq u bilan doimiy
yaxlitlik kasb etgan ma’no (sonda bo‘linuvchanlik) ma’nolaridir. Shuning uchun
grammatik shakl umumiy garammatik ma’nosi tahlilda kategoriyal ma’noni va
unga yondosh ma’noni farqlaydi. —lar affiksi umumiy grammatik ma’nodan
tashqari quyidagi ma’nolarni ifodalayadi:

1. Narsaning turini, navini, xilini ifodalaydi: Do‘konga yog‘lar, suvlar
keltirildi.

2. Jamlik ma’nosini ifodalaydi: Farhodlar keldi.

3. Hurmat ma’nosini ifodalaydi: Dadamlar ishlayaptilar.

4. Kinoya ma’nosini ifodalaydi: Xonimlari tashrif buyuribdilar-da.

5. Kuchaytirish ma’nosini ifodalaydi: Boshlarim og‘rib ketti.

6. Chama, taxmin ma’nosini ifodalaydi: Soat beshlarda boradi.

Bu ma’nolar shaklning umumiy grammatik ma’nosi tarkibiga kirmaydi.
Bunday ma’nolar hamroh ma’no deb yuritiladiso.

Demak, -lar affiksining kategoriyal ma’nosi “miqdoriy ko‘plik” uning
mohiyatini va umumiy grammatik ma’nosining asosini tashkil etadi. Yondosh
ma’nosi (“sifatiy” bo‘linuvchanlik va bo‘linmaslik) umumiy grammatik ma’noga
kirsa-da mohiyat tarkibiga kirmaydi. Hamroh ma’no esa shakl mohiyatiga ham
umumiy grammatik ma’nosi tarkibiga ham kirmaydi.

Ot so‘z turkumida ko‘plikning ifodalanishi: Otlarga xos morfologik
belgilardan biri uning grammatik son kategoriyasiga ega bo‘lishidir. Bunday
morfemalar  tuzimiga sonlash morfemalar paradigmasi deyiladi®. 1. Atoqgli
otlarda: Mantigan atogli ot yakka predmetni ifodalab keladi. M. Sherzod,
Toshkent. Aynan shu ismlarga —lar ko‘plik affiksini go‘shganimizda “miqdor”
semasi bir necha predmetni atab keladi, lekin shunda ham har gal yakka predmet

8o R.Sayfullayeva, B.Mengliyev va boshq. Hozirgi o‘zbek adabiy tili. O‘quv qo‘llanma. — Toshkent, Fan va
texnologiya, 2009. — B 154.
3Sh. Rahmatullayev “Hozirgi o‘zbek adaby tili” T.: “Universitet” 2006. 133 b.
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saglanib qoladi, fagat “baho” semasida o°‘zgarish yuzaga keladi. M. Shaxs
nomida: Sherzodlar keldi. So‘zida “miqdor” semasi mantiqan ko‘p shaxsni atab
kelmogda, shunday bo‘lsa-da yakka Sherzodning o‘zi saglanib golmoqgda. Fagat —
lar affiksi yordamida “sanash” semasi yuzaga chiqadi va —lar affiksi bu so‘zda
“xususiy” ma’no kasb etadi. Joy nomida: Toshkentlarga aylanmaymizmi. So‘zida
ham —lar affiksining “miqdor” semasi saglanib, “baho” semasi yuzaga chiqadi va
jamlash, umumlashtirish ma’nosini ifodalaydi. 2. Turdosh otlard: Mantigan
turdosh otlar bir predmetni ham ko‘p predmetni ham ifodalab keladi. Masalan,
Ko‘chat. So‘zi “miqdor” semasi jihatdan bitta ko‘chatni ham ko‘p ko‘chatni ham
ifodalaydi. “Baho” semasi jihatidan ham bir turdagi ko‘chatni ham ko‘p turdagi
ko‘chatni ham ifodalay oladi. Miqdor tushunchasi chegaralanmagan bo‘ladi.
Ammo bu so‘zga —lar affiksi go‘shilganida “miqdor tushunchasi chegaralanadi.
M. Ko‘chatlar. So‘zida “miqdor” semasi chegaralanadi va “baho” semasi yuzaga
chiqgib ko‘chatning turi, xili, navi ifodalanadi. Shu jihatdan olganda turdosh otlar
leksemada predmetning ko‘pligini leksemaning o‘zi ifodalaydi, -lar morfemasi
esa “chegaralanganlik” semasini va unga zid qo‘yib belgilanadigan morfema esa
“chegralanmaganlik” semasini ifodalaydi. Shaxs otida: Shaxs otiga ko‘plik affiksi
go‘shilganida “umumlashtirish, jamlash” semasi yuzaga chiqadi. M, Shoirlar
kelishdi. So‘zida shoir yakka bir predmet unga —lar affiksi qo‘shilishi natiyjasida
“miqdor” semasi ko‘p predmetni “umumlashtirib” ko‘rsatadi va “baho” semasi
saglanadi. Joy otida: joy otiga —lar ko‘plik affiksi qo‘shilganida “miqdor” semasi
saqlanib, “baho” semasi yuzaga chiqadi. M, Qishloglar o‘zgarib ketibdi. So‘zida
“miqdor” semasi saqlangan, “baho” semasi sanash ohangi yordamida turli
qishloglar “xili”ni ifodalab kelmoqda.

Demak, -lar ko‘plik affiksi shaxs nomiga qo‘shilganida sanash ohangi
yordamid “xususiylik” semasini yuzaga chiqaradi. Shaxs otiga qo‘shilib kelsa
jamlash ohangi yordamida “umumiylik’” semasini yuzaga chigaradi.

3. Aniq otlarda: “miqdor semasi saglanib ,”’baho” semasi saglanadi. M.
Kitobar. So‘zida “miqdor” ko‘plik ifodalanmoqda. “Baho” semasi ham saqlangan
ya’'ni kitob turlari. Bu yerda miqdor semasining kuchayishi, baho semasining
susayishini ko‘rishimiz mumkin. 4. Mavhum otlarda: Egalik affiksi —lar
affikisidan keyin kelib kuchaytirish, ta’kid ma’nosini ifodalaydi. M. Hayollarim
gay tomonga ketganini o‘zim ham ilg‘amay golibman. 5. Yakka otlarda : Yakka
otlarga ko‘plik affiksi go‘shilganida “miqdoriy ko‘plik” semasi yuzaga chiqadi,
“baho” semasi saqlanadi. M. Daftarlar. 6. To‘da otlarda: To‘da otlar o‘zi
mantigan ko‘p predmetni ifodalab keladi. M. Xalq, lashkar. Bu so‘zlarga —lar
koplik shaklini go‘shganimizda “miqdor” semasi chegaralanib, “baho” semasi
yuzaga chigadi. M. Xalqgalr, lashkarlar. So‘zida ko‘plik ma’nosi saglangan, ammo
bu so‘zda xil, tur ma’nosi kuchayishi ifodalangan.

Demak, ba’zi predmetlarga —lar affiksi go‘shilganida “miqdor” semasining
yuzaga chiqishi ya’ni kuchayishiga, “baho” semasining saglanishi ya’ni
susayishiga sabab bo‘lgan. M. Kitoblar so‘zida. Ba’zi predmetlarda bo‘lsa
“miqdor” semasi saqlanib ya’ni susayib, “baho” semasining yuzaga chiqishi ya’ni
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kuchayishiga sabab bo‘lmogda. Bu jihat —lar affiksining po‘lisemantik
xususiyatidan dalolat beradi.

Sifat so‘z turkumida: Sifatlar otlashganida otlarga xos grammatik ma’nolarni
ifodalaydi va ot turkumining grmmatik kategoriyalariga ham qo‘shilib keladi. M.
sifat —lar affiksi bilan go‘llanilib otlashadi va sifatga go‘shilgan —lar affiksi
“miqdoriy ko‘plik” semasini ifodalaydi. M. Yaxshilar ko‘paysin. So‘zida —lar
affiksi “miqdoriy ko‘plikni” ifodalaydi. “Baho” semasi leksemaning o°zida
ifodalanadi.

Son so‘z turkumida: 1. Miqdor sonlarda: Miqgdor sonlar narsa miqdorini
sanash yo‘li bilan aniglayadi. M. Eshik oldida beshta ot gator turar edi*. Migdor
sonlar o°zi ko‘plik ma’nosini anglatgani uchun ko‘plik affiksini qabul gilmaydi.
Bu vagtda migdor anglatgan narsani bildiruvchi ot ham —lar affiksini olmaydi. M.
Besh yuz yil yashadi Alisherning asriy nidosi. 2. Sanoq sonlarda: —lar affiksi
go‘shilganda “chama, taxmin” ma’nosini ifodalanadi. M. Onlar edi kelganida.

3. Chama sonlarda: Chama son narsaning miqgdorini aniq emas, taxminlab,
chamalab ifodalydi. Chama son yasovchi —larcha affiksi bo‘lsa narsaning
miqdorini “to‘dalab” ko‘rsatadi. M. Yuzlarcha kabutarlar uchib ketdi. Bu yerdagi

—larcha affiksi tarkibidagi —lar ko‘plik affiksi go‘shimcha tarkibida gotib golga.

4. Tartib sonlarda: Tartib sonlarga—lar affiksi qo‘shilganida ta’kidlash ma’nosi
ifodalanadi. M. Birinchilardan bo‘lib yetib keldi.

Demak, -lar affiksi ot leksemalarga qo‘shilib “son” semasini , son
leksemalarga qo‘shilib “chama, taxmin” semasini ifodalaydi. Bu jihatdan olgada
—lar affiksi polifunksional morfema sanaladi.

Olmosh so‘z turkumida: Son paradigmasini gabul gilishda ham olmoshlar
o‘ziga xos xususiyatlarga egadir. 1. Kishilik olmoshlarida: Il-shaxs birlikdagi
kishilik olmoshiga —lar affiksini qo‘shganimizda “hurmatsizlik” semasi yuzaga
chigadi. M. Senlar ham odammi? I-shaxs ko‘plikdagi kishilik olmoshiga
go‘shilganida “baho” samasi ya’ni ta’kidlash semasi yuzaga chigadi, “miqdor”
semasi betaraf bo‘ladi. Fagat bir shaxs ifodalanadi. M. Bizlar, bizlar, biz edik,
bizlar bir talay giz edik®. I1-shaxs ko‘plikdagi kishilik olmoshlariga go‘shilganida
“murojat” semasini ifodalaydi. M. Sizlar kim bo‘lasizlar? Ill-shaxs ko‘plikdagi
kishilik olmoshi so‘zlash jarayonida ishtirok etgan birdan ortiq shaxsni yoki
narsani ifodalaydi. M. Ular bizga yetib olishdi. So‘zida ular leksemasi tarkibidagi
—lar affiksi leksema tarkibida qotib qolgan. 2. Sorog olmoshlarida: Ot
xususiyatidagi so‘roq olmoshlariga —lar affiksi qo‘shilganida “ko‘plik” semasi va
“hurmat” semasi ifodlanadi. M. Kimlar kelishdi? Ba’zan takrorlangan bunday
olmoshlardan keyin ham —lar affiksi go‘shilib kela oladi va u gapda “ko‘plik”
semasi bilan shaxsning kimligini aniglash uchuni go‘llaniladi. M. Kim-kilar
keldi? Nima? so‘rog olmoshi takroriy qo‘llanilganda —lar affiksini olsa noaniq
narsaning miqdorini ko‘rsatadi. M. Nima-nimalar olding? Qachon? so‘roq
olmoshi —lar affiki bilan go‘llanilib “ko‘p vaqt” degan semani ifodalaydi. M.
Kelganim gachonlar edi. 3. Ko‘rsatish olmoshlarida —lar affiksining go‘llanilishi:
M. Bular, o‘shalar, anavilar

®Qalandar Sapayev “Hozirgi o‘zbek adabiy til”’[morfemika, so‘z yasalishi va morfologiya b 155]
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. Kabi so‘zlarda —lar affiksi “miqdoriy ko‘plik” semasi bilan birga “’jamlab
ko‘rsatish” semasini ham ifodalamoqda. 4. Jamlovchi olmoshlarda: Ba’zi
jamlovchi olmoshi otlashganida —lar bilan go‘llanilib “kinoya” ma’nosini
ifodalaydi. M. G‘amingga ba’zilar tomoshabin bo‘lib oladilar. 5. Gumon
olmoshlarida: Allakim gumon olmoshi  —lar affiksi bilan qo‘llanilganda
“kesatish™, “kinoya” semasini ifodalaydi. M. Allakimlar mening ishimga
aralashmasin.

Ravish so‘z turkumida: Ravishlar otlashganida —lar affiksini olib qo‘llana
oladi. M. Ko‘plar shu Vatan deya gon kechganlar. Gapdagi ko‘plar so‘zidagai —
lar affiksi “miqdoriy ko‘plik”ni ifodalamoqda. Shunigdek, bu sema leksemaning
o‘zidan ham ifodalanmoqda. Ravish yasovchi —larcha affiksi tarkibidagi —lar
affiksi qotib qolgan va “ko‘plik” semasini yo‘qotgan. M. Bolalarcha yig‘ladi.

Demak, ravish yasovchi —larcha va sonning lug‘aviy shakl yasovchisi —
larcha affikslar tarkibidagi —lar affiksi gqo‘shimcha tarkibida gotib golgan va har
ikkalasi ham “ko‘plik” semasini yo‘qotgan. M. Bolalarcha yig‘ladi. So‘zida —lar
affiksi “ko‘plik” semasi yo‘qotgan va —cha affiksi bilan yaxlitlanib “holat”
semasini yuzaga chigaradi. M. Yuzlarcha kabutar. So‘zidagi —lar affiksi ham
“ko‘plik, miqdor” semasini yoqotgan va —cha affiksi bilan yaxlitlanib “chama,
taxmin” semasini yuzaga chigargan. Undagi “miqdor” semasini yuz soninig o°zi
ifodalagan.

Fe’l so‘z turkumida: Fe’llarning son kategoriyasi ham o‘ziga Xo0s
xususiyatlariga egadir. Fe’lning bu kategoriyasi ham son ham shaxs ma’nosini
ifodalaydi. M. Boradilar. Bu so‘zda son “miqdoriy ko‘plikni” ifodalab kelmoqda
va shaxs Il1-shaxs ko‘plik ma’nosini ham ifodalab kelmogqda. Ammo fe’llarda son
hamisha ham shaxsda moslashmaydi. M. Akam keldilar. Son kategoriyasining bu
kabi shaxsda moslashmagan xollarda —lar affiksi “hurmat” ma’nosini ifodalaydi.
Fe’llardagi I1-shaxs ko‘rsatkichlari tarkibida ko‘plik ma’nosi —z gismi bilan yoki
—lar affiksi bilan ifodalanadi. Bu yerda —z gismi ko‘plik kishilik olmoshlari (biz,
siz), ko‘plik turlovchilari (-miz, -ngiz), ko‘plik tuslovchilari (-miz, siz)
tarkibidagi ko‘plik ko‘rsatkichining o‘zi. Shu nuqgtai nazardan garaganda, I1-shaxs
tuslovchi tarkibidagi —lar affiksi boshga bir hodisaga ot leksemasidagi son
paradigmasiga mansub magsad bilan kiritilgan. 11-shaxs ko‘plik ko‘rsatkichilari
o‘zaro quyidagicha zidlanadi. 11-shaxs ko‘plikda o‘qingiz “ko‘plik”, “betaraf”
l1-shaxs ko‘plikda o°qingiz “birlik”, “sizlash”. II-shaxs ko‘plikda o‘qginglar
“ko‘plik”, “sizlash”. II-shaxs ko‘plikda o‘qilaring “ko‘plik” “senlash®.
Yugaoridagi tasvirda —ngiz affiksiga xos ko‘pma’nolilik “birlik” va “ko‘plik”
semasi ifodalash va shunga bog‘liq holda ifodalangan “baho” semasi ham yuzaga
chigadi. Bu tasvir —lar affiksi yordamida “ko‘plik” semasidan tashqari “sizlash”
va “senlash” semalari ham ifodalanadi. Bu semalarni ifodalashga —lar affiksini
shaxs ko‘rsatkichidan keyin va oldin ishlatish bilan yuzaga chigaradi. (-ngiz
shakli tarixan —nglar shaklida bo‘lgan va u ng+lar shaklida morfemalarga
ajratilgan, bugungi kunda bu —nglar affiksi —ngiz shaklida gotib golgan). Il-shaxs
buyrug-istak maylining nol ko‘rsatkichi —gin shakli “miqdor” semasi,
“birlik”,”baho” semasi “senlash” semasini ifodalaydi. Masalan, Borgin. (Bu
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affiks tarixan —gil tarzida tallafuz gilingan bo‘lib, uning tarkibidagi —gi qgismi
“istak” ma’nosini —| gismi o‘zlik ma’nosini bergan, hozirgi kunda —gin tarzida
qotib qo‘gan)®. Ill-shaxs buyrug-istak maylining —sin shakli I-shaxs birlikning —
yin shakliga o‘xshaydi. Agar bu affiksni ma’noli qismlarga ajratsak unda —s gismi
I11-shaxs ma’nasini —n qismi birlik ma’nosini ifodalaydi. Hozirgi kunda bu affiks
ma’noli qismlarga ajratilmaydi. Son semasining Ill-shaxsda ifodalanishi I-shasx
va ll-shaxslarga nisbatan farq giladi. —sin affiksi son semasini ifodalash jihatdan
betaraf. M. Kelsin. I11-shaxs buyrug-istak maylining koplik shakli -sinlar affiksi
“ko‘plik” semasini ifodalash jihatidan betaraf. Bu affiksda “miqdar” semasi
betaraf bo‘lib “baho” semasi “sizlash” ma’nosi ifodalanadi. Bu affiksdagi —lar
qismi “ko‘plik” semasini yo‘qotgan va affiks tarkibida gotib golgan. Shunga
ko‘ra —sinlar ko‘rsatkichi Ill-shaxs birlikning “sizlash” shakli deyiladi. M.
Olsinlar. Ill-shaxsda ko‘plik ma’nosi —sh affiksi bilan ham ifodalanishi ham
mumkin. M. Borishsin. Bu yerda —sh affiksi birgalik nisbat affiksidan o‘sib
chiggan bo‘lib, -shsin ko‘rsatkichi tarkibida “birgalik” semasi yo‘qolib “ko‘plik”
semasi yuzaga chigadi. Shu jihatdan

u ko‘plik ko‘rsatkichi deyiladi. 111-shaxsning —di affiksi asli son jihatdan betaraf
fagat shaxs ma’nosini ifodalab keladi. Lekin bu ko‘rsatkichning ko‘plik shakli -
lar

® Shavkat Rahmatullayev “Hozirgi o‘zbek adabiy til” [darslik] B 136-137
affiksini olib kela oladi, ammo bunda —lar affiksi “ko‘plik” semasini emas, balki
tarkibida “birgalik” semasi yo‘qolib “ko‘plik” semasi yuzaga chigadi. Shu
jihatdan

u ko‘plik ko‘rsatkichi deyiladi. Il1-shaxsning —di affiksi asli son jihatdan betaraf
fagat shaxs ma’nosini ifodalab keladi. Lekin bu ko‘rsatkichning ko‘plik shakli —
lar affiksini olib kela oladi, ammo bunda —lar affiksi “ko‘plik” semasini emas,
balki

“birlikda” “sizlash” semasini ifodalashga xizmat qiladi. Ill-shaxs ko‘plikdagi
shart mayli ko‘rsatkichi —salar shakli tarkibidagi —lar affiksi ham “miqdor” sema
jihatidan betaraf “baho” semasida ‘“hurmat” ma’nosi ifodalanadi. —lar affiki
bo‘lsa qo°‘shimcha tarkibida qotib qgolgan va o°zining lug‘aviy ma’nosin
yo‘gotgan. Demak, -lar affiksi tuslovchi morfemalarga go‘shilib turli semalarni
ifodalay oladi va fe’l turkumi tarkibida tuslochi morfema siatida ishtirok etadi.
Fe’llardagi son kategoriyasning o°ziga X0s xususiyati shuki u so‘z tarkibida bir
vagtning o‘zida ham “son” semasini ham “shaxs” semasini ifodalay oladi. M.
Borsinar Yasalishi: O¢zbek tilida ko‘plik ma’nosi 3 xil usul bilan yasaladi’.

" Qalandar Sapayev “Hozirgi o‘zbek adabiy tili” [morfemika, so‘z yasalishi va morfologiya] b 100

1. Morfologik usul: ko‘plik ma’nosi —lar affiksini go‘shish bilan ifodalanadi, -lar
affiksi quydagi ma’nolarni ifodalaydi. a) Shaxs yoki narsaning ko‘pligini
ifodalaydi: M. Bolalar kelishdi. b) Egalik affiksidan keyin go‘shilib hurmat
ma’nosini ifodalaydi: M. Onamlar keldi. d) Payt bildiruvchi ravishlarga, payt,
o‘rin, yoki narsa sonini bildiruvchi birikmalarga go‘shilib, chama, taxmin
ma’nosini ifodalaydi. M. Kechqurunlari suhbatlashamiz. f) Egalik affiksidan
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oldin kelib kuchaytirish ma’nosini ifodalaydi: M. Tillarim kalimaga kelmay
goldi. 2. Leksisk usul: a) Sanoq somlar, gumon olmoshlar va miqgdor ravishlari
otni aniglab keladi. M. Ko‘p kitob. b) Otga sifatlovchi bo‘lib kelgan ot, sifat, son
takrorlanib keladi. M. Qop-gop olma, To‘da-to‘da odam. d) Juft so‘lar orgali ham
ko‘plik umumlashtirish ma’nolari ifodalanadi: M. Kitob-daftar, qozon-tovog. 3.
Aralash usul: Ham morfologik ham leksik-semantik usullar vosiytasida. M.
Cho‘pon to‘da-to‘da qo‘ylarni haydab o‘di.

Omomorfemaligi: Hozirgi o‘zbek tilida —lar affiksi omomorfema bo‘lib,

sonlash paradigmasining a’zosi sifatida bir necha ma’nolarni ifodalashga xizmat
giladi. Ushbu affiks turlochi paradigmalar va tuslovchi paradigmalarning ayrim
morfemalari tarkibida ham ishlatiladi. Turlovchi paradigm tarkibida: Il1-shaxs
egalik go‘shimchasining ko‘plik shaklida go‘llanadi. M. Onalari, akalari.
Tuslovchi paradigm tarkibida: I11-shaxs buyrug-istak maylining ko‘plik shalklida
go‘llaniladi. M. Kelsinlar, ishlasinlar. Demak, boshga morfem paradigmalar
tarkibida gatnashadigan —lar affiksi sonlash paradigmasining a’zosi —lar affiksiga
nisbatan omonim deyish mumkin.

Polifunksionalligi: -lar affiksi ot so‘z turkumidagi leksemalarga go‘shilib
kelganida “miqdoriy ko‘plik” ya’ni “son” semasi ifodalanadi. M. Kitoblar. Agar
-lar affiksi son so‘z turkumidagi leksemalarga go‘shilib kelganida esa “miqdor”
semasi yo‘qolib, “chama, taxmin” semasi ifodalanadi. M. Soat to‘qqizlar atrofida.
—lar affiksi fe’l so‘zturkumidagi leksemalaga qo‘shilib kelganida ham “miqdor,
son” semasini ham “shaxs” semasini ifodalanad. Bu jihat —lar affiksining
polifunksionalligidan dalaolat beradi.

Polisemantikligi: Hozirgi o‘zbek adabiy tilda —lar affiksi 2 xil ma’noni
ifodalashga xizmat qiladi. a) -lar affiksi ba’zi so‘zlarga go‘shilib kelganida
“miqdor” semasi ifodalanib, “baho” semasi saqlanib qolinadi. M. Daraxtlar. b) -
lar affiksi ba’zi so‘zlarga qo‘shilib kelganida esa “miqdor” semasi saqlanib,
“baho” semasi ifodalanadi. M. Xalglar. Bu jihat —lar affiksining
polisemantikligidan dalolat beradi.

Leksema va morfemalarda yaxlitlanishi: -lar affiksi ba’zi leksemalar yoki
morfemalar tarkibida yaxlitlanib o‘zining lug‘aviy ma’nosini yo‘qotadi va boshga
ma’nolarni ifodalash uchun qo‘llaniladi. 1.Leksema tarkibida: Bu hol olmosh so‘z
turkumida kuzatiladi. I11-shaxs ko‘plikdagi kishilik olmoshi tarkibidagi —lar
affiksi leksema tarkibida gotib golgan va o‘zining lig‘aviy “miqdor” semasini
yo‘qotgan. M. Ular keldi. 2. Morfema tarkibida: a)Chama sonni ifodalovchi —
larcha affiksi tarkibidagi —lar affiksi ham o‘zining lug‘aviy ma’nosini yo‘qotib —
cha affiksi bilan bir butunlikda “chama, taxmin” semasini ifodalaydi. M.
Yuzlarcha odam. b) Ravish yasovchi —larcha affiksi tarkibida gotib golgan —lar
affikisi ham o‘zini lug‘aviy ma’nosini yo‘qotib —cha affiksi tarkibida yaxlitlanib
“holat” semasini ifodalaydi. M. Yigitlarcha gapir. f) III-shaxs ko‘plikdagi shart
mayli —salar affiksi tarkibida qotib qolgan va “miqdor” semasi yo‘qolib “hurmat”
semasini ifodalaydi.
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Demak, -lar affiksining Ular olmoshi, sonning lug‘aviy shakli —larcha, ravish
yasovchi —larcha, Ill-shaxs buyrug-istak mayli yasovchi —sinlar, 111-shaxs shart
mayli yasovchi —salar morfemalari tarkibida yaxlitlanib qolishi natiyjasida
o‘zining lug‘aviy “miqdor” semasining yo‘qolishiga sabab bo‘lgan.

-lar affiksi gapda “miqdor” semasini ifodalab kelishi bilan bir qtorda “sifat”,
“bo‘linuvchanlik va bo‘linmaslik”, “aniq” va “noaniq” kabi yondosh semalarni,
shuningdek “hurmat”, “chama”, “taxmin”, “jamlash”, “sizlash” kabi hamroh
semalarni ham ifodalay oladi. Yana shuni aytish kerakki, -lar affiksi ot
leksemalarga qo‘shilganida. M. Odamlar, so‘zidagi affiksda “son” semasi
leksemada “shaxs” semasini ifodalay oladi. Agar fe’l leksemalarga qo‘shilganida,
M. Bordilar, so‘zida affiksning o‘zida ham “son” semasi ham “ shaxs” semasini
ifodalay oladi.

Foydalanilgan adabiyotlar:
1. F. Jumayeva Polisemem leksemalar doirasidagi sinonim va antonim semalar
tadqigi. Monografiya. —Toshkent: Qagnus Mediya. 2019. -136 b.
2. Q. Sapayev “Hozirgi o‘zbek adabiy tili” [morfemika va morfologiya Toshkent]
2009. — B 141.
3. R. Sayfullayeva, B. Mengliyev “Hozirgi o‘zbek adabiy tili” Toshkent 2009.
— B 154.
4. Sh. Rahmatullayev “Hozirgi o‘zbek adabiy til” Toshkent 2006. — B 136-37.

O‘ZBEK ADABIY TILINING RIVOJLANISHIDA SHEVALARNING
TUTGAN O‘RNI
Ummatova H.Y JDPI talabasi
IImiy rahbar Xidirov O. JDPI

“Bizning havas qilsa arziydigan buyuk tariximiz bor.Havas gilsa arziydigan
ulug® ajdodlarimiz bor.Havas gilsa arziydigan beqiyos boyliklarimiz bor.Va men
ishonaman, nasib etsa, havas qilsa arziydigan buyuk kelajagimiz, buyuk
adabiyotimiz va san’atimiz ham,albatta, bo‘ladi

Mirziyoyev Sh.M.

Xalq vujudga keladiki, u bilan hamohang tarzda uning tili ham yuzaga
keladi. Til — xalq, jamiyat uchun umumiy bo‘lib, o‘sha xalg va jamiyat mavjud
ekan,til-ning umri ham uni yaratgan xalgniki kabi uzun va bardavom
bo‘ladi.Bugungi kunda 6 mingdan ortiq til mavjud bo‘lib, ularning deyarli
barchasi o‘ziga xos sheva va dialektlardan iboratdir.Xususan, bizning o‘zbek
tilimiz turkiy tillar oilasiga mansub bo‘lib,boshga gardosh tillardan ozining kop
shevaliligi bilan ajralib turadi. Bu borada professor E.D.Polivanov : “... turkiy
tillarning birortasi ham shevalararo o‘zbek tili singari bu gadar keskin
farglanmaydi.Demalk, ... birorta turkiy til ham shu qadar spetsifik, dialektal xilma
— xillik xususiyatiga ega emasdir. Bu esa, adabiy til uchun biror dialektni asos
gilib olish masalasini nihoyat darajada og‘irlashtiradi’s1, — degan edi.

s1.Reshetov V.V., Shoabdurahmonov Sh. O’zbek dialektologiyasi, Toshkent, 1978.
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O‘zbek shevalari XX asr boshlaridanoq tilshunos olimlar tomonidan
chuqur o‘rganila boshlangan. Ular yurtimizdagi turli hududlar, ularda yashovchi
aholi shevalarini o‘rganish bilan bog‘lig bir gator ilmiy izlanishlar, tadgigotlar
olib Dborishdi. Hattoki, ularning ba’zilari ilmiy tadqiqotlar natijasida o‘z
tasniflarini ham yaratishgan.”Professor V.V.Reshetov o‘zbek tili dialektal
xaritasining rang — barangligini uning etnogenezisidan qidirish lozimligini
ugtiradi.Tariximizga oid adabiyotlar gadimda turkiy urug® va gabilalar miqdori
ancha ko‘p bo‘lganligi to‘g‘risida xabar beradi.Ular ichida o‘zbek tili va uning
shevalari shakllanishida garlug, chigil, uygur, qipchoq urug‘lari gangli, gatag‘on
urug‘ va gabilalari birlashmalarining tarixiy taraqqiyoti katta ro‘l o‘ynagan”.s2

Sheva va dialektlarni hozirgi o‘zbek adabiy tilining poydevori,asosi
deyishimiz  mumkin.Ular bizning millly — ma’naviy qadriyatlarimiz
hisoblanadi.Sheva — tarix, madaniyat,ma’rifat demakdir.Biz biror shevani
o‘rganar ekanmiz, xalgning tili bilan bir gatorda uning tarixi — yu madaniyati
hagida ham ma’lumotlarga ega bo‘lamiz.Shuning uchun ham shevalarni tarixni
o‘zida aks ettiruvchi ko‘zgu deb ataymiz.

Bugungi kunda shevalarni o‘rganish,xususan,shevashunoslik
(dialektologiya) sohasi bir muncha rivojlanishdan to‘xtab qolgandek
nazarimizda. Darhagiqat, E.D.Polivanov, V.V.Reshetov, Sh.Shoabdurahmonov,
AlJdo‘rayev, Q.Muhammadjonov, A.Shermatov, Y.lbrohimov kabi olimlar
shevashunoslik sohasi bo‘yicha uzoq yillar ilmiy izlanishlar olib bordi va ko‘plab
yutuglarga erishishdi.O‘z ilmiy izlanishlari natijasida dialektologiya sohasiga o‘z
hissalarini go‘shishdi. Ularning olib borgan tadgiqotlarini samarasi o‘laroq, juda
ko‘p shevalar o‘rganildi, tadqiq gilindi.Lekin shunday bo‘lsa-da, hali bu sohada
o‘rganilishi kerak bo‘lgan hududlar va ularning shevalari bisyordir.Yuqorida
aytib o‘tganimizdek, shevalar hozirgi o‘zbek adabiy tilimizning tayanchini tashkil
etar ekan, dastlab, biz shevalarni o‘rganmasdan turib,hozirgi o‘zbek adabiy tilini
chuqur tadqiq gilishimiz birmuncha mushkuldir.

Hozirgi o°‘zbek adabiy tilining (leksikasining)boyishi ikki manbaga
asoslanadi: 1.ichki manba; 2.tashgi manba.lchki manba tarkibiga shevalardan
so‘z olish, ya’ni shevaga oid so‘zlarning adabiy tilga gabul gilinishi ham kiradi.
Masalan:Xorazm shevasiga mansub “mengzamoq” so‘zi  “o‘xshatmoq,
tenglashtirmoq, qiyoslamoq” ma’nolarida adabiy til me’yorlariga xos tarzda
shevadan adabiy tilga o‘tgan.Yoki “yaxob, qirqim” so‘zlari ham xuddi shunday.
Fan va texnika rivojlangani sari, bizning tilimizga ham turli xil chet so‘zlari kirib
kelmoqda va tashqi manba asosida ham leksikamiz boyib bormoqgda.Bu aslida
juda yaxshi,chunki rivojlanish bor joyda,yangilanish bo‘ladi. Lekin chet
so‘zlaridan faqgat kerakli vaqtdagina foydalanish, aynigsa, magsadga muvofiq
bo‘lar edi. O‘zbekiston xalq yozuvchisi Abdulla Qahhor:”Nima uchun ko‘cha
harakati goidasini buzgan kishiga militsiya hushtak chaladi-yu, butun bir tilni
buzayotgan odamlarga hech kim hushtak chalmaydi”, — degan edi.

Hagigatdan ham, bugungi kunda oddiy so‘zlashuv uslubimizda juda ko‘p va
keraksiz o‘rinlarda chet so‘zlaridan foydalanamiz. Bunday so‘zlarning ma’no —

82 Ashirboyev S. “O’zbek dialektologiyasi” uslubiy qo’llanma,Toshkent,2013.
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mazmuniga to‘lagonli mos keluvchi so‘zlarimiz juda ko‘p aslida. Zero,Abdulla
Qodiriy tili bilan aytganda,”O°zbek tili kambag‘al emas, balki o‘zbek tili
kambag‘al deguvchilarning o‘zi kambag‘al.Ular oz nodonliklarini o‘zbek tiliga
to‘nkamasinlar”.

Aslida ona til deganda sheva va dialektlarni tushunishimiz kerak va bu
hagigatga juda yaqindir.Tilni asrash, ardoglash har birimizning burchimizdir.
Til — millat ruhi. Uni har tomonlama boyitish,takomillashtirish va kelgusi
avlodlarga boy holda yetkazish uchun barchamiz birgalikda harakat gilishimiz
lozim.

SIROJIDDIN SAYYID LIRIKASIDA O‘XSHATISHLARNING
LINGVOPOETIK XUSUSIYATLARI

Sh.Xoldorova JDPI o‘qituvchisi
G*allaorol tumani XTB Mardiqulova Mohira

Ma’lumki, badiiy ijodni, xususan, poetik nutqni lingvopoetik vositalarsiz
tasavvur etish qiyin. Poetik matnlar tilining emotsional-ekspressivligini
ta’minlovchi, obrazlilik hosil qiluvchi lingvopoetik  vositalardan  biri
o‘xshatishdir.

Ma’lumki, insonning ijodiy faoliyati mahsuli bo‘lgan badiiy matnlar
lingvopoetik tahlil uchun material vazifasini o‘taydi. Tabiiyki, matndan
tashgarida,
alohida belgilab olingan so‘z yoki iborani tahlilga tortish orgali ijodkorning
boshqgalardan ajralib turadigan o°ziga xos bo‘lgan uslubi, u tomonidan yaratilgan
poetik matnda ishtirok etgan lirik gahramonlar yoki personajlarning o‘ziga xos
xususiyatlarini aniglab bo‘Imaydi.. O<xshatishlarning hosil
bo‘lishi zamirida muallifning kommunikativ magsadi, uning vogelik faktlariga
bo‘lgan munosabati, ularni lisoniy va nolisoniy omillarga tayangan holda
baholashga intilishi yotadi. Tilimizda nutgning turli ko‘rinishlarida, xususan,
og‘zaki so‘zlashuvda va badiiy nutqda, gisman publististik matnlarda ham tez-tez
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uchrab turadigan “muzday suv”, “qo‘yday yuvosh”, “toshday qattiq”, “paxtaday
yumshoq”, “cho‘chqaday semiz”, “tulkiday ayyor”, “terakday uzun” kabi bir
gator o‘xshatishlar nutqimizda ko‘p qo‘llanilganligi, tasvir obyektining ma’lum
bir sifatinigina izohlash bilan cheklanib qolganligi uchun obrazlilik, ta’sirchanlik
xususiyatini deyarli yo‘qotgan. Ular bugungi kunda an’anaviy o‘Xxshatishlar
hisoblanadi. Badily matnlar esa kutilmagan, kitobxon ruhiyatiga kuchli ta’sir
giluvchi, obrazlilik hosil giluvchi vositalar hisobiga poetik gimmat kasb etadi.
Tilimizda “O‘xshatishlarning ikki turi, ya’ni: 1) individual-muallif o‘xshatishlari
yoki erkin o‘xshatishlar va 2) umumxalg yoki turg‘un (doimiy) o‘xshatishlar
farglanadi. Badiiy-estetik gimmat, lingvopoetik salmoqg nugtayi nazaridan erkin
o‘xshatishlar yozuvchining mahoratini namoyon etuvchi vositalardan biri sifatida
badiiy nutgda alohida o‘rin tutadi.
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Yozuvchi o‘zining badiiy tasvir magsadiga muvofiq ravishda xilma-xil
original o‘xshatishlar yaratadi, bu o‘xshatishlar kutilmaganligi, ohorliligi bilan
o‘quvchini rom etadi, muayyan ruhiy yoki jismoniy holat-xususiyat-predmetlarni
o‘quvchi ko‘z o‘ngida yaqqol gavdalantiradi”ss.

S.Sayyid she’riyatida qo‘llanilgan oxshatishlar betakrorligi, jozibadorligi
bilan kitobxonni o‘ziga jalb etadi, unga zavq bag‘ishlaydi. Bu esa shoirning
tilimiz yashirin imkoniyatlari, o‘xshatish hosil qgiluvchi vositalarni yaxshi
bilishidan dalolat beradi.

Ma’lumki, tilimizda o‘xshatish hosil giluvchi leksik va grammatik vositalar
bor. Leksik vositalar kabi, singari, gadar, yanglig‘, bamisoli, bamisli, misoli,
misli, monand, xuddi, nag, go‘yo, teng, o‘xshatmoq, eslatmog, demoq, bo‘Imoq,
bir, aynan, o‘zi, tus, ibrat, holatda, chu, andogki va boshqalar kirsa, grammatik
vositalarga - day (-dek) -dak -(tak) -dag® (-dog) -dayin, -dan, -dir, -namo, -
simon,- ona, -omuz, -li, -cha, (-larcha, -chalik, -chasiga) kabilar kiradi. O‘xshatish
hosil giluvchi -day, -yanglig® kabi vositalar ishtirokidagi poetik tasvirning yuksak
namunasini shoirning “Qovun birla uzum hajri” she’rida ko‘rishimiz mumkin.
She’rni o‘gir ekanmiz ko‘z o‘ngimizda Vatandan ayro tushgan, hijron azobida
giynalayotgan lirik gahramon gavdalanadi. Mana dastlabki holat:

Yigit umrim parishon sahfalarday za’faron bo‘Imish,
Parishon ro‘zgorimday parishon har so‘zumdin ayt [2;258-bet].

Avvalo, o‘xshatilish uchun asos bo‘lgan birliklarning tanlanishi, yosh
yigitning umrini quvonchni tark gilgan holda g‘amgin, za’faronlikka giyoslanishi,
parishon umrining esa motamsarolikka nisbat berilishi o‘quvchi ko‘ngliga
gandaydir mahzunlik olib kiradi, unga lirik gahramon ichki kechinmalari
to‘g‘risida ishora
beradi. Keyingi misralardagi o‘xshatishni yuzaga keltiruvchi “yanglig®”
leksemasi
vositasida esa bu mazmun yanada kuchaytiriladi. S.Sayyid o‘xshatish hosil
qiluvchi “yanglig®” leksemasi vositasida kutilmagan obrazlilikni yuzaga
keltiradiki, kitobxon beixtiyor tasvirlangan obyekt hagida o‘ylay boshlaydi, uning
shakl-u shamoyili va mazmun-mohiyatiga lirik gahramon ko‘zi bilan nazar
tashlaydi.

Shoir poetik ta’sirchanlikni kuchaytirish maqgsadida xazon va qovun
obrazini matnga olib kiradi:

Xazon yanglig® dahr aro sarg‘ardi bu bag‘rim,
Qovunning rangi yanglig¢ sargarib ketgan yuzumdin ayt (258-bt).
Bir paytlar hazrati Xizrlar yanglig®,
Kezgan uztozlarning qutlug® makoni.
To‘tilar yurardi vazirlar yanglig®,
Men yurdim yetaklab To‘polon daryoni (94-bet).

Maxmymos H. Vxuratnnuap — 06pasiu tabakkyp Maxcyian. Y36ek Tiiu Ba agabuérn, 2011, 3-com.
2Caitiing Cupoxunman. Acapnap. IV sxunmmuk 111 sxung.— T.: Sharq, 2019.-5.118 (Bynnan keitunru uktuéocaap

1y HalIpJaH OJIMHaaIu Ba Oetu KaBC nuuaa KypcaTI/mazm).
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Quyidagi she’rda “yanglig®” vositasi yordamida o‘xshatishlar hosil
qilingan. She’rda yolg‘izlik va nochorlik holati ganoti singan o‘rdakning holatiga,
mag‘rurlik va hissizlik haykalga, ishq go‘shig‘in tinglash esa bedor va ishsiz
gorovulning tongni garshi olishiga o‘xshatilmoqgda. Inson ruhiy holatining bu
tarzda ochib berilishi fagat S.Sayyid uslubiga xos deyish mumkin. “Individuallik,
yagonalik yozuvchining ijod jarayonida so‘z tanlash san’ati bilan belgilanadi. Bu
0‘Z o‘rnida yozuvchining lisoniy shaxsiyatini, ya’ni badiiy tafakkurini, shaxsiy
idrok tarzini, qolaversa, lisoniy layogati - lingvistik mahoratini namoyon etadi.
Aynigsa, individual uslub tushunchasi biror muallif asarlari tilini unga
zamondosh ijodkor asarlari tili bilan qiyosiy tadqiq qilinganda yanada
oydinlashadi.

Chunki yozuvchi uslubida san’atkor tomonidan estetik jihatdan qo‘llangan
barcha til vositalari uning badiiy tafakkuri bilan ichki bog‘liglik asosida
birlashadi”ss- degan garashlarni S.Sayyid she’riyatiga ham tatbiq etish mumkin.
Yugorida keltirilgan o‘xshatish hosil giluvchi vositalar yordamida hosil gilingan
betakror tasvir “Insonni ruhan to‘lginlantirish, yig‘latish, kuldirish, xayolot
olamiga yetaklash, o‘yga cho‘mdirish, estetik tafakkurini shakllantirish, vogea-
hodisalarga teran, boshgacha nazar bilan bogishga o‘rgatish kabi ko‘plab
imkoniyatlarni  o‘zida mujassam qilganss badily matnning lingvopoetik
imkoniyatlari keng ekanligidan dalolat beradi.

Ko‘rinib turibdiki, o‘xshatishni yuzaga keltiruvchi vositalarning o‘rinli
go‘llanishi bilan badiiy tasvirning estetik ta’sirchanligi orta boradi. Vaholanki,
“Estetik butunlik bo‘lgan badiiy asar ijodkori uchun narsalarning konkret
mohiyati emas, balki ularning yuksak badiiy ifodasi, yaxlit obrazi
ahamiyatliroqdir”ss.

Shoirning “Furqat bobo va fermerlar qisssasi” she’ri misralarda jamiyat
hodisalari asta-sekin insonga va undan yana tabiat manzarasiga ko‘chadi.
Hurriyat tufayli, yurtning jamoli yorday ochilganini, traktorlar esa tulporday
kishnashini ta’riflash orqali o‘zining nima demogchi ekanligini anglashni
o‘quvchi hukmiga havola giladi:

Hur-hur esib Hurriyatning shamoli,
Go‘zal yorday ochildi yurt jamoli.
Traktorlar tulporlarday kishnagan,
Paykallar ham ozod bo‘ldi kishandan (80-bet).

ljodkor individual uslubiga, poetik tasvirni kuchaytirib, oxshatish
vositasida kutilmagan holatlarni aks ettirish, kitobxonni zavglantirib, hayratga
solish xos ekanligini yuqoridagi satrlar yaqgol ko‘rsatib turibdi. “Internet”
she’rida o‘zgacha holatni uchratamiz:

Senda ham bir ajib tantiliklar bor,

s XacaHoB A.A. Abnymna Kaxxop XUKOsUIapu THIWHUHT OaAWHUSITUHA TAhMHHIIOBYH JIEKCHK-
CTHJIMCTHK BocuTanap. @umoi.dannapu HoM3...mucc.aBroped. Tomkent, 2010. B.8.
85 IZS"JII[OHIGB M. Bagunii MaTHHUHT JTUHTBONIOATUK Taxuii. T. 2007. 35- Oer.
ss Maxmyzos H. YkuryBun HyTkn Maganusti. Anumrep HaBouit HOMHIAry MIUTTHIT KyTy6XoHa
HampueTu. Tomkent, 2009. b.78.
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Yangi kelinchakday yangiliklar bor (17-bet).

Shoir internet hagida so‘zlar ekan, uni bu dunyoning egasi, poyonsiz
olamning erkasi, qit’adan qit’aga mish-mish tashuvchi, garchi kecha-kunduz
uyqusi bo‘lmasada, lek insoniy tuyg‘ularing yo‘qligini e’tirof etar ekan, unda
ajib bir tantiliklar bilan, yangi kelinchakday yangiliklar borligini zavq bilan
tasvirlaydi.

Shoirning “Shohtut” she’ri o‘gish davomida o‘xshatishlarning bir gator
kelishini ko‘rishimiz mumkin:

Momom shohtutiga nigohbon edi,
Shohtut ham momomday mehribon edi...
Biz ham shu shohtutning mevalariday
Rang olib ulg‘aydik tevaragida[118-betlar]

She’r Oybibi momoning yashil shohtuti hagida bo‘lib, unda Oybibi momo
kabi shohtut yosh, beg‘ubor bolalarga mehribonligini o‘xshatish orgali badiiy
tasvirlab beradi. Liruk gahramon o‘zini shohtutni mevalariga o‘xshatadi.

She’r davomida Oybibi momoning dunyodan o‘tishi bilan bir kechada
yashil shohtutini bukchayib golganini guvoh bo‘lamiz:

Keyin shaharlarga biz targab ketdik,
Shohtut emas, go‘yo biz gagrab ketdik(118-bet).

Yugorida keltirilgan o‘xshatish hosil giluvchi vositalar yordamida hosil
gilingan betakror tasvir “Insonni ruhan to‘lginlantirish, yig‘latish, kuldirish,
xayolot olamiga yetaklash, o‘yga cho‘mdirish, estetik tafakkurini shakllantirish,
vogea-hodisalarga teran, boshgacha nazar bilan bogishga o‘rgatish kabi ko‘plab
imkoniyatlarni o‘zida mujassam qilgans7 badily matnning lingvopoetik
imkoniyatlari keng ekanligidan dalolat beradi:

Endi kelib ko‘rsak -u azim shohtut,
Bujmaygan, kichraygan-mushdayginadir.
Misli bir xotirot unut dunyodan-
O‘tib bormogdadir shohtut dunyodan.
Oybibi momomning betob shohtuti,
Bo‘Imish gadoydan ham xarob shohtuti [2;118-119-
betlar]

S.Sayyid o‘xshatish hosil gilishda mavjud leksik va grammatik vositalar
qatori “tushdayginadir”, “qushdayginadir”, “mushdayginadir” so‘zlaridan ham
o‘rni bilan foydalanganligi kuzatiladi. She’r oxirida esa aslida shoirning maqsadi
o‘xshatish hosil gilish emas, balki Oybibi momoning mehrini shohtut misolida
hech narsaga o‘xshatib bo‘lmasligini ta’kidlash ekanligi ayon bo‘ladi. Ana shu
magsadning Yyuzaga chigishida o‘xshatish muhim ahamiyat kasb etganligi
seziladi.

S.Sayyid ijodida o‘xshatish lirik gahramon ichki olami, ruhiyati, nutq
obyektini aks ettirishdan tashqgari poetik matnda obrazlilikni hosil gilish, ma’noni
kuchaytirish, bo‘rttirish kabi vazifalarni bajarishda muhim lingvopoetik vosita

87 IZS"JII[OHIGB M. Baguuii MaTHHUHT JTUHTBONIOATUK Taxuii. T. 2007. 35- Oer.
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sifatida  foydalanilgan. Bu esa o‘z navbatida badily matnlarning
emotsional_ekspressivligini oshirishga xizmat giladi.

FOYDALANILGAN ADABIYOTLAR:
1 MaxmynoB H. S"xmamumap — 00pa3nu TadakKyp MaxcCyJu. V36ex THim Ba
amaoueru, 2011, 3-coH.
2Caititnn Cupoxunaud. Acapaap. IV sxunmmuk 11 sxwna.— T.: Sharg, 2019.
8 XacanoB A.A. AOnymwia Kaxxop Xukosulapy TWIMHUHT OaJuUSTUHU
TabMHUHJIOBYH JICKCUK-CTHJIMCTHK BOCUTAJIAP. ®dwton.panmapu
HOM3...aucc.aBToped. Tomkent, 2010. b.8.
4fl§lnﬂomeB M. bagunii MaTHHUHT TUHTBONOYTUK Taxiuin. T. 2007. 35- Oer.
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O‘ZBEK ADABIY TILI VA XUSUSIYATLARI
Tursunboyeva Farangiz JDPI talabasi
IImiy rahbar: D.Fayzullayeva JDPI

Til tarixini o‘rganish hozirgi zamon ozbek tilini tushunish, ya'ni bu tilning
uzoq asrlar mobaynida davom etgan murakkab tarixiy jarayonlarning samarasi
ekanini keng tushunish imkonini tug‘diradi. O‘zbek tili, uning adabiy formasi
uzoq davr va asrlarning mahsulidir. U o‘tmishda ma'lum bo‘lgan boshqa tillar
kabi urug® tilidan gabila, gabila tilidan xalg va xalq tilidan milliy tilga garab
taragqiy etdi. Uzoq asrlar davom etgan bu jarayonda o‘tmish asrlardagi til
hodisalari keyingi davrlardagi til hodisalaridan farglanib qoldi. Ijtimoiy
taraqgiyot talablariga javob berolmagan til hodisalari asta-sekin umumtil
alogasidan chiqib ketdi. Ularning o‘rnini zamon talabi bilan yuzaga kelgan yangi
til hodisalari egalladi. Shuning natijasida yuqorida aytilgandek, hozirgi zamon
o‘zbek tili o‘zining o°‘tmishidan uzoglashib ketdi. Bu holatni yozuv
yodgorliklarida aks etgan hodisalar bilan giyoslashda yaqgqol ko‘rish mumkin.
Ma'lumki, tilning tuzilish elementlari uzoq o‘tgan davr ichida bir xilda o‘zgarib
kelmadi. Ijtimoiy taragqiyot dastavval tilning leksikasiga o‘z ta'sirini o‘tkazadi.
Shuning uchun tilning boshga tuzilish elementlariga ko‘ra tilning lug‘at tarkibi
o‘zgaruvchan bo‘ladi. Tilning lug‘at tarkibiga garaganda uning grammatik
qurilishi sekinlik bilan o‘zgargan. Tilning fonetik sistemasi grammatik tuzilishiga
nisbatan yana sekinlik bilan o‘zgaradi. O‘zbek adabiy tili kelib chigishining
ob'ekti matn va adabiy til hisoblanadi. Adabiy til tarixining eng muhim
vazifalaridan biri buyuk so‘z ustalari tomonidan rivojlantirilgan umumxalq
tilining gayta ishlanish xususiyati va rolini. aniglashdir.

O‘zbek adabiy tilining asosiy manbalariga yozma obidalar - badiiy, ilmiy
asarlarning matnlari, sheva materiallari, joy nomlari, kishi ismlari, hozirgi o‘zbek
adabiy tili materiallari, tarixiy lingvistik lug‘atlar, turkshunoslikka oid o°zbek, rus
va xorijiy olimlarning tadqiqot va go‘llanmalari kiradi.
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Adabiy til deb leksik tarkibi bargaror, fonetik va grammatik qurilishi
silliglashgan umumxalq tilining oliy shakliga aytiladi. Adabiy tilning yuzaga
kelishi shu tilning xalg va milliy til bosgichlari bilan bog‘likdir. Ma'lum
bo‘ladiki, adabiy til xalq yoki maishiy til zaminida yaratiladi. Shuning uchun ham
o°zbek adabiy tilining shakllanishini X111 asr oxiri va X1V asr boshlari bilan, eski
turkiy adabiy tilning (goraxoniylar davlati adabiy tili) shakllanishini XI - XIII
asrlar bilan bog‘laydilar. Adabiy til asosiy e'tibori bilan umumxalq tilidir, lekin u
so‘z ustalari tomonidan ijodiy boyitilgan va gayta ishlangandir. Adabiy tilning
yozma va og‘zaki shakllari bor. Ma'lumki, yozuvsiz adabiy til bo‘lishi mumkin
emas. O‘zbek adabiy tilining shakllanishi va silliglanishi O‘rta Osiyoda
yozuvning paydo bo‘lishi bilan yozuvdan oldingi xalq og‘zaki poetik ijodini
og‘zaki adabiy tilning ko‘rinishi deb garash mumkin. Demak adabiy tilning
og‘zaki formasi yozma adabiy tilning vujudga kelishiga zamin yaratgan. Bu esa
adabiy til yozuvdan oldin yuzaga keldi degan xulosani bermaydi. Yozma adabiy
til og‘zaki adabiy tilning ma'lum normada saglanib turishi uchun xizmat giladi,
chunki adabiy til yozuv bilan shakllangandagina ozining normalariga gat’iy ega
bo‘ladi. Adabiy tilning normalashtirilgan til deyilishining boisi ham shundadir.
Adabiy til dialekt va jargonlardan o‘zining normaga solinganligi bilan farq giladi.
Adabiy til uslubda, so‘z go‘llashda, morfologik va sintaktik modellarga rioya
gilishda har bir tilning o‘z ichki gonunlari doirasidan chigmaydi. Og‘zaki adabiy
til esa, til taraggiyotining ma'lum davrida bir xil talaffuz normalariga amal
gilishni talab qiladi. Tilning taraqqgiyotiga bog‘liq ravishda adabiy til normasi
ham o‘zgarib boradi. Masalan, o‘zbek adabiy tilida Alisher Navoiy davridan beri
uning lug‘at tarkibida va grammatik qurilishida turli o‘zgarishlar bo‘Idi.

O‘zbek adabiy tili tarixi quyidagi gatlamlarni o‘z ichiga oladi:

1. Qadimgi turkiy adabiy til. (X-XI asrlar). O‘rxun-enasoy yodgorliklari(V-
VI asrlar), Mahmud Qoshg‘ariyning “Devoni lug‘oti turk”, Yusuf Xos Hojibning
“Qutadg‘u bilig” asarlari shu tilda yozilgan.

2. Eski o‘zbek adabiy tili.(XI11-XIX asrning ikkinchi yarmigacha).
Xorazmiyning “Muhabbatnoma”, Rabg‘uziyning “Qissayi Rabg‘uziy”, Atoiy,
Sakkokiy, Sayfi Saroyi, Lutfiy, Alisher Navoiy, Bobur, Mashrab, MAxmur,
Mugimiy, Furgat, Zavqiy va boshqalarning asarlari shu tilda yozilgan.

3. Hozirgi o‘zbek adabiy tili. (XIX asrning ikkinchi yarmidan hozirgi
davragacha). Ya’ni 1870-yildan e’tiboran to hozirgi kungacha yaratilgan barcha
asarlar hozirgi o‘zbek adabiy tilining namunalari hisoblanadi.

Xulosa o‘rnida shuni aytish mumkinki, o‘zbek adabiy tili tarixining vazifasi
badiiy, publitsistik, ilmiy- ommabop, dokumental asar va ishlarning tilini, ularda
adabiy tilning aks etishini, taraqgiyot jarayonini hamda ularning stillarini
o‘rganishdan iborat. Umuman, adabiiy til taraqgiyoti ikki aspektda o‘rganiladi;
tarixiy va stilistik. Ular bir-biri bilan bog‘liq holda o‘rganiladi. Adabiy til stillar
sistemasidan iborat bo‘lib, u turli davrlarda jamiyatning rivoji bilan turli xil
bo‘lishi mumkin. Chunki fikrni ifoda etish jarayonida har bir asar nutq
tuzilishining o‘ziga xosligi bilan farglanadi.

Foydalanilgan adabiyotlar ro‘yhati:
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SO*ZLASHUV NUTQI HODISASINING O‘ZBEK TILSHUNOSLIGIDA
O‘RGANILISHI

2-bosqgich magistranti O¢.Maxammatov

So‘zlashuv nutqi ganday hodisa? Uning nutqiy sistemalardagi, nutq
uslublaridagi, adabiy til va kundalik nutqgiy jarayondagi o‘rni va roli masalalari
tilshunoslikda (rus, o‘zbek turkologiyada) turlicha talgin gilingan. Jumladan,
professor B.O‘rinboyev o‘zbek so‘zlashuv nutgining sintaktik xususiyatlarini
izohlashga bag‘ishlangan doktorlik dissertatsion ishida so‘zlashuv nutgiga
bag‘ishlangan ishlarni tahlil gilgan holda so‘zlashuv nutgi hodisasini
quyidagilarga bo‘ladi:

1. So‘zlashuv nutqi —bu og‘zaki nutq.

2. So‘zlashuv nutgi — ishlanmagan, normalanmagan og‘zaki nutg.

3. So‘zlashuv nutqi adabiy tilning og‘zaki adabiy so‘zlashuv ko‘rinishi.

4. So‘zlashuv nutgi funksional uslub ko‘rinishlaridan biri.

5. So‘zlashuv nutgi adabiy tilning og‘zaki shaklining uslubiy ko‘rinishlaridan
biri.

6. So‘zlashuv nutgi nutgiy formalardan biri.

7. So‘zlashuv nutgi nutqiy tiplardan biri.

8. So‘zlashuv nutqi adabiy til bilan xalq so‘zlashuv tili o‘rtasida turuvchi nutq
ko‘rinishi.

9. So‘zlashuv nutgi kundalik turmushda amal giluvchi nutq turi.

10.So‘zlashuv nutgi adabiy tilning og‘zaki shakli bilan mahalliy shevalar orasida
turuvchi nutqdir.

11.So‘zlashuv nutqi o‘ziga xos mustaqil sistemadir”ss.

Biz bitiruv malakaviy ishimizning ikkinchi bobida beshinchi va onbirinchi
ko‘rinish hagidagi mulohazalarimizni bayon etamiz.

So‘zlashuv nutgi hodisasini yugorida gayd etilgan ko‘rinishlarini yoritish
ushbu nutqgiy sistemaga har bir tadgiqotchining turli tomonlama yondashishi,
so‘zlashuv nutqi materiallarini turli nuqtai nazardan tekshirishi yuz bergan
holatlar ekanligi tabiiydir.

So‘zlashuv nutqgi hodisasini to‘g‘ri talgin qilish, ushbu sistemaning
mohiyatini ilmiy yoritish har xilligi jihatidan sozlashuv nutgini yuqorida gayd
etilgan holatlarda o‘rganishni talab etadi. Masalaning shu tomonini e’tiborga olib
Ilmiy tadqiqot ishlarini amalga oshirmoq kerak.

88 O‘rinboyev B. O‘zbek so‘zlashuv nutqi sintaksisi. T., “Fan”, 1974.
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Professor B.O‘rinboyev o°‘zining bu sohaga bag‘ishlangan bir qator
magolalarida va monografiyalarida so‘zlashuv nutgi sintaksisi hagida gator
mulohazalarni bayon etadiss.

Tilshunos S.M.Xoldorovaning “Hozirgi zamon o‘zbek tilida dialogik
nutqning semantik strukturaviy xususiyatlari” mavzusidagi dissertasion ishida
ham dialogik nutgning sintaktik strukturasi masalasi tadqig etiladi. S.M.
Xoldorova o‘z tadgiqotida so‘zlashuv nutqi (‘“PasroBophas peu”) atamasidan
keng foydalanadi. Ish muallifi so‘zlashuv nutgini funksional uslub
ko‘rinishlaridan biri deb baholaydi. “... pasroBapHHIi CTHJ pPEYH-€TO OJHUH W3
(YHKCHOHAJIHUX CTUJIEH COBPMEHHOTO Y30€KHCKOTO Si3MKa MMEHHHH 0CO0YyIo
dopmy moctpoenus-auanorndyeckyro. Ushbu mulohazalardan kelib chiggan holda
so‘zlashuv nutgining til sistemasidagi o‘rni tadgigodchi tomonidan quyidagicha
belgilanadi. «McnnaBanuc ctuieii B y30€KECKOM SI3bIKE IMO3BAIHIIO HaM MIPUTTH K
BUMBOM creayiiei kinaccudukacuu ctwier peun: 1. Hayunsrit ctun; [MazetHo;
nyonucuctedeckor ctun, 3. OdwucmanHo npenmuBout crtui, 4. JlurepaTypHo-
XYJI0KECTECHHOM CTHIL, 5. Pa3roBOpHOM CTHIT 9.

So‘zlashuv nutgining o‘zbek tilining uslubiy ko‘rinishlaridan biri deb
bilgan tilshunos A.Shomagsudovning bir gator ishlarida ham so‘zlashuv nutqi
hodisasi hagida gator mulohazalarni uchratish mumkin.

Ma’lumki, til kishilar o‘rtasidagi vositasi sifatida har ganday sharoitda va
ular faoliyatining barcha sohalarida, foydalanishda leksik, frazealogik,
grammatik, fonetik vositalarni tanlash va ishlatishning ma’lum farqlari sezilib
turadi.

Til vositalarining umumxalqg ti li doirasida bunday tanlab olinishining
sababi aloga qgilishning ganday formalari og‘zaki va yozma formalardan tashgari
yana nutgning xilma xil ko‘rinishlari ham paydo bo‘ladi. Nutgning bu xilma-xil
ko‘rinishlarini nutq stillari nomi bilan yuritiladi.

Tilshunos A.Shomagsudov o‘zbek tilining nutqiy stillarini tahlil gilar ekan
“o0‘zbek tili funksional” stillarining gisqacha xarakteristikasi sifatida: Ilmiy-texnik
stil ilmiy-ommabop stil, rasmiy-idoraviy stil, ilmiy publisistik stil, so‘zlashuv
stillariga  to‘xtaladi. So‘zlashuv uslubining mohiyatini A.Shomagsudov
quyidagicha talgin qgiladi: “So‘zlashuv stili, asosan bevosita kundalik (og‘zaki)
muomala uchun xizmat giladi.

So‘zlashuv nutgi og‘zaki nutqga garaganda bir muncha tor tushunchadir.
So‘zlashuv stili og‘zaki nutgda muhim o‘rin tutishiga garamay, og‘zaki nutqdan
kelib chigishiga ko‘ra kitobiy-yozma manbalarga xos leksiya, doklad,
majlislardagi nutqlardan butunlay farqlanadi”o1.

A.Shomagsudovning boshqa ishlarida so‘zlashuv stili maxsus yoritiladi. U
hozirgi zamon o‘zbek tilining so‘zlashuv stilini ikki turga-adabiy-so‘zlashuv stili
va oddiy so‘zlashuv stiliga bo‘ladi. A.Shomagsudovning gayd etishicha: “Adabiy
so‘zlashuv stili tilning adabiy normalariga mos bo‘lib, tartibga solingan va puxta

89 O‘rinboyev B. O‘zbek tili so‘zlashuv nutqi sintaksisi masalalari. T., “Fan”, 1974, 11bet.

90 Xoldorova S.M. Semantika strukturnsis psobennosta dialogicheskoy rechi v sovremennom uzbekskom yazsiki.
AKD. T., 1974, 5 bet.

91 Shomagsudov A. O‘zbek adabiy tili stillari haqida. “Filologik tadqiqotlar” Toshkent., 1976, 22 bet.
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ishlangan bo‘lishi bilan farglanadi. U grammatik noanigliklardan hamda sodda til,
jargon va sheva elementlaridan xolidir’e2.

Oddiy so‘zlashuv stili uchun esa betakalluflik bilan erkinlik, oddiy ravishda
muomala-aloga qilish xarakterli xususiyat sanaladi. Unda so‘zlashuv nutgiga xos
bo‘lgan emotsionallik yagqol sezilib turadi. Chunki oddiy so‘zlashuv uslubi oz
tarkibiga sodda tilga xos elementlarni, ya’ni u yoki bu darajada tilning adabiy
normalariga mos kelmaydigan fonetik, grammatik, leksik-frazealogik hodisalarni
Kiritish mumkin.

Xulosa giladigan bo‘lsak A.Shomaqgsudovning bu boradagi ishlarida
bevosita so‘zlashuv nutgi masalalari talgin etilmaydi, balki ushbu nutgga xos
elementlarning boshga uslubiy ko‘rinishlar sistemasida uchrovchi elementlari
hagida so‘z yuritiladi.

Tilshunos M.Tursunpo‘latov o°zining “O°zbek so‘zlashuv nutqi leksikasi’’
nomali nomzodlik ishida so‘zlashuv uslubi o‘ziga xos leksik xususiyatlarga
egaligi tilshunoslikda ushbu leksik guruhlar yuzasidan so‘zlashuv nutqi aspektida
kam ishlar amalga oshirilganligi, turkologiyada, jumladan o‘zbek tilshunosligida
evfemizmlar, taglidiy so‘zlar va undovlar, jargonlar, frazeologizmlar, takroriy
so‘zlar yuzasidan maxsus ilmiy tadqiqy ishlari olib borilganligi, ammo ushbu
ishlarda so‘zlarning mana shu guruhlarini tug‘diruvchi omillar, nutgiy vaziyat va
uslublar yuzasidan aytilgan mulohazalar kam darajada ekanligi gayd etiladios.
Xolbuki keltirilgan so‘z guruhlarining tug‘ilishi va ishlatilishi aslida so‘zlashuv
uslubi, nutgning so‘zlashuv nutqi tili bilan alogadordir. Shu sababli, bizning
fikrimizcha, til lug‘at sostavidagi bir gator leksik guruhlar so‘zlashuv nutgining
tabiati bilan bog‘lig holda o‘rganilmog‘i darkor.

So‘zlashuv nutgi jonli, hayotiy va kundalik turmush nutgidir. Unda
kishilarning kundalik turmushidagi o‘zaro munosabatlari, bundagi ijobiy, salbiy
xususiyatlarida oz ifodasini topadi. So‘zlashuv nutgida sozlovchilarning psixik
olami, holati ham mujassamlashgan bo‘ladi. Shu tufayli ham so‘zlashuv nutgida
Kishilarning o‘zaro munosabati va psixik holatini ifodalovchi so‘zlar ko‘p
ishlatiladi. Masalan:

Anorxon. VVoy olay, gistamanglar!

Tursunxon. Anorxon, siz ham ko‘pam noz gilmang!

Anorxon. Voy, qirilib ketsin, shu ham noz bo‘lsa! Ma’lumki, tili nutqda
moddiy bazaga real kuchga aylanadi. Til sistemasi nutgda reallashadi. Demakki
til materiali nutq jarayonida chinakkam ijtimoiy hodisaga aylanadi, o‘zaro aloga
quroli funksiyasini bajaradi.

Tilshunos professor E.Begmatovning qayd etishicha, ushbu nutq til
materiallariga ko‘ra adabiy, dialektal “oddiy nutq” yoki qarishiq ko‘rinishlarga
ham ega bo‘lishi mumkin. Ammo deb yozadi E.Begmatov: “Lingvistika” uchun
nazariy amaliy jihatdan so‘zlashuv nutgining adabiy so‘zlashuv formasi
muhimdir. Adabiy so‘zlashuv nutgi, Masalan: o‘zbek adabiy tilining butun
o‘zbekiston hududida targalgan adabiy-so‘zlashuv ko‘rinishdir. Shuning uchun

92 Shomagsudov A. So‘zlashuv stili. Toshkent., 1972, 37bet.
93 Tursunpo‘latov M. Jlekcuka y36ekckuii pusroBoproii peun JItop kan. uccep. Toshkent, 1982y
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adabiy-so‘zlashuv nutgi butun o‘zbekiston bo‘ylab mahalliy shevalarga katta
ta’sir o‘tkazayotgan, ammo 0z bo‘lsada o‘zi ham mahalliy shevalarning ta’siri
fanida ko‘rinayotgan nutqdir.

Xulosa qilib aytganda, so‘zlashuv nutqi masalasi hozirgi tilshunosning
dolzarb masalalaridan biridir, desak unchalik xato bo‘lmaydi. Bunga sabab
so‘zlashuv nutgining mohiyati, lingvistik talabi bilan bog‘lig bo‘lgan ko‘pgina
tomonlar tilshunoslik fanida hali chinakkamiga hal etilgan masala emas. Bu
borada ko‘pgina ilmiy tadgiqot ishlarini amalga oshirmoq darkor.

“O‘TKAN KUNLAR” ROMANIDA OBRAZLAR TIZIMI

O‘razaliev Muhammadjon, JDPI magistri
IImiy rahbar: f.f.n. dots. Soatova Nodira

Abdulla Qodiriyning “O‘tkan kunlar” romani tasvir ob’yektining yangiligi,
yorgin xarakterlarning yaratilganligi, poetik komponentlarining uyg‘unligi,
original tasvir vositalari bilan novatorlik kasb etadi. Shu o‘rinda e’tirof etish
kerakki, “Har bir san’atkor o‘z asari orqali mavjud voqelikdagi ayrim
tamoyillarga munosabat bildiradi, hatto ular ustidan hukm ham chigaradi. Bu
hol yozuvchining tasvir etilayotgan vogealar va gahramonlarga muayyan
munosabatini kitobxonlarga hadeb ta’kidlab ko‘rsatishini yoki o‘z qarashlarini
bo‘lar-bo‘lmasga ochiqdan—ochiq quruq bayon qilishini, obrazlarni o‘z g‘oyalari
jarchisiga aylantirib yuborishini anglatmaydi. Bunday hol asarning badiiy
kuchiga salbiy ta’sir ko‘rsatishi, asar badily qimmatining pasayishiga olib kelishi
mumkin. Haqiqiy novatorona yaratilgan asarlarda bunday hol ro‘y bermaydi”es.
“O‘tkan kunlar” romani esa yuqorida aytganimizdek, hagigiy novatorona
yaratilgan asar bo‘lib, romanda tasvirlangan qahramonlar o‘zlarining tabiiyligi,
qalblarining ko‘z ilg‘amas darajada tovlanib turishi, favqulodda kuchli jozibasi,
sir—asrorlarga boyligi bilan kishini maftun giladi. Quyida romandagi ba’zi
obrazlar xususida to‘xtalamiz.

Ma’lumki, romanda asosiy g‘oyani o‘zida mujassam etgan bosh obraz
mavjud bo‘ladi. Undagi asosiy qgahramonlar atroflicha talgin etilmasa—da,
yozuvchining o‘rinli tavsifi orgali kitobxon ko‘z o‘ngida gavdalanadi. Yozuvchi
badiiy obrazni individual xususiyatlari bilan ko‘rsatish orgali konkretlashtiradi,
obrazga jonlilik, hayotiylik, tabiiylik baxsh etadi, emotsionallikka erishadi.
O‘quvchi hissiyotiga ta’sir qiladi, uni ishontiradi. “O‘tkan kunlar” romanida
“...badily olamidagi yetakchi g‘oya—obrazlar asosan Yusufbek hoji obrazida
ifodalangan. Muallifning, tarixiy davrning ilg‘or qarashlari mazkur xarakter
atrofiga kelib yig‘iladi, tig‘izlashadi, shu tariga g‘oya bilan obraz tutashib,
birlashib ketadi”ss. Zero, Qodiriyning Yusufbek hoji bilan Otabegi o‘lmas obraz—

94 AnbanaBuitnuk Ba Bopucauk. TomkeHT.. “MUMTOZ SO‘Z” nampuéru. 2019. 12 6
9sMyponos I'. b. Tapuxuil pOMaHHMHI MYIUTAPAKIMK Ba Y3Ura XOCIHKIAD YUFYHJIUTH

myammornapu. @.¢.nokropu (DSc) napakacuHu OJMII yYyH TaKAUM STHIITAH TUCCEPTALUACH

aBTopedeparu, 2018.— b.6-17
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xarakterlardir. Yusufbek hoji obrazi: serqirra va serqatlam obraz bo‘lib, imonli
hoji, elparvar mushovir, yurtparvar, ma’rifat sohibi, andishali er, mulohazali ota,
yurt og‘asining imonli, e’tiqodli, taqvoli, umrini musulmonlar manfaatiga
baxshida gilgan fidoyi bir inson. Donishmand, oqil, dono, maslahatgo‘y, o‘ziga
X0s Inson, shu bilan birga o‘ta kamgap. Uning surat va siyratidan nur yog‘iladi.
So‘zlari axloq suvi bilan to‘yingan. U barchaga bir xil munosabatda bo‘ladi, uy
ichidagilar va xonlik dargohidagi kishilar bilan bir maromda so‘zlashadi.
Yusufbek hoji so‘zlovchining yuziga qaramasdan uning so‘zini eshitaveradi, fikri
tugagandan so‘ng javob berishga o‘tadi: “... agar ma’qul bo‘lsa, “xo0‘b” deydir,
gapga tushunmagan bo‘lsa “xo0‘sh” deydir, noma’qul bo‘lsa, “durust emas”
deydir va juda ham o‘ziga noma’qbul gap bo‘lsa, bir iljayib qo‘yish bilan
kifoyalanib, mundan boshga so‘z aytmaydir va aytsa ham uch—to‘rt kalimadan
oshmaydir”e. Uning bu sajjiyasi “Sihatlik tilasang, kam ye, donolik tilasang, kam
de” degan xalg magoliga juda ham monand.

Hojining xarakteri umumlashma va individuallashtirish orgali yuzaga
kelgan. Aytaylik, uning “xo‘b” deyish bir kishidan, “xo‘sh” deyish ikkinchi
kishidan, “durust emas” deyishi to‘rtinchidan, “noma’qul” deyish beshinchi
kishidan olingandir. Aynigsa, o‘ta nodurust fikr bo‘lsa, iljayib qo‘yish bilan javob
berish o‘ta qiziq va noyob xislat. Bularning hammasini yozuvchi estetik ideali
bilan “payvand’lagan, aks holda bunday xususiyatdan odam hayotda bo‘lishi
amrimahol.

Yugoridagi psixologik belgilar Yusufbek hojining iroda yo‘nalishini
belgilashda muhim omil bo‘lgan. Hoji xonning eng odil va ishongan
maslahatchisi, puxta, fikri toza va omilkor inson. U Azizbekning 32 tilla tanga
yig‘ishni e’lon qilishni rad etishi uni jazoga tortilishi muqarrar ekanini bilgani
holda tezda fikrini o‘zgartiradi, xon fikrini gabul qiladi. Ammo o‘zining iroda
yo‘nalishiga tayanib, ish ko‘radi: barchani g‘alayonga oyoqqa turg‘azadi.

Otabek obrazi: Otabek madrasada diniy bilim olgan, islom dinining savob
va gunoh, halol va harom borasidagi ko‘rsatmalaridan yaxshi xabardor o‘ziga
ishongan islohotchi — ingilobchi, igtisodiy va davlatchilik tizimida islohotlar
tarafdori, komil inson, ma’rifatli do‘st, chin oshiq. Adib Otabekning tashqi
ko‘rinishini quyidagicha tasvirlaydi: “Og‘ir tabi’atlik, ulug* gavdalik, ko‘rkam va
oq yuzlik, kelishkan qora ko‘zlik, mutanosib qora qoshliq va endigina murti sabz
urgan yigit” (7-bet). Shu bilan birga, Qodiriy Homidning xotinbozligi va bo‘hton
yog‘dirib, go‘zal insonlar hayotiga tikan bo‘lishini Otabekka zid qo‘yib
tasvirlaydi. Homid uchun xotiniga “er” bo‘lsa bo‘ldi, Otabek uchun esa er
xotinning tabiatiga muvofiq ham bo‘lishi lozim. Shu so‘zining ustidan chiqishi
uchun ham Zaynabni zavja maqomida gabul gilmagan. Ikkinchi tomondan
qaraganda, “Otabek madrasa ko‘rgan, og—qorani tanigan vyigit esa—da, asar
davomida solih bir insondan gunohni yengil sanaydigan fojir kimsaga aylana
boradi. Uning solih farzandga xos bo‘lmagan katta xatolaridan biri shuki,

o6 Komupuii A. Tammanran acapmap. YTkan kyHmap.—T.. “Sharq” Hampuér—marGaa
akusIopank kommanusicu Oorr taxpupusata 2014.— b .102 (Bundan keyingi igtiboslar shu
nashrdan olinadi va beti qavs ichida ko’rsatiladi)
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Kumushni sevib qgolgach, bundan ota—onani voqif qilish, rozliklari va duolarini
olish o‘rniga xizmatkor Hasanalini sovchilikka yuborish bilan kifoyalanadi.
“Xotinlaringiz o‘rtasida adolat qiling” degan ilohiy amrga qarshi o‘laroq ikkinchi
xotini Zaynabga o‘ta beparvolik, qo‘rslik bilan muomala qiladi, ko‘p ishlarda
adolatsizlik va zulm ko‘rsatadi. Hatto buni ota—onaga nisbatan norozilik, isyon
sifatida qgilayotganini ham yashirmaydi: “Keliningiz mendan yaxshiliq ko‘rmas,
demaganmi edim? Siz bilan otam bunga ko‘nmaganmi edingiz, siz buni inkor
qilasizmi?” (o‘sha manba, 165-bet). Boshiga kulfat tushishi bilan tadbir—chora
topish o‘rniga ichkilikka ro‘ju qo‘yadi. Bo‘lib o‘tgan ishlarda ota—onaga nohaq
malomat gila boshlaydi. Nima sababdan ekanidan qat’i nazar, oxiri qotillikka qo‘l
urishgacha ham boradi’’s7.

Romanning o°ziga xos xususiyati shundaki, unda shaxs, oila va nikoh, ota—
ona orzusi kabi tushuncha markaziy muammo darajasiga ko‘tarilgandek
ko‘rinadi, lekin Qodiriy ishqiy sarguzashtlar ko‘rinishida o‘lkaning tutqunlikka
tushishining bosh sababi jaholat, qologlik va o‘zaro ichki nizolardir degan fikrni
g‘oyat ustalik bilan aytadi. Garchi romanda adib shaxs xarakteri va qismatini
mubhit, sharoit, ijtimoiy muammolar bilan chambarchas alogadorlikda tasvir va
tahlil etsa—da, inson shaxsining muhit va sharoitga bog‘liq bo‘lmagan tug‘ma,
sirli—sehrli g‘aroyib shevalariga ham e’tiborni tortadi.

O‘zbek oyim obrazi: Tabily, go‘zal va dumbul tabiat bu ayol o‘g‘li
Otabek, qolaversa kelinlari — Kumush, Zaynab tagdirlarining chigallashib ketishi,
oxiri fojiaga yuz tutishida bosh sababchi ekani barchaga birdek ayon. Lekin har
qancha gunohkor bo‘lmasin, o‘ta andishali adib uni keskin qoralashga tili
bormaydi. Nima bo‘lganda ham, O‘zbek oyim, baribir ona... Ayni paytda
rostgo‘y, realist yozuvchi onaning pala—partish, dovdir Xxatti—harakatlaridan,
tabiatidagi ayrim kamchiliklaridan ko‘z yumib o‘tolmaydi. Bu borada adibga
xalqona yumor qo‘l keladi. Bu obraz tasviri boshdan—oyoq ajib serjilo — ham
kinoya—kesatiglarga, ham ardog—mehrga to‘la yumor bilan yo‘g‘rilgan.

Kumish obrazi: Aqlli, o‘qimishli, o‘ziga ishongan, jasur, mustaqil garor
gabul qila oladigan obraz timsoli. Yana shu o‘rinda alohida e’tirof etish kerakki,
adib ijobiy gahramonlarni tavsiflar ekan, ijobiy emotsional bo‘yoqli so‘zlar va
iboralardan foydalanadi. Xususan, Kumushbibi ta’rifidagi mubolag‘a orqali
qizning suluv ko‘rinishi, jozibador chehrasi ko‘z oldingizda namoyon bo‘ladi.
go‘zallik qonuniyati asosida obrazlar va ularning surat-siyrati, atrof-muhitning
manzaralari go‘zal qilib tasvirlanganda ko‘rinadi. Kumush surati: “... uyning
to‘riga solingan atlas ko‘rpa, par yostiq quchog‘ida sovugdan erinibmi va yo
boshqa bir sabab bilanmi uyg‘oq yotgan bir qizni ko‘ramiz. Uning qora zulfi par
yostigning turlik tomonig‘a suratda to‘zg‘ib, quyuq jingalak kiprik ostidag‘i tim
qora ko‘zlari bir nuqtaga tikilgan—da, nimadir bir narsani ko‘rgan kabi... qopqora
kamon, o‘tib ketgan nafis qiyiq qoshlari chimirilgan—da, nimadir bir narsaga
cho‘chigan kabi... to‘lgan oydek g‘uborsiz oy yuzi bir oz qizilliqg‘a aylangan—da,
kimdandir uyalgan kabi... Shu payt ko‘rpani gayirib ushlagan oq nozik qo‘llari

o7 http:// e—adabiyot.uz/ adabiyotshunoslik/ adabiy—suhbatlar/ 812-maqola.html. Kommpuiiaunr
“HUMKOca’napu. “YTKaH KyHJap Ta sHruua Hazap. Axmaa Myxaman
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bilan latif burnining o‘ng tomonida, tabiatning nihoyatda usta qo‘li bilan
qo‘ndirilgan qora xolini gashidi va boshini yostiqdan olib o‘tirdi... Bu iz suratida
ko‘ringan malak qutidorning qizi — Kumushbibi edi” [24—bet].

Kumush portreti adib tomonidan quyuglashtirilgan, ayni vaqtda
go‘zallashtirilgan: qora zulfi, timqora ko‘zlar, nafis, qiyiq qoshlar, og yuz, nozik
qo‘l, qora hol, jingalak kiprik kabi surat unsurlari terilgan, tanlangan,
jonlantirilgan. Bu kabi jozibali jussa unsurlari bir qizda bo‘lishi mumkin emas.
Kumushda bor, uni Qodiriy go‘zallik qonuniyati asosida qayta yaratgan.
Nazarimizda, hayotda unday qiz yo‘q.

Zaynab obrazi: Mute, itoatkor, o‘zgalar izni bilan ish ko‘radigan ojiza.
Yozuvchi Zaynab xarakteriga xos tug‘ma xususiyatlarni sharg‘lash bilangina
cheklanmaydi, uni o‘zgalar taqdiriga ko‘rsatgan ta’siri, fojeiy oqibatlarini ham
ifoda etadi. O‘zini boshqalar ixtiyoriga topshirib qo‘ygan Zaynab shu ojizligi
tufayli o‘z baxtiga zomin bo‘libgina qolmay, yana o‘sha ojizligi tufayli o‘zgalar
qutqusi orqasida beixtiyor jinoyatga qo‘l uradi — Kumushga zahar beradi.

Xullas “O‘tkan kunlar” romani gqahramonlarning hayotiylik kasb etishi va
tarixiy voqealarga uyg‘unligi jihatidan, mujassamot butunligi va tilidagi nafosati
jihatidan ham o‘zbek adabiyoti xazinasidagi durdonalar qatoridan o‘rin olgandir.
Asarda mazmun va shakl uyg‘unligi, roman syujeti, komponentlarining poetik
yangiligi va milliy gahramonlar xarakterining yorqin ifodalanishi kabilar roman
badiiyatini ta’minlagan.

SHAVKAT RAHMON SHE’RIYATI HAQIDA

Laylo To‘laganova JDPI talabasi
IImiy rahbar: f.f.n., dotsent Yulduz Karimova

“....kuylar shoir shamol, kuylar shoir qor,
shoir gorong‘ulik, shoir tog‘larda
shoir daryolarning shovillashi bor.”
Shavkat Rahmon

She’riyat — qalb kaliti. Insoniyat yaralibdiki, she’riyat bilan hamnafas
yashaydi, uning dengiz to‘lginlari kabi isyonkor misralarida o‘z iztiroblari,
muhabbat va nafrati, gayg‘u va shodliklari mavj uradi. “Haqiqiy she’r yozish
o‘lim bilan yuzma yuz turib gaplashgan bilan barobardir” 1 — degan edi shoir
Shavkat Rahmon. Ma’lumki, shoirning bu fikri aforizmga aylanib ulgurgan.
Uning bunday deyishiga u ijod gilgan davrning kayfiyati sabab bo‘lishi ham
mumkin. Lekin haqiqiy she’r rostdan ham juda kam hollarda tug‘iladi. Shavkat
Rahmon bitganlarida hagigatning zarrin nurlari tovlanadi va badbin nigohlarni
poklaydi, go‘yo.
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Shavkat Rahmon she’rlari kitobxonni teran fikrlashga undaydi, tafakkurini
charxlaydi. “....Shavkat Rahmon yozganlarini ko‘ngilni ko‘tarish yoki jism
toligganda dam olish uchun o‘qish qiyin....”2

Joylashgansan shunchalar chuqur,
O‘z tubiga yashirgan yurak.
Senga yetib bormoqlik uchun
Uzun umrim yetmasa kerak.

Ushbu she’rni o‘gigan o‘quvchi Vatan madh etilayotganini anglashi mushkul,
tabiiyki bu jarayonda Shavkat Rahmon ijodi va shaxsiyati bilan tanish bo‘lishi
yoki, bulardan xabardor kishi ko‘magini olishi lozim. Odatda Vatan hagida
yozilgan she’rlar sodda, ravon yoziladi. Yuqoridagi misralar esa chuqurroq
fikrlashga, tafakkur dengiziga sho‘ng‘ishga majbur giladi kishini. Qalam ahliga
ayonki, iste’dod ilohiy bo‘ladi, haqiqiy san’at asari ijodkor jism-u jonini
kuydurib tug‘iladi. Shoir bu lahzalarda butun borliq ichra kezadi, ilohiy bo‘shliq
ichida tanho qoladi.

“....kuylar shoir shamol, kuylar shoir qor,
shoir gorong‘ulik, shoir tog‘larda
shoir daryolarning shovillashi bor.”

deb yozgan edi bir she’rida. Shavkat Rahmonning she’riy kitoblarini qo‘lingizga
olarkansiz, ularning nomlariyoq sizni chuqur mushohadaga chorlaydi. “Rangin
lahzalar”, “Yurak qirralari”, “Ochiq kunlar”, “Gullayotgan tosh”, “Hulvo”,
“Uyg‘oq tog‘lar” — bular ijodkorning qalb va tafakkur mahsuli. Shoirning
vafotidan so‘ng nashr etilgan “Saylanma”siga ham o°zi tomonidan tartib berilgan.
Kitobning shakliy tuzulishida ham, Shavkat Rahmon falsafasining badiiyatga
yo‘g‘rilgan uchqunlarini anglash mumkin.

ljodkor shaxsidagi yuqori nugta bu uning ruhiyati, ichki olami, xayolot ufqi.
Shavkat Rahmon ana shu xayolot ufgiga istaganicha parvoz qgiladi, ganotlarini
gofiyaga xizmat qiluvchi so‘zlar bilan bog‘lab go‘ymaydi, so‘zlar osmonining sof
havosidan oniy lahzalarda to‘yib-to‘yib nafas oladi. Sara so‘zlarni oppoq
gog‘ozga mahorat bilan joylar ekan, har bir so‘z fagat ezgulikdan, rostgo‘ylikdan
bong uradi. Shu bois ham shoir she’riyati doimo barhayot .

“.... har bir so‘z yuz so‘zning o‘rnini bosar ,
Vatan, Xalq, Jasorat, Kurash,Ozodlik .
Har bir so‘z yetajak yuzta umrimga....”’

Hagigatda, Shavkat Rahmon yuzta so‘zning o‘rnini bosadigan so‘zlarni topib
yozadi.Vatan,Xalq,Jasorat,Kurash,0zodlik- bular shoir  ijodining  asosiy
mezoniga aylangan edi. E’tibor bering-a agar shoirga yuzta umr berilsa, shu yuz
umrning bari bilan umrining maslagi bo‘lgan, yashab yurishining, tirikligining
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sababi bo‘lgan Vatan, Xalq, Jasorat, Kurash, Ozodlik mohiyatiga singib ketishga
hozir.

Shoir she’rlari o‘ziga xos chorlovlardan,chaqiriqlardan, da’vatlardan iborat.
Bu chagiriglari bilan shoir istibdod ruhi hukm surgan bir davrda ko‘zlari ko‘r,
quloglari kar bo‘lgan, o‘z manfaati yo‘lida erk, ozodlik, millat kabi buyuk
tushunchalarga go‘l siltagan odamlarni sergaklikka undagan. Vaholanki, bu
davrda bunday ochiglik bilan yozish cheklangan edi. Shavkat Rahmon galami
keskir, u chegara bilmaydi, ma’naviy kurashlarda halok bo‘lganlar ruhi uning
yuragini yondiradi, bir havoda nafas olayotgan go‘rgoqlar esa, shoir gonini
gaynatadi.

“.... halok bo‘lgan botirlar jangda ,
Tirik golgan fagat qo‘rqoqlar.”

Yillar o‘tsada, vafotidan so‘ng ham shoir barhayot, u oramizda, qalbimizda ....
Uning olov so‘zlari bo‘g‘zimizni kuyduraveradi, hagiqgat, adolat kabi tuyg‘ularni
yurak-yuragimizda ildiz ottiraveradi. Shoir she’riyatining betakrorligi ham aynan
shunda.

Shavkat Rahmon umrining so‘nggiga gadar millat ma’rifati, ona yurt erkinligi
yo‘lida ijod etdi. Millat dardi, Vatan gayg‘usining yuki og‘ir. Shu yukka chin
farzanddek yelka tutgan shoir bedavo xastalik bilan og‘ridi. Mustaqillikning
jjodkorlarga bergan ne’matlaridan qonish unga nasib etmadi. Bir so‘z bilan
aytganda, shoir ruhiy-ma’naviy iztiroblar jangida o‘zi aytgandek botirlar safida
ketdi. Biroq shoir yodi u taqdiriga gayg‘urgan, uning uchun yonib ijod gilgan
millatning ruhi va qalbida abadiy. Uning she’rlari yurtiga bo‘lgan muhabbat
suvidan gongan yurak chizgilaridir.

Adabiyotlar ro‘yxati:
1.Shavkat Rahmon :Abadiyat oralab”. — T. Ko‘hinur, 2012.
2. Bahodir Karimov “Ruhiyat alifbosi”. — T.: G‘afur G‘ulom, 2018.121-bet

I1I. ATABU MAHBAHU MATHUH TAJKUK DTUIITHAHT
YCTYBOP BABU®DPAJIAPU

“KUCCAU CAUKAJINN” ACAPUJIA KODUS BA PAJIUOHUHT
YPHU
C.Coiiunos, JDPI dotsent v/b

XVIII acpuuHr ukkuH4d sipmuga smad mwkox »traH Cobup Cakanuii
¥30ek agabuétu Tapuxuaa y3ura Xoc MyHOCHO YpHH sraaiiau. Y ¥3 JaBpUHUHT
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TapakKuimapBap MKoAKopiapuaaH Oupu O6Ynub, y30ek mebpusTH Ba allHUKCA,
OOCTOHUYWJIMTUHUHT ~ 3HT  WJFOP aHbaHAJIADUHUA  J1aBOM STTUPTaH
MyTadakKupJapaH XucoOJIaHaIN.

Xozupru kyHra kagap Cobup CailkanuiHUHT Xa€TH Ba WXKOAMU YyKYp Ba
atpodarya uiamuil Taakuk dTriMarad. CoOup caiikanuil acapiapu opacuaa >HT
kyn tapkairanu YHUHT “Kuccam Caiikanuii” acapuaup. Acap KyJi€3MmaaapuHUHT
MyKaMMall Ba TYIMK Oynran Hycxacu y30ekucToH DaHnap akaJIeMHUSCHHUHT
Anumep HaBouit Homuaaru J{aBnat anadbuét myseiin kynéamanap ponauaa Ne 77
MHBEHTAap pakamu OunaH cakinaHMmoknaa. by kynéamanuur kurobar canacu 1274
xywxpuit (1858 menoauit) vun 6ynud, yuu Mymno AOaynkapuMm Bajgagu Myio
Myxamman XupoTuid “31I0HU KaJOH I€BOHXOHACHAA TaXpup Kwirad. [lemak, Oy
kynésma Cobup Calikanuii Badotuman 60 imn yrtrau kyuupuirad. “Kuccaum
Cailkanmii” TOCTOHHMHI KEHMWHTM HyCXajapW IIy KyJI€3Ma acOoCHAa KYy4YUPWIITaH
oYUM XaKUKaTra sSIKWHIUpP.

[ynnaii sxan, 6u3 Anumep HaBouit Homunaru J{aBnat agabuét mysein
kynésmanap Qoumuaa Ne 77 unBeHTap pakamu Owinan cakiaHaérran CoOup
Caiikamuitnuar “Kuccan Caiikanuii” acapu Kyné€3ma HYCXacHMHH acoc KWinO
0JIn0, YHUHT Ma3MyHUHU udopanamga KOPUSHUHT YPHU Macallac TaJKUKUHU
amaJira OIIMPHUIITHY ¥3 OJAUMU3Ta MaKcaa KIIHO KYHTUK.

Co6up Cailikanuii JOCTOHHU €3UIIIA MIEhPUNA MAKITHUHT MyXUM YHCYpPHU —
Kodusira xaM asoxuaa axamust oeprad. [lloup acapuaa Ba3n Ounian Oup KaTop/a
KOQUSHUHT aloxyja YpHUHU XucoOra ojiraH. bunoOapun, OGaauuii acapHUHT
acocuid Ma3MyHUHM TabCcUp4daH, €pKUH udomananaa Kohus MyXum axaMusTra
sra. Caiikanuii Kousi TaHnamaa acocuii YbTUOOPHU YHUHT JOCTOH Ma3MyHHIa
MyTaHocuO Oynuinura kaparaau. Kaxpamonmap xapaktepura Kapal® cy3iapHu
capajaiy Ba OXAHTIOLUUIMKHYM TAIIKWI KWIAJWTaH Cy3JJapHU MAaCHaBHM JKaHpU
Tanabmapuaad Keaud YMKKaH Xoyjaa KypT-Ky(pr Kuaub Oup TU3UMTra COJaim.
Myxumu, MOUPHUHT OaIuuii Maxopatu Typaiinu KopusIaHTaH cy3iap TH3Macu
akJjaH 0aquUHIMK Ma3MyHaH TEPAHJIMK KacO 3Ta/Iu.

Jenu: poBul yman gaM MIOXUMAapIoH,

Ku kunau, yH MUHT 0J1aM epra siKCOH.

MywoBus kypy0 yin kopu Xanaap,

Uy kenmau, €nura rydTu nmasmoap.

Je0 »pau, KYpKYHTU3 Y1 KyH AJIUJIVH,

Ku Oyn mepu Xxya0 OTIUF BaTUAUH.

Ku3un canna nemoHuIuH 4Y0JIOHCYHT,

Kynnfa uyn 1acTUHU OJIOH CYHT.

Arap marpu0Oy Malpuk 0yJica jiaimikap,

Kupu6 cad aiinarait yn kynaa Xaiaap.

by cy3nap €nura kenray yman mox,

VY epnuH 103 yrUpyO KOYTH HOTOX.

Tamom moxuiiap KO4TH MIOMHUO0H,

AJNVHMHT KHPFOHY X UIUH OIIMOOH?,

! Kuccau Caiikanuii, 214-6er.
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by naBxama XaspaTu ANUHUHT KaxpaMOHJIUTH 00pa3nu udoaasaHraH.
[loup BoKeanap 3aHKUPUHU YCTAIUK OWJIaH OaJuHil TUJ YHCYpJIapu, HIebpui
caHbariiap Ba Kodus yiryHiaurujaa Oofnad TacBupiamra myBaddak Oynras.
[lebpHUHT acocuii Ma3MyHHM TEHICU3 >KaHTJa Xa3paTd AJMHUHT IIMKOaTH Ba
railpatu Tydaiitnin MybOBUSHUHT ackapiapu KUPWINO €HTMJITaHW BOKEacH akKc
ATraHua KypuHaau. Ma3kyp ukrudocaaru Kousi TaHJIaHraH TACBUPHUHT EPKUH,
u(pOAAaHUHT TabCUpUaH OYIUIIMHUA TabMuHIarad. Kodusgom cy3napHUHT
aKcapusaTh Xa3path AJMHUHT HOMH €KMW HUCOATHHU H(OMATOBYN OTIap/aH
nbopatr: Bamu, Amu, Xaitnap, [lloxumapnon. By cy3mapra xodusgom O6yiran
cy3napra xam 3bTHOOp KapaTaMu3s: “SIKCOH”-YH MUHT OJIaMHU €pra KWIJIU SIKCOH;
“Xaipap”-Pacynu akpaMHUHT ‘“9KaHr BakKTHAA YHIAH KYPKUHIUA3® JIeTaH
cy3nmapura wumopa KWIMHHO, ... “masmOap” cy3u OwiaH KodusiaHMOKIA.
“AnuauH” cy3ura OXaHraoum “BaIMAWH’ CY3W UUUIATHINO, Xa3patu AJMHUHT
“Ilepu xyno” nakabura uiiopa KuauHMokaa. “Jlamkap” cy3ura “Xagap” cy3u
KodusianuO, Marpuly MalIpuKKaya Jiamkap TOPTHIraH Oyica xam Xaspar Anu
YHU KUpHO TaluUlalid MYMKUHJIMTA MyOoJiaFra caHbaTH OpKaldu o00pasiu
udonananmokaa. lllynman kedimaru “mox” OwmiaH “HOrox” cy3jiapu OpKaiu
MyboBUSSHUHT Oy axBOJHU KypuO, >KaHT MaWJOHUJAH KOYraHWTa HIIopa
KWIMHMOKJA. JlaBXaHWUHT oXxupru OaWtuaaru “mommbon” Ba “ommboH”
KOhUsI IO CY3Mapy MIOMHUHM ackapijap Mariy0 OViraHauruaaH najgojiaT Oepaiu.
[lebpHUHT YMYMUN pyXH KYTapUHKU OXaHrnaa Oynul, yHaaru Kopusaou cysiap
XaMm IIyHra MyBo(uK mnadocHu Oepull ydyyH Xu3MmaT Kuirad. by Oamuwmii
JaBxajaru Kopusaom cy3napaa UKKU ToByiiian Toptud (Xaitgap-nasmobap) To 8
Ta TOBYITaya (4OJIOH CYHT, OJIOH CYHT) OXaHTIOUUINK Ky3aTUJIaIu.

Ma3kyp wukTHOOCAa OOl KaXpaMOHHMHI JAyIIMaH yCTyaaH fanada
KWINAIIY MEebpHUHT Oommaacék “Ku Kuiau YH MUHT oJlaM epra siIKCOH MHUCpPacH
opkaiu uonananran. [y 6ouc BOKeaHMHT acoCuil HWYHAIUIIUHU EPKUH 04O
Oepumn makcaguaa Oy ramabanunr cababuwcu Illoxumapmon (spHM Xaszpatu
Anm) oty Twira onuHuO, yHra Kodus cudaruma “akcoH”’ cy3u KyinaHrad. by
Kodusiom cy3nap OomKaxpaMoH — Xa3paTu AJIMHUHT >KaCOPATHHH TYJIAKOHIIN
ndomanamra xusmar Kuiarad. llleppuil 1aBXaHMHT KeWHHTH OadTiaapuaa Kogus
Basudacuuu O6axxapub kenran ‘“Xaimap-nasmobap”, “ATuauH-BATUANH, “9OJOH

CYHr-OJIOH CcYyHr’, ‘“namkap-Xaimgap”’, “mox-Horox”’, “momuOoH-omuOoH”
cy3napu xaM y3ura xoc BasudaHu Oaxapud keinraH. Yjap Oaauuii J1laBXaaaru
acocuii Ma3mMyH — Xa3paTu AJMHUHT >KaHraa MyboBHs ycTHAaH fanaba

KWJTaHJIUTUHU TabKuanamra Kapatwirad. by xoman 6u3 Cobup CalkanuitHUHT
HIOUPIIMK MaXOpaTh MyXUM OMIIIIapUIaH OUpH Jecak, SHTIUIIMaral OyiaMus.
[oup Oy OGaguuii yCcyJlHM KHCCAaHUHI OOILIMJAH TO OXMpHUTaya CaHbATKOPOHA
KYJUIaraH.

Cobup Caiikanuii acapga pagudiapiaH XaMm V3 YpHUTA YHYMIIH
¢oiinananrad. YIapHUHT Typid TyMaH HaMyHaJlapuHU KenTupuo, Oy Ouman acap
Ma3MyHUHT EpKUH udoaacu Ba MIAKIMHUHT TYy3aJiUrura spuiurad. Paauduap
“Kuccan Caiikanmii”’ma o0Opa3, XapakTep Ba BOKeaJap TacBUpHIA KyIIMMYa
Oanuuit Bocuta cudaruga xu3mar Kwirad. bunoGapun, panudnap takpopiaaHuO
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KYJUIAHUIIM KUXATUIAH acaplJaH €KW YHUHI MYyalsiH KUCMHUIAH Ky3JaHTaH
MaKCaJlHU TabKU1ad KypcaTulll, YpPFYHH acOCHM MOXMSTra KapaTUIl CHUHTapu
Bazudanapuu Oakapaiu.

Xazpatu AnuHUHT MyboBHS YCTHJIaH Fajlabacura OaruiiaHraH 0001aH
KeJITUPUITAaH KyWuaarn ‘“OTHOOH” Ba “KeTTH’  CY3JIAapUHHUHT KOMUSIOII
cy3napJlaH KeWMHH MyHTa3aM TaKpOpJaHWIIU aHa IIyHJaW Oaauuil ‘“‘muccus’Hu
a710 ATraH:

Xynouu €1 3THO, ya MapIu MaiioH,

Fazabaun Xaiinapu Habpa ypuOOH.

JlabuH TrmIab siHa TYIITH TAJIOIIKA,

bynaknab xap Tapadra 6omka-0omika.

Cypyny6 xap copu cad TonTypypau,

Ha spnapuau ypy6 €p KoTupypau.

Bbyzapau cadnapuu xe3 3THOOH,

VYpyi MaliJOHUHU XyHPE3 ITHOOH.

Typonmaii anna kaiitu6 [llom kerTu,

By MIIuH Heya I0pTaa HOM KeTTu.

Maskyp uxktubocna paaud BazudacuHu OXUPrd UKKUA OalTaaru “otudoH”
Ba “KETTH~ CY3JIApUHUHT Takpopu OaxapuO KeJIMOKJa Ba Mapyajard acocui
FOSTHUHT Oaauuii TadkuHuAa Katta poi YiHamokaa. Cobup CallKamuiHUHT
wxoakop cudaruaaru acocuit MaxopaTu IIyHJaH MOOpATKH, y HII-XapaKaTHU
Oenrusiab 6epyBUM MasKyp Xap MKKajida paaudHU y3ura Xoc paBHIIIa BOKCAHUHT
KYTapuHKA Ba KyBOHUWIM PYXMHH aKC JTTHPHUINTA Xamja y3ura xoc madocHu
ndoganamira Xu3MaT KUJIgUpra.

Cobup Calikaimii acapga paaudHUHT XWJIMa-XWJ — TypJiapujiaH
¢doitnanannO, ynapHM BOKealap MyHanuIIMAAH KeluOd 4MKUO TaHjaraH xamja
KHCCa Ma3MyHUHH EPKUHPOK Mo 1anamira Xu3Mat KHUIIupraH.

Xynoca kwmb autaguran Oyncak, “Kuccam Caiikanuii” J0CTOHHIA
Myarug yXmaTtui, cudaTiail, MaXxo3ui TacBUp, MyOosiara kadu 6aauuii udona
BOCUTAJNApUJAH YpuHIKM Ba yHymin (oigananrad. IlyHUHT ydyH XaM JOCTOHJA
TypKuil anaduii T OyTyH ko3ubacu, KeHT udoga UMKOHUSATH, OaTUUi ICTETHK
KyBBaTH OWJIaH HAMOFEH OYIraH.

Maskyp DTOCTOH Xa3aku Mycajaacy Max3yQ BasHUAA €3uiTaH, yui0y Ba3H
JOCTOHHUHI FOSIBUM pyxura yiryH OynuO, acap Oaauui TaJTKMHUHUHT Y3UTra
XOCJIMTUHY TabMUHJIAIITA XU3MaT KUJITaH.

AJIMIIEP HABOUMHUHI “HACOUM YJI -MYXABBAT” ACAPUJIA
KOMMNJI UHCOH MACAJIACHA

Kypaes Kamomaaun KU nou,
Oaumikonos Uckannap KN tanadacu

! Kuccau Caiikanuii, 230-6eT.
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V3 3amonacunmnr Gyrok Myradakkupu Oynran Ammmep Hapowii Hazmra
HucOaTaH HacpWil acapiiap HMMKOHMSTH KEHIJMTMHMU SIXIIM OWIraHu Y4yH,
UKKUHYMIAH HAcpuil acapiap pean XaéT BOKEHIMIMHM YYKYppOK Ba Xap
TOMOHJIapMa Hdoaanail oM UMKOHUSITH OOPJIMTUHYU aHTJIaraH X012 YMPUHUHT
CYHITH YH Munuaa “MyxokaMar yi-jaraTaiiH”, “Me3oH yin-aB3oH”, “Maxoiuc
yH-Hadouc”, “Pucoman myammo” wnmuil acapiapu OuiiaH Oupra, “Xamcar yi-
myTaxanupun”, “Xonaru Caun Xacan Apaamep”, “IlaxigaBon Myxamman’ kadu
adobmorpaduk — mMebpMmyap acapiap Karopuna ‘“Max0y0 ym-kymy6”, “Tapuxwm
Mynku axam”, “Bakdus’, “Mynmaor”, “Tapuxu anObué Ba Xykamo” CHHTrapu
WwKTUMOMN-cuécnii, (dancaduii pyxmarn acapiapu Katopuga “‘Hacommyrn-
Myxab0at” acapuma Illapk daitmacydnaapu, moupiapu, NIyHUHTACK, VIIa JTaBp
WKTUMOUK-CUECHI Xa€Thaa MYXHM pOJ YWHAraH TypJid COXa KIIACCUKIIApH
Xa€Tura ouJi MabJIyMOTJIapu KeJITUPHUIITAH.

TaakukoTumnapHuHr ¢ukpura kypa 0y acap A6aypaxmoH JKoMuNWHUHT
“Hadoxat yn-yHc...” acapJapuHUHT Tap>KUMacu sMmac, 6anku, Anumep Hapowit,
ycto3u Aoaypaxmon JKoiMuii KypcatMacu acocuia, TYPKHM THIIA CY3JIallyBud
XanKjaap TajabumaH kKenaubd 4ukuO, sSHru Ba MycTakui “Hacoium yia-myxa66at
MUH mamMouM yi -¢yTtyBBar’ (“YIyFIuK XymOYWIMKIApUHU TapaTyBUd CEBTU
mabananapu’) acapunu (901=1495-1496) é3anu.

Tyrpu Oy acapma onra cypwiran (Qukp Ba Mynoxazanap AOIypaxMoH
Komuitnunr “Hadoxar yH-yHC...” acapura ssKkuH OYJIraHd y4yyH XaM yJjapja ojra
CypwiraH ¥fos Ba Makcajyiap XaMoXaHraup. AHUKpOrM Oup Makcaara
OYHiCyHAMPUIITaHIUDP.

Acapnia TacaBBY(] TapuKaTH KoWJajapu, TacOoBBY( axjmra Xoc OVirad
XyCycusTiap Xamja yJIapHUHT xaérjapura Owuj JaBXajlap, KUYUK-KHUYUK
XUKOATIIAp/A KAMUSTHUHT KOMUJI MHCOHJIApH XaKuaa 0aéH KUJIMHAIN.

V36ex THIMMHU3 KOMHJI HHCOH MOXMATHHU HUXOATHA TepaH Hpomataiam -
«3uénmy, AbHU Y3umaH arpodra 3u€, Hyp TapaTyBud. 3UEIM MHCOH aTtpod
3yJIMaTHU €pUTaa, Yy3ra WHCOHJAp pPYXUHH XaM MabpudaTin dTajiw,
KYHTWUIApHUHYPIAHTHPAIU. 3UENU, SbHU Y3IUTHHU aHTJIa0 eTraH MHCOHJIa UM,
MMOH Ba amaJjl OUPJINTY BYKY/Ira KeJIau.

Komun mHCOHIAp )XKaMUSTHUHT THPUK BUXKAOHIapuaup. Kummmmap ynapra
Kapald xymép TopTamwiap, AyHE OexymalurujiaH y3ura kemuO, y3 KauOmiapu,
KWJIaéTraH uIUlapura pasMm cosaauiap, TaBOa-tazappy Kuiaawiap. Kommin
WHCOHJAPHUHT adbojly abMOJM WMHCOHJIAp JWINTa KyBBaT, Ky3ura Hyp
OaruIlIaraH.

Asmsugaud Hacaduitnuar “MHCOHM KOMIJI” HOMJIM PUCOJIacHJla MHCOHTA
mryHaan tTabpud oepunras: “bBUiATHIKY, KOMUJI UHCOH J1e0 IIapuat Ba TapuUKaT Ba
XaKMKaTIa eTyK OyiraH ojamra awrtaguiap Ba arap Oy uOopaHu TYITyHMACaHT,
Oomrka nbopa OmnaH alTalvH: OWITWIKH, KOMIJI WHCOH IIyHAAW WHCOHIAUPKHM,
yHJIa KyWUJard TypT Hapca KaMoJra eTrad OYJICHH: XN CY3, XN (Hebi, X
axJiok Ba maopud”’. by cudarnap OunaH 3uiHATIaHTaH ofaMm EIFOH, puUé Ba
O0aKUPIOPIIUKIAH YeKWHAU, XaMMa BaKT 33Ty HUST OWJIaH s11a0, 33ry HImiapra
Tau€p TypasH.
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Anumep HaBoui MHCOHJIApHH «aBOM» Ba «XOC» Ta axparaau. bus saxuH
YTMUIIIa XOCHap - 30/1aroHiap, oJinii Tabaka, aBOM - KOpa XajK, MeXHaTKaluiap,
ne6 TankuH STAUK. AMMo HaBouiiHuHr ¢apkiamu OyHgalk MabHOAA 3Mac,
«aBOM» - Y3WHU XaJIM aHTa0 eTMaraniap, «Xoc» Y3JIUTruHU aHriad eTraH, AeMak,
BokeaH [lapBapauropunu TanuraH 3ué€ axiauaup. by onuii TabGakaHuHr (Qaxar
outta Onuit uMTHE3N OOp, y Xam OYica AJUIOX OJAMJIard MabCYIHUSITH OFUPPOK,
Bazudacu KUAIUUPOKIUP.98

Amumep Hapowiinuar “Hacoiimmyn myxa00ar” acapuaa KOMWI HHCOHTA
X0C XyCycHsITIap, YHUHT IIapKoHa (a3unatiapu canad yrunran. bymap karopura
ynyr MyTadakkup KyHuJgarwiapHU KHpUTagu: TaBOa, Xanoi JyKmMa OwiaH
KaHOATJIaHUII, y3 KacOMaaH TonmuO KyH YTKa3uIl, I[Iapuarra pHOs STHUII,
OapuagaH y3uHM Kam Je0 Owiuil, XarTo Qap3aHiyiapy, XU3MaTKopiapura
KYTIOJUIMK KWJIMACJIHK, Yy4yK THUIM OYJIMII — SIXIIK, MYJOHUM TWIUIM Oyiuil,
paxMIui, caxui, Mapj, XajauM, XyHIXyJK, cadpiu, cajokaTiu, Badoin Oynuml,
PO3U-PU30JIMK OWJIaH KyH YTKa3ulll, pué3aT YEKUIIIAH KYPKMaCIUK Ba OoIIKaap.

[y Tapuka HaBouii KOMUI MHCOHHHMHT y3Ura XOC aXJOK KOJEKCH HIILIA0
yuKranku, Oy cudariapra sra OYnum xap Oup OJaMHUHT Op3y-apMOHHU Je0
Kapairad. Komwi MHCOH Xakuaaru Fosuiap KaTTa WKTUMOMM-aXJIOKUH, MabHAaBHUI
axampaTra sra. Y HWHCOHHM Mmapaduu, 33ryJIMK Ba OYIOK Xailp pyxuza
TapOusiiai, Mexpy Myxab0ar, Bado Ba CaJlOKaTHH Ky4alTHUpPHUIITA XU3MAT KUITUO
KeJIM. Xap 3aMOH Ba Jjax3aja WHCOHJAapra yJIapHUHT WHCOHJUTHUHU 3CJIAaTHO,
€By3, Kabux HIUIap, HOXYS XaTTU-XapakaT Ba KWIMKJIApJaH CakKJIaHUIITa
KYMaKJIamay, yjJapAa HUMOH Ba BWXIAOH OWHOCHMHUHI Maiio Oynuimu Ba
MyCTaxKaMJIaHUIIIMHU TAbMHUHIIA0 KEIIH.

Anu6 aBBano, TacaBBy( axJuiapu Xa€TH, KWIraH HILJIapH, MEXHATJIApH,
KacO-kopJiapu xakuaa cy3 roputu0, myHaan €3agu: [laiixyn mamoiinx [laiix
A6y Cauna Xappo3s yTyk tukap spau. [laiix Myxamman CakkoKui TUYOKYUITUK,
[MTaitx A0y Xam3 Xammon - temupumiuk, Illaiix AOynm A66oc Omunmuii —
kKaccoOommmk kuiap, Illaiix M6poxum Oskapuii rumT KyroBYwiIMK OwnaH, [llaiix
bannon xammon, Illaitx AGyn XacaH-HaXKOpP-UYT Tapaml YCTaluK OWIaH KyH
KEYUPraHUHU €3a/U.

Kymnanan, [laitx YBaiic Kapouunii ATOXHUHT cyiraH O0aHmacu OynraHu
YUyH AbHHU, Y AJuioX ToMoHuAaH KypboHaa allTuiarangapHu TYIUK Oa)kapraHu
yuyH Oy Maprabara spumagud. YHu 70 muHr ¢apuiura ypad XKannatra onu®
kupaau. Hlaiix YBaiic Kaponuit Myxamman (caB)HUHT YXyJ sKaHTHJla OUp THUILN
CUHTaHUHM JIUTHO, YTTU3 UKKUA TUIIUHU cuHauprad. Ly myHocabar Ounan
nalirambapumMu3 BaOTUAAH KEHUH Y3 MypaKKab - TMOOCHUHM YHTa Xausl KUJITaH.

Xoxa Myxamman Mabiyk xam Oyrok maixnapaan oynrad. KyHiapHuHT
oupuna Illaiix Aoy Caun AOynxaiip MexHanun Tyc miaxpura Oopuiiga Oup
napsenr-morupauau  [ailx Myxamman Mabiyknan —cypamra  10opaim.
[laiiXxHUHT pPO3WIWTHHHU oJrad, mmaxapra kenu0 JXomebma ampu Mabpyd
kunmokun 0ynmaau. [aiix MyxamMmman MabUlyKHUHT PO3UIUTH OYIMaranu y4yH

98 M. IMmoMHa3apoB. MabHaBHUATHUHT pUBOXKJIaHuI Tapuxu. TomkeHnt 2008. 98-6er.
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y XaJK opacuaa oupop cy3 aiitonmarinu. Huxost, [llaiixHuHT po3unuru OwiaH y
cy3ra Kupaju.

[Taitx A0y — A6aymiox COMWIMHHHUHT XyJK- aTdhopu TYFpucuia: AHIUH
cypaunapku; ABIUENYJUIOXHM XallK oOpacuja HE Ocop Ba ajloMar Oupia
TaHurainap? JlenukuMm, TakaJUIyMHUHr Jiatrodatd Owia Ba  XYJKHUHT
XymoViauryn Oujla Ba FO3HHUHT TO3ajlufu Ouiia, HaCHUHT caxocu Owuiia Ba
BTUPOGHUHT KUJUTATH - O3UMJIUTH Ba Y3PUHUHT KaOyinu Ouiaku, Xap KuM y3p
aTca Kalyn Kwiraih Ba madkar TaMOMJIMFHM Ouia Oapya dira IMIOX COJIMX Ba
Tonux. Ba xamyn e aypkuM, JUHA0p TYCTIMKHAHT KaTuTHAyp.”

Slna Oupm Oy acapga WHCOH Y4YyH OHr 3apyp OVynran axonuo
dasunatnapnan Oupu TYFpU CY3IHMK — IIy YpUHIA HHCOH XaéTu maiituna doiina
KEJITUPUBYM OUP XUKOST XaM KEITHUPWIAIUKHU, Oy XUKOSATIAA alTUILIapuya OUp
nMom3ona Xaxxox IOcyd TtakuOunan KounO Kema€TraHujaa Iaiixsiap
toudacura MaHcyO Oup JapBell yHM BalipoHara OepkUTaau. YHH KyBHO
KenaéTranjiapra yHU BailpoHaja Jeca XaM HIIOHMai, OW3Hu anjasrcaH jed
raza0bnanu® yTud keragwiap. Ynap kerray, wurut unku6O: “Hera menu y3yHr
O0epkuTHO, stHa Y3yHT ailTnO OepauHr? — ned yrkanaranuaa, Aapeent: “MeHUHT
POCTIMIUM OapOKaTUAWH KYTWIIUHT, dHAW OwiraHuHrau kKui!” - ned »kaBoO
Oepamu. XUKOSTIA TYFPUCY3IUK, POCTIYUIUK MHCOH Y4yH OyroK (asumataup,
nevau. lllynunraek, acapna maiixiap Touwdacu Bakwlapura OepraH apum
tadcunotnap - wubparnu cy3, udbopanap, xaértuaa pyu Oepran xoaucanap xam
ubpat Tapukacuaa kypcatuinaau. by coxana Illaitx A6y Ycman MarpuOuiiHUHT
TapuKar Wynura yruira cadad oynran Kyiuaaru Xxoauca nopatauaup:

[Taitx Oup KyHW UTH OWIAH OBra YMKKaHW]a, YaHKAO WIUIIArd CyTIaH
YUKMOKYM OYyJiaau mIyHJa UTH XypuO yHra iyn OepMaiiiv, UKKUHYM cadap xam
my Xon pyi Oepaau. YUMHUM MapTa UT WAMILIATH CYTHU WYMO XaJOK OYianu.
K¥pcaku uaungaru cyrra wioH 3axap coirad 3kaH. Mtaan mry BadoHu Kyprad,
1y UyJIHU TanaaguMm, aeuan [lanx.

“Kyppon” Ba “Xanuc’naa [IOMMO OHaJapHU XypMaT KWIIHIL, YJIAPHHUHT
MEXHATUHHU 3b303J1all, XyPMaTUHU KOUUTa KYNUII XaKuJa TYpJId XU PUBOSITIIAp
KeNTUpWIran. Xaxra oopuin Hustuaa 6ynran Memoun A660c aeran Kumm mynaa
aiix MyMuHHN yupaTnO, YHAAH Maciaaxar cyparanjaa: -Arap oHaHr Oyica,-yHH
xu3matura Ooprun!-geiiam Illaitx. Arap Oomr TOpTCaHT, MEH JIIIUK XaX
KJIMOMaH-001II sTaHT, O€K sJIaHT Ba 301y Xampoxcu3. bapuacunu cenra 6epauM.
CeHu OHAHT KYHTJIMHM IOJJIMTMHU MeHra O0ep?!-neiau.

“Hacoum  yn-mMyxab0at’ga  TacoBBY(]  TapukKaTH  BaKWUJUIApUJIaH
Hakmbanauss TapukaTUHUHT acocuuiapuaaH Oupu baxoBynaun HakmiGann
XaKuaa, YHUHT TaJIuMOTH Xakuja myHjaad &3amu: “By Takaup Oupna aHaof
Taxaua OVinaukuM, Xak cyOxoHaxy Ba Taono MaxjaykoTAaa OaHM oOJaMIuH
mapu@poK Ba OUTHUKPOK XalnK KuiMmaiayp. HedyHnku, Mabpudarymox
raH>KMHUHT aMHHH Ba Maxpamu yianyp.”

HakmiGanouit ¥3 TapukaT XakKuaa cyparanigapra KyWdujgarada >KaBoO
Kuinaauy: “... SlHa amapjaH cypaauinapkyd, CA3HUHT TAPUKATUHUHITU3AA 3UKDP XaXKD
Ba XWJBaT Ba camob Oymyp? Henunapku: 6ynmac! SlHa cypaaunapku: - CU3HUHT
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TapUKATUHTU3 OWHOCHM He wmranayp? Jeawnapku, amKyMmaHIa XWIBAT, 30XHUP
IO3UJIMH XajK Owira Ba OOTHH TapagauH Xak cyOxoHaxy Ba Taomno Ouna ...
Jlebaunapku, anapra xapru3 KyJ Ba gajak (aypu) 0yiamac spmuii .

TacoBByd Tapukatu xakuga cy3 Oopranga Anumiep Haouit xam y3To3u
XKomuiinan ypHak onranuau scnam Xam kudos. Cabadbu XKomuii xa3pariapu xam
Oy TapUKaTHUHT UMPUK BaKUJIW OYITaH.

FOxopuna scnarranumuzaek Anuimiep Hapowit “Hacoum yi- myxa66at’ma
TacoOBBY( TapHWKaTH FOSUIapUTa 3prammuod, YHTa 3TUKOJ KYWTraH MOUp XaKuaa Xam
cy3 roputran. Xymmanan, anu6 Axman Xxakuga : Aau0d AxMan TYpK JIHIAH
spmuti. Ky3mapu OyTOB SpMHIIKH, aciio 30XHP 3pMac dPMHUIL.. Y JIYOEFa MK
CcypTHOIyp Ba neOaypku, Kyil OYkparura yXmaiayp Ba HYXaTAuH OapMOFrH Ouia
CUIA0AYpKH HTOJFy Oomura YXImauayp... TYpK yiaycujaa XUKMaT HYyKTallapu
mebenyp. Hasm Tapuku Omina adtuOaypMunl; aHuHT paBOMAUIUHIYp. bailT:

CyHrakka WIMKTYp, SpaHFra OWUJIHK,

bunukcus 3paH ya UIMKCU3 CYHITAK.

Caitiiunn Hacumuii xakuaa kaiitrypu® ManaOy caTpiiapHU €3raH... TakKIuj
axJii aHu Maszxabuaa Kycyp TyXMaThfa MYyTaxuM KWIWO, Maxuja Kuiguiap.
Marixyp MyHIOFIypKH, TEPUCUHHU CYSIp XyKM OYnuOayp. Vi xonataa Oy mebpHU
ne0aypKH, Ha3M:

Kubnaayp 103UHT, HUTOPO KOIUIAPUHT MeXpooJiap,
Cypatusr Mmycxad Bajie X0y XaTHHT ybpooiiap...
Ot Hacumuii, uyH mysiccap 0Yiiu UKOOJIM BUCOJI,
Ky, Tepunrau cyiica, cyiicyH, Oy naiu Kaccoonap.

FOxopuna kentupwirannapial KypuHaauku, AOmypaxmoH YKomuil xam,
Amumep HaBowii XxaM TacaBBy( TapUKATUHUHT BaKWJIapy OYJIraHU y4yH Mas3Kyp
TapUKATHUHT KOHYH-KOMJajJapura amajl KWITaHJiap Ba 3aMOHACHUHUHT KOMUJI
WHCOHJapu aAapaxacura errannap. LIIyHuHr yyyH Xam acapia KeJITHUpPWUIITaH
[Maiix A6y A6mymnox Camunuii, Xaxokox, [laiix A6y Ycmon Marpubuii Ba
Oolkanap xakKuja KEeNTUPWITaH PUBOSAT Ba XUKOSTIApAA XaM YMyM HMHCOHUUN
dazunarnap - TYFPWIMK, XYIIMyOMaJlaJuK, POCTTYIUIMK, paxM MadKaTIUIUK,
BaoopauK Kabu MHUCOJUTap MOPAT TAPUKACKIA KeITUPHIITAH.

bynapnan Tapmkapu ‘“Hacomm ynm myxab6at” ma A6mypaxmon JKomwuii,
Magnono Ilapodunmun Amu S3amit, [laiix ABxagynauH, Xomun Kupmonnid,
Kocum Tabpwusuii, llaitx Huzomwuii, ®apununaua Atrtop, Cabnuii Illeposwit,
Xycpas [Jexnasuii, Kamon X¥yxkanauili TacaBBy( TapuUKaTHUHHU TYJIUK Arajilarad
JOHUIIIMAH]I KUIIWJIAp XaMmJa OYIOK TaJlaHT Jrajapyd Xakuja KUCKa Ba JIYHJa
MabJIyMOTJIap OepuIraH.

Anumep HaBOoMMHUHT KOMUJI MHCOH XaKuaaru pukpiaapu OyryHru KyHJia
XaM V3 axaMUSTUHU WYKOTMaraH. YHHUHT TabKUJJIalnya, ‘KOMIJI WHCOH OHp
uzean, 6apya nyHEBUI Ba WIOXHUM OWJIMMIIApHM drajlaraH, pyxXu MyTJIaK pyxra
TyTam, (aiizy kapomaTgaH cepol, CypaTry CHUHWpaTd CapaHXkOH, KajOW 33Ty
TyWFyJapra JMMMO — JIUM NOKU3a 30Taup’. bomkaua aiitranna: “@oHuiiBalliexH,
XaM CY3uAMp MOK, XaM y3H, Xyl 1aBJjaT yJI KUIIUTaKh, TYIIraid aHUHT Ky31 .
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Anumep HaBoWWHHHT KOMUJI MHCOH XaKUJArd KapalUlapUHUHT aXaMUSTH
IIYHAAKH, KOMWJI WHCOH — OWJIMMIIWIMIH, SIXIIM axJIOK — 0100 Ba MabHaBUU
eTYKJIUIM OunaH Oupra, QyKapolMK >KaMHMITHIA slIall TajadjapH, 0301JHUK,
MYCTaKWUIMKHU aHrjail Ba 0y KaJpUSTIIapHU XUMOSI KWIMII KOOWJIMATUHU XaM
srajularad Oynumm J1o3uM. UyHKHM KOMWJI WHCOH TapOuscu OyryHru KyHAa
JaBJaT CUECATUHUHI YCTYBOpP COXACHIa aijaHraH Ba KOMHJI MHCOH JIeraHza,
aBBaJO, OHI'M IOKCaK, MYCTakui (uUKpiail onagurad, XyJlK — aTBOpU OwWiaH
y3ranapra ubpat 6yia onagura, OUTUMIA, MabpU(DATIN KUIIUHA TYITyHAMU3.

Myxrapam IIpesunentumus IllaBkar Mup3uéeB Oy xakaa TyXTamuo
myHaal pevawnap: “byryHrm kyHga MamiiakaTuMuiga ojau0 OopuiiaeTraH
UCJIOXOTJIap camMapacH aBBajJoM OOp FOKCaK MabHABUATIM, MYCTaKWII
¢ukpnaiiaurad, BaTaHuMu3 Takaupu Ba HCTUKOOIM YYYH MAacbhbyJIUSTHU V3
3UMMAacura OJIMIra Koaup €m Kajapiap caduHU KEHrauTtupuiura OeBOCHTA
OOFIUK”.

Komun uHCOH ¥3 Tapuxu, ¥3 Xaiaku, YTMULIN XaKuaa XaKuKaTiaapHu Ouino
OJIraH, MIUMOHM OYTYyH, XyJIK — aTBOpUM HaMmyHanu mmaxcaup. Komun uHCOH
ocMOoHAaH TymMaiau. Komun wuHCOHnap MyailsH TapOus acocuaa ro3ara
qUKaauiIap.

Xynoca Kuiaub 1mIyHu alTtuil MyMKUHKY, Anuiiep HaBouitnunr “Hacoum
ylI- Myxa00aT” acapu aHa Iy XKUXATJaH XaM MYXUMAMPKU, YHU YpraHuuiia
aBBAJIO TAPUXUMH3HU, TAPUKAT axjulapy Xa€THHU OMJIMII OMiiaH Oupra yHia oJFa
CypWwIraH POCTIYWINK, TYFPUIHK, XaJOJUIMK, MEXHATCEBAPJIUK CUHTApU KaTop
YMYMUHCOHMI (a3zuiariap, KUIIWIApHU, ENUIAPHM KOMUJI HMHCOH OYiIuo
eTUIIYBHJIa YTMHINJA KaHJal axaMmusTra sra Oynaran Oyiica, ailHM maitna
OapkaMoJI aBJIOJHU TapOUsIIaIlla XaM MYXUM axaMUsIT KacO Taju.
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“TABKUPAU IITYAPO”HUHI 213 PAKAMJIA KYJE3MACH
JAycroBa Cypaiié CagponosHa 7K1

Xacaamypon Jlabdacuitnuar “Taskupam mryapo” acapu XuBa angabwuii
MyxuTHaa Smad wxom dTran 60 ra SKUH WKOIAKOPJIAPHUHT XaéTH Ba FIKOIH
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Xamja MebpiapuaaH HaMyHanap OuilaH TaHUuITUpaan. “Tazkupau wyapo  HAHT
KYJIE3MallApUHA WJIMHK acocja ypraHap SKaHMHU3, Ta3KHPaHUHT V3P DA
[TapKIIyHOCIUK WHCTUTYTUHHHT Kynésmanap Qonmamma 9494, 12561, 11499
paKamjapy OCTHJA CaKJIaHAETraH HYCXAJIapUHH, V3PDA Amumep Haowit
Homujaru JlaBnar amabuét mysein donauna 213 pakam OwiaH cakjiaHaéTraH
Hycxanu Ba [1.BOO0OXOHOB TOMOHHMJAH Hallp KWIMHTAaH HYCXaHU acOCUH
Hycxaynap Xxamaa Y. JlomuMoB yiiuaa cakjiaHa€TraH HyCXaHM KyImnMMm4a MaHOa
cudaruga TaaKUK ITIUK.

bus V3PDA [[TapkuryHOCIMK WHCTUTYTH Kyné3manap (oHauma
cakyanaérrad 213 pakamiu Kyné3maHu yprauauk. bus kyné3manu taBcudaniga
acap HOMHU, MyaJu(u, OONUIAHUIIHN Ba OXUPH, TAPKUOWUN TY3WUJIUIIHA, MATHHUHT
TYJIUKJINTYA, HYyCXaHU KY4HpraH KOTUO, KYUYMpHIIraH WWIM Ba YpHHU KaOU MIMUUN
XyCyCUSITJIapUra, IIyHUHTAEK, KYJI€3Ma HYCXaHUHT YIuyaMH, Bapakjap COHH,
MYKOBacH, CUEXHU, KOFO3HU, €3yB TypH, MyXp Ba Oe3akiiapu, caTpiiap COHH,
NOUTUPJIAPHUHT KYHUWIMIIN Ba CaKJIAHUII X0JIaTH KaOW KUTOOAT XyCycHUsiTIapura
acoCIaHIuK.

Kynésma ¥ Leld o sa (“XuBa mowupiapu” ) 1e0 HOMJIaHTaH, Myayutdu
Xacaumypon Jlabdacuii, y cadcappanr cuéx OwiaH Maiijla HACTABJIUK XaTHaa
&3unran, 120 6etnan, spHu 60 BapakgaH noopat, JlagdacuiiHuHr ¥3u Kyuupras.
Kynésma kanvH MyKoBara OJIMHTAaH Ba SXIIW CakJIaHTaH. MaTH WKKU YW3UKJIN
paMKa — jKaJBaJl MuMra OJUHIaH, xap Oup caxudana 13 €ku 16 carpaan matH
xounamtupwirad. MyamwmmHUHr y3u acap Oomuianran caxudagaH To acap
oxupurauda xap oup caxudara 1 ngan 120raya 6ynran 6etHu apab pakamiapuja
KYinbO yukkaH. Acapja 52 Ta moup WXKOAWIAH HamyHayiap Oepwirad. HamyHa
mebpiap oepwmim xuxatugaan 11499 Ba 9494 xynésma Hycxanapra Kaparasja
TYJIUKPOK Ba KYNPOK OepuIIraH.

Man6anunr TUTyn Baparura “Xuea woupnapu” neb €3unras. la Bapakna
yprara ssHa acapHUHT “Xusea woupnapu’ nomu Kyuureau, nacmuoa sca: “1948
tun 22 uronw 1347 — xusicputl wavoon myghnogysuu Xuea [lasnam myseti mapuxuu
aekmopu  Xacaumypookopu Myxammao Amun yeau Jlaggacu’[1.1 a
sapax],ned apab €3yBuja OUTUITAH.

Acapna wmyHpapmwka Oepuimaran. Kynésma 106 Bapakman Oomwiad
Jlabdacuitauar 28 6aiiTim  MyKagauMacu OuiiaH OOIIIaHTaH:

Aé, oycmu cooux, cuzea Xoaum,

Ku cuszza oeropea iy masxconum.

Tywub 6owumza 6y KyH OHYA cagoo,

Emybon oam-b6adam mune mypau 2asz2o.

T'axu xywoun xemuo, aknium gapomyuu,

bynubon wiyn cabab eamnapea o2ywi...[1.1 a eapak]

Caxudanap TapTuOM UKKH yCyiaa: IOKOPUIAH ypTara pakamiaap KyWnuiauo,
caxudanap ocThra MOUTHP OpKamu OepwiraH. Taptud pakamiap d5ca apad
pakamiapu Omnan 1-,2-,3-... Tap3uaa kyitunras. [loupnap Homnapura Kyiuiran
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TapTUO pakamiIap ajJoxXuJa YM3HKIap opacura E3wirad. Mabiaymoriap Ba
Fa3aJulapHu Oup-OMpHUAaH aXpaTUI YUYH YA3UKIIAP TOPTUITAH Ba Fazajljiap UKKU
YCTYH KWJIUO OepuIIraH.

20 BapakJaH MIOUpPJAp XaKuJa MabIyMOTJIap Ba WXKOAUJAH HaMyHaiap
oomvtanaau. Taskupanu C.CamangapoBa alTraHuiek, ‘woupiap xakuoaeu
Maviaymomiapea 6a YaapHuHe wevprapuoan Keaxmupuiean Hamynanrap ”[3.24] ra
axpatud ypranuim MyMKUH: MyHuc Xakuga 15 kaTtop MabiyMoT, 4 Fa3anujiaH
HamyHa, Oraxuil xakuga 8§ KaTop MabIymMoT, S5 razanu Ba 1| Myxammacu, ABa3s
Vrap xakuna 9 KaTop MabIyMOT Ba 5 Fa3aln(aH HAMYHANAp KeITHPIIITaH. ..
Mynnan cyHr acap 61a Bapakna Jlagdacuit myxammacu O6unian sikyHiIaHaau. 61a
BApAaKHUHI OCTHIra acap TyrajulaHTaH BaKTH Kaill KWinHraH: 1948 vun 26 uonv
1347-xuocputi 20-pamoszon paxamu paxup Xacarwmypooxopu Kopu Myxammao
Amun yenu Jlagpgpacuii” Ba Y36exucron Dannap Axanemuscn Ammmep Hapowuit
Homuaaru JlaBmar amabuér myseiin Mmyxpu Oocwirad. by acapHuHr 0ab3u
taBcuuuu onmuma C. CamaHIapOBaHUHT (PUIIOJIOTUS (PaHIapyu HOM3O0UHU OJIMIII
yuyH €3WIraH JUCCEPTALUSICUHUHT 22 O6eTuia XxaM yupaTaMu3, OUpOK acap TYIUK
TaBcU(] HTHIMaradH. by MaHOaHUHT alipuM MaTH XyCyCHUSTIapu XakKujia
K Kypaeuunr dunonorus ¢daHmapu HOM3OAMHHM OJIMII Y4yH €E3WIraH
JTUCCepTAMSCUHUHT 45 Oetua Kyhugarnda €3uiran:” KOTuO KYIruHa xoJuiapaa
ne,te, € xapduapunu Outra Hykra OunaH udonanaran. lllynunraex, € Ba amud
xapdaapu cy3 oxupuaa aBBajg aud cyHrpa € KejiraH xoJjuiapaa KynuH4ya UKKaia
xapd kymub robopwirad. SIHa Kucka “a” TOBYIIM CY3 OXHUpHUJa KelraHaa, oy
TOBYIIHH Udoaanaiaurad Xxo xaphu Tyurypud Koaaupuirad. Macanan: oSU cy3u
WU, ol cy3m aca s¥) maknmma yupaiaun. ['od xapdu Oomika manOGamapaa
oynranu kabu kod Epmamuna &3unran’’[2.45]. Japxakukar, KyJaE€3MaHU YKHII
xapaéHuna Ou3 Oy XonaTiapra ayd kenauk. “Taskupaud 1ryapo”HuHr 213
Kya€3Ma HyCXacH NIOWPJIAPHUHT WXKOJUJAH HaMyHa WICbPJIAPHUHT KYTIPOK
Oepunuim kuxatujgaH Oomka Kynésmanapaadn ¢apk kwiaau. Kymmiamas,
Myamug MyxaMmmaciapra KynpokK YbTHOOPHU KapaTraH.

Tazkupa “baénuitnunr “llaxkapan Xopa3miioxuil” acapuaa KEITHUPHITaH
KYIITHHA MabIyMOTJIApHU TYJIIUPAIu Ba xap MKKU acap Oupramukma XIX acp
Xopa3Mm agabuif MyXUTH Ba YHJATH FXKOJKOPJIAP XAKUA SIXJIUT TaCaBBYP XOCHII
kwiann’[1.4]. XuBa agabuii MyXuTH, yHAA Ke4raH >kapa€Hiap, JaBp amgabuii
KapaéHiapuaa eTaKuWINK KWITaH MaB3y Ba JKaHpIap, KaJllaMKallUTApHUHT XaéTu
Ba WXXOJIUWA MEpPOCH TYFpHUCHJIa MabIyMOT OepyBuM anabuii ManOa cudaruna
pTHOOpPTa MOJHK. YHJA KEITHPUITAaH MabIyMOTIAp MKOAKOPIAPHUHT HIMHMA
OovorpaduscuHu spaTUIIa MyXuM VpuH TyTaau. LIyHuHTACK, Ta3kupana
YOKOJIKOpJIap acapiapujaH OepwuiraH HaMyHalap yJapHHHT acapiapyd MyKammall
MATHUHU THUKJAII, )XaHpP Ba MaB3y MYHJaprokacu Oyiinuya WiIMuM Xylocaiap
YUKAPUIIIa KHMMATIN MaHOaIup.

Anaéuéraap pyixaru:
1.XKymaxyxa H. AnquzoBa U. Cy3aun 6akoaupok énrop nykaup.// TomkeHT.:
Apnabuér Ba canbart , 1994.-b5.46.
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2.K¥ypae XK. KomEO xaétu Ba mxoauil Mepocu MaHOaiapu TaJKuKku//
®duon.an.Hom3... guccep.- TomkenHT.: 2012. b- 45.

3.Camanpnaposa C. Jladbdacuii Tazkupacu Ba yHUHT Kyn€3manapu.// TOIIKEHT.:
XasuHa, 1995 .b.- 24.

4.V3P ®A Anumep HaBouit Homumaru /laBnar anabuér myseiu, kynésma, No
213 nycxa la-Bapak

ABIYJIUIA KAXXOP ACAPJIAPUJIA TYPJIN XUJ HAPCA BA
MNPEJIMETJIAPTA YXIIATHIIL.

D.¢p.u.11.T.Aumamarosa, KU

NHconusT aonuarura Hazap Taluiacak YHUHT aTpoumusHu ypad Typran
CUPJIM 0JIaM, Hapca-XoJIMcajJapHu y3namTupa 0opranu (0opaéTraHu)HUHT TyBOXHU
Oynmamu3. by, anbarra, OEMUHHAT, WAJ0AacU3 THJI BOCHUTacuja OYymaau.
TunuMu3HUHT OYTYH CUP-CHUHOATH, CATIOXMSITH KO3U0aJOPJIUIY, HOUK TYIITyHYA
Ba XHUC-TyWFynapHu wudoaanamy cy3iap BOCUTacHAa o3ara 4YuKagud. Tui
OWpnuKIapura [OKJIATWITaH MabHO TaoBYTIapW  YXIIaTUII, KuECHAlll,
yMyMJIAIITUPHUIILIAD Bocutacunaa dapkiaHaau. bup cy3 Ownan aitrannma, Oy
CUPJIH OJIaM YXIIaTHUII, KAECIIAIl BOCUTACH 1A KOHKPET TyIIyHUYajlapra aiiaHaiau.

AOnymna Kaxxop acapiapu TWIM yCcTHAA XKyda KYIM MEXHAT KWJITaH.
AJMOHMHT Kalich acapyMHU OJIMAHT YHHMHT TUJIMJA TaOUUUIUK ypypuO Typaaw.
E3yBuMHMHT acapnapuHM YKUTaHMHTH3[Aa KATOO VKMETTAHMHTU3 ACHHTH3IAH
yuKuO KeTaau, cu3 Ty€ acap KaxpaMOHJIapu OWiIaH Oupra rOpraHjieK, ramjiammo
VTuprangek xuc kuiacusz. “A0nymia KaxxopHUHT TUiIM ¥3u OUp KarTa ojiam, —
NedIM aToKJIU anabuénryHoc, V36ekucTon Kaxpamonu O3ox lapadunaunon
“Uctepmon xujiojiapu’ Makojacunga. —bup mapra Oy ojlamra KapraH ojam
YHJIaTd MUCJICU3 TY3aJUIMKHUHT acupu OYynub Kojaau, y ojaM Tydaiau y30ex
TUIM €0 aTaJIMHIl OHAa  TUJIMMU3HUHT  Haduclurura, aHUKJIUTUTA,
PaHTIOPJIUTUTA, MAbHOJOPIUTHIA, Xap KaHgah 4ykyp (ukpHH, Xap KaHmai
HO3WK TYWFyHHM, Xap KaHJall Mypakkad KkeuymHMaHu wudojanail oyagura
Kyaparura kowwmn OVymamu. AOnymna Kaxxop wumuiatran cysnap, sipaTran
Kymilajgap TWIUMUZHUHT OOWIMTHMHU V3WJa akc OTTUPUO, Kamallakmai
TOBJIAHA/IH. ..

AOGnynna Kaxxop Tinaa KUIIUHA MAQTYH KWIaIUrad OMpUHYM  XHUCTIAT—
TaOuuiuKaup”. ByHUHr €pKUH TUMCONMHM OW3 XHUKOsUlapAa KyJJIaHTaH
YXIIATUIILIAP MUCOIUIA SKKOJI KYpamMus3.

XuUKosutapAa KyJlaHraH yXIIaTUIUIap Opacujia Hapca-peaMeT oOpasura
YXIIATUII MUKAOP JKMXATAaH OKOpHU ypunzaa typaau. lllyHucu xapakrtepiuku,
Myaiutud CaHOKJIW YpUHJIApAardHa MpeaMeTriapra YXIIaTUIl TUMCOJUHU (MKKH
VpHUHA) UKKHA MapTajaH Kyjuiarad. UYyHOHYH, “KaiauT” Ba “JaTTa’ ATaJOHJIApHHU
WKKA MapTajaH Kymwtaiiau: by €m hurur, nyHéna MyxaOb0aTHU Xap KaHJau
Kyndpra mywaducan kanumea aWIaHTUPUO ONraH XOTHHJAP XaM OOPIUTHHU
owmb kyhcun,aeauM. (Xotuuinap, 1-tom,265-6et). buzma xortuHmap spra
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myHgail OofimaHuO Kojaau, IIyH4Ya OaxTHU YHAAH HU3JIalIuKu, 3p yiaca ryé
OaxmuHuHZ Kaaumu YHUHT dyHTarujaa kerran Oymaau (MacrtoHn,l-Tom,85-6€T).
Mana €3yBUMHUHT TWiAaH (oipananuil maxopaTd. bupuHunm muconga Kamaut
ATaJOHM OPKAJIM BOKEIMKKA cajaouii MyHocabatu wudoaanaHran Oyica, sSbHH
MyXa00aTHU KaJlWTra yXIarca, MKKHHYU MHCOJ/Ia KaauT 00pa3u opKaiu Y30ex
aénuuary y3ura Xociuk, Xaé, okubar, BaGoJOpIMK pam3u OepuiMoKaa. Bxu
“nmaTTa” TUMCOJIMIA UKKHW X0JaTHU Kypamu3. Oxataa, Jarra Jedmwiragaa, Xaétaa
V31 XyHYK, Y9bTHOOPCU3, UKKMHYH Jlapakaii Hapca cudatuaa Kapanaan. AHa mry
CUMBOJIIaH YpuHiu Qoigananrad aaud myHzail yxmarum sipatanu: Kanuran
(MUTHIIVS KalTUTaHU- U30X OM3HUKH) HOWIOXKIAH, KUP Jammanu TATKAJIAraH ain
XKUpkaHuO, nam-Oamam TymypuO naBom 3tau (MrBorap,l-tom,158-6eT). Ackus
keTau. by ackus myHAOK 3AuKU, Oynap ryé€ iynna Tymubd €rraH Oup mapua
HCUpKAHY JammaHu dynra winb, ‘‘ma, pymomuanr’ naed Oup-Oupura
ortaétup”’(Xotuniap,1-rom,260-0er).

bupunun muconmmaru “nparta’ — WFBOrapra yxmaTMaHd OolIkaya — OpT
Oy3ap, opT Oy3yku, Xxacaiaryi, Oemasza, udiuoc, omamiapra HU(OK COIYBYH,
Oy3FyHYH, HYJ/IaH ypyBUM Kabu OWp HeuTa HOM OWJIaH aTail MyMKUH 37U. JIeKuH
OyJapHUHT Xe4 OupH XaMm OypyHra, xaM Ky3ra, Xam KyJira >KHpKaHuill Oepajuran
BocuTa BasudacuHu  Yramaan. HKkuHYM  Mucoigaru - “arra’—acKus
napaBUHUHT Oenapaurura yTa HO3UKJIUK OUIaH UIIopa KUJTUII.

Kypunaguku, Oy yxmatunuiap, OMpuHYMAAH, X€4 OUp aHbaHAHUHT JaBOMHU
OynMacaaH, BOKENMKIAH KeauO yuMKKaHaup. MKKUHYMIaH, OHA TUIMMHU3JA Xap
KyHU XaMMa TOMOHMJIa KaliTa-KaiTa MIUIATHIAJUIraH Cy3Jiap BOCUTacUIa XOCHII
KWIMHraH yxmartuumapadp. Konran xonarnapaa yxmatdimn Oup maprajnaH Oup
MpeaAMeTra HucOaTaH UILIATUIITaH.

—AXMaIKOH, Kyla RanxycapazynryuHunu  yuuiaObCcusz-Ky, —JIeTaH OBO3
kenau (Ontun  ronay3, 1-tom,217-6er). “TlamkaparymuuH” JeKcemacura
JayFaTiapja ‘Tyyn TepyBUYHM, Y3YBUHM; TaHJIAHTaH, capajiaHTaH,yiiMa maHXapasap
Ounman Oe3aTWiraH; >KUMXKHMAZOp, cepxamam” Kabu wu30xjaap Oepuiran?s,
Xukosiia  HeMHC O(QUIepU KUHOSUIM “‘TIaHKaparyJquuH Ta YXIIaTHIMOKIA.
Jlapxakukart, KaHgail OFUp IIapOUT OYJIMAcHH, KHIIWJIAp Kapuaru Xasui-
MyToONuOa, YUUH-KyIry OminaH kyTapuiaaad. by ncuxooruk sxapaéH Kopuaaru
Muconna Oepwind, IKCIPECCUBIUKHM  XOCWI KuiMmokma. Hemwmc odunepu
Y3WHUHT acKapiapy Opacujia aHXkaparyJdyuH OYJaraH, aMMo acup.

VYpym gaxmatiapuHu TacBupiamiga —aad apdukcu Epaamuaa sicalaraH
paBulgan (Qoiganann0, yma Baktaaru — 40-ummapparu TypMylln Tap3ura
Mociiad apaBara MEHI3ajraH yXmaTtull spataau: Ep xyanu om oaué xouzan
apaeadaii KAMHA UPFUTHO-UpFUTUO Tanuiap 3au (“Ontun ronaay3”,1-tom,212-
oer). OHa 3amuH, OyTyH THPUK MaBXYIOTHH KYTapub TypraH MyKaJjaac
TYNPOKHUHT 00MOapIMMOH TaiTuaa OyIaauraH xoJiaT OT oJiu0 KO4raH apaBara

23 V36eK TUIMHUHT M30X]IH JIFaTH,3-KIWI, “Y30eKHCTOH MIILTHI sHIMKIoneausacy” Hampu, Tonr.2007 ium,213-
oer.
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VXIaTUIl YKYBUYMHHU YIa jkoiira — 0e30BTa OYiraH 3aMuHTa — >KaHITOXJapra
eTaKJIalau.

[y MaB3y gaBoMm STTUpuUINO: ByTyH KUIIUIOK XaM MYUXOHa, XaM JPIuUK
yukkan xoeauza Yxwap sau  (“Onrtun  ronny3”,1-tom,222-6et).  Ypym
KApOoXaTUHU OYHIAH JaxXIIaTId YXIIATHII MYMKHH 5Mac. ByTyH KUIUIOKHUHT
TYXOHara yxmamu AyliMaHAaH TO3aJIaHTaH KUIUIOK aXOJUCUHUHT Kaldusitu
OyJica, YUK YMKKAH XOBJIMIa YXIIIAld XaMMa TOMOHHUHT BapoHara aijaHraHu
KOHTPACT X0J1/1a ¥3 HPOJaCHHHI TONTAaH.

TyiixoHa Ba VIMK YMKKAaH XOBJIM OWPUKYBH SHAHTHOCEMUSHHHI EpPKHH
HamyHacuaup. bup kapamga Oymap anToHuMIapra yxmaiau. Jlekun Oy ypuHma
aHTOHUMJIMK MyHOca0aT iyK. AHTOHUMIapAa Oup-Oupura 3uj UKKH TyUIyHYa,
WKKHA JiIeKceMa (C¥3) HMINTUPOK A3TCa, SHAHTHOCEMUSJA 3WIJIUK OUp MabHOTA
Oupnamaaurad TylLIyHYaJlap, MabHOJIAp BOCUTAcCHAA AaHIJAIIWITaH, SbHU OUp
KUIUIOKHMHI XaM TYWXOHa, XaM VIHMKXOHara yXIATUIIMHUHT YMYMUU
cababuucy OTHHT YUuryp ypyll SKaHJIUTUIUD.

AGnymna Kaxxop Xukosjapuaard VyxXmatanuiap YKyBUM XaWpaTUHU
omupaau. lyaun xam aiiTum n03uMKH, Oy VyXmatunuiap E3yBUMHHUHT
Ky3aTyBUaHJIUTH, Xa€T XAKUKAaTUHU WNUJAH-UTHACUTaya, MUPHUIAH-CUpUraya,
OyTyH WKUp-YMKUpHUraya KypcaTta OJUIIUra Oup Jamiadp. OCKUIUK
yayMJapuiaH KU3JapHU DIIOHJIapra Ha3p KWINHII BOKEACHHU TaHKHU]I KUIUO,
SIIOHOAYaHW KUHOS KWIMO YMiiMMra yxmataau: XamMMaJaH YHHUHT XOJaTHHU
alUTUHT: apCyCcKU, MUHT aCyCKH, KYJIM HMKKWTa-1a, MyKca >HI YUPONIN Hawa
yunumea yxumap >au(“Kuznap”,1-tom,131-6et). bup kapamga 6y cudar Kuznap
KoMaTura(aciauaa xaM Ku3jap KOMaTu TacBUpPJIaHAAM-/1a) HUCOAT OepuiaéTranra
VX1aiam, aMMo 3110HOa4a KOMaTUHUHT TaBcuuanp. TacaBByp KWJIMHT YHIJIUM
(Hama yunuM) dakaT HallaBaHjIapra YUPOUIU KYPUHUIITN MYMKUH. YuuMaaru
y3yH Hall WUTUTHUHT OWp Kynura yximaca, yHUHT KOMaTd Kail mapaxazaa
AKAHJIMTUHU TYITYHUIII YHYa KAWKUH dMac. XUKOA HUXosicuaa: Y y3uda ranupud
6opap sau: “bypyHru 3amMoH 0yJica, MaHa Iy MaXJAYKKa TerMacaaH WIOKHUHT HYK
91U, AecaMm AjonaT UIIOHMaWau, ynai arap umonmaiau!”. “Kuznap” Haima
gyumMra yxmarad , l1-tom, 135-6et. Hypmamkonnunr acn kuédacu sHama
paBmannamrad. bynga “Tys xaMMOMHU Op3y KWJIMOAM MaKOJWHUHT OaJuvii
ndogacu TacCBUPIAHMOK/IA.

Ab6nynna Kaxxop “sgpatran ;kymianap TUIMMUZHUHT OOMJIMTHMHY Y3Uaa aKc
ATTUPUO, KaMajak/1ail TOBJIAHTUPAAKW Ba 3apypuil YpuHJa MAaKTOBUHU MyOoJara
Japaxkacura erkasca, alpum y3ura €KMmaraH, 4YMpKHAH XOJIaTjiap TacBUpHUIA
KyJUlaraH JIeKCeEMajap Ky4Id TIICHUXOJIOTMK XOJATHH TacBHUpJalmra Xu3mar
kwiaau. Macanan, “/laxmar” xukoscuaa: “OCMOHHUHI YEKKACH capu-Kup
yeaoaza Yxwmaunu. by kup wiywna xyiviHuga nact-0anaHj yinap, Iamosja
srmiaérrad, TedpaHaéTran gapaxmiap Kom-kKopa kypunaau” (“laxmar”, 1 Towm,
45 Ger), 1e6 BaxuMalid OKIIOMTa (OCMOHHU KUp YBaJia, SsHA CApUF-KUp yBaja 1eo
Tabpudaiinu) taBcud Oepamu. OKIIOM KOPOHFHM XaM 3Mac, EpyF XaM s5Mac,
IIEPCOHAXIIAP XOJIATATa, XAa3WH Xa€llaTura MOC XOJIa CAapuK Tycha. Y Kup
yeaoaza VXIATHUIMOKIA. YHIaH TapairaH Hyp (OMHHMHT IIybJACUHU OyiyT,
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TY30H KOIUIaraH)HU XaM Kup uiyvaaza MeHr3anau. by Oupukys (kup
IIybJIa)HUHT CHHOHUMIIApH OYJraH Xupa, Fupa-upa, OyayT opacugad 0ab3aH oif
HypH TyIuO Kojapay Kabuiap OWiaH alMalITUPHUII MyMKHUH 3a4. JIekuH €3yBun
OyHra po3u sMac. by Hoxym xojarra TabuaT XOoIuMcacH XaM MOC KENSITH, YHH
KHp ITybJia 1e0 TaBcu(IaMOKIa.

Abnymna Kaxxop XuKosjapuaa TacBUpJAHTaH Hapca-peaMerapra
YXmatunoiapra Hasap Talljlacak, BOKEIMKHUHI  OpUTMHAN HQoJacH, AaBp
XOJATUHUHT yTa CHHYKOBIMK OWJIaH Ky3aTWITQHJIUTUHYU, TaOUUIINTHHH,
YIIapHUHT KaXXOpOHA TACBUPUHUHT T'yBOXH OYI1aMu3.

JTAAJNEKTU3MJIAP BAJIMUIA MATHJIA YCJIYBUI BOCUTA
CUDPATUIA

Bb.®aiizynaes. JDPI dotsenti
N.Paiizynnaea, JDPI o‘gituvchisi

banuwuii acap TUJIMHU YpraHUII JUHTBUCTUK Ba CTUJIMCTUK acCIMEKTaAa 00
Ooopuwinanu. Mabiym Oup acap TWUJIMHU CTWIMCTUK WYHAIMUIIIa oJub Oopwii
aAUOHMHT YMYMXaJK TWIM OOMIMKIapuaaH Kall Japaxaaa Maxopar OwiiaH
doitnanana osraHnaurura KapaTwiran Oynamu. YyHku Oaauuii MatH acap
Ma3MyHHHM uoaanarad, pyHKIIMOHAN KUXATAaH TyrajulaHraH, TUWJIHUHT Oapya
TAaCBUp BOCUTajapu OWJIaH IIAKIJIAHTaH, Y3ujaa Typiid yciayO KYpUHULUIAPUHU
ABTOPHHUHI 0aJMMil MakKcaaura Kypa SpKUH Kamiail ojaJuraH, TUHTJIOBYM EKU
VKyBUMIa 3CTETHK 3aBK O€pHIl, TabCUP 3THUII XYCYCUSATHra sra OYiraH rosiT
Mypakka®  OyTyHiauk  xucoOnaHaau. baaumii wmatHma Oomka  ycioyO
KYpUHUIIUTApUAAruiek 0apya Meb30HIapra TYJIa-TYKUC amMajl KUJIMHAaBEepManIu.
VYHna 6apya TacBUp BOCHUTANIapUIaH TYJIHK (DO 1aiaHuIIa Iu.

[lynnay sKkaH, €3yBUMIIApUMU3 Y3 ACAPUHUHT XAJIKYUIIUTUA, [IEPCOHAXK Ba
KaXpaMOHJIAPHUHT Y3Ura XOC HYTKUHHU SIPaTUII, MAXAJUIUM Ba TAPUXUN KOJIOPUT
Oepuill, yMyMaH, XaKKOHUHIMKKA SPUIIUIIT MaKCaIu/1a MaxauIui IeBagapra Xoc
TUJ YHCypJapugaH Xam yHywin ¢oiinanana onagu. Cy3 caHbaTkopiapu
A Komupuii, Onibexk, F.Fynom, A.Kaxxop, Caug Axman, A.Myxrtop, [1.Koaupos,
X.Fynom kabumap xank TUIHMHUHT 0e0axo OOWIMKIApHAAaH >KyJa YPUHIN
dolimanana oJguiIap Ba xaMmara €kaauraH acapyap sapatawiap. by
€3yBUMIIApUMH3 IHATIEKTU3MIIAp/IaH XaM Typiu Makcaana QoinanaHauiap-Ku,
Kyhuaa Ou3 nry €3yBumiap acapiiapyuiaru JUaleKTU3MIIAPHUHT allpuM OakapraH
GyHKUMTIAPU XaKUAa TYXTanuO yTamus.

EsyBum ¥3 acapu ycTuaa MILIap 9KaH, OupvHYM HaBOATAa acap TUIMHUHT
Ooii, paHr-Oapanr, TacBUpui Ba uOIaIM, COJIJAa Ba Ma3MyHAOp OYynuIura
xapakaT Kwiaad. UyHku O0aauuii acapHUHT MIUPAJIOPJIMTY YHUHT TY3all Ba Hauc
Ttunura Oornukaup. Jlumamektusmmap sca arap VYpHUOa MaxopaT OwuiiaH
KYJUIaHWJICca, €3yBUMHUHI aHa Iy MAaKCaJMHHM amajra OIIMIINra MabiyM XHUCCa
KYIIUIIW, SbHA YPUHIU KYJUIAHWJITaH AUAJIEKTal XOoJaTiaap acap TWIMHHU, YHHHT
CUHOHUMUK KAaTOPUHU, OOPA3MINTHHN Ba TACBUPUAIIUTHHY ONTUPHUIINA MyMKHH.
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ManbayMKH, XapakTep sipaTuill 0aauuil acap/ia acocuii Macanajapaad oupu
XucoOJaHaau, YyHKA UHCOHHU Ypal TypraH OOpJIMK, Y AIAETraH MyXUT, YHUHT
IICUXOJIOTHSICH, nyHEKapalyd, Yy3ura Xoc Oyiaran cysiam  yciayOuHu
TacBUpJIaMacAaH KOHKPETJIMIIMKKA SPUILINII MyMKHH 3Mac.

[ynaail skaH, xapakTep spaTUla Xap OUp MEPCOHAKHUHT Y3HUra XOcC
UHAMBUYaJl HYyTKUHUA OEpHIll MyXUM axamusitra sra. UyHKd ‘“xapakrtep THIIa
akc aTaau. Tui sca XapakTepHUHT Oup Oyiaruaup...”. TUageKkTu3mMiIap 3ca Xyaau
11y YpHUHJA, SbHU NEPCOHAXIAPHUHT UHAUBUAYA] HYTKUHH sipaTUIIAa €3yBUMra
axmm MaH6a 6ymu6 xucobnanaau. E3yBum Mawsnym Oup maBpaa Oyaran xaéTuit
BOKEaJapHU ¥3 acapuja akc OHTTUpap »5KaH, Iy AaBpAa smad  TypraH
KUIIWIAPHUHT JyHEKAPAIIMHA, TICUXOJIOTUACUHH, YIapHU ypad TypraH OOpIuKHU
TYFPU TACBUPJIALI YUYH, SHI MYXUMH, YJAPHUHI XapaKTEPUHH OYMILI YUYH Xap
OMp NEPCOHAKHUHT Y3Ura XOC HYTKHUHH SApaTaguky, OyHJa y AUaTeKTU3MIIapIaH
XaM yHymiIH Qoiinananaau. Yiuyr pyc Tankuauucu B.I.benuHckuil alTraHuaex:
“Viyr cy3 canbaTkopu OOMHU XaM JIE€XKOHHU XaM y3 TWIKJA Talupuiira Maxoyp
KWJIaau’” Ba Y3 3aMOHACUTa MOC OYJIraH TUIHUK XapaKTep spaTaiu.

JuanektTuamiiapJjaH T[EepCOHaXJap HYTKUHH  HWHAWUBUIYaJUIAIITUPHUILL
Makcanuaa ¢oigananran  €3yBumiiapgaad Oupunumiapu A .Koaupuiinup. VY
y3uHuHT “Mexpobaan yaén”, “YTraH KyHiap” pOMaHIapHaa XapakTep ApaTHIIIa
JTUaNeKTU3MIIapAad XaM Ypurian doinanana onau. Macanas, “Mexpo6aan yaéun”
pomanusia AHBapHUHT akacu KoOwnOoi Ounan kenran Oyxoposuk [llapud Ba
PaxuMuapHHUHT y3ura XoC TUJIMHU SIPATHUILIA KUAJTEKTU3MIIAPHA MaxopaTr OuJiaH
KYJUIail OJIJIN:

“Kapum TyxTaau, NIOBKUH-CYpOH sIHA 3CKMYa JaBOM ITAH. KapHuUHT
JABOMMJIA KYJIOFU TUKKaiKO, Ky3u kaTTa ouniiran KoOunboi cykyTra KeTau.

-Hera xomym tyxtaaunr, Kooun? AKyH kapuvHr HUMa 1ed Bakupiaan?

KoOwui sxaBoOCH3, OOIIMHH YarKaIu.

- lManyp, -nenu apud, -Mup3o AuBap, ocuit AHBap, AesINTH YOFU?

Kobun siHa sxaBo6 6epmau.

-3aboHHUHT 60, axd OypOJapUHIHU TyTKaHJIAp-4n?

-Nyk.

-bynmaca Hera yHIallYMKUH XOMYII TYXTaqUHI?

-Hera tyrmakuunap...

-OHau TyTMakumiap? —aeb 3axapxanaa Kuiau Paxum.

-Jlapau XxapyuHaHu TyTaau.

-Tymynmaii érubOcannap, aHoBU KyH OM3 OMp MHP3OHUHT yiura OopraH
yauK-a?

-Xawu.

-AHa 1IyHU, CeH AHBapHUHI AYCTU 3JIMHT, Ae0 OapuMTa yuuiarasiap...
Opraraya AHBap kenamaca, my CylITOHAIMHY YIaypap SMUILLIap.

XKap mabHOCHTa 3HIM TYIIYHTaH HUTUTIAPHUHT 103UJa OUpJaH Y3rapuiin
KYpUIAH, Ky3napuaa ra3a0, Happart yTu EHAM:

-by xon #yk, Oy maroc! — neau paxuM. — AKyH CaHUHT JJAOMHITA KECaKHH
MaH cypTaii, yprorum Hlapuduu ynaup?!
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by mapuama €3yBum OyXOpOJMKIAPHUHT WHIWBUIyal HYTKHUHH SPATHIII
yuyH ByXopo mieBacura xoc XapakTepiu XyCyCHSTIapIaH: TOXKUK THIIN CY3Tapu:
“3a00H” /Tun/, “mapau XxapuHaHu /Oamonu/, “maroc”; byxopo ImieBacura Xxoc
oynran ¢oHeTuk: “ramyp/, “Xymo” /xymo/, “ax3” /axup; rpaMMaTHK ‘‘XOMYII

TYXTaauHr”  /xoMym  OynuO  TypuOcad/, “TyTKaHjap-yd /TyTHOauMu/,
“yapaitunkud’ /yHaa#l, yHaka/, “xai” /xa/, “Oy xoH WYK~’ /Oy XoH sMac/, “maH”
/men/, ‘“‘can” /cen/; nekcuk: - “akyH” /omHa/, “Oypomap” /uHHU, aka-yka/

XOJIMCaJIapHA MaxopatT OWIaH KYJjiai oiraH.

EsyBun Oy epsa auaneKTH3MIapra MKKH Basu(aHy I0KJIaraH OMpUHYH/IAH,
MIEPCOHAXKJIIAP HYTKUHW WHAWBUAYAJUTAIITAPTaH Oyiica, MKKMHYKIAH, Oyxopoda
KAJIOPUTHH XaM Oepa oirad. AWHHMKCA, TIEPCOHAXIIAP THWINWAA KEITUPWITaH Oy
IUajeKTal XoAucanap yJIapHUHT MYKKA XapaKTepUHM OYHINTra XHU3MaT KUJITaH.
Juanektuamiapiaan Xyaaud 1y Makcanna doiinanananud, [1.Konupor “Kopa
Ky3iap” pomaHuia UyImoHON OHACUHUHT Y3Ura XO0C THJIMHM SpaTaju:

“MakTab €éHuJard WKKM XOHAIM YyHW4Yana YKUTYBYHM Ku3 UViamoHo
UCTUKOMAT KWJIaJu. Y HUHT OHAaCU-TIaCTaKKMHA KaMITUp-)Kyccacura Moc OyiMmaran
Kywid ToBy1 Ounan daproHa meBacujia ranupapau:

“TanagaH kenraHuMJa marTa TypraH >au-s. Kammnup 4upokcus xoHaaa
TYPryT 4akuO, KUMHU3 KaJAUHU KUAUpaAp dAu. “X03upruHa’ JeMOK4YU OYynuo: -
OHIWTUHA KYpraH 3JIUM, YITYPHU. — IEpIan’ .

EsyBun 6y epna daprona mepacura xoc 6ynaraH “rama” /mama/, “marta”
/ury epna/, ‘“oHAuUrMHA” /XO3UpruHa/ KabW aualiekTan Xoaucayiap Epaamuaa
KAMIOUPHUHT WHIMBHAyan HYTKUHU Oeprad. lllynunraek, Oy acapmaru Asas,
Xynkap, 3amonanu, Canam OyBU Ba OMp Heuda >KOWJarmHa KypuHUO KeTaJuraH
CaboxaTiapHUHT TUJIMHUA WHVMBUAY I TUPHUIIIA XaMm €3yBUH
TUaneKTU3MIIapAaH YpuHiIu Qoiigaianaam.

Canbuit Ba WKOOMI THUN sApaTUIa XaM AHATICKTH3MIIAp/iaH Typinda
doianaHuIIHU  Ky3aTUIIUMUA3 MYMKHH. Alpum  €3yBumiiap JUaleKTal
XoJMcanap/ian  cajnOuii  KaxpaMOHJIap  XapaKTepUHU  OUHUIAa  KYNPOK
doitnananagunap. YJIapHUHT HYTKHUHH Fanu3, Oy3WiraH, Kymoja TWiaa
Oocpammnap. Ammpmar, Hacumskon /’OntuH Boamiiman mmaGamamap’/, WHosT
okcokon /"YPK’/, Jlobap /’Tomkentnuknap”/ kabu mepcoHaxIapHU OyHra
MUCOJT KWIHO KEJITUPHUIIT MyMKHH.

Bynnait kymranunuiapau €3yBUMIApUMU3  acapiiapujia JkKyda — KyIIiad
yupatamus. J[lemak, Oaguuii acapja KaxXpaMOHJApHU ‘Y3 XapakTepura MocC
Oynran Tanga” ranvpTUpHUIILIA, yMyMaH, XapakTep SpaTUIIIA
JUMAJIEeKTU3MIIAPHUHT XaM MyXUM YpuH 00p.

Anaduétiap:
M.ﬁynnomeB. bamuuii MatH nuarsonodtukacu. T., 2008, 89-0er.
Pycckue ncaremu o s3pike. Xpectomarus. JI. 1954, c.182.
A Komupwuii. mexpoOnan waén. T., 1974, 232-0er.
IT.Komupos. Kopa ky3map. T., 1966, 55-6eT.
K.Iapumnos. Xopasm Il kuro6. T., 1970.
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XUDOYBERDI TO‘XTABOYEV ASARLARIDA SOMATIK
IBORALARNING QO‘LLANISHI

Akbarova Munisxon.Talaba.
IImiy rahbar Z.Jumayeva.

X.To‘xtaboyev o‘z asarlarida somatik frazeologizmlardan keng
foydalangan. Dunyo tillari  frazeologiyasining asosiy qismini somatik
frazeologizmlar tashkil etadi. Somatik frazeologizmlar tarkibida somatizmlar,
ya’'ni tana a’zolari nomlarini bildiruvchi so‘zlar gatnashgan iboralardir. Aynan
somatik frazeologiyada har bir xalgning ko‘p asrlik tajribasi, turmush tarzi,
madaniyati, ma’naviyati, urf-odatlari va an’analari o‘z aksini topgan bo‘ladi.

Jahon tilshunosligida somatik frazeologizmlar hagida qator ilmiy
tadqgiqgotlar olib borilgan. Somatik frazeologizmlarning ilk tadgiqotchilaridan biri
F. Vakk sanaladi. U butun somatik frazeologizmlarni uch guruhga ajratadi, ya’ni:

- fagat odamlarni tasvirlaydigan somatik frazeologizmlar;
- odam va hayvonlarni tasvirlaydigan somatik frazeologizmlar;
- fagat hayvonlarni tasvirlaydigan somatik frazeologizmlar.

Undan keyin somatik frazeologizm doirasida ko‘pgina g‘arb va sharq
tilshunoslari ilmiy izlanishlar olib borgan. Xususan, o‘zbek tilida somatik
frazeologizmlar A. Isayevning “O‘zbek tilining somatik frazeologizmlari” nomli
nomzodlik ishida tadqgiq gilingan. Mazkur ilmiy ishda o‘zbek tilidagi somatik
frazeologizmlarning miqgdori ularning kommunikativ funksiyalari, variantliligi,
sinonimiyasi, omonimiyasi va antonimiyasi tadgiq etilgan.

Tilshunos Sh. Usmonova “O°‘zbek va turk tillarda somatik frazeologizmlar”
nomli nomzodlik dissertatsiyasida tahlil gilingan materiallar asosida hozirgi
o‘zbek adabiy tilida gariyb 8000 frazeologizmdan 1800 tasi somatik
frazeologizmlar ekanligini ta’kidlaydi. (Ko‘rsatilgan frazemalarning soni mutlaq
migdor sifatida olinmagan)es. Ushbu somatik frazeologizmlarni ifodalashda
o‘zbek tilida 97 ta soma gatnashganligini kuzatgan tilshunos Sh. Usmonova bu
somalarning iboralar tarkibida gatnashish miqdorini jadval tarzida ko‘rasatib
beradi. Jadvalda iboralar tarkibida eng ko‘p go‘llangan somalar sifatida ko‘z
(210), bosh (160), qo‘l (147), og‘iz (131), eng kam go‘llanganlari esa goymich
(1), ot (1), tagim (1), changal (1) va hokazolar keltiriladi.

Xudoyberdi To‘xtaboyev asarlarida ham shu kabi somalar gatnashgan
iboralar ko‘p go‘llangan. Masalan, qovog ‘idan qor yog ‘moqg, boshiga ko ‘tarmoq,
tili qgisig, ko ‘zida o‘gimoq, quloglari og‘zida, bir qulogga aylanmoq, yuzini
kuldirmog, ko ‘nglini ko ‘tarmoqg, ko Zziga ilmoq, yuzi ochilmoq, quloglarini
gitiglamogq, jon kirmog, yurakdan urmoq, lab burishtirmog, ko ‘ngillarni yozmoq,
yuragini hovuchlamoq, miyasi g ‘ovlab ketmoq, og zidan uzilib tushmoq, bo ‘yin
egmoq kabi somatik iboralar shular jumlasidandir. Asarda qo‘llanilgan iboralarda

s9ycmoHoBa. ll. Y36ek Ba TYPK Tuwlapuza comMatuk ¢posemanap. &.0.H. mucc.Adropedpepar.- T.: -
1998. -B 13.
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asosan, insonning bosh qismidagi a’zolar somatik iboralarni hosil qiladi.
Xususan, govoq, bosh, til, ko‘z, quloq, og‘iz, yuz, lab, miya, bo‘yin va hokazolar.

Ushbu a’zolar asarda keltirilayotgan gap mazmuniga qarab turli
ma’nodagi somatik iboralarni hosil qilgan. Masalan, asarda quloq somasining
turli ma’nodagi somatik iboralarda qo‘llanishi quyidagicha keltiriladi:
...Shunday deb sekin o‘rnimdan turayotgan edim...Akrom bilag‘onga ko‘zim
tushib qoldi”,(11-bet). Zulayxoning “Qora sochim” kuyiga aytayotgan ashulasi
quloglarni shirin-shirin gitiglamoqda edi” (28-bet), “Ko‘zlari so‘fida bo‘lsa,
quloglari Mirzabibining og zida edi”. (19-bet) Bu o‘rinda quloq somasi
ishtirokida hosil bo‘lgan iboralning o‘zaro sinonimligini kuzatishimiz mumekin,
ya’ni mazmuni bir-biriga yagin bo‘lgan iboralar: bir qulogga aylangan birgalikda
tinglash (jamlash mazmuni); quloglari og zida - bor diggatini garatmoq ( birlik
mazmuni).

Yuzi shuvit boldi. Biror ishda bergan va dasining ustidan chigolmagan
shaxs o‘zga kishining oldida uyalib, xijolat bo‘lib goladi. Yuzi shuvitli (shivit-
ukrop, subhidamda shabnamli bo‘ladi), shabnamli xijolatlatdan terlashi mumkin.
Mugobili: xijolat tortdi, boshini ko‘tara olmay qoldi.

Koz tegdi. Bu iboraning ko‘chma ma'nosi. Unib-o‘sib, ishlari rivojlanib
ketayotgan shaxsning birdan omadi ketib, tolei ters kelib qolsa, shu ibora
ishlatiladi. Yigitga ko‘z tegdi, ishi chappasidan ketdi, deyishadi. Xalq orasida
«ko‘z»lik odamlar ham uchrab turadi. Ular ko‘z nuri, quvvati bilan yurib
ketayotgan odamni yigitadilar, mayib giladilar. Angliyada ko‘z nuri ta'siri bilan
baland minoradagi girollik soatlarini to‘xtatib go‘ygan karomatli shaxs ham
bizning zamondoshimizdir. Ko‘z bilan dardga chalintiruvchilar kabi ko‘z nuri,
mehri, garashi bilan davolovchi, darddan forig* giluchilar ham bor. Mugobillari:
«ko‘zikd1», «uchundi».

Tarkibida bir xil somalar ishtirok etgan frazemalar turli mazmunni
ifodalab kelishi mumkin: og‘zi qulog‘ida - xursand bo‘lish: qulog‘i ogzida -
diggat bilan eshitish . Shuni aytish joizki, Xudoyberdi Toxtaboyevning
romanlarida ba’zi somalar juda ko‘p, ba’zilari esa bir nechta o‘rinda
go‘llanganligini guvohi boiamiz. Xususan, qulog, og‘iz, ko‘z, bosh, yurak, yuz
kabi somalardan ko‘pgina joylarda iboralar hosil gilingan. Ushbu somalar
ishtirokidagi iboralar nafagat adibning romanlarida, balki umuman, o‘zbek tili
iboralar lug‘atidagi somatik iboralarning ham asosiy gismi yuqoridagi somalar
ishtirokida hosil bo‘ladi.

Umuman olganda, X.To‘xtaboyevning somatik iboralarni
go‘llashdagi mahoratini, uning til boyligini romanlarii misolida ko‘rib o‘tdik.
Tadgiqgot jarayonida adib asarlarida go‘llangan somatik iboralarning taxminiy
soni aniqlandi, ya’ni ularning taxminiy soni 750dan ortiqdir. Quyidagi jadvalda
esa har bir soma nechtadan somatik ibora hosil gilganligining taxminiy soni
keltiriladi. X.To‘xtaboyev romanlarida frazemalardan o‘z o‘rnida va mohirona
foydalangan.
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X.To‘xtaboyev romanlarida oz fikri orgali o‘sha davr xalgining dardini ochib
berishga harakat gilgan va buni muallif badiiy maqgsadini ifodalash uchun
go‘llanilgan iboralarda kuzatishimiz mumkin.

Adib o‘z romanlarida taxminan 1000 dan ortiq ibora go‘llagan. Bulardan
taxminan 750 dan ortig'i somatik frazeologizmlardir. Bunday somatik
frazeologizmlar asarning badiiy bo‘yoqgdorligini oshirishda, obrazlar xarakterini
yoritishda hamda asar tilining sodda bo‘lishida muhim o‘rin egallagan.

BAJIMUA MATHJA JIEKCUK- CEMAHTUK TAKPOP

Wnmnii paxoap Uoparumos Xaiipysia-jspi.uz
Koxuposa Hunydgap KN Tanadacu,

Tun kummnap ypracuaard MyXUM ajlioKa BOCHUTACH JKaHJIUTH Oapuara
MabIyM. YyHKM KUIIWIap THJT OpKIM OUp-OMpIapUHUHT  (QUKPIApUHU
TymyHagwiap. GUKp 3ca TUIHUHT HT MyXUM dJIEMEHTIIapuaad Oupu OyiraH cys3
Ba TYpJIM TPAaMMAaTHK BOCHUTAJIAp OPKAJIH f03ara YMKaau. TUIHUHT QyHKIUICH Oy
OwlaH YeKJIaHMalau, y Xuc Tyury udoganam yuyyH XxaM Xu3MmaT Kwiaad. Yoy
Bazuda xaM TUJJard MabliyM OUpIMKIAp acocuja ko3ara 4ukKagu. banuuii
MaTHJa MIITHPOK A3TYBUM Xap KaHAal TUI OWUpIMKIApH Y3Ura Xoc MabiyM
Bazudanapra sra 0ynuo0, yinap 6eBOCHMTa TUIHUHT MKKU XUJ (PYHKIUSCH acocujia
makulaHaau. TUIHUHT (QYHKUUSJIApU 3Ca MUKKH XU HYTK (opmacuaa HaMOEH
Oynanu:

“ 1. uHTeNmNEeKTYaNn HYTK (opmacu; 2. UHTEIUIEKTyal SMOIMOHAN HYTK
dopmacu” [1;5].

bagunii MaTH Ma3MyHUHUHI HEUTpall Cy3Jlap Ba OJAaTAard rpamMMaTHhK
BOCUTAJIAp OPKAIM peaUlaHUIM Oy TUIHUHT WHTEJUIEKTyal HYTK (opmacura
aNoOKaIoOpaurd OwiaH OOFMUKIUp. MaTH Ma3MyHHMHHHI MaxcCyC JKCIPECCHB —
CTHIHCTHK OVEKKa ara 6ynran cyznap, apdukcnap, cy3 dhopmanapu, Maxcyc rar
TUTUIIPU KaOW BocHUTaap OUJiaH pealIaIIMINg 3Ca TUIHHHT UKKUHYU QYHKIUSICH
STbHU MHTEJIJIEKTYaJl SMOLIMOHANI HYTK (opMacu OwiaH anokanopaup. buz ¢ukp
IOPUTMOKYM OYyJIraH JIEKCHK TaKpopJiap XaM ailHaH MaHa IIy 3MOI[MOHAI
AKCTPECCUBIMKHU U(POAaTOBYH TUIT (hopMacHra TaadyKJIu XucoOJaHau.

MabiyMku, 00pa3nuinuK, TACBUPUMIIMK, SKCIPECCUBINK KaOW TEpMHHIIAP
KYJUIAaHUILM KUXATHJIaH KEHI' MAabHOJIUAUP. YJIapHUHT Oab3uinapu (0Opas3iniuk,
TACBUPUIINK) adaOUETIIYHOCIMK TEpMUHU cudaruga xam, THIIIYHOCITUK
tepmMuHu cudaruga xam Kymutanaau. lllymapman Oupu  TuiammyHoCIMKAaru
Takpopyap O0ynuoO, y amabuérmryHocnukna “takpup’ ne0 HOMIaHyBUM Oanuuid
CaHbaT TYpPUHU IIAKJUIAaHTUPAIH.

WNnmuit anabuérnap Ounan tanummuii xapaé¢aumaa M.Mup3aes, C.YcMoHOB
Ba W.PacynoBnapHuHT MaTHAA OOpa3IMIUKHH, TACBUPHUIUIMK XaMa SMOIMOHAI
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AKCIPECCUBIIMKHU F03ara KeNTHpPAauraH JIeKCeMallap XakKuaaru Kyiujarda
dukpnapura ajoxuja axaMusAT Kapartauk. Yiap y3 Qukpiapujga SMOIMOHAT —
CTUIUCTUK GyHKIMSA OaxapyBuM JieKceMajapra Kydujgaruda Ttapudg Oepud
yTrannap: “ TymyHya udojamamigaH TalmkKapyd KYNMHHYA TabCUPYAHIIMKKA
SPUIIMII Ba HYTKHUHI MabiIyM CTWJIMHU SpPATHII MaKCAa[WIa KYJUIaHAIUTaH
Cy3lIap HKCHOPECCUB — CTWINCTHUK JIeKCcuka aedunanu” [2;45]. MatHnaru
AKCIIpeccUB Bazudacura kypa cy3 s’bHHU JICKCUK TaKpOpJap XaM SKCIPECCUB —
CTHJIMCTUK JIEKCHKA TapKUOUAAH >K0i onagu. JIekcuk Takpopiap Myaumi(QHUHT
WOKOIMA MaxopaTura Kapab, Oaauuii MaTHaa OWp KaH4Ya ycinyowit BasudbaaapHH
Oaxxapu® kemamu. KymmanaH, KaxpaMOH HMYKH PyXHATHIATd XaadaH 3HuEN
XasDKOH, TAIIKK XapakaTuaa OyiaraH Typiu XoJaTiapHu Myadd HYyTKH OpKaiu
KYYaWTHpUII €KW TabKUJIAl TAaKPOPUM JIEKCEMAJIAPHUHI OSMOLMOHAN —
AKCIIPECCUB Ba3udanapura Kupau.

banuuii mMaTHAaa xap Oup CY3HUHT aloxXuja Y3 VpHHUra 3ra 3KaHJIUTHHU
XxycoOra ojaauran Oysicak, cy3 KYJJIAIIHUHT Y3WHU aloXuaa Oup caHbaT JECUHII
MyMKHUH. AMMO Oy CaHbaTHU XaMMa CaHbaTKOP XaM MapoMura eTka3ul srajiai
onMaiinu. Kauonku, Myaind TOMOHUAH CY3, YHUHT MabHOCU Ba 0y MAbHOHHUHT
TY3WJIWIIY aHUK TaCaBBYp 3TUJICATUHA, Y CAHBAT Japakacura 4nKa OJaIH.

baguuit MaTHAa CY3HHMHT KYJUTaHUINM OwjaaH OOFIMK OViraH KylIdmua
MabHO HO3UKIMKIAPH, Ma3MyH y3radaJdKiIapy TYypJH TacBUp yCyJUulapu Ba
BOCUTAJIapU OPKAJIM peajiamain. “AMMO TabKUJJIAI KOU3KHU, OyHIal KyluMua
MabHO HO3UKJIMKJIAPU aKCap XOJUIapaa, aBBaJo, Cy3 MAbHO KYPUJIMIIMHUHT Y3H]1a
UMKOHUAT cudatuga MaBxKyJ Oyiamud, ylap CY3HUHT MabHO KypWIUIIU
TapkuOUIa wirapuaan Kaiia stwiran oymnanu” [3;49]. Iy xuxatnan Kapailguran
Oyncak, Cy3 Takpopiiapy XaM MaTHAa MabiIyM KOuJara acocClIaHraH XoJja
KyJulaHaau. JIEKCHMK TakpOpJapHUHI OWMp KaH4a BapUaHTJIApU MaBXKYJJIUTH Ba
MaTHAa ymi0y BapuaHTIapJaH MOCHHU TYFpU TaHiad oiubd WIUIaTa OJIHIIL,
IOKOpUJa Kaia STWIraH cy3 Takpopiiapu OwiaH OOFIMK Koujaara MyTaHOCHO
xucobnanaau. lyngan kenu6 uymkuO, nactaBBai, yjapra JIMHTBUCTUK HYKTau
Ha3apJaH €HAalaMus.

C¥y3 Takpopura ouj OyiraH cy3 BapHaHTIApU acOCaH MYCTakKui OyimaraH
CY3 TypKyMJIapuJiaH TaIIKWJI TOTITaH TAaKpOPUM CYy3Jap/iaH Xocui OYyiaau, OUpoK
MYCTaKHI ¢y3 TypKyMura MaHcy0 OyiraH Takpopuil cy3 BapHaHTIapu xaM yupad
Typaau: Xasuia- Xa3wJi, Xasuj — Xy3yJ, KaH4Ya — KaH4Ya, KAHYaJaH — KaH4a
Kaowu.

buprHYM KOMIOHEHTHJA Ky4auTUPYB MabHOCHMHU H(GOIATOBUM DJIEMEHT
OyJraH Takpopuil CY3JapHUHT y3U XaM KYIuiad cy3 BapUaHTIAPUHU XOCHII
Kuinaau. byHpal Takpopuil Cy3 BapUaHTIAPU aCOCaH KyYaMTHUPYBYU DIIEMEHT
OMpUHYM KOMIOHEHTHIA Kenaaau. byHaa kynuH4Ya OUpUHYN KOMIIOHEHTHUHT OUp
OVFUHJIM Ba WKKM OVFUHIM IIAKJIJa KEJIWIIM BapHaHT sSCOBYM BOcUTa OYiIHO
XU3MAaT KWIagd: TOH — TO3a, TOMa- T03a, JOoI — JIOMHUK, JIONMNAa — JIONHUK, Tel —
TEKHC, TeNNna — TEKMC...

JIekcuk TakpoOpJapHUHI Cy3 BapUMaHTIAPUHU sSHA KyMUJaru XoJjariapaa
XaM Ky3aTHIIl MYMKHH. Aciauna OeNrMHM KydaTupuin ydyH “Tyaa” cudarura
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€xu “TYaAMOK” (pebnura 60FIaHnO Kemaaurad JIUM AJIEMEHTH (JIUM — TYJIa, JIUM -
TYJIIM) HUHT ¥3U XaM MYCTAaKWJI paBUIIA Takpop cy3 cudaruia KyijgaHaau Ba
BapuaHTJIapura 3ra 0yJnajau: JMMMa — JIMM JIMMMO — JIUM KaOu.

FOxopuna kaiig Kuaub yTHIraH Takpopuil cy3map Xakumaru 6apua Qukp-
MyJIOXa3a Ba M30XJApPHU YJIApPHUHI JIMHTBUCTHK XYCYCHSTJIApu OWJIaH OOFIMK
Tap3na Oepuira xapakaT KWIAuK. Takpopuil cy3nmap Oaauuii MaTHIa XaMm
ajoxyjia ypuHra sra 6ynuo, ynap myanugHUHT MaTHAA ndoaaTaMoKuIu OyiraH
KaTOp MabHO HO3UKIMKIAPU, MabHO OYEKAOpIMKIApUHUA 04ubd Oepuuira
KyMakamaay 1e0 yinaimus.

Anaduériap pyinxaru
1. A6aymnaeB. Y36eKk THINIA SKCIPECCHBINKHUAT Hoaananuiy. TomKeHT,
V36ekucron. “®an” 1983 ii.
2. Uynmomes M., Baquuii MaTH Ba YHUHT JIMHTBOIOATHK TAXJIMIIN aCOCIApH. V3,
Pec. DA. “Dan”, 20071.
3. Mupzaes M., Ycmonos C., Pacynos M., V36ek T, TomikeHt. 1966 if.

TYPA CYJAMMOH HNEBPUSITUIA META®OPAHUHT YPHU

Mypoaosa Maauna K/IIIU Tanadacu,
HNamuii paxoap Uoparumos XaiipyJiuia 2KIITH

Cy3nmapia MabHO KY4YWIlIM MabHOHMHI HMMa acoCHJa KYuyullWra Kypa
metadopa, METOHUMHS, CHUHEKI0Xa, Ba3u(dagOIUIMK, KUHOS KaOu Typiapra
OyuHaH.

Hapca-Oytom, Bokea Ba Xxoaucalap YypTacuaaru ¥y3apo VXIIalnUIHKKa
acocliaHraH MabHO Kyuuiura meradopa aeitmnanu. Memagopa xyuma MabHO
XOCWJI KUJUIIHUHT SHT KEHT TapKairaH ycyjulapuaaH Oupu Oynub, MyMTO3
anaOuETIIYHOCTUTUMU3A “ucmuopa ’ned woputuwirad. MertaQopaHUHT HUKKU
TypuHu (apkiam JIO3UM: JIMHTBUCTHMK MeTadopa Ba Xycycuh-myamnud
Metadopanapu. JluHreBuctuk wmetadopanap THI TapakKKU€Th OunaH OOFIUK
xoauca  xucoOmanamu[l;151]. bagunii OKOoIa MeTtadopanap OpKaJu
udoganaMmokuu Oynran Gukp oOpa3 MUK KacO >TUIM OusiaH Oupra, MEebPHUHT
KMAMATHHU OIUPHO, YKYBUYMHUHT TYIIYHHIIWHUA SHTHIUIATHpanu. JXymiamaHn
moup Typa CynailmoH mebpusTHAa XaM MeTadopanap Xyaau 1y BasudaHu
O6axxapran. Typa CynaliMOH MOSTUK HYTK YUYyH MyXUM OyiraH Gaauuii BOCUTa—
Metadopanmapaan  yHymiau  (organaHu®, MEBPHUHT OCTETUK TabCUPUHH
Ky4YalTHPTaH:

Manak xonamunoa Kypeanoum cemu,
Kywnap xkanomunoa xkypeanoum cemnu.
(“Katita kermac 0ymub kenauarmu, 6axop!”™) [4;174].

“V36exk THIMHUHT HM30XJIM IyFAaTH’Ia Maiak CY3ura AUHUH TyLIyHYa
cudatuna gapuwma Ttavpudu Oepunran OYauO, y ucioM Ba 0ab3u OOIIKa
JIUHIapJa XyJOHUHI aMpUHU OakapyBuu MJIIOXUH MaBxyAoT (dhapuinranap CoOH-
caHOKcH3 Oynu0, xap Oupu Mabiaym Basudanu Oaxapaan)[9;348]. Kjuma
MabHOJZIA 2)y3a1 aéll, HO3aHUH ép MAbHOCHAA KYJUIaHuIIM Kypcatwirad. FOkopuna
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KENTUPUITAH IebpUil mapyana xam marax cudata mMexpuboH 6a meHacu3 cCyiys
HO3aHUH2a KYYAPWUIITAH.
He ounnapea 2yny cona kenounap,

He canamnap opmoa xona xkenounap (“buznap tomonna...”) [3;29].
Canam —6ym, canam, manom.Tomaan, €FoyaaH €K1 METaUIJIaH HHCOH
ku€dacuna (KynmuHYa ryzan aén oopasua) sicajaral Ba 3uHATIaHTaH OyT
[8;469]. llloup nmoxuii canam ae0, quitdap aéira UIopa KUraH.

Epoa-Kyxoa meneu monunmac

Kounomnune mavoyoacuman. (“UYynnon”) [3;14].
Mavbyoa — unoxa. Aén obOpa3uma TacaBByp KwiauHraH xyno [7;658]. lllebpma
IIyHra WIIOpa KWIMHUO, ‘‘xouromuune mawvOyoacu” wmetadopuk wudbomacu
KYJUIaHTaH.

Nnoxuii canam, mMabOyaa, Majlak MeTadopanapuia OJaMHH aHTJIAIIHUHT
JUHUN-TEPMEHEBTUK YCYJIWJAH TallKapu, TacBUpHUM, TaBcuduii GyHKIMS,
KOrHUTUB acrnekT xaM MmaBxkyna. [lloup T.CynaliMOH HCTHOpaHUHT aHa IIIy
UMKOHUATIAPUIAH YCTANHUK OmiiaH (oiianana Oumira.

Inuumac ApkHU KYpuKiap mynKamop Kyp2oH atllanuo,

Vpoa ampogpu xamapnu, opu6ou waiimon aiinanub...(“Aitnanut ) [2;13].
llatimon — wubauc. JlvHWA HyKTauw Ha3apJaH OJaMJIApHM JWH WYIHaaH
O37IMPYBYH, yJIAPHU TYHOXTa, )KUHOTTa, pa3oiarra OOnuUIoBYH EBY3 PyX KU EBY3
pyxJgapHuHT Oonutmru;, wOnmuc. Kyuma MabHOma aiiép, Kys, amnmamun [9;570]
olamra HucOataH KyyutanuO, metadopuk mabHO KacO sTaau. [loup “ropubou
wanmon ainaHu6 'Nerana xaM IyHaal ojlamiiapra uiopa Kujiras.

He xam kuncun caés cysoa 4u2aHox,

beoicaznoscuz uynounapoa Ka2o0Hox.

Uxku éwinune, ukKku yamanoa yaHuHe

Ceseucuea oyimaeatiman myzanox... (“Vikkundm pap3a’”)
[5;261].

[Houp “mkkm yamanmga ryn” ae0 CEBUIITAH WUTHT-KU3Ta HIIOpa KHIUO,
y3ura xoc Meradopa sparran. Opataa, ryn QuToiiekcemMacu Kus3ra HucOaTaH
Kynanu6O, anpaHaBuil Metadopa cupacura mancyo Oymapau. Typa Cynaiimon
VHU OINWK WWTUTra KyuupuO, Xycycui(uHauBUIayasn) wmeTtadopa spaTras.
Xycycuit metadopa To33Usl KAHPU YIyH MYyXHM BOCHUTalapaaH Oupu OViuo,
No3TUK (GUKPHU ONAMH Xed wudoaamaHMarad sHru ¢opmana udoganam
yeymuaup. Ly  kuxarman  xycycud  mertadopa  MOITUK  (PUKPHUHT
TabCUPYAHJIUTUHU KyYaWTHUPHUILTA XU3MAaT Kujaau [6;151].

Cusea wioxaux, ouzea KyiiuK MyHOCuo,
buszea eynnuk, Cuszea xypaux mynocuo.
bynca ana 6uzea donnuxk mynocuo,
Kyneunnu ooznap eynnapa myweail... (“Tyurait”) [4;125].
L1y nanim ky3, €3 6axopea,
Atinanou 602 uyunoa.
TI'yn ouunap yaman-vaman,
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bynoyn uopboz uuunoa... (“Capsunos”) [2;72]. By mmcpanapna

2yl CY3W Ku3ra Kyyupwiran OYynu0, KEeWMHTHM MHCpajiapjia alHu MabHO
peanamaan:  “xuz  Kuzapub  106-108  éHap,  Uueum - YKy8Cuseuua’.
duTosiekceMaNapHUHT  MeTaopuKk MabHO  Hdomanamu  TYFPUAAH-TYFPU
AQHTJIAIIMIAIY €KY KeMHMHTH HYTK MOMEHTHIaH HaMo€H OYynuiu mymkuH. [loup
“I'vn ouunap waman-uaman’ 10, KU3HUHT XypCAHJIMTUHA OYUK-OMIUH alTMaH,
T'yJl OpKajiu kypcarud 6epud, OaIuUIIIUK sipaTa OJIraH.

Lllynoau omon-omonoa,

Tykunuunux 3amonoa,

Dawucm 0e2an AAMOU3

Ypywoan ouou ozus.. (“Kopacou™,) [5;233].
Anmoseus Xank OF3aKd TMOATUK WXKOAWAA KEHI TapKaliraH, yTa XyHYK Kapu
KaMnup cudaTuaa TacBUPJIAHAIWTAH, Jy4 KEIraH XaMma HapcaHu eO0-roTuO
ro0opanuran adcoHaBU MaxJykK, skomyrap.Kyuma mabHOza XamMma HapcaHu €0-
foTaaurad, Kypuraaurad, xo[10;112]. Iloup smoru3 cudartuHu dammcTtra
Oepuin opkasiid TeoMmopdux mMetadopa XOCHI KUIITaH.

WNHucoH Tupuk MaBxynoT cudaruna canOuii €ku mxoOuil XycycusiTra sra
OynmumM €ku yHra MyHocaOaTJard KU YHHU HIyHJal KaOysn KUJIUIIN MYMKHH.
[yxunr yuyH metadopaiap nxobuil €xku candbuit 6yEkiu Metagopuk MabHOIA
KYJUTaHUJIUMII MyMKHUH. byHa aiipum jexceManap uxoOuid, aiipumMiapu caiOui,
alipuMJIapyu Xap UKKM MabHOAA KYJUIAHWJINIIN Ky3aTHJIA IH.

Typa CynaliMOoH 1mIebpiapuaa maHepu, napu, cauam, Maiax, gapuwma,
2yn kabu metadopanap MIAXCHUHT WXKOOWM ycycuATIapuHu udojanam y4yyH
Kynnanrad. by nekcemanap cemacuia “MKOOUMIMK’ MaBxkyn OYnuO, moup
IIyHAaH yCTaUK OuiaH ¢oigananuo, Xycycuit Metadgopayiap XOCHJI KUJITaH.

Ulatimon, aneacmu, siamogus oodpasnapuaa “‘caiOUMINK” MaBXyH, ITyHUHT
y4yH UIOMPHUHT ymiOy oOpasiap KaTHAIraH Iebpiapuaarua metadopanap
OJIaMHMHT cajiOuii cudatiapuHu KypcaThiira Xu3MaT KuJraH.

[Houp mebprapuma KyJUlaHTaH y3ura xoc Meradopanap BakT YTHIIH
Owran nucoHuinammO Oopanu Ba Oy opkanmu T Ooinurd, udonaa ycyiu
oonmian.

MeTtadopanap xap 6up XaTKHUHT MEHTAJUTUTUHU, MIJUTUN OHTUHU, Oa AU
TACBUpP BOCUTACHUHHU, (POJBKIOPH, NUHUA-TYHEBUN TadakKyp Tap3uHU Y3ujaa
AKKOJ HAMOEH KHWJIap JKaH, JeMak, Oy Xoauca XaJlK MaJaHusATh OWjiaH y3BHM
aJI0KaJia Ba pUBOKJIAHUIIIZIA MABXYIIUD.

Anaduéraap pyixaru:
l. P'Iyn)lomeB M. baguunii MaTH Ba YHUHI JIMHI'BOIIOOTUK TaXJIWIM aCOCIapU. —
Tomxkent: ®an, 2007.
2.Typa Cynaiimon. EBkounu-Tommkent: E3yBun,1998.
3.Typa Cynaiimon. CaiixoH - TomkenT:I1apk,2003.-5.29.
4. Typa Cymnaitmon.CeHncus &nrus, rapuo Oynaum...-
Tomkent:Movarounnahr,2013.
5.Typa Cynaiimon. Tannanran acapiuap -Tomxkent: [apk,2020.
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6.YmypkyinoB b. IloaTuk HyTK nekcukacu. — TomkeHT: @an, 1990.

7.Y30ek TWIMHUHT  HW30XJW  JyFaTH. 2-KWwiA. —TomkeHT: Mwusumid
sHIMKIoneaus, 2006.

8.V36ek THIMHHHT  HM30XJIH ayratu.  3-xwia. —TomkeHT:  Mwumi
sHImKIoneaus, 2006.

9.V36ek THJIMHHHT  HM30XJIH ayratu.  4-xuin.  —TomkeHT:  Mwumi
sHImKIoneaus, 2006.

10.V36ek TUIMHMHT M30XJIM  JIYFAaTH. S-%wig. —TomkeHT: Mmumii

sHIKIoneaus, 2006. — b.112.

FE'LNING VAZIFA SHAKLLARIGA KIRUVCHI RAVISHDOSH
SHAKLINING QO‘LLANISH XUSUSIYATLARI
SO‘ZNING BADIIY VA LISONIY TAHLILI
(ABDULLA QAHHORNING “ANOR” HIKOYASI MISOLIDA)

f.f.f.d. Feruza Jumayeva (ilmiy rahbar)
JDPI talabasi Dilshoda Qo‘chgorova

Adabiyotimizning yetuk va zabardast yozuvchisi Abdulla Qahhor barcha
kitobxonlarga manzur bo‘luvchi, ma'naviy ozugaga boy asarlar yozdi. Yozuvchi
barchaga tushunarli bo‘lgan sodda tilda oddiy xalq hayotini galamga oladi. Shu
bois o‘quvchi asarni o‘gir ekan voqea-hodisalar uning ko‘z o‘ngida yorgin
gavdalana boshlaydi. Asarda turmushda qo‘llaniladigan oddiy narsalardan keng
foydalanilgan. Ularni ifodalovchi so‘zlar ham katta ma’no-mazmunga ega bo‘lib,
kitobxonni o‘ziga jalb etadi. Jumladan, "Anor" hikoyasidagi har bir detall
mahorat bilan tanlangan. Hikoyada vyirtilgan yaktak, ogsoq mushuk, zangi
chiggan gozon, obrez, anor kabi talaygina detallar keltirilgan. Bu detallarning har
biri o‘ziga xo0s manoga ega bo‘lib, tasvirni boyitadi, fikr-mulohazalarni
kengaytiradi. Masalan: zangi chiggan qozon detali ~ Turobjonning oilasi
nochorligining belgilaridan biridir. Bu qozonda ancha paytdan beri ovgat
gilinmaganligini anglash bilan oilaning sharoiti hagida xulosa paydo bo‘ladi.
Obrez detali ham yugoridagi ma'noga hamohang holda go‘llanilgan bo‘lib asar
gahramonining hovlisi juda ham tor ekanligini va boshga buyumlarning ham
yo‘gligini ko‘rsatib bergan. Anor detali esa hikoya nomini yana ham
oydinlashtirgani holda ayolning shunga boshgorong‘i bo‘lganini va Turobjonning
go‘li kaltalik gilayotganini namoyon etgan. Bir so‘z bilan aytganda yuqorida
keltirilgan detallar asar gahramonlarining ijtimoiy holatini yoritishda asosiy
vazifa bajargan.

Hikoyada aksini topgan voqealar hayotiyligi bilan ham ta’sir kuchiga ega.
Abdulla Qahhor "Hayot hodisasidan badiiy to‘gimaga" kitobida shunday yozadi:
"Hikoyadagi voqgealar Buvaydada ko‘rgan-kechirgan vogea hodisalar asosida
vujudga kelgan. Hikoyada tasvir etilgan Turobjon bizga qo‘shni bo‘lib asli ismi
Babar...". Bu hayotiy vogeani yozuvchi ganday ko‘rgan bo‘lsa, shunday tasvir
etadi. Tasvir mahorati esa So‘zning ma’no qirralaridan unumli foydalana
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olishidadir. Asarda Keli lapanglab ag ‘anadi, chala tuyilgan jo xori yerga to kildi
jumlasi keltirilgan, yozuvchi kelining ag‘anash holatini tasvirlashda lapanglab
so‘zini ishlatadi. Lapanglamoq so‘zi “u yoq bu yoqqga chayqalmoq” ma'nosini
bildiradi. Asosan, jussasi katta insonlarga nisbatan qo‘llaniladi. Asarda yozuvchi
kelining ag‘anash holatini lapanglamoq so‘zi  orqgali ifodalab, jumlaning
ta'sirchanligini, tasvirning boyoqdorligini oshirigan. Asardagi Xotini turayotib
baralla yiglab yubordi jumlasi ham e'tiborni tortadi. Ma'lumki, kishi bagirib,
o‘kirib yig‘lashi mumkin lekin baralla yig‘lash holati boshgacha tusga ega.
Yozuvchi so‘z semantikasi imkoniyatlaridan mahorat bilan foydalangan. Baralla
so‘zi semantikasida “ko‘plik”, “balandlik” kabi semalar mavjud bo‘lib,
gahramonning yigi holatini aniq ifodalashga xizmat giladi.

"Anor" hikoyasida ko‘plab detallar vositasida asar gahramonlarining turmush
tarzi, ijtimoiy holati yoritilgan va buni ifodalashda so‘zning semantik, pragmatik
imkoniyatlaridan keng foydalanilgan. Shu bois adabiyot va til bir-biri bilan
chambarchas bog‘ligdir. Adabiyot tilning, til esa adabiyotning imkoniyatlarini
kengaytirib, boyitib boradi. Lisoniy tahlillar asosida badiiy asarning mazmun-
mohiyati ochib beriladi, badiiy matnni tahlil gilish asosida esa so‘zning semantik-
pragmatik xususiyatlari namoyon bo‘ladi.

ABDULLA QAHHOR - S0O‘Z ZARGARI

Feruza Jumayeva (ilmiy rahbar)
JDPI talabasi Ulashova Latofat

Ma’lumki, har bir xalgning ma’naviy yuksalishida o‘sha xalgning is’tedodli
ijodkorlari yaratgan madaniy meros ham muhim ahamiyatga ega bo‘ladi. Barcha
mohir so‘z san‘atkorlari kabi Abdulla Qahhorning adabiy merosi ham xalgimiz
ma’naviy tafakkurini komillikka yetaklashga xizmat qiladi. U betakror asarlari
bilan xalqimizning ma’naviy hayotida o‘z o‘rniga ega bo‘lgan siymodir. Abdulla
Qahhor ona yurtimizning yagin o‘tmishi, o‘z davrining to‘lagonli manzarasini,
zamondoshlarimizning yuksak fazilatlarini ixcham, tabiiy shaklda yaratilgan, boy
tafakkur mahsuli bo‘lgan asarlari orgali kuyladi. ljod uslubi bilan o‘zbek
adabiyotida o‘ziga xos maktab yaratdi, gizigarli asarlari bilan ijod olamiga yangi
bir nafas olib kirdi.

Abdulla Qahhor mohir so‘z san’atkoridir. Muayyan xarakter va holatni aks
ettiradigan so‘zni go‘llab va uni o‘z o‘rnida ishlatish Abdulla Qahhorga xos
xususiyatlardan biridir. Bu jihatdan u haqigiy mo‘jizakor adib edi. So‘z uning
oldida bamisoli itoatkor askar, qaysi ma’no tomon buyruq qilsa, shu tomon yuz
tutib xizmatiga tayyor turgandek edi. Shunga garamasdan so‘zlarni ayab son
jihatdan kam so‘z bilan katta va teran fikrlarni ifoda gila olishi hammani
taajjublantiradi. Abdulla Qahhor oz persanajlarini, ularning holatlarini, ulardagi
vaziyatni aniq ko‘ra bilar va shuni gog‘ozda badiiy tasvirlay olar edi. Uning
asarlari hayotning o‘zidek tabiiy edi. U o‘zining hikoyalarida hayot nafasini, davr
ruhini ochgan, fagat sezib emas, uni teran anglab so‘z orgali namoyon etgan.
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Asarlarning nomlari sarlavhalarini tanlash sohasida adib mahoratini uning
hikoyalari misolida ham ko‘rishimiz mumkun. Abdulla Qahhor hikoyalarida
nihoyatda ixcham, ma’noli so‘zlar sarlavha sifatida tanlangan. Masalan,
"Maston", "Qizlar", “Dahshat”, "Jonfig‘on", "O‘jar" , "Yillar", "Xotinlar" |,
"Karavot" kabilar. Shuningdek, so‘z birikmasi va gap shaklidagi nomlanishlar
ham mavjud. Bunga “Kampirlar sim qoqdi”, “Mayiz yemagan xotin” kabi hajviy
hikoyalar misol bo‘ladi.

Umuman, badiiy asar sarlavhasi matn bilan bog‘lig holda tanlanishi biri
iIkkinchisini mazmunan to‘ldirishi, o‘quvchini jalb gila olish xususiyatiga ega
bo‘lishi kerak. Abdulla Qahhor hikoyalarining sarlavhalari chuqur ma’no
iIfodalashi bilan ham e’tiborni tortadi. Asarning nomida leksik ma’nodan tashqari
pragmatik ma’no ham aks etib turadi.

Abdulla Qahhor hikoyalarida ayollar nutgida ko‘p uchraydigan garg‘ish
so‘zlarining turli ma’nolarda qo‘llanilishini kuzatamiz. M.,“qurib ketgur”, “tavba
qildim” jumlasi quyidagi o‘rinlarda qo‘llanilgan: “Hazilingiz qursin,- dedi
chirogni pastlayotib,- kishining iymonini qochiradi”; “Qurib ketgurlar biram
sharmandaki tavba qildim... tag‘in ham zilzila bo‘lib hammasini yer yutmas
ckanda!” (Mayiz yemagan xotin). Shiningdek, niyat, istak mazmunidagi qarg‘ish
so‘zlari go‘llanilgan. M., “Xudo ko‘tarsin, sen megajinni”’(Mayiz yemagan Xotin).
Bunday jumlalar asarda gahramonlarning giyofasini yorqin ifodalashga, xarakter-
xususiyatlarini ochib berishga xizmat giladi. A.Qahhor asarlarida go‘llanilgan
bunday birliklar o‘ziga xos ma’no ifodasiga, okkazionallik xususiyatlariga ega.

Xulosa gilib aytganda, Abdulla Qahhor mahoratli ijodkordir. Uning betakror
asarlari so‘z sehrini namoyish gilishga xizmat giladi, o‘quvchilarni ma’naviy
kamolotga yetaklaydi, shogirdlari uchun katta maktab vazifasini bajaradi.

AJIMIIEP HABOUM FA3ZAJUIAPUIA UPCOJIN MACAJI CAHBATH.
AaumoBa Ib303a T/IITY Tanadacu

by canbatHuHT apabya HOMU Hpcoa yi-Macan Gui-0aiiTu. bupok MymTo3
noeTukara goup Oup Karop acapiapiaa upcosu macan (dopcuii uzoda) Tap3uaa
KAl STUJITaH.

HleppuaTMu3 Tapuxuaa XKyda KyI HIUIaTAIaAUraH Oy caHbaT Xakuja
MoeTHuKara Joup Jespiid XaMMa acapjapja MabiyMoT Oepuirad. bupoxk yHuHT
Tabpudu Macajacuna aipum tadoByTiap yupaiinu. Macanan “Tapxumon yi-
Oamora”ma; “bamorar jkymmacugaH sHa OMpU IOyKH, IIOUp OalWTAa XHUKMAT
KeNTUpaau Ba y Macain (Tamcui) wynu Owman Oynaam” aewmiica, “XaJaouk yc-
cexp’ma: Oy caHbaT UIyHAaH MOOpaTKH, MIoUp OaiTaa Mamxyp OyiaraH THMCOI
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KenTupaau Ae0 TymyHTHpaau. “Apys3u Xymorwn ’na: “Upcomnu macan mryHnanku,
moup y3 MebpHaa MalIXyp MacajaHu Keatupaau aeuuiica, “YKamu mysracap’aa
Tabpud OepuiiMail, ¢akaT MUCOJ TapuKacuaa KeJITUpWIraH OalWT Ba yHAaru
UPCOJIA Macall U30XJIaHAIH.

“Unmu OGamewr map 3a0oHM dopcuit” na Oepunran Tabpud Kyhuaaruya:
Wpconu macain mryHaalkuy, moup ramnja TaMcuil KWIKIITa JIOWUK OYIraH Malxyp
macain Ku xukmatomy3 nOopa KEeNTHUpHIAIu, €XyJ Tal PaBOHJUTH >KUXAaTUIAH
KyJla MaKkyJ Tymmo, 3apOynmacanra aijaaHaam’ .

Xymnac, Oy caHbaTHUHT MOXMSITHHM IIyHAal u3oxjam MyMkuH: Wpcomu
Macaj ramnja, €KM LebpJa Makojd, MeTal Ba XHKMATIU CY3JapHU MyaisH
Makca/Jla TaMCUJI MyJu OWJIaH WIUIATHILI CAHBATUAMP.

Hpcomm macan moeTuk caHbar cudarujga MEbpUATUMHU3HUHT KaIUMIH
HaMmyHalapuja xam yupadau. “Kyranry Ownur” ga “Xubar yii-Xakowuk’
CUHTapu Maixyp oOunanapyna Oy CaHbAaTHMHI MaxopaT OWIaH HILIATHUITaH
yHIIa6 HAMYHAIApUHU Kypum MyMKuH. Yynonun, Axmazn FOrnakuii: “Ykuran Ba
smmuTrannapra ¢ongaam Ba KUMKW OViacuH ne0 KUTOOMMHHM HacuxXaT Ba
MakoJuiap Omnan 6ezagum”, ned €3aau. Maskyp acapiapjaH KeHuH 103ara KeJaral
HACpHil Ba IIEbpU acapiiap TapkuOuja Xam Oy caHbaT MyXHUM IOETHK BOCHTA
cudaruna unatwirad. Mpconu macanuuur Anumiep HaBouiiraua 6ynran y30ek
JUpUKAcUJa KYJUIAaHWIIM YCTHUJA ram Oopap 9KkaH, Oy CaHBaTHUHT IOKCaK
HamyHacu cudartuna Jlyrpuit Ba ATOMWHMHT 103720 OaWTIApUHU KEJITHPHUIILL
MyMKHH. YUyHKH Oy LIOMpiap Fa3aiueTuha Ma3Kyp yCyJ XuiMa-Xuwil HycuHIA
HUXOATJA KYI UIUIaTHIraH OYiuo, ynap yCIyOMHHMHT eTak4u (asuiatiiapujiaH
Oupura ainanran. Xarroku Jlyrduii, Atomii neBonnapuna Oapua OailTiapu
MPCOJIM Macaj OWJiaH TyraraH siXJuj Fa3ajslapHu YUpaTHIl MyMKHH.

Amumep HaBouii razanueruna Oy ycinyO siHajga callkad TOMAW: YHHHT
miebpiapuaa, OUp TOMOHJIAH, SIHTUJAH >Kajid KWUJIWHTAaH MAakoJj, MeTal Ba
XUKMATIW CY3lapHU KyTad ydparcak. IKKMHYM TOMOHJAH, YJIApHUHT XujMa-
XWJI MakcaJ YYyH paHr-6apanr yciayOda WIUIATUITAHJIUTHHU —KYpaMus.
[ynunraex, HaBouHUHAT ¥3u XaM XUKMATId Cy3 Japakacura eTrraH Kyruiad
OaiiT, Mrcpa Ba nbopasap sparTra.

[eppusTiMU3 Tapuxujga MakoJ, METaJl Ba XHKMATIM HOOpaJapHUHT
MOETUK MakKcaJl y4YyH HUIUIATWIMIINAA, acOCaH ydTa MYXHUM XYCYCHST Ky3ra
tamiadagu: 1. Kenrupuiaérran wmakon €ku  Maranra  “macannyp’  €KH
“mMacanaypku” cy3u epaamMu OWIJICH aHMK MIIOpa KWJIMHAIW., YHUHT XaJIK Oopacuja
MabJIyM Ba MaIIXyp 2KaHJIWUTU TabKUajgaHaau. 2. Makoa €ku meTan (xed KaHjan
uIIopacus) ailHaH kentupuiaaau. 3. Makoa ¢Kd MaTaJIHUHT Ma3MyHU CakJIaHTaH
X0JIJ1a, YHUHT IaKJId OUpo3 Y3rapTupuiaaguM €xy MIebpUid Ba3H Tayiadu OusiaH
SIHTUYA 1aKj11a udoaaiaHaam.

Kyhnnparn Mucosapaa aHa 11y ydajia X0JdaTHU KYypUIIUMHA3 MyMKHH:

Aexuneea mywap xap naxza 2ecy,
Macanoyprkum: uapoes myou KoOpoHzay.
Tymapmen Ky3KU, Kypcam opa3uHHu,
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Ku oepnap: oxxan opuxka oxap cy(s). (/Iymghuir)
Emmu dcon ogzumeakum, yukmac YUuouH yi xyp,
Yuxmazan HCOHOUH YMUO-YULOY MACATOVD MAUXYD.
D, KYHeYN, UK uyYpa tyK uoxy 2a0o2a UMmues:
Vm apo menz0yp Kypyx é i é20unune XupKamil.
Kyneynnu mys, munocane ¢hotiusz ynca mys mavhu,
Heounku sepu sca, sepu xypey3yp xysey. (Hasouit)

Wpconn MacaqHMHT YHPOWIM HaMyHaJIapUHU XO3UPTH 3aMOH Y30eK
HEBPUATHIA XaM yUpaTUlll MyMKHUH (OUpOK y Kajap Ky 3Mac). YHUHT X03UpPru
nanT/Aa KYJUIaHUIIN/IA XaM FOKOPUAA 3UKpP STUITAH Y4 XU YCYT MaBxKy/.

Enapmy apcion usuoun, tiueum cyzuoan, 0ed

Maxkon 6opoyp, axcoiiub easxapu 6ebaxo cys.

Kyn nacuxam munenab pkun Kuimaou mapku uuix,

bop macankum: uw ropuwimac, coxubu eap 6ynca Kooxc.

Cen-ky 3yxpocan anaxoa, unmuzopunemar gaxam,

He asicab, monnunca kynenum “Hyx spyp op3yoa aii6”

Ympunu owuk xamuwa ymrasyp op3y ouna.

—Otinune Y1 Oewiu KOpoHzy, Vi bewiu e20y ounan”.

Arap 0aifTia KKMTa MakoJ, MEeTall €KU XMUKMATIIU CYy3 UIIaTUiaraH oyca,
y X0J1J1a UPCOJIM yJI-MacalaH aeiunaad. Mucon:

bynou baspum cys eamuneOut, AXWUIUK KU1-CYy62a COJl;

Oxup, o1l 2y xupmaru, arbamma, xap 3Kkau ypap. (Amoiiu)

YMyMaH acpiap AaBOMUAA MIEbPUATUMU3 YCIyOuHu 0e3a0, yHra y3ura xoc
XKUIO0 OaruiIad KelraH MakoJs, MeTaj Ba XUKMaTIM ubopanapaad (ponganaHuiil
CaHBATU-UPCOJIM Macajl MIEhPUSITUMHU3 XO3UPTH OOCKMYMAA XaM KyJIIaHHUIITra
JIOUMKJIUD.

doiigagaHuJATran agadouéraap:

1. Exybacon Hexoxos “Cy3 canvamu cyznueu”-“3apxanam”-2006.

2. Anuwep Hasowii. Tyna acapnap mynaamu. Yu ocunomux. M ocuno. —
Towenm, 201

3. Anuwep Haeouti. TAIl. U scuno. Fapouiub yc-cuzap — Towenm, 201 1.
(Muconnap uly 0e8OHOAH OJUHUHAOU 64 OAUMHUHS OXUPUOAd KABC UYUOA
eazanHune mapmub pakamu depunaou. Ketiuneu ypunnapoa oeeon nomu “FC”
WaxKauoa Kypcamuiaou)

4. Kapumos U. IOxcax mavHasuam — eneuimac Kyu. — Towkenm,
Mavnasusam, 200

LISONIY BIRLIKLARNING BADIIY MATNDAGI IMKONIYATLARI

JDPI talabasi Sardor Yusupov
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Jumayeva Feruza (ilmiy rahbar)

XX asr o‘zbek adabiyoti va adabiyotshunosligi rivojiga katta hissa
go‘shgan ijodkor Abdulla Qahhor bir gator asarlari bilan adabiyotimiz tarixida
o‘chmas iz goldirdi. Yozuvchi asarlarining tili sodda, ravon. Abdulla Qahhor
kichik hikoyalari gariga serma’no so‘zlar vositasida o‘lkan vogealarni joylaydi.
Bitta so‘z orgali gap mazmuniga xos nutq aktlarini ifodalab bera oladi. Asarlarida
go‘llangan iboralar ham adibning buyuk tafakkur egasi ekanidan nishonadir.

Yozuvchining "Dahshat" hikoyasida Olimbek dodxoning xotinlariga
yetkazgan jabr-stamlari va sakkizinchi xotini Unsinning kechasi gabristonga
borib kelishi vogealari tasvirlangan. Bu vogealarni ifodalovchi so‘z va
iboralarning semantik-pragmatik xususiyatlari o‘ziga xos bo‘lib, obrazli tasvirni
jonli ifodalashga xizmat qiladi . M.: "Yaqin ikki haftadan beri ko Z
ochirmaydigan kuzak shamoli yaydoq daraxtlar shoxida chiyillaydi, g ‘uvullaydi;
tomlarda vishillaydi, yopiqg eshik va darchalarga bosh urib uf tortadi. Ushbu
jumlada kuzak va yaydoq so‘zlari berilgan. Kuzak so‘zi “kuz fasli”, "kech kuz"
kabi ma'nolarni bildiradi. Bu so‘z orgali sovuq va izg‘irin shamollar esadigan,
insonning diliga go‘rquv soladigan payt anglashiladi. Yaydoq so‘zi esa uy
hayvonlari: ot va eshakka, nisbatan qo‘llaniladi. Otning hech ganday egar-
jabdugga ega bo‘lmagan holati ma'nosini ifodalaydi. Yaydoqg so‘zi sahro so‘ziga
bog‘lanib, "hech ganday giyoh ham o‘smaydigan™ ma'nosini anglatadi [1;23].
Hikoyada daraxt so‘ziga bog‘lanib, "barglari to°kilib, yalang‘och holga kelgan"
ma'nosini bildiradi. Yaydoq daraxtlar birikmasi orgali kuz faslidagi daraxtlarning
yorgin obrazi gavdalantiriladi.

"Dodxo har kecha tarovih namozidan keyin halga(diniy marosim)ga qolar
edi, bu kecha erta gaytdi. Hamma to Zzidi: xotinlardan biri sallasini oldi, biri
chakmoniga qo‘l uzatdi, biri mahsisini tortgani chog‘landi.." Bu vyerda
to Zimoq(to Zmoq) so‘zi "betartib bo‘lmog” ma'nosida go‘llanilgan. Aslida, bu
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so‘z jonli va jonsiz narsalarga nisbatan ishlatilib, “tarqalmoq”, “sochilmoq”,
“bo‘linmoq”, “eskirib, titilib ishdan chigmoq”, “xazon bo‘lmoq” ma’nolarini
ifodalaydi. Hikoyada dodxoning uyga kelishi hagidagi o‘rinlarda to Zmoq
so‘zining go‘llanilishi xotinlarning ko‘nglida noxushlik, qo‘rquv holatining paydo
bo‘lishi anglatadi, bu go‘yoki yerga tushgan mevani o‘rab olgan chumolilardan
mevaning olib go‘yilgandagi yoki hovliga yoyib qo‘yilgan donlarni yeyayotgan
qushlarning odamni ko‘rib sergaklanib golishidagi holatni eslatadi.

Abdulla Qahhor hikoyalarida iboralardan ham o‘rinli foydalangan.
Jumladan, "Dodxo bu xayollarini yengish uchun go‘riston vahimalaridan o°zi so‘z
ochadi va ikki og‘iz gapning birida o°zining dovyurakligini xotinlariga, ulardan
ham ko‘ra o‘ziga pisanda gila ketdi". Bunda dodxoning holatini to‘liq va ta‘sirli
ochib berish uchun "pisanda gilmoq" iborasi go‘llanilgan. Pisanda so‘zi tilimizda
"oldindan qo‘yilgan talab, shart", "talab va shart tarzida aytiladigan bahona"
ma’nosini ifodalaydi [1;265]. Ta'kidlamog, lugma tashlamog so‘zlari o‘rnida
ishlatiladi. Ushbu o‘rinda esa, "ta'kidlamog" ma'nosida go‘llanilganini anlashimiz
mumkin. Ya'ni dodxoning o‘zi ich-ichidan ushbu holatdan qo‘rgayotgan bo‘lsa
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ham, xotinlariga bildirmaslik uchun o‘zini ularga va o‘ziga go‘rgmasdek
ko ‘rsatayotganligi shu ibora orgali aniq ifodalanadi.

Abdulla Qahhorning "Dahshat™ hikoyasidagi ko ‘r oydin iborasiga e’tibor
garataylik: "Ko ‘r oydin. Osmonning chekkasi sariq - ko r uvadaga o ‘xshaydi".
Ushbu ibora "bulutlar orasidan o ‘tib tushayotgan oy yog ‘dusi va shunday yog ‘du
bilan yorishgan kecha"ni anglatadi. Iboraning hikoya matnida atov gap sifatida
berilishi ham undagi ma'noning yana-da ta’sirchan bo‘lishini ta'minlab turibdi.
Yuqoridagi parchada uvada so‘zi orgali osmonning chekkasi sariq, ya'ni Kir
uvadaga o‘xshatilmoqda. Uvadaning quyidagi ma'nolari bor: 1) kiyim,
to‘shaklarning to‘zgan, uzilgan parchasi; 2) eskirib, sitilib, yirtilib dabdala
bo‘lgan kiyim-kechak. [1;261]

Yozuvchi so‘zning o‘z ma'nosidan tashqgari uslubiy, pragmatik
ma’nolaridan ham unumli foydalanadi. Shuning uchun asaridagi narsalar,
vogealar tasviri yorgin ifodalanagan va mazmun-mohiyatini anglash o‘quvchiga
giyinchilik tug‘dirmaydi. Pragmatik ma’noga boy so‘zlarning qo‘llanishi esa
asardagi voqgealarga turlicha munosabat bildirish imkonini yaratadi.

Foydalanilgan adabiyotlar:
1. V36ex TrnuauHr w3oxau ayrati (Y THIT). 5 xumum. — TomkenT: Y36eKnCcToR
MUJIIAN SHIuKIoneauscu. 1-xuna, 2006. — 680 0; 2-xmia, 2006. — 672 6; 3-
kua, 2007. — 688 6; 4-xwmna, 2008. — 608 6; S-xwma, 2008. — 592 6.
2. ®. Kymaena [lonrcemem nexcemanap foupacuaru CHHOHUM Ba aHTOHUM
cemanap Tankuku. Monorpadwus. — Tomkent: Qagnus Mediya. 2019. -136 6.

ERKIN VOHIDOV SHE’RIYATIDA BARQAROR
BIRIKMALARNING QO*‘LLANILISHI

D. Shukurova JDPI magistranti
F. Jumayeva (ilmiy rahbar)

Magol, matal, ibora, aforizm kabilar semantik-sintaktik qurilishiga ko‘ra
bargaror birikmalardir. ljodkor bargaror birikmalardan lokutiv, illokutiv va
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perlokutiv nutq aktlarini yaratishda mahorat bilan foydalanadi. Qahramonlar
tabiati, ruhiy holati, hayot tarzini tasvirlovchi okkozional ma’noni hosil qilish
magsadida turg‘un birikmalarning shakl ifodasiga o‘zgartirish kiritadi.  Shu
tarzda xalq magqollari, iboralari shaklan va mazmunan sayqallanib, yangi ma’no
nozikliklari  bilan to‘yinib  boradi. Masalan, Erkin Vohidovning ushbu
misralarida o‘zbek xalq maqolining she’riy ifodasi aks etgan:
Do ‘st gidir, do ‘st top jahonda,

Do ‘st yuz ming bo ‘Isa oz,

Ko ‘p erur bisyor dushman

Bo ‘Isa u bir dona ham.

Bu kabi misralar orgali mumtoz she’riyatda irsoli masal san’ati yaratilgan.
Xalq tilida “Do‘st ming bo‘lsa ham — 0z, dushman bir bo‘lsa ham — ko‘p” [2]
magoli mavjud. Shoir maqgolga x0s yuz so‘zining o‘rnida yuz ming so‘zini
go‘llaydi. Bundan magsad, aytaylik, maqolni she’r uslubiga moslashtirish bo‘lsa,
mazmunan esa nutq aktini kuchaytirish, ta’kidlashdir. Shoirning ayrim
misralarida maqol tarkibidagi leksik-semantik o‘zgarishlar  obraz tasvirini
bo‘rttirishga, kuchaytirishga emas, aksincha pasaytirishga hizmat gilayotganini
anglaymiz.

Umrini oshig hamisha,
O ‘tkazur orzu bilan,
Oyning o ‘n beshi gorong ‘u,
O 'n beshi yog“du bilan.

Aslida, o‘zbek xalq maqoli “Oyning o‘n beshi gorong‘u bo‘lsa, o‘n beshi-
yorug‘”’-edi. Erkin Vohidov esa maqolni she’r uslubiga moslashtiribgina qolmay,
yorug‘ leksemasini yog‘du leksemasiga ko‘chirish orgali har ganday
giyinchiliklardan so‘ng, asta-sekin barchasi yaxshi bo‘lishiga ishora bor
ekanligini mahorat bilan tasvirlagan. O‘zbek tilining izohli lug‘atida yog‘du so‘zi
yorituvchi manbadan taralayotgan nur degan ma’noni berayotganiga ahamiyat
bersak, har ganday giyinchilikdan so‘ng hayot sekin asta yaxshilanishiga ishora
borligini ko‘rish mumkin.Matn mazmunini va muallifning magsadini yoritib
beruvchi vositalardan biri leksik birliklar sanaladi. Ular matn gismlarining
semantik bog‘lanishini ta’minlaydi.Yuqoridagi satrlarda shoir- “Oyning o‘n beshi
gorong‘u bo‘lsa, o‘n beshi-yorug” magqolini  poetik aktuallashgan holda
go‘llagan.

Kuyida men tosh boshimni
Urmagan ostona yo q
Elda bor shunday masal
Jon chekmasang jonona yo ‘q.

Aslida o‘zbek xalg maqolida “Jon chekmasang jonona gayda,toqqa
chigmasang do‘lona qayda” deya ritorik so‘roq bilan kitobxonga ta’sir etish
magsad gilingan bo‘lsa. She’rda esa bu maqol hukm vazifasida kelayapti. Aslida
harakat gilmasang, tirishqoq bo‘lmasang hech narsaga erisha olmaysan deya
ritorik so‘roq bilan inkor etish mavjud. Erkin Vohidov poetik aktuallashtirib
bunda ham inkor shakli bilan ifodalayapti. Ammo maqoldan fargli o‘laroq qatiiy
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inkorni ifodalash orqali okkozional yondashuvga erishgan. Shuningdek “bosh
urmoq” iborasi tosh leksemasi bilan aktuallashib bardosh chidamli semasini
berayapti.Aslida toshga beilayotgan polisemantik leksemalar anchagina, shoir
misralarda esa toshning bardosh ma’nosida qo‘llangan semantikasini ifodalashga
harakat gilgan.
ljodkor foydalangan poetik aktuallashgan birliklar shunisi bilan gimmatliki, u fikr
bilan uyg‘un holda sodda va tabiiy yuzaga kelgan.
Ming yil xira yulduz bo lgandan,
Bir dam yonig sham bo ‘lgan afzal.
Shoir umrni gancha emas, balki ganday yashashga sarflash lozimligini yuqoridagi
satrlarda jamlagan. Bunday fikrlar G‘afur G‘ulomning “Vaqt” she’rida ham
“Ba’zida bir nafas olgulik muddat- ming yulduz so‘nishi uchun yetgulik” tarzida
ifodalangan. Bu satrlarda o‘zaro zidlik nafagat bargaror birikmalar, balki xira
yulduz va yoniq sham birikmalari orgali ham assotsiatsion maydonni yuzaga
keltirishga harakat gilgan.
O ‘ynashmagin arbob bilan,
Arbob garchi ming dilkash.
Bilki, bo ‘ri go zichogga
Sher ohuga hazilkash.
Misrada keltirilgan magolning lingvopoetik moslashtirilishi satrdagi bo‘ri bilan
go‘zichoq hamda sher va ohu munosabati asosida yoritilgan. Aslida maqol
“O‘ynashmagin arbob bilan, arbob urar harbop bilan” —edi. Lekin ijodkor
magolning bir gismidan foydalanmay arbobning turli hiyla nayranglariga ehtiyot
bo‘l degan hukmni majozning bir gancha turi orgali ifodalab bergan.

Erkin  Vohudov she’riyatida xalq magqollari, iboralardan keng
foydalanilgan. Shoir magoldagi ayrim so‘zlarni o‘zgartirish bilan, badiiy quvvatni
oshirgan. Ramziy ifodaga ega bo‘lgan so‘zlarni qo‘llash asosida, obrazli tasvirni
boyitgan.

Foydalanilgan adabiyotlar:

. ﬁynaomeB M. baguunii MaTH Ba YHUHT JIMHTBONIOATUK TaXJIMJIM acociapu. - T.:
®damn, 2007.

. Ozbek xalg maqollari. «Sharg» nashriyot-matbaa aksiyadorlik kompaniyasi Bosh
tahririyati 2005.
. ®@. Kymaena [Tonucemem sekceManap JOMpacuIard CHHOHUM Ba aHTOHUM
cemanap Tankuku. Monorpagus. — Tomkent: Qagnus Mediya. 2019. -136 6.

KO‘HNA DUNYO SABOQLARI

( Odil Yoqubovning “Ko‘hna dunyo” romani misolida)

Shomurodov San’at, JDPI I bosqich magistri
IImiy rahbar: f.f.n. dotsent Yulduz Karimova

Odil  Yoqubovning “Ko‘hna dunyo” asari millliy  tarixiy
romanchiligimizga o‘ziga xos tasvir yo‘sinini kiritgani bilan alohida ahamyat
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kasb etadi. Asarda tasvirga olingan tarixiy davr: Mahmud G‘aznaviy va uning
humkronligining so‘nggi yillari vogealari hamda ikki tarixiy buyuk shaxs: Ibn
Sino va Abu Rayhon Beruniylarning  ziddiyatlar va murakkabliklarga to‘la
hayoti bilan bog‘lig vogealar romanning asosiy syujet chizig‘i hisoblanadi.

Adabiyotshunos U. Normatovning eslashicha, “Ko‘hna dunyo” romani
haqida “Literaturnaya gazeta” shunday degan ekan:

“Yoqubovning romani markazida Ibn Sino hamda Beruniy taqdirlari,
ular yashagan davr turadi. Muallifning xulosalari va umumlashmalari keng,
shuning uchun tarixiy materialga ajib aktual ma’no bag‘ishlaydi. Zamonlar osha
gilgan sayohat teran falsafiy umumlashmalar chigarishga imkon beradi.
Romanda tasvirlangan barcha voqgealar hujjatlar bilan cheklab qo‘yilmagan.
Odil Yoqubov tarixni ko‘rib turadi, tarix bilan bahslashadi, Zamondoshlarga
uzoq o‘tmishdoshlarining tajribalaridan guvohlik berganday bo‘ladi. U tarixga
bugungi davr nuqtai nazaridan garaydi ” Roman haqida ushbu gazetada ham o°‘z
davrida ham bir muncha ijobiy munosabat bildirilgan

Darhagigat, romanda yozuvchining yaxshilik va yomonlik, asliyat va
soxtalik, ilm ahli va humkdorlar o‘rtasidagi munosabatlar hagida teran falasafiy
umumlashmalari va xulosalari 1bn Sino, Beruniy hamda Mahmud G‘aznaviy
o‘rtasidagi munosabatlarda aks etadi.

Beruniy G‘aznaviyning harbiy yurushlarida bevosita ishtirok etganligi
sababli Hindiston va boshqa yurtlar haqida atroflicha ma’lumotlarga ega bo‘ladi.
Masalan, Hindiston yurushi paytida Hind madaniyati, Hind xalgining tilini
o‘rgangan va bu orqali kerakli ma’lumotlar to‘plab buyuk qomusiy asarlar
yaratadi. Lekin ushbu safarlar chog‘ida qirg‘inbarot urushlar, gon to‘kishlar va
gaysidir xalgni talash evaziga ortirilgan boyliklar va shu kabi boshga hodisalar
uning galbini larzaga soladi, uni erkin ilmiy faoliyat yurutishiga halaqit giladi.
Lekin mutafakkir bu jarayondan chigib ham keta olmaydi. Aynigsa, Mahmud
G‘aznaviyning  ilm kishilariga bo‘lgan munosabati, Firdavsiydek  ulug®
siymoning kamsitilishi va shu kabi hodisalar Beruniy ruhiyatiga qattiq ta’sir
giladi. Bu dunyoning telba-teskari o‘yinlari oldida olimning ojiz qolishi asarda
ishonarli tarzda ochib bergan.Tanigli adabiyotshunos olim Q. Yo‘ldoshev
yozuvchi mahorati va roman uslubi hagida quyudagicha fikr yurutadi.

“Odil Yoqubovning olam hodisalari va odamning mohiyati haqidagi
zalvorli o‘ylari, salmoqli mulohazalari “Ko‘hna dunyo” romanida o‘zgacha
bir yo‘sinda aks etgan.

Muallif ~ bu asarida inson, uning hayotdagi o‘rni, o‘z taqdirini
belgilashdagi ishtiroki, adolat, hagigat va ularning tantanasi to‘g‘risidagi
garashlarini turlicha tabiatli shaxslarning qismati misolida, keskin va qgaltis
burilishlarga boy shiddatli vogaelar asnosida ifoda etadi. Yozuvchi romanda
ko‘proq inson hayoti ma’nosini anglamoqchi bo‘lgan faylasuf sifatida
ko‘rinadi. Asarda yozuvchi bu ko‘hna dunyoning chigalligi, tushunarsizligi,
rejalarga bo‘y bermasligidan paydo bo‘lgan hayratlarini aks ettiradi. Hayotda,
ko‘pincha, asl qolib soxta narsa e’tibor topadi. Yaxshi emas, yomon ezgu va
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oliyjanob degan nom chigaradi. Inson zotiki bor o‘z gilgan ishni ezgulik deb
o‘ylaydi.”?

Adabiyotshunos olim ta’riflagan ko‘hna dunyoning chigalliklari,
tushunarsizligi romanda lbn Sino shaxsiyati va uning taqdiri atrofidagi bir-
biridan murakkab va chigal jarayonlarda haqgoniy va ishonarli tarzda ochib
berilgan.

Fikrimiz isboti sifatida asarda Beruniyning quyidagi so‘zlarini eslaylik:

“Yo tavba! Yo alhazar! “Al-qonun” va “Ash-shifo”ni yaratib, dong‘i butun
olamga Kketgan, hakimi davron va hattoki shayx ur-rais nomini olgan xazrat
Ibn Sino yolg‘onga chiqib, ikki makkor vazir firib niyatda “o‘ylab” topgan bir
iblis chin lbn Sino deb topilmish! Buyuk alloma va pok inson hagoratomuz
so‘zlar bilan saroydan haydalib, Ibn Sinoning nomini bulg‘ab ahli mo‘minni
to‘nab yurgan bir shaytoni lain bo‘yi barabor ganjga ko‘milmish!... O, bu telba
dunyo, telba dunyo!”

Hagigatdan, 1Ibn Sino o‘z davrida tibbiyot sohasida olamshumul
kashfiyotlar gilgan ulug® hakim bo‘lganligi bizga tarixdan ma’lum. Lekin asarda
Ibn Sino “Bani odam bino bo‘ptiki donalar g‘urbatda nodonlar izzatdamasmu?”*
deya o‘zi bashorat gilganidek, charxi dunning teskariligidan olim Mahmud
G‘aznaviy dargohidan bir emas ikki marta quvuladi. Bu kabi tahgirlashlar , ruhiy
iztiroblar iskanjasida qolgan olim o‘z imkoniyatlari istedodi ko‘lamini to‘liq
ro‘yobga chigara olmaganki, bu ham bo‘lsa ko‘hna dunyoning o‘ziga xos
yo‘gotishi edi.

Yozuvchi lbn Sinoni asarda mutafakkir olim sifatidagi qiyofasini
tasvirlash bilan birga u ham oddiy insonlar kabi ko‘hna dunyoning o‘yinlari
oldida ojizligini zamona murosasozliklariga o‘ralashishga majburligini ishonarli
tarzda ifodalab bergan. Asarda Mahmud G‘aznaviydek sultonning umrining
so‘ngida johil va manfaatparast amaldorlar qo‘lida qo‘g‘irchoqga aylanib golishi,
bir paytlar butun saltanatni zir titratgan muzaffar shoh vaqti kelganda o‘zi
yaratgan tizimga o‘zi garshi chigolmasligi, umri poyoniga yetayotgan bir paytda
toj-u taxt kuyida o‘zining o‘g‘lidan-da shubhalinishi kabi sultonning ichki
olami manzaralari, ruhiy iztiroblari o‘y- fikrlari teran ochib berilgan .

Asarda sultonning ruhiy holati tasviri bilan bog‘liq quyidagi parcha
¢’tiborni tortadi:

“Navkarlar yordamida aravaga chigqan sulton birdan Xxolsizlanib boshini
yostiqga qo‘ydi, qo‘yarkan, ko‘zi yana osmonga tushdi. Lekin boyagi artilgan
shishaday tinig osmon o‘rniga tubsiz choxday zimiston bo‘shligni ko‘rdi™.
Ushu tasvir orgali Mahmud G‘aznaviyga taqdiri azal o‘zining ayanchli
kelajagidan bashorat giladi. Vaqtida o‘zining sodiq kishilarini quvib solib
oxir ogibatda Ali G‘arib va Abul Hasanak singari razil kishilar orasida qolishi
sultonga gismatning buyuk jazosi edi. Bu tagdirni esa sulton o‘zining amali
bilan o°zi yaratdi.

“Ko‘hna dunyo” o‘tmishga qarab ish ko‘rish xayrli ekanligini, tarix
xatolaridan kerakli saboq chigarish insoniyatni yanglish yo‘llardan saglashini
eslatib turadigan asar bo‘lganligi uchun ham gadrlidir.
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Adabiyotlar ro‘yhati:
1. O.Yoqubov.Ko‘hna dunyo. T. “Sharq”.2015.356-b.
2. Q. Yo‘ldoshev. Yoniq so‘z. T. “Yangi asr avlodi”.2006. 282-b
3. U.Normatov. Ko‘hna dunyo saboglari. So‘ngso‘z. O. Yoqubov. Ko‘hna
dunyo. T. “Sharq”. 2015. 376-b.

ERKIN VOHIDOV DOSTONLARIDA HAYOT HAQIQATI TALQINI.
(“PALATKADA YOZILGAN DOSTON” MISOLIDA )

IImiy rahbar: f.f.n dotsent Abduvali Musayev
JDPI talabasi Mardiyev Rustam

Ijod muttasil kashfiyotlar jabhasidir. Doimo harakatlanib, o‘zgarib turuvchi
ko‘hna dunyo jumboglarini yechmoq, inson galbi, xarakteri, ruhiy olamining
yangidan-yangi qatlamlarni kashf etmoq uchun ijodkor tinimsiz izlanmog‘i
darkor.

Adabiyotimizda ijodiy kashfiyotlar yaratishdan charchamagan va she’rxon
galbiga doimo hayrat, zavq, go‘zallik urug‘larini sochgan hassos shoir Erkin
Vohidov ijodi o‘zining mavzu rang-barangligi, o‘ziga xo0s g‘oyaviy-badiiy
xususiyatlari bilan alohida ajralib turadi.

Shu o‘rinda Anvar Obidjonning ham e’tirofini eslasak: Erkin Vohidov
ijodini bor ko‘lami bilan kuzatgan kishi bir narsadan hayratga tushmog‘i tayin
shoir gay ishga, gay janrga go‘l urmasin, ularning birontasiga “Ikkinchi darajali”
degan tamg‘ani bosib bo‘Imaydi.[1.16-b]

Darhaqiqgat, shoirning dilbar she’riyatidan bahramand muxlis uning
“Nido” (1964), “Orzu chashmasi” (1964), “Palatkada yozilgan doston” (1966),
“Ruhlar isyoni” (1979) kabi dostonlaridan ham ulkan ma’naviy, ruhiy, badiiy
oziq oladi.

Ushbu magolada shoirning 1966-yil Toshkent zilzilasi bilan bog‘lig
vogealar gqalamga olingan “Palatkada yozilgan doston” poemasi haqida fikr
yuritamiz.

Bu doston hagida XX asr o‘zbek adabiyoti tarixi darsligida: Toshkent
zilzilasi to‘g‘risida reportaj usulida bitilgan “Palatkada yozilgan doston” ayrim
yuzaki, o‘tkinchi kayfiyatlarga, gazetachilik ruhidagi hozirjavoblik bilan aytilgan
gap-so‘zlarga  qaramay real, hayotiy lavhalar  borligi  jihatidan
ahamiyatlidir[2.454-b] deyilgan.

“Yuzaki,o‘tkinchi kayfiyatlar”, ‘“gazeta ruhidagi hozirjavoblik” kabi
e’tirozlar dostonning umumiy ruhiyatida asar yozilgan davrning, muhitning
g oyaviy ko‘rinishlari yetakchilik gilganligi uchun aytilgan bo‘lishi mumkin.
Ammo yozuvchi doston bag‘rida real, hayotiy lavhalarni badiiyatning ta’sirchan
libosiga o‘rab, xalgimizning o‘lmas qadriyatlarini, an’analarini baland pardalarda
kuylay oldi.
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Dostonda o‘zbek xalqgining ahillik, bag‘rikenglik, o‘zaro mehr-oqgibat
tuyg‘ulari hayotiy asoslar, prototip obrazlar orgali jonli badiiy manzaralarda bo‘y
ko‘rsatadi.

Yuqoridagi darslikdan keltirilgan fikrga ko‘ra, doston real vogealar
zamiriga qurilgan, jumladan, o‘shlik gizcha Diloromning muruvvati ham real
zaminga ega. Shoir uni ta’sirchan badiiy ifoda etish orgali minglab kitobxonlar
galbida odamiylik, mehr-shafgat tuyg‘usi yosh tanlamasligi, aslida ezgulik bu
yorug‘ dunyoga har bir inson bilan teng tug‘ilishini, fagat har bir galb o‘zining bu
bebaho ne’matini o‘zi parvarish qilib voyaga yetkazishi kerakligini aytadi.

Odatda insonlarning asl yuzlari kulfatda ayon bo‘ladi. El boshiga tushgan
tashvishli kunlarda o‘z manfaatlaridan bir garich narini ko‘ra olmagan insonlar
ham bo‘lganligi dostonda yaxshi ochilgan. Mehmonxonasining ikki joyidan
ganch ko‘chganini bahona qilib, raysovet (o‘sha paytdagi mutasaddi tashkilot)ga
ariza yozgan bir inson misolida shoir insoniy andisha, bag‘rikenglik e’tiqod va
sabot odamiylikni ichdan tutib turuvchi tayanch ustun, eng kerakli fazilat
ekanligini eslab, shunday deydi:

“Uy omonat. Ehtiyot zarur!”

Bunday paytda e’tiqod zarur.

Uy omonat bo‘lsa, o‘y bo‘lsin butun.

Sabot — g‘isht, ganch kabi zarurdir bu kun.[3.392-b]

ljodkor zilziladan keyin Toshkentni gayta tiklash jarayonidagi odamlarning
matonatli mehnatini frontaga giyoslaydi va ikkinchi jahon urushi yillarini ham
eslab o‘tadi:

Aslini olganda, bu yer ham front,
Bu yerda ham axir bormoqdadir jang.

Toshkent aholisiga yordam berish uchun Moskvadan yuborilgan, ikkinchi
jahon urushi yillari front janggohlarida fashistlarning “Ferdinand”, “Tigr” kabi
tanklarining dodini bergan bizning “T-34" tankimiz endi o‘zining kuchini mehnat
janggohida ko‘rsatishini shoir juda chiroyli talgin etadi. Shoir jonlantirish
san’tidan foydalanib, “T-34" ning o‘z kechmishini uning tilidan shunday ifoda
etadi:

Ko‘p janglarni ko‘rdim,

Ko‘p gonlar to‘kdim,

Ezilib ketadi temir yuragim.

Yo‘q bu kerak edi, men majbur edim.

Garchi temir bo‘lsa-da, urushdagi xunrezliklardan yuragi ezilib ketganini,
hozirgi kuch-qudratini bunyodkorlikka, yaratuvchanlikka sarflanayotganidan rozi
ekanligi, tank tilidan ta'sirchan ifoda etilgan.

Erkin Vohidovning shoirona nigohi qarshisida hayotdagi oddiy jo‘n
narsalar kutilmagan ma’no kasb etadi va inson hayotining mohiyatini ochishga
Imkon beruvchi muhim vositalarga aylanadi.[4.85-b]
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Ha, hagigatan ham Erkin Vohidov oddiy ko‘ringan holatlardan katta bir
badity umumlashmalar qilishga , she’rxon ongini aqlan, qalbini ruhan

boyitadigan topilmalar kashf gilishga godir ijodkor.

Foydalanilgan adabiyotlar:
1. To quyosh sochgayki nur. Erkin Vohidov hayoti va ijodi zamondoshlari
nigohida. T.: “O‘zbekiston”. 2016, 2018. 16-b
2. Naim Karimov va boshqalar. XX asr o‘zbek adabiyoti tarixi. T. “O‘qituvchi”.
1999. 454-b
3. Erkin VVohidov. Tanlangan asarlar. — T.: “Sharq”. 2018. 392-b, 394-b, 395-b.
4. Ozod Sharafiddinov Adabiyot — hayot darsligi. T.. Adabiyot va san’at
nashriyoti . 1981. 85-b

TINISH BELGILARINING GAP SEMANTIKASIGA TA’SIRI.

Mallabekova Elida, JDPI talabasi.
IImiy rahbar: o‘gituvchi Usmonov Aslam

O‘quvchilarda og‘zaki nutgdagi to‘xtamlarni fikrni aniq, tushunarli, ta’sirli
gilib yetkazib berish va fikrni yozma ifodalashdagi ahamiyatini tushuntirish
ko‘nikmalarini hosil gilish punktuatsiyaning asosiy maqgsadi hisoblanadi.

Punktuatsiya, ya’ni tinish belgilari muayyan til yozuv sistemasi uchun
zaruriy qismidir. Punktuatsiya qoidalarini chuqur egallash va ularni yozma
nutqda to‘g‘ri ishlatish juda muhimdir. Tinish belgilaridan asosan fan,
adabiyot, nashiryot, ma’orif, soha hodimlari ko‘proq foydalanadi. Punktuatsiya
— so‘zi lotincha punktium ( nuqta, belgi ) degan ma’noni bildiradi.
Punktuatsiya, tinish belgilarini o‘rganuvchi bo‘lim sanaladi . Awvvalo tinish
belgilarining gapda boshga ya’ni, raqamlar, harflar, ayrim ilmiy belgilardan
tinish belgilari ajralib turadi.

Tinish belgilari xususiyatlari :

a) ijtimoiy funksiyasini bajarishi

b) vazifasi gapning semantik va grammatik jihati bilan bog‘liq bo‘lishi
c) go‘llanilishi o‘z grammatik qoidalariga rioya gilinishi.

d) o‘z grafik shakliga, oz go‘llash sistemasiga ega bo‘lishi lozim.

Tinish belgilari yozma nutgni to‘g‘ri, ifodali, tasirchan qilib ifodalashga
yordam beradi. Yozma matinda gapning mazmuni, ma’no turlari, sintaktik
tahlili, uning semantic va grammatik munosabatlarini aniglashga yordam
beradi. Yozma nutqda tinish belgilarining go‘llanilishida ma’lum sistemaga
bo‘ysunadi.( K. Nazirov) Bu Sistema o‘zbek tili gap qurilishiga bog‘lig holda
belgilanadi. Chunki, tilshunos olim A. A. Shaxmatov aytishicha “butun til
qurilishining mohiyati gapdir”.

Grammatik jihatdan uchta bir xil qolipdagi gaplarni ko‘radigan bo‘lsak,
tinish belgilarining ganchalik muhim ahamiyat kasb etishini bilib olishimiz
mumkin.
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a) Dala tomondan otlar kelyapti.
b) Dala tomondan otlar kelyapti?
d) Dala tomondan otlar kelyapti!

Quyidagi bir xil golibdagi gaplarda tinish belgilari uning semantikasiga,
ma’no-mazmuniga ta’sir qilgan.

Birinchi gapda xabar ma’nosinida, ikkinchi gapda so‘roq ma’nosida,
uchunchi gapda his-hayajon ma’nosi ifodalanmoqda. Tinish belgilarining
turlariga to‘xtaladigan bo‘lsak , ularga nugta (.), vergul (,), tire (=), ikki nugta
(:), nugtali vergul (;), gavs (), go‘shtirnoq (), so‘roq (?), undov (!) belgilari
kiradi. Tinish belgilari gap, gapdagi ayrim qismlarining boshlanishi va
tugallanishi  chegarasini, ba’zi so‘z yoki so‘z birikmasini, iboralarning
muayyan matinga o‘zga ma’noda qo‘llanilishini aniglash uchun ishlatiladi.
So‘roq belgisi va uning go‘llanilishi .

a) so‘rogni bildiruvchi grammatik vositalar ishtirok etadi.

b) so‘rogni bildiruvchi grammatik vositalar ishtirok etmaydi.

Masalan : a) rejalaringiz  amalga oshmaydimi ? b) Uning aytganlarini
gilmaysiz chog‘i?

Shuningdek , so‘roq gap tipidagi sarlavhalarida so‘roq belgisi qo‘yiladi.
Darak-so‘roq gaplarda ham so‘roq gap qolipidagi darak gaplar ham ushbu
belgi go‘yiladi.

Vergul va uning go‘llanilishi.

1) uyushiq bo‘laklarni bir-biridan ajratishda vergul go‘llaniladi.

Masalan : G*. Gulomning “Shum bola” qissasida shunday jumlalar bor.
...“palov deysanmi, sho‘rva deysanmi, qo‘ychi, og‘ayni, meni gapga solma,
juda og‘ir bir ahvolda bo‘lib, bo‘kib yotibman”. Bu gapda vergul uyushiq
bo‘laklarni, ham ergashgan gaplarni, ham undalmani ham ajratish uchun
go‘llagan. Shuningdek , ajratilgan bo‘lak va inkor bog‘lovchilaridan so‘ng
vergul go‘yiladi. Vergul boshga tinish belgilariga nisbatan biroz go‘llanilishi
chigaldir. Misol uchun : Bahodir keldi . Bahodir, keldi. Shu kabi misollarda
vergul go‘yilish sabablarini hamma ham anglayvermaydi.

Birinchi gapda hechganday vergul yo‘q. fagat ega va kesimdan iborat.
Ikkinchi gapda esa vergul undalmani kesimdan , ya’ni asosiy gapdan
ajratgan. Ko‘rinib turibdiki, mulogotda sezish mumkin bo‘lmasada, yozma
nutqda birgina vergul gapning qurilishi va mazmunini o‘zgartirib yuborishi
mumkin.

Undov belgisi (!) undov gaplardan so‘ng, kesimi buyrug-istak mayli
bilan tugagan gaplarda, undash ma’nosini anglatgan gaplardan so‘ng
ishlatiladi.

Misollar : Sening xotirangni unutmas aslo

Mening yuraklarim , O‘rta Osiyo! (Hamid Olimjon)
Ushbu misralarda undov gap bo‘lganligi uchun undov Dbelgisi qo‘yilgan.
Oybekning “Navoiy” romanida: — Hazrat o‘ting!, — so‘z, Jomiyga! kabi
undash ma’nosini ifodalagan gaplarga undov belgisi qo‘yilgan.
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-Qavs va uning go‘llanilishi. Qavs asosan kirish so‘zlarda, remarkalarda,
sitatalarda ishlatiladi. Shuningdek , havolalarda avtor va magola nomlaridan
so‘ng keladigan jurnal , ilmiy to‘plamlar va kitob nomlari gavsga olinadi.
Misol : “adabyot yashasa —millat yashaydi”. (Cho‘lpon)
Bundan tashgari boshga tinish belgilari ham bor. Ammo biz ularga
to‘xtalmadik. Yuqoridagi tinish belgilari eng ko‘p go‘llaniladigan belgilardir.
Tinish belgilarini qgo‘llashda extiyotkorlik bilan yondashish kerak. Birgina
belgini tushurib qoldirish yoki unutib qo‘yish orgali butun gap mazmunini
o‘zgartirib  yuborish mumkin. So‘zlashuvda tinish belgilarining ishorasi
sifatida ohang, to‘xtam, urg‘u ishlatiladi. Yozma nutqda esa, albatta, tinish
belgilari muhim. Birgina muallif va o‘zlashma gaplarda ishlatiladigan ketma-
ket belgilar - gapning mazmunini ochib beradi.
“Qizim , umring uzoq bo‘lsin”, — dedi yo‘lovchi — ko‘chirma gap. Yo‘lovchi
giziga umri uzoq bo‘lishini tiladi. — o‘zlashma gap. Yugoridagi misollarda
ko‘rinadiki, uch xil tinish belgilari ketma — ket gosholoq go‘llangan o‘rinlar
bor. Birgina vergul tushurish orgali butun gap mazmuni g‘aliz bo‘lib
qolishi mumkin. Tinish belgilarining gap semantikasiga tasiri, ya’ni ma’no
mazmuniga ta’siri haqida qisqacha ma’lumot berildi.

Foydalanilgan adabyotlar:
1. K. Nazarov. “Tinishb belgilari va yozma nutq” Tosh.: 1974-yil.
2. K.Nazarov. “O‘zbek tili ishora —imlo qoidalari” Tosh.: 1996-yil.
3. H. Goziyev. “O‘zbek punktuatsiyaining tarixiy tarkibi” Tosh.: 1979-yil.

IV. Y3BEK THJIH BA AJABUETUHU YKUTHUII METOJIUKACH
MACAJIAJIAPA

HO®UJIOJOTUK TABJIUM UYHAJIUIILIAPH TAJIABAJIAPUJIA ESP
MAXCYC MAKCAJUIAPTA UYHAJITUPUIIT'AH UHIVIN3 THJIMHA
BAXOJIALI TU3UMU

HI.Paxumosa TAITY, 1oueHTH
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busra mMabiaymMku, HOQUIOIOTHK TabJIUM WYHAIMIUIAPUAA TaxXCHJI ONAaETraH
Tanabanapaa ymMyMuil Oaxonaml HHAMKATOPJIApHUIaH Kypa yJIapHUHT KacOui
MYTaXaCCUCIUTUIa MOC paBuIIia Tal€piiaHral YKUTHIL Ba Oaxosall MaTepuaiu
UNUIad YUMKWIMIIKA OpKainu naBinar TabiuM cranaapta (ATC) rtanabnapunu
OaKapUIIMIIMHA MYKH Ba TAIlIKU 0axoJialll peMTUHTUTa MyTaHOCUOIUP.

NHrnu3 TuauHU YKUATAID MyailssH  OOCKMWIap YYyH MHCTPYMEHTAI
xycycusitra sra 0ynub, a) EAP - unrnus tunm akagemMuk makcannapna; 0) ESP
(English for Specific Purposes)ioo - Mmaxcyc Makcauiapra WyHaJITHPHITAH WHIIIN3
tumu Ba EOP (English for Occupational Purposes)- WHriIm3 TuiuHU KacOwii
coxara HYyHaITHpUO YKUTULIAAH HOOpaT. XOpWKUUW TWUIAPHA  YKUTHII
amanuéruaa Ousz ymoly 3 Ta nactypra aJoxXyJa METOAMKAJIapHHU HIILIANl OpKAJIN
EHJTAIINIIMMHA3 KEPAK, 36p0 Ma3Kyp 3 Ta WYHATUMIUIAPHUHT y3Ura XOC MaKcaj Ba
Bazu((amapyu MaBxKyJ XHUCOOIaHA/IH.

EOP kacOuit coxara iynantupwiran Ba ESP - maxcyc makcasiapra
UYHANTUPWIraH UHIIN3 TWIMHU YKUTUIL TU3umMuaup. SAbHu CEFR €xku IELTS
WHTJIM3 TWIMHU OWIMII Japa)xacuHu Oaxojiail WHaukatopiapu OViimua EAP
akaneMuk Mmakcaanapnaa unriau3 tuiu Ba GE (General English) ymymuit unrnms
tann (panura xkyvunaguran JITC, manaka tamabanapuman (apk Kuimaiigu, Oy
aca ¥3 HaBOatuia ¢uiaosor OyaMaraH TWI YpraHyBuMra ce3uwjapiu aapaxana ¥3
TabCUpUHU YTKazaau. EAPHU YKuUTHIN MeToAMKacu JeraHja Ou3 WHIIIN3 THIMHA
aKaJeMHUK MaKcaJuiap Y4yH YKUTUII Ba ypraHumHu tymryHamu3. EAP nadaxar
Tanabanapra UHIIM3 TWIMHA YPraHUIl, OAJIKK S3HT MyXUMH TajladalapHU XalaKapo
aKaJIeMUK MEbEpIap Japa)kacujia METOJUKAHU, MAHTUKHUI (PUKpiaIl, TaHKUIAN
dukpnam, wxkoAn ¢ukpiam xamjaa Kuécuil (ukpiaam kabu uiamMui (pukpiam
YCYJUIApUHU Y3MAIITUPUIL UMKOHUHU Oepaau. EAP mabiym napaxana aespiu
Oapua WIMHUI Ba TEXHOJOTHK COXaJapHH Ypraruiira Mmocjamaiad. AHUKPOK
KUauO alTraHja MaB3yra acoCJaHraH METOJO0JIOTHS, MHAYKTUB METO0JIOTHs,
aMajauil TagKUKOTIAp METOAMKACH Ba (PYHKIIOHAT METOJOJIOTUSHU Kampad
OJIaJu.

ESP Ba EOPHuHT Xycycustiapu cudaruna KyiugarnapHu auTUIl MyMKUH:
ESP maxcyc Mmakcamiap yuyH uHriau3 Twid Ba EOP kacbra iyHantupuiaraxn
UHTTIU3 TWIK O0Yn0, Oy UKKUTA YKUTUII OOCKMYMHUHT YXIIAlll KUXATIapH Kya
kyn 6ynmu0, GE ymymuii nnrnu3 tuian Ba EAP akaneMuk WMHIIINM3 TUUIapUaaH
dapk kunagu. Avau, GE ymymuii unrim3 taiau Ba EAP akajgeMuk WHTIIA3 THUIU
nesipiin 6apua coxanapra mociamia onaad. ESP maxcyc makcaanap yuyyH MHIJIU3
T Ba EOP kacOra MyHanTUpwiIraH MHIJIM3 TWIM 3Ca Y3Ura Xoc Ba KacO
XycycusiTiapura 3ra 6ynu0, ynap Oomka kacO €Ky coxara Moclaluiiga Oupos
KUMMHYMAITUKIIApTa yapauu.

busra mabnymku EOP, ESP kacGra Ba Maxcyc Makcaaiapra HyHaaTUpHITaH
a3 TwimHn Oaxosam texHosiorusgcu apHM CEFR éxkm IELTS Oaxomamn
uHAnKaTopnapu Oyinya EAP akagemuk Makcamimapiaa uHrau3 tuian  Ba GE
ymMyMuid uHrA3 T ¢anura Kynnaaurad J{TC nan dapk kunmaiiou, Oy sca ¥3

100 leva Rudzinska. Use of quality models and indicators for evaluating test quality in an ESP course // Journal of
education culture and society No.2, 2013, Latvia
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HaBOaTHIa Quiiosnor OyiIMaraH ypraHyBUUIa Ce3upapiu Aapaxana y3 TabCUPUHU
VTKa3aJIu.

MyTtaxaccucnurya ¢uioyior OyiMarad coxajiap Oyinua Taxcwil oJlaéTraH
Tanabanapaa ymMyMuil Oaxonaml HWHAMKATOpJApHUIaH Kypa yJIapHUHT KacOui
MYTaXaCCUCIUTUTa MOC paBUIIla Tal€piiaHraH YKUTHIN Ba 0OaxoJjall MaTepraliu
unuiad yukuiaumm opkainuruda JTC TtanabmapunHu OakapUauIIUra SPUIIHIL
MYMKHH.

Kacbra #yHanTupwiraH WHIIA3 TWIAHA YKATHID OWiaH  OOFJIMK
MacananapHu ypranranumusaa J.JI.MaTyXWHHUHT V3MHUHT KOHUEMIUACUAA
Kyhiugaru ¢ukp roputrad: «KacObra HyHanTupuiaran TabIUMHUHT Y3Ura Xoc
XYCYCUSITU INYHJIAKH, Yy TajabdaJlapHUHT S3XTUEKIApPU acOCHUJa 4YeT THIWHU
ypraragu, Kearycuja srajulaHaéTraH KacOHM €KUM COXAHM YPraHWIl XaM Tajad
KWINHaaW»101 nes Tabkuanarad. LllyHuHraek, kymia® onumiIapHUHT (QUKpuUra
kypa, ymymuit makcaaiap (GE) Ba maxcyc makcamnap yuyH (ESP) unrmms tunm
YKuTyBUWIapu ypTacuaa ¢apk O0Ynmbdi02, yMyMuid mMakcajjiapra WyHaaITHPUITaH
uHrnu3 Ttwin  ykutyBuMcuHUHT (GE) Basudacu wmabpys3anap Vkum Ounan
YyeKJIaHraH Oyjca, MHIVIM3 TWJIMHU MaxcyC MakcaJulap yuyyH YKUTHUII HYHAIUIIN
(ESP) maiino 6ynranuaa Gy TyllyH4a XaM y3rapad. Y KUTYBYHHUHT Oy Gopajaru
VpHu HadakaT aHbaHaBUW ycyijaa VKUTHIIL, Oalku YKyB >kapaéHuua Oolika
Maxcyc (dhaHJIapHU XaM XucoOra oIl OuiiaH OenrrIaHa 103,

ESP (Maxcyc Makcaanap y4yH WHIJIM3 TWIW) — IIy Kajap KEHT MalJOHKH,
YHUHT Oapya TOMOHJApHHH, Oapya KacOiap ydyH OMp BakTia TWJI YpraHull
MMKOHHM MaBxXyJ sMac. byHnaH Tamkapu, kacOra MyHanTUpWIraH MHIIU3 THIH
(EOP) mnaitno Oynranupan Oepu YKUTYBUM MakOMHUAAru TyO V3rapuiiHM Xam
TabKUJJIAHUIIM Kepak. KacOra HyHaNTUpWITraH MHIJIM3 THWIM YKUTYBUMCHUHUHT
nm EOP TanaGanapuHuHr 3XTUéXKIapura KapaTWIraHJIurd cabaldiau yHUHT
acocHil Mmakcaau Oy dXTUEKITIAPHU KOHIUPHUIIIAH HO0OpaT XucoOIaHau.

Kacbra iynantupunran wnrm3 tuwim EOP Ba ymymmii Makcamiapra
nynantupwiran wHrm3 Twim GE ypracuma ¢apk MaBxkKyna, JEKUH KacOra
UYHAITUPWITaH WHIIW3 TUIW OWjlaH yMyMUW Makcaajapra HyHaJITUPUITaH
UHITIM3 TWIM y3apo Oofnuk Oynub, Oy MKKM acmekT Oup-OMpUHU JOUMO
tynaupaau. TankukoTumnap ¢ukpura kypa, GE - ymymuii rosutapuu ypraruin Ba
rpaMMaTuKaHud Oownuil yuyH WyHantupuirad, EOP sca kacOra iyHantupuiran
TapauMmra Kapatwirad, aMmMo GE Hu tymynmacnan, EOP na MyloKoT Kuidml
KYHUKMaJIApMHU HAMOMWUII 3TUII MYMKHUH 5Mac. Tanmaba yMymuil Makcaajiapra
UYHAITUPWITaH MHIJIM3 TUIMHU Ouimail TypuO, kacOra WyHaITUPUITaH MHIJIU3
TUJIUAA MYJOKOT KWJIHILI KOOMIUSATHHU HAMOMMIL KHUJIa OJIMAiIu.

Xynoca kunu6 aiftranga EOP, ESP Ba GE iyHanmuuuiapuHuHr y3ura xoc
XYCYCUSITJIApUHM HWHOOATra OJIraH XO0JJla MYTaXacCUCIUTU (uiojor Oyamara

101 JI.Matyxun. OcobeHHOCTH 00YIEeHHUS HHOSI3BITHOMY OOIICHHIO CTYACHTOB HETMHTBUCTHUECKUX
CHELUANBHOCTEN Ha OCHOBE KOMMYHHKATHBHOIO moaxonaa. Bectauk TI'TTY, 2011, Beimyck 6(108), ToMmck.

102 Dana Rus. Assessment techniques in teaching English for specific purposes to engineering students. The 12
International conference interdisciplinarity in engineering. 32 (2019), 368-373.

103 Paxumoga 111.5. Hoduionoruk tabiauM iyHanuiiapuia MHIM3 TWIMHE YKUTHII cuaTuHA 0aX0JaiHUHT
WIMHAH-METOAO0JOTHK TaXJIniau // 3aMoHaBuii TabiauM. — Tomkent, 2019, Nell.
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TaBJIMM WYHANIMIOUIApUAA KacOMil coxara XamJa Maxcyc Makcajjapra
HYHAITUPWITaH UHTJIIN3 TWIMHU YKUTUITHA TaKOMUJUTAIITUPHUIN Ba KalTa Kypuo
YUKUAIIHA ~ Tako30  KwiaétraH  Myammoaup.  Hodwumnomoruk — Tabium
Myaccacallapujia HIianl kapaéHuaa Typiid X (paHJapHUHT TapKuOUra JUKKAT
KWIKII Ba MEJAarordk CcOXaJard TabiuM MyaccacaJapUHUHT WIMHUN—YyCITyOuit
MaXMyaJlapUHU CHHYKOBIIMK OWJIaH TaxJIMJI KWIHII Ba KacOra HyHalITUpUITaH
WHTJIM3 TWIMHUA YKATUIN kapa€Huna (anmapapo MHTErpalMsSHU XUCcOOTra OJIMII

3apyp.

AJIABUI TABJIUM KJACTEPUHUHT CTPATETHK
WUVHAJMILIAPA XAKHJIA

Ilaxgo Ucamupaunosua boruposa
TomkeHT BUW10ATH YNMPYHUK AaBJIAT MEeJATOTHKA HHCTUTYTH
JAoueHTH, puitosiorus panjapu 6yiiuda dancada xoxkropu (PhD)

Tabnum Ba (¢aH ypracugaru MHTETPAlUsSHA TabMUHJIAII  Ma3Kyp
NYHaIUIIHUHT MUPOBapA Makcaau XxucoOiaHaau. Anabuil Tabiumaa WiM-(paH
IOTYKJIApUHUHT TabJIUM aMaJIMETUra TaTOUK ATHUILAA allpuM MyaMMoJiap MaBxKy/l.
by dan y3 itynuaa Ba TabauM ¥3 iynuaa puBokiaHaéTraHua Ky3ra TaiiaHaau.
Baxonanku, Qganpary wiMHi FOTYK Ba SpUILWITAH SHTUIMKIAPHUHT TablIUM
Ma3MyHHIra 3yJJMK OWIaH CUHIAMPUIIUIIN TabJIMMHUHI 3aMOHAaBHI Tanabiapra
MOCJAIIyBYaHJIUTMHA TabMUHJAWAM. AWHM BakTaa, TabIUM aMaluéTHhaa
KYJUTAaHWINO KeJTMHAETraH aipuM YKyB-yCIyOuid, TEXHOJIOTHK SHTMIIMKIap panaa
Xaau XaHy3 y3 Ha3zapuid acocCjIapyuHU TONMAaraHjuru OujlaH OOFJIMK TecKapu
xKapaCHHM XaM Ky3aTUIl MYMKHH. YMyMaH, arap TabJiUMIa SXJIATIUK
TabMHHJIaHMaca, Oy KaOu >Kapa€HJApHUHT Ky3aTWJIMILK JaBOM 3TaBEpaiH.
TabnuMHM KJIacTep Mojenura yTkasuml OwinaH Oy KkKabu MyaMMOJApHHUHT
€UMMUTA WY1 TOMUIIT MYMKHH OYaau.

MamiakaTuMH3/1a MaBKy/ MEJarorukK TabJuM IIApOUTHIAaH KeIud 4uKuO
anabuii  TabIUM  KJIACTEPUHUHT  CTPATETUK  WyHanmunuiapu  cudaruma
KyHUJarmjiapHy KeITUPHILIL MyMKHH:

- Maxkrabraya, ymymuii ypra, ypra Maxcyc TabjIUM Myaccacajapu
yUyH MEIaroruk OJIMHA TabJIMM Myaccacajapu y30eK TWIM Ba afaOuéTu TabiuM
HyHanmuimm OYiiMya memaror KaJpiap Tal€prnaii, IIyHUHTIEK, aaabuér ¢anu
VKATYBUWJIApM Ba C€OXa MYTaxXacCHCIAPUHUHT WIMHUA-METOIUK Oa3zajapyuHu
[MIAKJUTAHTUPUIITHU MYBO(MUKIAIITAPUII Ba YKYB-METOAMK paxOapiuKHU amaira
OILLIUPUIII;

[lenarorukara UXTUCOCHAIITAH OJIMM TabJIMM Myaccacalapuiaru y30eK THUJIU Ba
anabuéTn yHanuim Oyitnya BUIOATIATH YMYMTAbJIUM MaKTaOIapuHUHT WIMMIA-
MEeIArOTrMK CATIOXUATHHYU OLIWPHUILL, )KYMJIAIaH, OJIMM MaJIaKalld WJIMUK Ba UIIMHM -
IIEJarOTUK KaApJapHU MAaKCaJUlM Tauépiaml acoCHaa IIeIarormka COXacWuHU
PUBOKJIAHTUPUIIHUHT ~ CTPATETHMK BasudanapuaaH Kenud YUKKaH XoJjjaa
BUJIOATIAArM TabIUM Myaccacajapu anabuér Qanu YKATYyBUUIAPUHUHT
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MajakacuHH CU(DATIN OMIMPHUII XaM/a KaiTa Taiépnam O6yiinda yopa-ragoupiap
amaJra OMMPUIUIINHN TAbMHUHIIALI;

Anabuii TabauMra KyHWJIaguraH 3aMOHaBHM Tayiabjap, WIFOp XOPHKUU
Taxpubanap, anabuér qapc MalFyJIoTIapura 3aMOHaBU MeIaroruk Ba axoopoT-
KOMMYHUKAIIMS TEXHOJOTHUSJIAPUHU KEHT JKOPHUI STUIIHM XHcoOra oJiraH XoJijaa
BUJIOSIT TabJIUM Myaccacajapuaa agadbuér (anu JaBiaT TabIuM CTaHAApTIApH,
YKyB peka Ba JACTypJIapMHU TU3UMJIIM PABUINJA TAKOMWUIAIITUPUILIHUA amaira
OIIIUPHIII;

[lemaroruk oyMii TabJIUM Myaccacaliapu Y30€K TWIM Ba agabWETH TabJIUM
HyHanmumapu Oyiinda BHJIOSAT YMYMTAbIUM MakTaOJapyu y49yH yCIyOuil wimiap,
dyHmameHTan ~— Ba  amManuid @ WIMMA  Joduxanap — onu0  OOpHIIHU
MYBO(UKJIAIITUPHILL;

V36ex Tanm Ba amabuéTH TABIMM HYHATMIIM OyHHMuYa Y3IyKCH3 IeJaroruK
TaBJIMMHUHT WH()OPMAIMOH TabMUHOTHMHU TaKOMWJUIAINITUPHII, aaabuér danu
YKATYBUWJIAPUHUHT OKWJIOHA BOPUCHILINTUHU TabMUHIIAI YOPATAPUHU KYPUIII;
Anabuil TabIMMHU TapTUOTa COJMYBYM MaBXKYyJ YKYB-MEbEPUU XyXOKaTIapHU
TaKOMUJUTAIITUPHIIL,

Anabuit TabJIMM KJIACTEPUHUHT IUIaT(HOPMACUHU UIIIA0 YUKHUIIL.

Anabuil TabIMMHUHT KJIACTEPUHUHT Ma3Kyp CTPAaTEeTUK HyHaIUIUIapuIaH
KenmnO YHMKKaH XOJjJa YHUHI caMapajid WIUIAIKd y4yH KyWWJard mapr-
apouTiaap KOHIUPWINILHU 3apyp:

3aMOHaBMIl Tanabnapra »xaBoO OepaauraH TEXHOJIOTHK, TabJIMMHA Ba
WIMUN UHGPACTPYKTYPAHUHT OVIIMILN;

anabuili  TabauUM  KJIAacTepu CyOBEKTIIApUHUHT  y3apo  MaH(paaTiu
XaAMKOPJIMKKA XalpUXOXJIUTY Ba Tal€pJINTY;

anaOuil TabJIUM KJIACTEPUHH PHUBOXKJIAHTUPHUIIHUHT MYCTaxXKaM XyIyIHUi
CTPATETUSACUHUHT MaBXXy 1 OVIJIHIIIN;

anabuii TAabIMMHU TAKOMWIIAINTUPHUIN OViinya wWnurad YUKWITaH
JoMuxanapHu OOMIKAPHI YCYTUHU MyBadPakusITIA KyJUTall UMKOHUSITH;

anabuii TabJIUM KIIACTEPH CYOBEKTIApH YpTacuaa axOopoT aIMalllMHyBUHH
TabMUHJIOBYH BOCUTAJIAPHUHT MaBXKYIJIUTH.

Anmabuii TaBIMM KIACTepH WYHAIMIIJIAPWHUHT TYFpU OENTHIIaHHUIIIY,
Ma3zKyp HWyHanmmuap Oyiinda WIIIAPHUHT OKWJIOHA TAITKWAJ KUJIMHHUIIA agaOwii
TABJIMMJA HWHTErpanus OuiaH OOFJIMK KyWHMJard HaTWKajlapra >SpHUIIHIIHA
TabMUHJIANIN:

anabuil TabJIMM MaBXyJl MyaMMOHHMHI €4MMUra MabllyM OUp KaMOAHUHT
y3ura Xoc XyCyCHUSITMHM MHOOATra OJIraH XO0JiJla MyailsiH TabJIMM Myaccacailapu
OOILIKAPYBU KOHUEHTPAUSCUHU Ky4aluTHUpaIu;

anabuil TabIMMHUHT (QYHKIMOHAN BazudanapuHU TaKCUMJAIl TYpJd
KJIacTep ab30Jlapyd VypTacuaa MyaMMOJHM JKHXariap Ba 3aud OYFUHIApHU
aHUKJAll, MacajaJapHU TAlIKWIMK JKUXATAaH XaJl JTUIIA  YJIapHUHT
ONTUMAJUIAIITUPUIITAH AJITOPUTMIIAPUHH TOTHIIIIIApUTa UMKOH Oepau;

anabuil TabIUMra Kiactep €HIallyBH CHHEPIeTUK caMapaZopiiiKKa UMKOH
O6epaau, spHU Xap Oup MakTa® Taxkpubara KyHWIraH JOMMXaHUHT OUp KMCMHHU
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unuiad YMKagW, YHM THU3UMJAArd VYpHUTAa Kypa Xal KWiaad, KyI[uHYa,
TaXpUOAHUHT YMYMUM KapTUHACUHM HAMOEH KWIWII OpPKAJIMYHUHT STHTH
KUppaJIApUHU TOIHMILTa UMKOH Oepaju.

MamitakaTuMHU3Ja TabJIUM CUECATUHUHI TaMOWMJUIAPU Ba MaBXKy]l IIapT-
HIAPOUTAAH KeNuOd YWMKKaH XoJJa TMeJAaroruKk TabiuM  KJIACTePUHHUHT
TaMoMWIIapu cudatuga Kyduaarwiap OeNTuiIaHTaH: maouutl aloKaoopiuk,
V36UUIUK ~— 8a  Y3IYKCU3IUK,  USYULIUK,  GOPUCUUIUK,  3AMOHABULLIUK,
UVHATMUPULLAHIIUK, MAKCAOHUHS YMYMULLIUSU, MAHDAAMIAPHUHE X)CYCULLTUSU,
y3apo Hazopam [I]. YmOy TaMoWWUIap TMENAarordK TabJIUM YYyH YYYyH
YHHBEpPCaJ Ba yMyMMETOJIOJIOTUK TaOuaTra sra Oynm0, amabuil Tabiaumaa Xxam
WHTETPALMSIHM ~ TabMUHJAIIHUHT  aCOCHM  IIapTiIapuHH  Oenruiaiau.
TaMoHUIapHUHT KJACTep CYOBEKTIIapyu YpTracujaa y3apo Kyn TOMOHJIaMa
MaH}aaTiii XaMKOPJIMKHU TaAbMUHIAIIIATH POJIU UHTETpalys YUyH KyJauIukiap
ApaTajy.

Anabuii TabBIMMIa KilacTep CYOBEKTJIIApUHHMHI Y3ap0 XaMKODPJIUIH Ba
JIOKAJOpJNIK 1IyOoXacu3 Ba TaOuuiinup. Maskyp OOFIMKJIMKHMHT XyAyAWH,
coxaBui Ba Bazu]aBuil )kuxaTiaH OObEKTUBIUTY afa0uil TabIMM/a KIaCTEPHUHT
TaOUUI aJOKAIOPJIMK TaMOWMIWMHU Oenrwiaau. Tabiaumpaa, XycycaH, anaOuid
TabJIUM/a KJIACTep XAMKOPJIMKHHM CYHBUU pPaBUIIJA [IAKIUIAHTUPUII MYMKHUH
smac. [lemak, amaOuii TabauM KiacTepu MaH(paaTAOPIUKIAH Keaud YMKKAH
TaOuUi aIOKaJIOPJINK HATHXXKacu OYJIMO, YHUHT MaKcaau agaduil TabJIMMHU SIXJIAT
TU3UM cudarnga KaOyn Kuiauil, yHzaa cudar Ba camapaJopiuKHHU OIIUPUII,
MHTErpalus >Kapa€HJIapyUHU KydalThpuiura KapaTwirad. AnaOuil Tabaumpaa
TaOMUI aJOKaJOPJIMKHU TabMUHJAIL, TabJIUM Typjiapu YpTacUAard TapKOK
CAJIOXUSITHU MYailsiH Makcaj arpodua OUpIalITUPUIL, YHUHT MEXaHU3MIIApUHU

uuuiad YUKUII, axoopoT Ba WHHOBALIMSIAP aIMalIMHyBUHU
KATAUUTAIITUPUITHUHT  3HT  MakOysl yCylu Kiactep E€HIANTyBUHU Kapop
TONTUPULILIAUD.

Anabuii TabJIUM KJIacTepu CyOBEKTIApUHU Y3apo alOKaJAOPJIMKIA 3aHKUD
XOCWJI KWIHIIHK, Xap Oup 3BEHOHUHI aHWK BasudamapuHu Oenrunad omuil,
Y3IYKCU3JIMK 3aHXKUPUAA OYIUIMKJIAPHUHT OYJIMACIUry KJIaCTEPHUHT Y3BUIIMK
Ba Y3IYKCH3JIMK TaMoiwiura acociaHaad. by ypunga agalOuii Tabium
Ma3MyHUHUHI TaOuUil KeTMa-KEeTJIUTWHU TabMUHJIAII, YKYBUMJIAPHUHT €M Ba
NICUXOJIOTUK XYCYCUSITIAPUHM WMHOOATra OJMIN Y3BUWIIMKHM l03ara KeJITUpPaJu.
V3BUWIMKHM TabMHUHJIAILIA TAbJIMM TypU HUHMAAa €EKA TabIAM TypJiapuapo
UHTErpanys MHOATra OMHUIIN MyXUM. AJTa0uil TabIMM/IA TabIUM TypJIapUHUHT
y3apo  KeTMa-KeTJIMruja  y3WIUIUIADHUHT  OYIMaciauru  y3JIyKCU3JIHKHU
TabMUHJIAWAM. Xyjloca KWIUII MYMKWHKH, afaOuil TabjiuMa y3BUHIMK Ba
Y3IYKCU3IUK y3apo OUp-OMpPUHM TaKO30 KWJIAIuraH TyllyH4yajap OYynul, yHH
Kapop TONTHUPHILI afaOuil TabJMMra Kjiactep €HAAIBUHU Ba YHJA MHTETpalus
KapaéHaapy TAbMUHJIAHUILINHMY F03ara KEATUPAIH.

Anabuii TabpIMM KiacTepuaa CyOBEKTIapHUHT BEPTUKAN HyHaIuIga
YKOWITAITyBH, YH/Ia KyWHJIaH IOKOpHUTa, OJIUIAaH Mypakka0dra Kapad OocKuuma-
O00CKMY XapakaTJIaHWII TEHACHIMSICUTa amal KWIMII H3YIWUINK TaMOWWIMHH
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Kapop TonTupaau. AgaOuil TabiuMIa U3YMIUTMK Ma3MyH Ba IIaKi OuiiaH OOFIMK
xoaucanap OYynmub, wHTerpaius >kapaéHnapu OwiaH OeBocuTa OOFIMK. YHIA
TaBJIUM TYPJIAPUHUHT Y3Ura XOCJMIW, MakcaJiu Ba Bazudanapu, agabuér
danuauHr ITCH, TabiuM OOCKMUYMHHM OUTHpaETraHiiapra KyHuaaguraH majiaka
Tanabiapy ©HOOATTa OJIMHUILM JIO3UM. AJTA0UN TaBJIUM KJIACTEPUHUHT U3UHILITUK
TaMOMWIM YHJa MHTErpalMsiHU TabMUHIAII OujaH OeBocuTa OOFIIMK paBUIIIA
Keuagu. Anabuil TabJiUM Typilapapo HM3YWUIMK KiacTepra ajloKaaop XoJuca
O0yn1u0, YHUHT TabMHUHJIAHUIINA KIAcTep JOUpPACHIA aMalra OLIUPUIUIINA JIO3UM
Oynran macanaiapra Moc Tymanu. Jlemak, amaOuil TabJIuM KIacTepHa TabIuM
Ma3MyHH, IIAKJIM, BOCUTAJIAPHU XaMJIa TEXHOJOTHSUIAPUHUHI NAacTAaH FOKOPUIa,
OCOH/JIAaH KUHHMHra Kapad XapakaTJIaHWII TaMOWMIINTa acoCaH HWHTETPALUSHU
TAbMUHJIAHUII ACHOCHJA WIUIA0 YMKWIMIIKM H3YWUIMKHU TabMUHJIANAM Ba Oy
cudar xamaa camapaaoiMKKa WKOOUM TabCUp KypcaTau.

Anabuii TabauUM KJIACTEPUHHUHT anaOuér ¢daH YKUTYBUMIIAPH aBIIOJIAp
AJIMAIIMHYBUJIATH  POJIM, YCTO3-IIOTUPAIUK (GaonusTH, aaaduili TabJIUMHU
KJIACTEPJIAIITUPUIL HATHXKAcUAa CYOBEKTIApHUHT Majakaiu anaduér ¢anu
YKUTYyBUWIapUra OYiaraH SXTHUEKUHUHT MYHTa3aM KOHJUPWIMIIKATA SPHUIIHII
BOPHUCHIIMK TaMONWIMHY Oenruiaiian. Bopucnitnuk sxkamMusitaa YKUTyBYH KacOu
HYQY3UHUHT oMM OujlaH xaM OoFnuK xkapaCHaup. BopucuiamkHuHr
TAbMUHJIAHUIIM aqa0uil TabIUM PHUBOXKHIA TYPFYHJIUK €KW JICTICUHUIILIAP
OynuImMra Kapiu Typaiu.

3aMOHABUIIMK TaMOMWIM alabuET TabJIMMHUIa OWJ 3aMOHABHMI HIM-(paH
IOTYKJIQPUHU ~ coXara »SKOpPHM KWIMIL, WIFOpP XOpWXUN  TakpuOanapHu
V31l THPULL, ax00pOT-KOMMYHUKIIHS TE€XHOJIOTHSIIApUIaH OKMJIOHA
dbolinananumaup. 3aMOHABUNIMK TaMOWMJIM afa0uid  TabIUMHHUHT VKYB-
yciyOui, UWiAMUH-aMaduil  coXajllapuaa  JPUILMITaH  WIFOP  XOPHXKHM
TaxpuOamapHu XaM WXKOJWN Y3JIaIITUPUIITHU Ha3apaa TyTaau. Y MyMaH, TablIuM
WKTUMOMM axaMmusTra sra xoauca cudatuja yMyMHH KOHYHUSITIAp acocuja
puBOXKIIaHAaIW. Maskyp yYMyMUH METOJOJIOTHMK axaMusaTra oJra Oynrad
KUXATIAPHU V3IAIITUPUII Ba TABIUM aMaIMETUTA TATOUK ATHII JOUMO Y3UHUHT
mwKoOuil camapacunu OepraH. XycycaH, agabuili TabJIUMHHUHT Oomka ¢daH
coxajmapu OWIaH WHTETpAllMIHA TabMHUHJIAII Oopacuaa ayHE amanuéruaa
SPUIIUAITAH HATHKAIAPHU TE3KOPJIMK OWJIAH Y3IAITUPHUIN Ba YHU YKOPUMA ITHII
MEXaHU3MJIAPUHU MIUIA0 YMKUII a1a0uil TabIuM KIACTEPUHUHT 3aMOHABUNIMK
TaMOWWJIA Ma3MYH-MOXUSATHTA MOC KEJIA/IH.

Anabuil TabBIMM KJacTepu JIOMpacHa aMalira OIIMPWIaJWraH xap Oup
daonuaAT  TYpUHHMHI  aHMK  MakKcajara WYHAITUPUIUIIM,  KyTHJIa€TraH
HATWKAJIAPHUHT OJAMHAAH YyaMajall Ba 0axoJsail MMKOHUSTUHUHT MaBXYUIUTH
YHUHT UYHAITUPUWITAHIUK TaMoWuii OunaH Oormmk. Knacrep Xyaynauaa agaduid
TaBJIUM CU(ATUHU TABMUHIIAIIIA MABXY MyaMMOJapHUHT OapTapad KUIMHHUIINA
€K1 MyalsiH KypCaTKMWIAPHU OLUMPHUIITa KApaTWIraH WIMHM-aMaaul JJonuxanap
TaXpuOa-CHHOBIAH YTKa3wiIMIIM Kepak. bynpail soduxamapgpa OTM  Ba
YMapuHuHr CcalloXMATH MHTETpauusiiamany. Anaduil TabJiuM KIaCTEpPUHUHT
WJIMUHN TaIKUKOT, aXOOpOT-Tax IMIINNA, WIMHI-YCITyOuid Ba TaXKpruOa-MHHOBAITMOH
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HYHaANUIUIApUHUHAT Xap Oupuaa Oup HeuTa JoMuXanapHu Wynra KyHUIl MyMKHH.
by gnoitmxamap wMaskyp WYHaIMIUIApHUHT ajoxuja Kuppacujaa cudaTHu
omwmpuira (Eku MaBXyJ MyaMMOHHU OapTapad KWIWINTa) HYHAITHPUIUAIIN
no3uM. Iy Taxnutaa unuiam agabuil TabIuM KIACTEPUHUHT (DAOTUSTUHU sTHaaA
AHUKJIAIITUPAIA, HXYaMIIAIITHPAad Ba AaHWK MaKcaara WyHAITHPUIUIINHA
TabMUHJIANIN.
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HOI'MPOHJIMI'U BOP BOJIAJTAPHUHI' OTA-OHAJIAPU BUJIAH
NHIJIAII TEXHOJIOTI'UAJIAPUA

Kyp6anosa Huydap Iloskar kuzu Y3MY
HNamuii paxoap: AdoayxaanioB A.A Cou.¢paH.J0KTOP. JOLEHT

"Horupon Oona" TylryHYacMHM MKKHA ToMdara Oynuin MyMkuH. byHnain
OoJjaNapHUHT OMPUHYM TYpyXH TYPJIM XWJI CE3TU OpraHiapu (QaoiausTHaa TyFma
HYKCOHNIapu OyiraH, J>KUCMOHHMM HyKCOHJapu Oynran €xu akiaum  3aud
6onanapaup. Ukkunun rypyx Oojanap - y30K MyJAaTid KaCaTMK HaTHXKacuia
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COFNUFU Ty(alau HOTMPOHJIUTH OYyiraH maxciap. PuBokiaHummga HyKCOHHU
Oynran OojaHu TapOMsIall OWIAaBUM XaETHUHT OJATUM PUTMUHU Oy3aju.
bonanunr kacammuru kynuH4a OYTyH OWJIAHMHI 4YYyKyp Ba Y30K MYyAaTiiv
WKTUMOMM  Oy3winuimura onub  kenmagu. YmlOy  cTpecc  XOJaTUHUHT
PUBOMIIAHUIIMHUHT TYPT OOCKUYU MaBXKY/:

1. By oTa-oHaJapHUHT HOYOPJIUTU, KYPKYBH, TaKOBY3KOpPJUTH Ba paj
ATHUII XUCCH Taiao 6yaumum 6unan taBcudiaanaau. Ouna ab3onapu "adgop" HU
KuaupMokaanap. bab3uaa TaxxoBy3 SIHTM TyFUIITaH YaKAJIOKKa KapaTHJIraH, OHACH
yHTa HucOaTaH cajlOuii XHC-TyHFyjapra 23ra, 4YyHKH y Oomka Oojamapra
Vyxmamaiiau. OHacH, UIyHUHTIEK, HOTUPOH Oo0Jia TYFHIIMIIN YUyH Y3UHH aiOm0p
XUC KWIHMIIA MYMKHH.

2. Hormpon Oomara ©HucOatan erapnau Oynamaran MyHocaOaTHH
PUBOXIIAHTUPULI. By HEraTUBM3M Ba TAlIXWCHU paJl dTUII OWIIaH TaBcU(DIaHAIH,
Oy OOJIaHUMHT 0Ta-OHACUHUHT y3Ura Xoc Myaodaa peakiusicu.

3. Ora-onanap ¢dap3aHgq y4YyH Machbyld OKAHIUKIAPUHU TYIIyHA
Oomtaiianaap, aMMo TapOusi Ba FAMXYPJIMK Macallajapujia Y3JIapuHu 0XKHU3 XUC
Kuiaauiap. Myrtaxaccuciap/iad Macjaaxat OJIMIIHYA OOoIIaIia .

4. Ora-oHanap comup OynraH Hapcajap OWIaH Mypocara KeJHINaju,
Ba3UATHU KaOyJl KWJIMIIAIU Ba OWJIaJa HOTUPOH 00Jia OOPIUTHHM XHUcoOra 0Jnd
amamyy - oounvtaiaunap. bupok, Horupon OonamapHUHr Oapua oOWIIaJIapu
TYPTUHYM OOCKUYra eTud 6opmaiaunap, 0y OMIaHUHT KEMWHTH PUBOKIAHUIINAA
WKOOMHM axamusaTra sra. Xed KauoH OapkapopialiMaiaurad Kymiad ousanap
MaBxyn. Horupon Oomnacu Oynran owia THOOWM, MKTUCOAWN Ba WKTUMOUIA-
MICUXOJIOTUK MyamMMmoJlapra Jyd4 Kemaad, Oy »dca 0Oa3uzpa skapaCHHUHT
€MOHJIAIIMIINTA, OWJIABUI Ba IIAXCUH MyaMMOJApHUHT Maigo Oynuiura oiaud
kenmaau. KuilinHuniuknapra pom  OepoiMaid, oTa-oHajap KapUHAOULIapH,
AycTiapyu Ba TaHUNUIAPJAH Y3OKJIAIIUIIA[WA, VYJIAPHUHT KalFycura EInru3
yygamian ad3an KYpUIIaad Ba TCUXOJOTUK CTPECCHU OOIIaH KEUUPHINATU .
bynnait xonmma, KapuHAONIIAp Ba AYCTiIapjaH &paaMm OYIMIIM Kepak.104 AMMO
KYIIMHYa KapuUHAOLUIAp Ba AycCTiap OOJaHWHT KacaJUIMTH TyFpucuaa Owimnd
yinapjaaH Oab3ujapu HOTUPOH OOJIAHWHT OTa-OHAaCH OWIaH yYpalluiIaH
KOUYUITHY Oonuiaiamiap. Ymly KOYMIIHUHT cababmapyu  Y3IapuHUHT XHC-
TYWFyJIapugaH KYpKUIl, Ba OOJIAHWHT OTa-OHACH XHUC-TYWFyJapuiaH KypKHUIII
ounan Oorymk. Kannaii €épaam OepuiliHu OMIMACIUK Ba OenapBo OYIUIIHU, Oa3u
XoJulapjia KapuHAOLUIap Ba TaHUIUIAP MaBXKyJ Ba3uUATHU ce3MaéTranra yxiad
UM TypulliHU ad3an kypumaau. bynapaunr 6apuyacu OOJMaHUHT OTa-OHACUHUHT
axBOJIMHU sHajga EMOHJIAIITUpaAu. byHIaH Tamkapy, KylnuH4Ya HOTUPOH
OOJJAaHUMHT OTa-OHACH, OAXTCHU3JIMK TAKPOPJAHUIIUJAH KYPKUO, PENnpOayKTHUB
GyHKUMATa MYKU TaKUK Kyiuiaau. Kynruna ora-oHanap 00JIaHUHT MYbKU3aBUN
JABOJIAHUIIIATA YMUJ KWIUIIAJA Ba KYNPOK IMHMQPOKOpIApHU €KUM OHT SXIIU
KacaaxOHANapHU Kuaupaaunap. byHpmail owunamapaa OOJaHUHT axXBOJH, YHU
JaBOJIAIll Ba PUBOXJIAHUII HWMKOHUATIAPH TYFpUCHAA TYFpu (QuKpiap
mak/ulaumarad. Ota-oHajap MaBKyJ Ba3WATHH €Tapiid Japakaja TylIyHa

104 (6 400 TexHOJIOTHS COUUATBHON PabOThl. YueOHHUK)
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onManaunap. Yiap KymuHYa WMKKUTA HapcaHu TaHnaiinunap. baw3umap OyTyH
xa€TUHU OoJiara XW3MmaT KWIMINra OaruluIalira Kapop KWIMIIaaAW, Oab3uiapu
JOMMHI paBulla aild Ba MAchyIMSITHU OoIlKanapra rOKJamra MOMHIgupiap -
Oy yuyH ynap mudOKOpIApHU, WKTUMOUN HIIYWIIAPHU Ba YKUTYBUWIAPHU
BTUOOPCU3NUKIA TAbKUO KWJIMIIAAM Ba JOUMO aiibnamanu. baw3u oTa-oHanap
WKKaJJaACUHM XaM Kwiaawiap. Xa€Tuil (Qukpiann oTa-oHanapja Typiaud Hysap
Ownan makiaHaaun. Horupon Oosia oHazaH ojnauit 6ojafaH Kypa KYNpoK BakT
Ba Ky4Y Tay1ad KWJIa 1, Y OHAHUHT KYJMHU Ba OEFUHU OOFJIaiIu.

Onanap kynuH4ya Oona OwjaH OOFJIMK KYyHAAJIWMK TAIIBUIUIAPHUHT KYIUIMTHIaH
IIMKOSIT KUiaguaap, Oy eca >KUCMOHMI Ba PyXHWil CTPECCHU KydaWHIIHra OJud
KeJaJu Ba XaJJlaH TallKapy 4apuyoKHU KenTupuO uukapaau. Kynunua OyHnai
OHajap pPYXUW OXAHTHUHI TacaluIld Ba Y3WHM Yy3M macT Oaxojamn OujaH
TaBcuuaiiunap. Ymnap Xa€r KyBOHUMHHM HYKOTaaujap, KEHUMHIHM Makcaj Ba
yMHUIapyuaH Bo3 keuaauiaap. Horupon OonamapHUHT oTajapu KynuHYa OOIIKa
MOMMJUIMKKA €ra: OTacu COFJUFU OunaH OofnMK OoylaHu KaOys Kuiamaiinu Ba
acTa-CeKMH owiIajaH y3okjamaaud. OTaHuHr OoJjiaflaH BO3 KEUMIIM XOTHHHU
spunaH OeroHanamwuiura cabad Oymamu. A€n ¥3 WIMKIUTH OWUJlaH OTacHJIaH
OJIMaraH Mexp Ba FAMXYPIMKHHU Ooyara GepuIra MHTHIAAH. Y3 XaéTHHH Gonara
Oarunuiad, y acra-CeKMH TypMyIl YpTOFuIaH y3o0Kiamaau, Oy eca OWJIaBUd
MYHOCAOATIApHUHT Y3WIMILKra Ba axpaiauira oiaud kenaau. byryHru kynaa
V36ekncTOHIa HOTMPOHINIH 6Op INAXCIApHH KYI1ab KyBBAaTJAIra aloXuia
BTUOOP KapaTHWIMOK1a. byHra Ou3 mamiakaTuMu3aa KaOysl KUJIMHTaH Oup KaTtop
MEBEPUIN XYXOKATIAPHU KEITUPUIIUMU3 MyMKHH.105 [IlyHrn alTHO YTUII )KOU3KH
Ma3Kyp XyXOKaTJIapHU KaOyJl KWiIMIga Hadakar JaBjiaT XOKUMHUSITH OpraHiapu
GaJIKM ’KaMOAaT TALIKMIOTIAPUHM (haojl MINTHPOKUHM KYPUITMMH3 MyMKHH. Y3
HaBOaTHAa HOTUPOHJMTH Oop OonamapHM KYyyuiad KyBBaTjall >kapaéHiiapu
yJIApHUHT OTa-OHaJapy OMJIaH MILJIAIIHU XaM TaKa30 3Tajlu.
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UMUMIY O‘RTA TA’LIMDA IFODALI O‘QISHNING ZAMONAVIY
METODLARI

Mamaraimova Gulhayo JDPI talabasi,
ilmiy rahbar Abdujalilova Feruza JDPI o‘gituvchisi,

Ta’lim samaradorligi ko‘p jihatdan o°‘quvchi faoliyati bilan bog‘lig
metodlarni to‘g‘ri tanlashga bogliq. lImiy-metodik adabiyotlardan ma'lumki,
o‘quvchi faoliyati bilan bog‘liqg metodlarni uch guruhga ajratish mumkin: a) gayta

105 http://www/lex/uz
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xotirlashga asoslangan metod; b) gisman izlanuvchanlikka asoslangan metod; v)
izlanuvchanlikka asoslangan metod.

Bu metodlarning har biri o‘ziga xos xususiyatlarga ega bo‘lib, muayyan bir
sharoitda go‘llashni talab etadi. Chunonchi, gayta xotirlashga asoslangan
metodlar o‘quvchiga muayyan bir qiyinchilik yaratmaydi, u tayyor o‘quv
materiali bilan ish ko‘radi. Ta'lim goragalpoq tilida olib boriladigan maktablarda
o‘zbek tili darslarida o‘quvchilarga beriladigan ayrim topshiriglar oldin
egallangan bilim, malaka va ko‘nikmalarni yangi sharoitda go‘llashni talab
etmaydi, balki tayyor bilim, malaka va ko‘nikmalarni xotirada tiklaydi, xolos.
Chunonchi, o‘zbek tili darslarida bajariladigan, ko‘chirib yozish, izohli yozuv,
o‘rganilgan mavzu doirasida berilgan so‘roglarga javob topish singari topshiriglar
gayta xotirlashga oid metodlarni go‘llashni tagozo etadi.

Boshlang‘ich sinflarda olib boriladigan ona tili va o‘qish darslari savod
o‘rgatish bosqgichidan keyingi davrda olib borilib, bunda endi o‘quvchilarni erkin
va mustaqil fikrlashga o‘rgatish, badiiy adabiyotga qiziqgtirish, shu bilan birga
o‘zining milliy tili hisoblanmish Ona tili darslari orgali yana ham tilga bo‘lgan
mehrini shakllantirish o‘qituvchi erishishi lozim bo‘lgan asosiy magsadlardan
hisoblanadi.

Millatni sevish, urf-odatlar va milliy an’analardan xabardor bo‘lish
o‘quvchilarda o‘gish darslarining gay darajada olib borilishi bilan ham bog‘liqg
albatta. Sababi badiiy adabiyot gulshaniga go‘yiluvchi ilk gadam aynan o‘gish
darsari orqgali amalga oshiriladi. O‘qish darslarini o‘tkazishda ta’limning turli
metodlaridan o‘ziga xos tarzda foydalanish mumkin. Masalan: Ifodali o‘qgish,
kichik guruhlarda topshiriglar asosida ishlash,”’Rezyume”,”Bumerang”,”Olti
qalpoq” kabi metodlardan va ko‘rgazmali qurollardan foydalanish, turli kichik
sahna Ko‘rinishlari uyushtirish, “Gaplarni tartib bilan joyla” kabi turli xil o‘yin
ko‘rinishidagi metodlardan foydalanish mumkin. Boshlang‘ich sinflarda o‘gish
darsining har bir mavzusini o‘tishda ifodali o‘gishdan albatta foydalaniladi.
Sababi badiiy asarlarni ifodali o‘qib, uning mazmunini tushunib idrok gilgan
o‘quvchigina yuksak insoniy hislatlarga ega bo‘ladi. Ifodali o‘qgish aynigsa quyi
sinf o‘quvchilari uchun juda muhim bo‘lib, asarning emotsional kuchini
oshirishda, uni o‘quvchilarning ko‘ngil mulkiga aylantirishda hal giluvchi
ahamiyatga ega.

Bunda avvalo o‘gituvchining o°zi ifodali o‘qiy oladigan bo‘lishi shart.
Ifodali o‘qish deganda nafagat tinish belgilari va mantigiy urg‘uni o‘rinli
go‘llash, balki asar ruhini his gilish, uning mazmunidan kelib chigadigan ifodani
topa bilishdan iboratligini aslo unutmaslik kerak. Ifodali o‘qish asar matnini
o‘quvchiga yetkazish, muallif nazarda tutgan ta’sirni o‘tkazish yo‘li hamdir.
Ifodali o‘qish orgali o‘quvchida estetik tarbiya ham shakllandi.

Oc‘qish inson tafakkurining bir ko‘rinishi sifatida mutolaa jarayonida matn
mazmuniga xos bo‘lgan elementlarni o‘zaro bir-biri bilan bog‘lagan holda
mohiyatiga kirish, mazmunni anglash demakdir.

O‘qish asosida uqishga ta’sir ko‘rsatuvchi quyidagi faktorlar belgilangan:
ma’lum axborotga ega bo‘lish; matnning kompozitsion tuzulishini farglash;

228



matnga xos til xususiyatlarini farglash; mantigiy va emotsional ifodalarni
tushunish.

Bundan tashqari boshlang‘ich sinflarda ma’lum bir matn, hikoya yoki she’rni
bolalarga o‘qgitishda o‘gishning quyidagi turlaridan foydalanish mumekin:

-ovoz chigarib o‘gish;jamoa bo‘lib o‘gish;individual o‘gish; ifodali o‘qish;

-mustaqil o‘qish.

4-sinf o‘qish darsligi turli hikoyalar, ertaklar va rivoyatlardan iborat bo‘lib,
darslik o‘ndan ortig turli bo‘limlarga bo‘lingan. Darslikdagi 8-bo‘lim “Nima
yaxshi-yu,nima yomon?” deb nomlanib, bo‘limdagi “Yolg‘onchining izza
bo‘lishi” nomli rivoyatni o‘qitishda o‘quvchilarni Mirzo Ulug‘bek, uning yoniga
do‘stidan arz qilib kelgan kishi va uning do‘sti obrazlari asosiy gahramonlar
sifatida ajratilib, ularga xos bo‘lgan gaplar dialog shaklida o‘quvchilar tomonidan
rolli tarzda o‘qitiladi. Bunda 3 nafar o‘quvchidan foydalanilib, dastlab ushbu 3
nafar o‘quvchi rivoyatni boshidan oxiriga gadar o‘zlariga tegishli gismlarini
ifodali o°‘gib berishadi. Qolgan o‘quvchilar esa ularni kitobdan kuzatib diggat
bilan tinglashadi. Rivoyat barchaga tushunarli bo‘lgach, yolg‘onchilikning yomon
illat ekanligi, uning insonni barchaning oldida izza bo‘lib uyalib golishiga olib
kelishi, natijada yolg‘onchi insonga bora-bora hech kim ishonmay go‘yishi
hagida o‘quvchilar bilan savol-javoblar orgali bahs-munozara o‘tkaziladi. So‘ngra
gatorma-gator ketma ketlikda har bir o‘quvchi rivoyatni 2 yoki 3 gapdan o‘qgiydi.

O‘qituvchi rivoyatda kelgan tushunilishi murakkab bo‘lgan so‘zlar va
o‘quvchilarni gizigtirgan savollarni aniglaydi. Rivoyatda uchragan hamyon xalta,
omonat, ro‘baro‘, da’vogar, g‘aflatda gqolmoq kabi so‘zlarni izohlashda “lug‘at
ishi” dan foydalaniladi. Bunda o‘gituvchi dastlab ushbu so‘zlarni o‘quvchilar gqay
darajada bilishlarini  so‘raydi. O‘quvchilarni  fikrlarini  eshitib, ularni
umumlashtirib, so‘ngra so‘zlarning ma’nosini tushuntirib beradi. So‘zlarning
ma’nosi o‘quvchilar xotirasida uzoq vaqt saglanishi va eslab golishlari uchun
darslikning elektron shaklda tayorrlangan multimedia ilovasidan unumli
foydalaniladi. Ushbu ilovadagi so‘z va uning izohi o‘quvchilarga eshittiriladi.
Imkon gadar o‘quvchilar o‘z daftarlariga ko‘chirib yozib go‘yadilar.

“Yolg‘onchining izza bo‘lishi”

Lug‘at bilan ishlash:
1. Hamyon xalta - pul solib, cho‘ntakda olib yuriladiga xaltacha;
2. Omonat - saglab berish, vaqgtincha foydalanish yoki boshqga bir kishiga eltib
berish uchun topshirilgan narsa;
3. Ro‘baro - yuzma-yuz, ro‘parada, garama-garshi tomonda;
4. Da’vogar-o°z hag-huqugini himoya etish uchun tegishli joyga arz gilgan kishi;
5. G*aflatda golmoq-hushyorlikni yo‘gotmoq.

Lug‘at bilan ishlaganda tushunilishi giyin bo‘lgan so‘zlar ma’nosining
izohi nafaqgat yozdirib tushuntiriladi, balki o‘gituvchi ushbu so‘zlarni yana ham
soddaroq tilda, o‘quvchilar hayotida mavjud misollar bilan izohlab, tushuntirib
berishi yana ham magsadga muvofig bo‘lib, samaraliroq natija beradi.

Rivoyatda ko‘zda tutilgan mavzu, o‘quvchilar uchun ibrat bo‘luvchi
jihatlarni singdirish, yolg‘onchilikning oldini olish, yolg‘onning ogibatlari kabi
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ko‘proq va kengroq ma’lumotlar hayotiy misollar orqgali ham ochib berilishi
lozim bo‘ladi.

Oc<qish darslari orgali o‘quvchida yaxshilik va yomonlik, ijobiy va salbiy
xislatlarni farglay olish, vatanparvarlik, badiiy estetik did, madaniyat, adabiyotga
giziqish uyg‘otiladi. Har bir hikoya, ertak, she’r yoki rivoyat orqali go‘zallikdan
lazzatlana olish, oliyjanoblik, mardlik, yaxshilik gilish kabi ezgu fazilatlar
o‘quvchilar ongiga singdirib boriladi. Bundan tashgari turli yomon illatlardan
xalos bo‘lishga, dangasalik, beparvolik, ochko‘zlik, erinchoqlik kabi insonning
odob-ahloqiga salbiy ta’sir ko‘rsatuvchi yomon jihatlarni tark etishga o‘rgatib
boriladi. Shunday ekan, har bir asar matni bilan yagindan, mazmunan tanishishda
ifodali o°gishning ahamiyati nihoyatda muhim hisoblanadi.

3-sinf «O‘qish kitobinda «Xalq og‘zaki ijodi» bo‘limidan o‘rin olgan
«Donishmand yigity (O‘zbek xalg ertagi) bilan tanishtirish mobaynida
o‘gituvchilar agl-zakovat bilan ish ko‘rgan inson boshga tushgan kulfatlardan
qutila olishi mumkinligining guvohi bo‘lishadi.

Ushbu ertakda gunohkor yigit qutidagi ikki qog‘ozdan birini olib yutib
yuboradi. Qog‘ozlarning har ikkisiga hasadgo‘ylar tomonidan «O‘lim» so‘zi
yozib go‘yilgan edi. Podshoh yutilgan qog‘ozda ozodlik degan xukm mavjud deb
gumon qilib yigitni ozod giladi.

O‘quvchilar ertakdagi «Ozodlik» so‘zining mazmun —mohiyatining
yanada yaxshiroq anglab olishlari uchun «Uch hagqiqat, bir yolg‘on» metodidan
foydalanishimiz mumkin. «Ozodlik» so‘ziga berilgan to‘rtta ta’rifning uchtasini
hagigat, bittasini yolg‘on aralashgan holda berib, o‘quvchilarning biroz
chalg‘itishga harakat gilamiz.

O‘quvchilar berilgan javoblarning ma’nosiga diqqat qilib, uchta haqiqiy
va bitta yolg‘on javobni ko‘rsatishlari lozim. Masalan: «Ozodlik bu- hech
kimga garam bo‘lmaslik»; «Ozodlik bu- shaxsiy fikrga ega bo‘lish»;«Ozodlikka
fagat jangda yengibgina erishish mumkin»;«Ozodlik bu-tinch va farovon
hayot».

O‘quvchilar ushbu fikrlarga munosabat bildiribgina golmay, ozodlikni
gadriga yetishga, uni asrab —avaylashga safarbar gilinadi.

Oc‘qgish darslarida pedagogik texnologiyalarni amaliyotga olib kirish, uning
betakror va yangi imkoniyatlarini ochib berish biz pedagoglardan ancha sa’y-
harakat talab giladi.
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1. Sh.Mirziyoev. Tanqidiy tahlil, qat’iy tartib-intizom va shaxsiy javobgarlik - har
bir rahbar faoliyatining kundalik qoidasi bo‘lishi kerak. T. O‘zbekiston. 2017 y.
2.Sayidaxmedov N.N., Indiaminov N.N. Pedagogik mahorat va pedagogik
texnologiya. Fan va texnologiya. Toshkent. 2014.
3..Tolipov O‘., Usmonboeva M. Pedagogik texnologiyalarning tadbiqiy asoslari —
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AJABMET YKUTHUII METOJIMKACH ®AHUHUHT
WJIMHNHN-HA3ZAPHI MYAMMOJIAPA

Hlaxiao UcamuaaunoBHa boruposa
TomkeHT BUI10ATH YHMPYUK AaBJIaT NEeAATOrHKAa HHCTUTYTH
noueHTu.puaonorus panaapu 6yiiuua dpancada goxropu (PhD)

Anmabué€t YKUTHII METOAMKACH WJIMHUH-TIEIaroTMK MyamMMmo cudarmnma
KAMUIT TapaKKUETUTa, YHUHT V3-Y3UHU aHIJIAIINIa, dKOPUM 3TWIraH KOHYH Ba
TaMOWWJIJIap, CTPATETMK MakcajJ Ba BaszudalapHU HWHCOHIAPBAPJIAIITHPHUIITA
XU3MaT KWIaJWraH Xap KaHJaid MacalaHu Y3JallTUPHUII Ba YHUHT YCTHJIA
TaJKUKOT OJMO OOpHUIIM MYMKHH. YOy TaIKUKOTIap/Ja CAaHbATHUHT KOHYHUST
Ba TAMOWMIJIApUTa TasHUILIN JIO3UM.

Antabuér YKATHUII METOAMKACH Oaauuil agaObuETHU VpraHuin HyuiapuHH
ypratyBun dannup [1]. Japxakukar, 6anunii anabu€THu ypraHumiia yaapHUHT
Oapuacura Oup xun €upamm6b Oynmaiinu. by Oamuuii acapHuHT agabuil Typ Ba
KAHPUM, JaBpUil, FOSIBUM, MMAKIWNA Ba Ma3MyH OujaH OOFJMK Typiapura xapab
ajoxuja HaamuiIag Taad Kunaau. Kaicuaup acapHu ypranuiijia JyFatiapaaH
dolinananui, ssHa OOIIKACK/IA IIApX Ba M30XJapra KEHr YpUH aKpaTuill, OOIIKa
Oupuaa sca JaBp WKTUMOMM MyaMMoJiapu OWJIaH COJIMIITUPHUILN €KU Hazapui
MabJIyMOTJIapJlaH KeHTpoK (oiinananuin camapanu xucodnananu. Iy HykTam
HazapJaH anabuér (aHu YKUTYBUMCH JapC MAIIFyloTuaa Oaauuii acapHUHT
¥3ura xociauruaaH kenud yukuO Hazapuil, kKuécuil, Ouorpaduk, 3CTETUK,
TUIAKTHK Tax Il MeTojuiapuaad Qoinananaau. by, anbarra, anabuét YKATHII
METONUKACUHUHT (paH cudaTumard axamusaTH >KyJa MyXUMIMTHHU, OyIakak
anabuér banu VKUTYBUHIIAPUHUHT Kacoui KOMIETEHUUSIIAPUHU
MIAKJUTAHTUPUIIIA acOCUi (haHTap/iaH SKAHIUTHHU KypcaTaiu.

Anabuét YKUTHII METOAWKAacH (DaHMHWHT WIMUN-HA3apuid MyamMMOJIapu
Kyhiuaarmiapaad noopar:

- anabuéT TapUXUHH JABPIAIITUPHIII;

- a7a0METHUHT PUBOXIIAHUII aHbaHAJApH Ba TAMOWMIIJIAPUHU O UIIAlIL;

- anaOuéTt HazapusacH Ba alabuil xkapaéH;

- Oaauuit acap JIMHTBOIIOATUKACH;

- LIOMP Ba €3yBUWIAPHUHT WKOJAUN ITIOPTPETUHU SAPATULL;

- Oaauuit acap TaxJIUJIu;

- VKyBuUMsiapja 60aauuii MyToJiaa MaJaHUATUHY IIaKUTaHTUPUIII;

- VKyBumiapga Oamuuii acapra HucOaTaH TYFpU MYHOCA0aTHU Kapop
TONTUPULL;

- Oanuuii acap TaxJWiIM METOIApH;

AnabuéT VKUTHII METOAMKACHHUHT TIEAarOoTMK MyaMMmoJiapu cudaTuaa sca
KyWHIarujiapHyd KEJITUPUIL MYMKHUH:
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- anabuéT napcaapyHy TAIIKWIT KUITUIIL

- anabuér Qanunan cuH(IaH TalIKapd Ba MYCTaKWJ HIUIAPHU TaIlIKUI
KHJIALLL;

- anabueT haHNHU YKUTUITHUHT aHbaHABUN Ba 3aMOHABUN METOIapH;

- JapC MAaIIFyJIOTUTa THHOBALIMOH €HJIAIyBJIap;

- JapC MalFyJOTH CaMapaJopJIMTMHU OIIMPHUIIHUHT YCyJ Ba WyIapw,
METOJ] Ba TEXHOJIOTUSIIAPH;

- VKUTUIITHUHT acocuil Ba €pAaMyu BOCUTaNlapu, AUAAKTUK TabMUHOTUHU
TaKOMUJUTAII TUPHIIL,

- Oynaxxak amaOueT daHu YKUTYBUYMIAPUHUHT KacCOWM KOMIIECTEHIUSIIAPHHU
PUBOKIIAHTUPHIII.

Taakukorun M.MycypMOHKYJIOBa J1apC MalfyJIOTH Ba YHUHI TapKUOUI
KUCMJIapU Xakujaa Kyhugarudya Gukp Ownaupanu: “PacMuii  TabIUMHHUHT
OoupnamMum acocu gapc xucoonananu. [apc, ¥3 HaBbatuna, 6up OyTyHiuk 6ynuo,
KyHugaru KucMJiapJiaH TallKWJ TOITraH: TabJIUM-TapOusi OepyBYH; TabJIUM-
TapOus OJIyBYM; JACTyp Ba JApPCIUK, YKyB-yCIyOuid KyJmaHMa xamjaa AUIaKTHK
MaTepuayiap;, TMeJaroruk ycya Ba  yciayOnap, YKUTUIIHUHT — TEXHHK
Bocutanapu’[2]. Illy Hykram HazapjaH EHAaluiIrafaa, anabuér YKUTHII
METOAUKACUHUHI WIMHUN Ba IMEJAarorMK MyaMMOJapH, YJIapHUHT TaJKWKU Ba
aMajuil WXKPOCUHMUHT >KaMyJDKaMH aqabuéT JapCllapyHUHT caMapaJopJiuriHU
OIIMPHUIIITA KapaTWJIraH OYJIMOFHU J03uM. Jlapc MalFyjaoTH UKOAUM skapaCHAUp.
YHra wMyailssH KOJMIUIAp acocuja EHJAIIWII TYFpU 53mac. Mairynoraa
VKUTYBUMIa JAPCHUHT CaMapajopjUTHHU OIIUPHUILITa XHU3MaT KWIAJUTaH Xap
KaHJal ycyJ, BOCHUTa Ba TEXHOJOTUsUIapjaH (oiiianaHuiira pyxcat Oepuiaau.
AnbarTra, Oy MIWITUNA Ba YMyYMUHCOHHUM KaapusATIap, axjIoK-0400 MebépiaapuaaH
YyuKMaraH XoJja aMmajira OIUpUIUIII Makcaara MyBouK.

Anabuér ¢daHMm YKATYBUMCHHUHT MakKcaad YKyBUYWiIapra OaJuuid
anaOMETHUHT MYBXKHU3aKOp KyJIpaTHHHU KypcaTa OWIIMII Ba YHUHT 3CTETUK TahCUP
KYYUHU FOKTHpa OwmymiiaH ubopaT dKaH, agaOuET YKUTHIN METOIMKAcH (haHu
Oynakak  YKUTyBUMJIapAa Xyaau 11y cudarTiapHu  y3uja  Kamjara
KOMIICTCHIMANAPHH UIAKIAHTAPUINTA KAPATHIMOFH JIO3HM. Y KyBYHJIapia
“acreTuk TYWmHMII® [3] amanra ommac dKaH, afaOuET mapcuHU camapanu aed
Oynamaiinu. ByHMHr ydyyH VKUTYBUYMHHHT Y3u Oaguuil anaOUETHUHT WHCOH
KaMOJIOTUJATH PO Oopacuia MYCTaKWJ KYHHUKMalapra, aHUK TacaBBYp Ba Y3
no3uiusicura sra oyiaumm kepak. MoanoMuku, ¢Gukp 6aauuii a1aOuETHUHT WHCOH
KaMOJIOTUJIaTH POJIM XaKuJa Oopap sKaH, 0aauuii MyTOJTaaHUHT MHCOHTA TabCHUP
KWINII UMKOHUSATIIAPUHUA TaCHU() KWIJIHIII JIO3UM OYJiasu.

bagunii  MyTOoNaaHMHI UMHCOH MabHAaBUKW  KaMOJIOTUJATW  YpPHUHU
Kyluaruya TaCHU(] KUJINII MyMKHUH:

1. bagunii MyTOJaaHUHT SMOIMOHAN Tabcupu. MyTonaa >xapaCHuaaru
TypJId 3MOIIMOHAN XOJaTiaap — acap KaxpaMOHJIAPUHUHT XaTTU-XapakaTiapuaaH
TAbCUPJIAHUII: KYJITH, WWFd, HadpaT, MOWWIIMK, CHUMIIATHS Ba AHTUIIATHS
HaTWXacuaa 103 Oepaguran Typid pyXud XoJlaTiap WHCOHHUHT Kajaowia
I3TYJIMKKA (SIXIIMIMKKA) MOMMIUTHAK Ba EBY3IMKKa (EMOHIIMKKA) HUCOAaTaH HadpaT
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xuccuHy yitrotaan. CeBuMuM é3yBunmmus YTkup Xommmos “Bamuuii acapian
TabCUPJIAaHUO MUFIaraH MHCOHJAH EMOHJIMK YUKMalau’, JNeraHuja XakK dJIu.
AGnynxamua YynnoHn TarOupu OuiiaH anTrasja, OyHJai SMOIMOHAT XoJjaTjiap
ry€ To3a OyJOK CyBHM KabOu OYynmbO, YKyBUM Kaja0 oifHacura KyHTaH YaHT Ba
FyOOpJIapHU TO3aJIalIu.

2. baguuii MyTOJaaHMHT WHTEIUICKTyal Tabcupu. bamumii acap YKuii
*apaCHU/Ia MHCOH Iy acap MaB3ycu OujiaH OOFJIMK MyalsH Ouiaumiiapra sra
Oynagu. bagumii acapga Xap KaHmalk MaB3y KajlamMra OJWHHUIIN MYMKHH Ba
HATWXKaJa YKYBUMHUHI acap MaB3ycura Moc pasuiga dancaduii, Tapuxui,
anabuii, UWKTUCOAMM, cuécuili Ba OolIKa coxajgapra ouJl OuIuMHU OIIKO
oopaBepamu[4]. Macanan, Oitbexkaunr “HaBouii” pomMaHMHH YKHp OKaH,
KUTOOXOHJAa XV acpaaru Tapuxuid IIapoOUT, CHECHM Ba3uAT, yIIa JaBpiaru
MHCOHJIAPHUHT AIIAII Tap3u Ba WXTUMOMM MyHOcalaTiapu, yiayrF 000OMU3HHHT
Xa€TH Ba WKOAM OiiaH OOFJIMK OMIIMMIIApU KeHTasiiu. XaKuKuii 6anuuii acapiap
UCTEBJ0]T Maxcyiau OynuO, yHna y €ku Oy mapaxana Xa€Tuil Xyrocaiap Ba
yMyMilalmMaiap —akc JTraH  Oymanuku, Oy  Xyjnocajnap  YKyBUYMHUHT
WHTEJUICKTUHUHT ~ OIIMINWTA, aKJIUid KOOWIMSITUHUHT KydyaWuIIUra Xu3Mar
KHJIA]IH.

3. bapuuii MyTOJIaaHUHT JTUCOHUN TabcupH. MyToJaa, aBBajio, KUTOOXOHAA
JTUCOHUN (da3uaTIapHUHT CU(PATUHU OMIUPAIN: CY3 OOMIUTH (JIEKCUKOH) HU
KeHrauTupaau, HYTKUA KOOWIMSATHHM OIIMpanud. baguuii Mmyronaa Ounad
MyHTa3aM IIyFyJUIAaHUII MHCOHIA Y3UHUHT (PMKPUHHU PABOH, TYLUIYHAPJIU Ba OCOH
udonanail oIl KYHUKMACUHU IIaKUIAHTUpaAu. Tapuxuil acapiapHH VKHII
*apa€HuJia 3ca YKyBYM HCTOpU3MIIap Ba apxau3miiap OWiiaH OOFJIMK Tapuxui
JEKCUK Oupiukiap OujaH TaHUIIATU. YMyMaH, SXIIM KUTOOXOH THJIJAru
udonapuitnuk, Hadocar Ba TY3aUIMKHU XHC KWJa OJIMraH, YHJIaH aMajija
doitnanana onagurad Oyiaau.

4. baguuii MyTOJAaaHUHI MabHABUW TabCUpU. Acap 3amMupura
CUHTIIUPWITAH FOSi Ba (PUKpJIap HMHCOHJA WWMOH, BWXIOH, WHCO(, TUEHAT,
caZioKaT, POCTTYIUIMK, CAaMUMUST KaOu KaTop (a3wiartiapHU MAKJIIAaHTUPAJIH.
Sxmm Oamuuit acapmapHuHr Oapuacuja y €ku Oy MabHAaBUN KaApuUATIap
yIIyFIaHaau, TapaHHYM dTuiaaau. YyHku Oamuuii acap ¥3 TaOuaTé Ba MOXUATUTA
KYpa MabHaBUATHU TaPFUO KUIUIIT BOCUTACHIUD.

5. baguuii MyTONaaHUHI ACTETUK TabCUpU. bamuuii acap xaérmaH Kypa
ry3ajpok Ba MaTYHKOPPOK OYJTraHJIWIY Y4yH XaM YHJArd BoKeajap Ou3 y4yH
Ku3uKapauaup. bamuui acapHu VKUIIMMHA3 XaM aciuia IyHaaH. bagunit
acapjaru Xa€t napyacu €3yBUMHUHT LIYHTa YXIIall Kyriad BoKealapHu Ky3aTHo,
yJIapHU aKJI 3Jarujiad yTka3ub, capana® ONMIIKA Ba YJapHU YKYBUMIa 3CTETHK
TabCUpP KWJIAAUIraH MIAKJI Ba Ma3MyHJAa TacCBUpJIAIIM HATWXKAcuda XAETHUHT
OaMUINTAIITUPWITAH TUMHK D3NH30Au OyHEATa Kenmaau. XaéTHUHT Oaauuii
AMU30MJA TY3aUIMK, HadocaT Kareropsulapu Taprud KuiuHaau. Xaér OwuiaH
a1aOuETHUHT MOXHATH OMp, aMMO yHTa MyHocabaT macanacuaa ¢apk MaBxKy/I.
bynun oOpasznu Ttap3ma xaérra Ku€ciaaHTaH ONIUNA KUWMMIArd Ku3 OwiiaH
anabuérra KuEclaHraH KeJIMHIUK JTUOOCHIaru Ku3ra yximatui MyMKUH. byHna
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KEJIMHIIUK JTUOOCHIard KU3HUHT Ty3aJUTUTA WHCOHJIAP TUKKAT-ITHOOPUHU KYTIPOK
*an0 KWIraHuiek, agadueT XaM aHa 11y ry3ajulurd OuiaH KUTOOXOHHM Y3uTra
MadTyH sTanu. By ry3ammk TapaHHyMHu 3ca YKyBUMAArd 3CTETHUK JAUIHUHT
yeumura, TY3QUIMKHM ~ XMC  KWwia OWiMIl  Ba  yHJAAH  pOXATJaHUII
dazunaTIapUHUHT MAK/UTAHUIINTA XU3MaT KUJIa i,

6. baguuit mMyronaaHuHr 3TUK (axJoKui) Tabcupu. baguuii acapmiapaa
MyalsiH XaJIKHUHT Y30K WruiapaaH OyE€H smad kenaéTtraH axJIOKUM KaJapusTiiapy
y €ku Oy mapaxkazua y3 akCUHM Tonagau. AnaOuET MOXUSITaH axJIOKUI XOAucaaup.
AcapHMHT WKOOMM  KaxpaMOHJapuja MyKacCaMJIAIITUPUITaH  axXJIOKHi
cudarnap YKyBuura Kydaau. Xap KaHmail YyKyBYM acap KaxpaMoHHaara Oy kadu
¢dasunatiapHu OHI ocTuAa EKJIaWau, MabKyiaiiaun Ba Oy sca MXTUEpUU EKU
UXTUEPCHU3 paBULAa KUTOOXOHA] Iy KaOu cu(aTIapHUHT IaKJUTAaHUIINATa cabad
Oynanu.

7. bamuuii MyTojlaaHMHT WH(OPMAIIMOH TabCUPH. Xap KaHaal Oamuuii
acap XaCTHUHT MyailssH mapyacu cudaruga y3uma kymwiad xabap Ba
axOopotriapuu Tammiau. Acapna Oy xkabu axOOpOTIapHUHT MYsKaccamilallyBU
KUTOOXOH JyHEKApalllHUHT KeHraummra, axoopoT Oa3acHMHUHT OoMuIIHra
XU3MaT KWJIau.

8. baguuii MyTOJIaaHWUHT WXXTUMOMN TabCUpU. bamuuii acapHu Kyn
MyTOojlaa KWIraH WHCOHJapAa OomiKka HHCOHJap OuiaH  MOKTHUMOUMN
MyHoca0atiapra KHpUIIUIIIA MyaMMoJap Ky3aTwiMaiau. byHpaail vHCOHIap
XylIMyoMajia, CyXOaTIOlIHMW TYIIYHQJWTaH Ba YHU Y3ura KU3UKTUPAJUTaH,
y3ramap OwiaH Te3 TWI Tomuina ojianuran Oymaau. Jlemak, Oamuuii myTosaa
HaTIWXKacuaa MAaKJUJIAHTaH XM MyoMalla KUTOOXOHAa MaJaHuil cudaTiapHUHT
HIaKJJIaHUuIUra cabad oynau.

“YKyBuMIapaarn 0apkapop FOsBHil, MabHABHi-aXJIOKHIl Ba 3CTCTHK
UIIOHY-3bTUKOJIADHUHT  IIAKJJIAHUILIW, YIAPHUHT SHC MYyXUM  Xa€Tuid
TylIyHYaJlap Mar3UMHM 4YakKa OJUIIM MabJyM MabHOJApAa  anabuér
YKUTYBUMCHUHUHT Maxoparura oormukaup”’[5]. Japxakukar, YKyBumniiapjaa xaéTtui
BOKeasiapra HucOaTaH y3 MYCTaKWI KapalUTApUHUHT MIAKUIAHUIIWIA, WTHCOHUN
dazunaTIapHUHT PUBOXKIIAHUIIKAA anaOuét (GaHWMHUHT, SHA XaM TYFPHUPOFH,
anabuér panu YKUTYBUMCUHUHT POJU KarTa Oynaau. by sHau agabuér dganu Ba
YHUHI y3Ura XOC OCTETUK TAabCUP HWMKOHUATIAPH, YKUTYBUYMHHMHI YIlIa
UMKOHHUATIAPHU YKYBUMJIApra IOKTUPA OJIUII UKTUAOPH OUIaH conup Oymaau.
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ANAVOLY “FARHOD VA SHIRIN” DOSTONI TIMSOLLARINI
UMUMTA’LIM MAKTABLARIDA O‘RGANISH

Jizzax DPI tadgiqgotchisi X.Xolmurodov

Adabiyotning inson ma’naviyatiga, dunyoqarashiga nihoyatda kuchli ta’siri
gadim zamonlardayoq chuqur his etilgan.Hozir ham buni hech kim inkor
etmaydi.Yoshlarga badiiy adabiyotni, so‘z san’ati zamiridagi nodir takrorlanmas
dunyuni oshno gilish shuning uchun ham dolzarbligicha golaveradi.Bu yo‘lda
adabiyot darslarining o‘rni va ahamiyati beqiyos. (2/10-bet)

Umumiy o‘rta ta’lim maktablari uchun o‘quv rejada 9-sinf 1-choragida
Adabiyot dasturida quyidagiko‘rsatmalar berilgan: “Alisher Navoiyning hayoti va
jjodi (1soat). Xamsachilik tarixi. “Farhod va Shirin” dostonidan o‘qish (3soat).
Doston matni ustida ishlash (2soat). Doston timsollari tahlili (2soat).Nazariy
ma’lumot:komil inson (1soat).”(3/83-bet) Jami 9 soat ajratilgan bo‘lib, biz ushbu
maqolamizda “Farhod va Shirin” dostoni va badiiy timsollar tahliliga to‘xtalib
o‘tamiz.

«Farhod va Shirin» dostonini o‘rganishda dostonning nasriy bayoni matni
bilan tanishgandan so‘ng, adabiyot o‘qgituvchilariga «Farhod wva Shirin»
dostonidagi badiiy timsollar ustida ishlash» mavzusi uchun quyidagi dars usulini
tavsiya gilamiz.

O‘quvchilarning «Xamsay» dostonlari yuzasidan  bilganlarini
mustahkamlash va ularda tahlil qilish malakasini shakllantirishni darsning
maqsadi sifatida belgilash mumkin.

Darsni yakka tartibda, guruhda ishlash va boshga usullardan foydalangan
holda tashkil etish mumkin.

Darsning jihozlari targatma materiallar, marker, darslik, flipchart
gog‘ozidan iborat bo‘ladi. Mavzu e'lon gilinmasdan avval o‘quvchilar 6 ta
guruhga ajratiladi. O‘gituvchining go‘lida yopiqg holatda dostondagi timsollarning
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nomi yozilgan targatma kartochkalar bo‘ladi. Guruhlarning ixtiyoriy vakili
kartochkalardan birini olishi taklif etiladi. U kartochkada «Farhod va Shirin»
dostonidagi gahramonlarning ismi (Farhod, Shirin, Mihinbonu, Shopur, Xusrav,
Sheruya) yozilgan bo‘ladi.

Kartochkada nomi ko‘rsatilgan gahramon hagida klaster tuzish topshirig‘i
bo‘ladi. Masalan, Farhod timsoli bo‘yicha quyidagicha klaster tuzish mumkin:
Farhod-bilimli-barkamol-ijodkor-jasur-mehnatsevar-xalgparvar-sadoqatli

O‘qituvchi doskani 6 gismga bo‘ladi (bo‘r bilan chizib bo‘lish ham
mumkin). Guruhdan vakil chigadi va doskaga timsol bo‘yicha tuzgan klasterini
namoyish giladi. O‘qgituvchi go‘shimcha gilishni istagan o‘quvchilarning ham
fikrini so‘raydi.

Guruhlarda tuzilgan klaster va go‘shimchalar bilan to‘ldirilgan timsollar
hagidagi o‘quvchilarning umumiy garashlari aniglangach, guruhlarga o‘zi
ishlagan timsol yuzasidan tayyorlangan yana go‘shimcha materiallar beriladi:
1-guruhga: Farhod timsoli yuzasidan matn;
2-guruhga: Shirin timsoli yuzasidan matn;
3-guruhga: Mehinbonu timsoli yuzasidan matn;
4-guruhga: Shopur timsoli yuzasidan matn;
5-guruhga: Xusrav timsoli yuzasidan matn;
6-guruhga: Sheruya timsoli yuzasidan matn tarqatildi.

Guruh a'zolari targatma materiallarni o‘gib o‘rganib chigadilar. Guruhlarga
beriladigan kartochkalardagi matn quyidagicha bo‘lishi mumkin:

«Shirin o‘z xarakteri va fazilatlari bilan Farhod gatorida turuvchi timsol bo‘lib, u
ham Farhod kabi insonparvar, xalgparvar, yurtsevar, mustahkam irodali, sadoqgatli
yordir.

Shirin ma'rifatparvar ammasi Mihinbonu tarbiyasida ilmli, aqlli giz bo‘lib
yetishadi. U mamlakatning obodligi, suv bilan ta'minlanishi uchun fidoyilik
ko‘rsatadi. Ammasi Mihinbonu bilan kanal gazish, suv chiqgarish kabi katta
ishlarga bosh bo‘ladi. Shirin Farhod siymosida insoniyatning baxti uchun
kurashuvchi shaxsni ko‘radi.

Shirin chin inson bo‘lishni va chin insonniy sevgini buyuk fazilat, deb
hisoblaydi. U zolim Xusravning taklifini rad gilib, shunday javob gaytaradi:

Menga ne yor-u ne oshiq havasdir,

Agar men odam o’Isam, ushbu basdur.(1/91-bet)

Shirin - sadogatli yor. U eng dahshatli va fojiali damlarda ham Farhodga vafodor
bo‘lib goladi.Shirin Xusravning yovuz niyatini bilar edi. U mamlakatning Xusrav
go‘liga o‘tishi va xalgning talanishini istamas edi. Shuning uchun ham Shirin jon-
jahdi bilan Xusravga garshi kurashadi. Lekin Xusravning qo‘li baland keladi, u
makr-hiyla bilan Farhodni asir qgilib, mamlakat taqdirini xavf ostida goldiradi.
Shirin uchun ikki yo‘l goladi: yo hayot, yo o‘lim. Shirin so‘nggisini gabul giladi.
Bu Shirinning ma'naviy g*alabasi edi. Chunki zolim va munofig Xusravga bo‘yin
egib, tirik qolguncha, chin insonlikka va Farhodga sodig qolib o‘lgan
a'lodiry..(1/97-bet)
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Har bir guruh a'zolari kartochkadagi ma'lumotlar yuzasidan chiqgish
tayyorlaydilar. Bu chigish shunday tarkibiy tuzilmaga ega bo‘lishi kerakki,
boshga o‘quvchilar undan yangilik ola bilsin va uni o‘zlashtirsin. Buning uchun
o‘gituvchi savol-topshiriglar ko‘magida o‘quvchilarni timsolning asardagi o‘rni
va mohiyati, xarakter xususiyati yuzasidan fikrlashga yo‘naltirib turadi. Shu
tarzda o‘quvchilar har bir guruh chigishiidan so‘ng timsollar hagidagi boshga
go‘shimcha ma'lumotlarni ham bilib oladilar.

O‘qgituvchi doskagi yozilgan fikrlarga yana qgo‘shimchalar qilish
mumkinligini aytadi. Dastlab har bir guruh a'zolari o‘zlari yozgan fikrlar
(klasteri)iga, o‘z go‘shimchalarini kiritadilar. So‘ngra O‘qgituvchi birma-bir, har
bir timsol yuzasidan doskada yozilgan fikrlarga to“xtalib, go‘shimchalar giladi.

O‘qgituvchi o‘quvchilarning diqggatini har bir timsolga alohida garatib, shu
timsol hagidagi xulosalarni umumlashtiradi.

O‘quvchilar guruhdagi va fikrlarni to‘ldirishdagi ishtirokiga, yakuniy
savol-javobdagi faolligiga garab baholanadi.

Uyga vazifa sifatida guruh a'zolari o‘zlari ishlagan timsol bo‘yicha
«Sinkveyn» tuzish topshiriladi.

Xulosa qilib shuni aytish mumkinki, Navoiyning «Farhod va Shirin» asari
timsollari tahliliga o‘quvchilarning o‘zlari shu tariga yakka va hamkorlikda
ishlash orgali kirishsalar, to‘la tasvvurga ega bo‘ladilar. Bugungi kunda
maktabning asosiy vazifasi bilimli o‘quvchilarni tayyorlash bilan birga ma'naviy
va ahlogiy barkamol shaxslarni shakllantirishdan iborat. Bunday vazifani
bajarishda o‘quvchilarga mumtoz adabiyotning o‘lmas namunalari bilan
yaqinroqdan tanishish imkoniyatini yaratish muhim didaktik zarurat hisoblanadi.

1. Alisher Navoiy ‘“Xamsa”. “Farhod va Shirin”. Ilmiy tanqidiy matn.
Tuzuvchi:

Porso Shamsiyev. —T.: O‘zSSR. “Fan”. 1970.

2. boxmxon TyxmueB. Amabuér ykurum Meroaukacu T;“BAYOZ” MUK,
2012, 10-6er.

3. UMUMIY O‘RTA TA’LIMNING ADABIYOT FANIDAN DAVLAT
TA’LIM STANDARTI VA O‘QUV DASTURI. TOSHKENT-2017
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YKYBUWJIAP HYTKUHU MAKJIJIAHTUPHUIIJIA MUAJLJTAN
AJABUETHHUHI' YPHHU

Karra ykutyBum JI.UOGparumosa (GKAIIN)
Maructp A.Aunsosa (ZKIIIN)

Tabium xapa€Hu HUXO0ATHA Mypakkadoaup. Tabaum camapagopiauru
VKUTYBUM Ba YKyBUM (HAOJUINTUTA, TAbIUM BOCHTAJAPUHUHT MAaBXKYJIUTHUTA,
TabJIUM KApPACHUHUHT TAIIKWIAA, WIMHANA, METOJUK MyKaMMaJUIMTUTa, sKaMUATAA
WIMHIA Kuuiapra Oynrad »XTuéxra Ba Oomika omuwuiapra 6oriuk. JKamustaa
V3UHHUHT  WKTUMOMM-CUECUM, HKTUCOAMM DXTUEKIAPA ACOCUIA  TABJIUM
caMapaJIopJIurd IOKOpU OYIuIIMHU Tanad 3Taau. TabiauM kapaéHuaa YKyBuuja
MYCTaKWI OWIMM OJMII 3XTUEKH IMAKIIAaHUO OOpHII XO3UPIrH KyH Tajiadu
XucoOJIaHaIu.

HyTtk kyn kuppanu MHCOH (haonuaTuia Tamky AyHE OWiaH y3apo anoka
BocuTacu cudaruga MyxuMm YpuH Tytaau. [IlyHUHT yudyH XaM HYTKUNA MaJaHUST
TapOUsCH KaguM 3aMOHJIapaH Oy€H TabIUM-TapOMsl THU3UMHUAA €TaKuu
YpUHIapAaH GUpH XUCOONaHaaH. YKyBUMIAp — KAMHUATHHHT IKTHMOMH-CHECHIA,
UKTUCOINM, MabHAaBUM-Mabpu(Uil SHTWIAHUIIHUHT MYXUM CYOBEKTIapHjiaH
oupu OYnub, Ttypmymga pyi Oepaérran JKapaéHnapra V3 TabCUPUHU
VTKazaauiap Ba WKTUMOMHI TapakKUETHHU Xapakarra KEATHUPUILLA MYXHM pOJib
VitHaiimnap. Y30eKHCTOHHMHT JPTaHIM Kelakard KaHmail OyIMIM aHa Iy
VKYBUMJIAPHUHI HYTKMHU IIAKJIJIAHTUPHIL, Ba YHAA MWUIMA aJaOMETHUHT
VpHUra OOFIMK. D3ry Makcaj Wynauaa aMmaira olMpaéTraH UIUIapUMU3HNA U3YUIT
Ba KaThUATIMK OWUJIaH TaBOM 3TTUPHUO, ENUIApHU TapOusalira aioxuaa yTuoop
OCpUIIMMU3 JIO3HUM.

bupunun IIpesnnenTumMu3 Hcnom AOGnyranvueBu4 Kapumos
TabKUIaranuaek: “byryHru xyHma Oup oaauii Xakukat OapyaMu3 ydyH aéH
OynuIIM  Kepak: OJOUMHU3JAa TypraH OSHI 33Ty  MakCcaJJlapuMH3  —
MaMJIaKaTUMHM3HUHT OYIOK KeJa)kard XaM, 3pTaHr'M KyHHMMM3 3pKHUH Ba (papoBOH
Xa€TUMH3 XaM, Vi36exucronuunr XXI acpla XaMm>KaMHSTHUIAH KaHJad YpuH
Srajljialliv XaM, yJIapHUHT Oapua-Oapdacu aBBajoMm OOp, SHTH aBJOJ, YHHO-YCHO
kenaérran (Gap3aHIapuMHU3  KaHAail WHCOHJap OynmmubO BosAra eTUIIUTra
oormukaup.(M.A.Kapumor “Kamonor” €nulapuMU3HUHT YMHAKaAM CYySHYM Ba
TassHuu O0yncuH. Maspudar, 2001. 27suBap)”.

Em apnogHu Xap TOMOHIAaMa Kywid, OMJIMMIM, Y3 MIIMHUHT MOXHP
ycTtac, y3 BaTaHMHUHT >KOHKYyApU KWIMO TapOusianma YKyBUMJIap HYTKHIA
MHJUINH ~ afa0METHUHT  aXaMHUATH  OEKMECHUp. YKyBUMIADHMHT  OHIIMII
GaoNUATUHM IAKIJIAHTUPUIL, WXKOAUM KOOUIMSATIAPUHU PUBOXKIAHTHPUIL,
VJIApHUHT JAyHEKApANUIApUHU KEHTAUTHPHUII MaKCaauaa MUUIMNA agaOueT sIbHU
MCTHUKJION JaBpH y30eKk agabuéTu NapCHHU SHTU MeIaroruK TEXHOJIOTHUS aCOCHAa
AHbAaHABUM Ba HOAHBAHABUM yCyJUlapAa yTHUI, YKyBUMJAPHUHI OHrura Baras,
KaMUST, XalK Xakuja MyalsH TacaBBypra »sra OYIWINM, yJIapHUHT KanOuia
BaTAHIIAPBAPIIUK, MUJUIHI FYpYp, aXJIOKUHU FOsUIap, YIAyF auioMajJapyuMu3 Ba yjap
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KOJIIMpraH MabHaBU-MalaHui Mepociap OwinaH (axpiaHUIl TyWFyJTapHHH
MIAKJUTAHTUPHUII Ba PUBOXKIIAHTUPHUIIAA MUJUIMM aqaOUMETHUHT HUMKOHUSTIApU
OeHUXO0AT KarTtaaup. Mumnii agabuét AapCuHU NEJaroruk TEXHOJIOTUSl acOCHIa
YTUIIHUHT SHT aCOCUW Tallabu VKYBUMJIAPHHUHT Y3JIalITUPraH OuMMiapu Ba
KU3UKHIILIApU acocuaa OuiuMm Oepuill Ky3/ia TyTHIIaIu.

Woxtumonii TakoMmiira Ba YMyMHH OaxT-caojarra SpUIIUIIAA WHCOHUN
dazunariapHd I1IaXC OHIH, IIyypura CHHIAMPUII Ba KOMHUJ HHCOHHU
HIAK/UTAHTHPUII  YKyBUWJIAp HYTKHAA MWUIMKA aJa0uET TabJIMMUHUHT Kal
Japakaga YKUTWIAIIUTa OOFIUKIMp. Ma3kyp MakcaajapHH ro3ara YuKapuuiia,
anbarTa, YHUHI YKUTYBUWJIMK MaxopaTH KaTTa poJl yilHaiau. 3epo, Kajapiap
Taiépram MWUIUH MOJETUHUHT TapKMOWM KucMU Oomuaa IIaxc Typaju.
TabauM-TapOust Y3JIyKCU3JIMTMHA TabMUHJIOBYM, YHHM amMajira OLIMPYBYH,
TAaKOMUJUTAIITUPUII UYJUTAPUHU U3JIOBYM Oy YKUTYBUH IIAXCH XUCOOJIaHA N,

Tabnum xapaéuuna Yytunaérran “McTukion naBpu y30ek anadbuétu’” napcu
YKyBuUWiIapra IryHjai caBoi Oepaau: “Anabuét Huma?”. Ymly napcHu yTuiiia
YKUTYBUM anabuET Xakuja, agaOuil Typ Ba XaHpjap, agabuil jkapa€H Xakuaa
MabJIyMOT Oepullu Ba KaHaal Oaquuil acapiapHu Tanalanap YKUTaHJIMKIAPH,
ylap/iaH oOJITaH TaacCypoT/Iapy XaKuaard cyxoOar OwiaH Ooljaml Makcajara
myBopuKaup. by cyx0ar >KOHIM, KU3UKapiu OYiauimm OuinaH Oupra YKyBUHIIap
OMIMMUHM EPHTHINTA KapaTHITaH OYNMINM 3apyp. YKHTYBUM Japc JaBOMHJA
VKyBUMjapra II€bpHUil, JpaMaTUK Ba TMpo3a IIaKiIuaa E3uiralH acap
HaMyHaJapuHU KYpcaTulll, yjlapAaH napuyaiap YKuO Oepuiuu Japc >kapa€HUHU
YKOHJIAaHTUPAAMW Ba IMENaroruk KMWMaTHHU OLIMpaau. byHIaH Tamkapu MaB3yHU
ypratumra Kapummia 0axc-mMyHo3apa, cyx0ar, KoH(depeHUus, CeMUHap Ba
HA3M JapcliapM YTKA3WII SXIIM HATHXKA Oepamy. YKyBUMIAPHUHT HyTKHHH
OLLIUPUIITa, OMIIMMUHA MyKaMMaJUIAIITUPUILTA Ba Y3raH! TYUIYHHINTA YHIANWH.

WNxtumonit TakoMumira Ba ymMyMuid OaxT-caojaTra SPHIIMIIIA WHCOHHM
(azunatiapHu 1IaXC OHIM, UIyypura CHHTOUPUII Ba KOMWJ HMHCOHHU
MAKJJIAHTAPUIIT MUAJUTMH anaOuéT TabIMMHUHUHT Kal Japakaga YKUTHIIMIINATA
Oormukaup. Ma3kyp MakcaajapHd o3ara 4YWKapuIaa, ajgdarra, YHHUHT
VKUTYBUWIMK MaxopaTy Karta poia YilHaiau. 3epo, Kajapiap Ta€piiail MUUIAN
MOJCIIMHUHT TapKUOMM KWUCMU Oomujga — maxc Typaau. TabauMm-tapOus
Y3JIYKCU3JIUTMHA TabMUHJIOBYM, YHU amajira OIIMPYBYH, TAaKOMHJLIAIITHPHUIIL
HUynnapuHu U3710BUM Oy YKUTYBYM IIaXCU XUCOOJIaHAIN.

Xynoca Kuaub alTranaa, YKyBUWJIAp HYTKHIA MIUIMNA aaOuEéTHUHT Japc
JaBOMUJa MyKaMMaJl YpraTWJIWIIA YKyBUYujapra y3 MUJUIATUHHW, YTMUIIMHUHD
OYIOKJIMTHHM aHIJIAIl, MWIIUN Fypyp, MUUIANA UPTUXOpP TYWFYCHUHHM XUC KWJIMIL,
0Ta-00001apUMHU3HUHT 0e0ax0 HOAMP acapiapUHUHT KaJpura €TUIIl Ba DHT
acocuiicu 0apkaMoJ MHCOH Oynuiira, Y3nuruaad (Gaxpianuiira ypraraau

DojigajaHNITaH agaduéraap
1. N.A.Kapumor “Kamonor” €HUIapUMHU3HUHI YMHAKAM CYySHYM Ba TassHYU
o6yncun. Maspudar, 2001. 27suBap
2. Fynomos A. Hytk yerupum mMamrynoraapu. T., Yiurysun.1995.
3. FynomoB A. Ba 6. HyTk ycrupum. —T.: Yiurysun, 1997.
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ADABIY TA’LIMDA NAVOIY ASARLARINI O‘RGATISH
MASALALARI

Shoxjaxon Meliqulov JDPI talabasi.
S. Boysinov - JDPI, katta o‘gituvchi, ilmiy rahbar

Inson nasli shunday yaralganki, atrof-muhitni o‘ziga xos nazar bilan
ko‘radi, tashgi olamning ko‘pdan-ko‘p ko‘rinishlari, xilma-xil manzaralari o‘z
mayliga mos kelgan tagdirdagina ongidan joy oladi, fagat quvonchli hissiyotlar,
fagat maroqgli taassurotlar ijobiy xislatlarni shakllantiradi. Shu sababdan insoniyat
hamisha go‘zalikka intilgan, tirikchilikning eng mashaqqatli davrlarida ham
nafosat talablariga rioya gilib yashagan.

Bugungi adabiy ta’limning bosh magsadi ham o°‘quvchini nafosat
talablariga amal qildirish orqgali ular galbida go‘zallikka oshnolik, hayot
ne’matlaridan bahra olishga undashdir.

Shunday ekan, bu ehtiyojni, intilishni qondirish uchun ma’naviy
meroslarimizga gayta-qayta murojaat qgilaveramiz. Ana  shunday
meroslarimizning saralaridan biri esa Navoiy asarlaridir.

O‘quvchilar Navoiy asarlarini o‘rganar ekan, ko‘p o‘rinlarda bir qator
giyinchiliklarga duch kelishayotgani sir emas. Bu to‘siglarga nega
to‘gnashilyapti. Balki Navoiy asarlarining tili murakkablik tug‘dirayotgandir,
balki g‘azal, ruboiylarning nasriy bayoniga ehtiyoj ko‘proqdir. Yoki adabiyot fani
o‘gituvchilari dars o°tish metodlarini yanada takomillashtirishi kerakdir.

Shu o‘rinda tajribali o‘gituvchilarimizning fikrlariga tayangan holda
bugungi kun adabiyot o‘qgituvchisi Navoiyni anglash zavqini o‘quvchiga
yugtirishda ganday yo‘l tutishi kerak degan savolga javob izlashni joiz deb bildik.

Navoiy asarlarini o‘rganish adabiy ta’limning hamma bosqichlarida tagdim
etilgan va bu o‘ta mas’uliyatli pedagogik tadbir hisoblanadi. Navoiy ijodini
o‘rganishda soddadan murakkabga tomon borish va bolalarni daho ijodkordan
bezdirib go‘ymaslik chorasini ko‘rish lozim. Umumiy o‘rta ta’lim maktablarining
“Adabiyot” darsligida “So‘zda hikmat bor” rukni ostida Alisher Navoiyning
“Mahbub ul-qulub” asaridan “Tavoze va odob to‘g‘risida”gi bob o‘rganish uchun
tavsiya etilgan.

Mavzu oldidan kirish mashg‘uloti tashkil qilinib, Navoiyning shaxsiy
hayotdagi xislatlari to‘grisida suhbat uyushtirish ham, o‘quvchilarning Navoiy
hayoti va ijodiga oid bilimlarini umumiy tarzda savol-javoblar vositasida
muayyanlashtirish ham mumkin bo‘ladi. Xuddi shu o‘rinda Navoiy haqgida
yaratilgan tarixiy hamda folklor manbalardan foydalanish ham samarador
usullardan biri bo‘la oladi. Bunda yuksak insoniy fazilatlar hagida so‘z yuritgan
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adibning o‘zida ham shu xislatlar va fazilatlarning mujassam ekanligi yosh
galblarda adib shaxsiga nisbatan gizigish va muhabbatning shakllanishi va
bargarorlashuviga olib kelishi shubhasiz.

Bolalarni ruhan mazkur darsga olib kirish uchun o‘gituvchi ulardan Navoiy
bobo hagida kim nima bilishini so‘ragani ma’qul. Shunda ular orasidan quyi
sinflarda o‘rganganlarini, eshitganlarini eslashga urinishlar bo‘lishi tabiiy.

So‘ng shoir haqida darslikda berilgan ma’lumot yuzasida kichik suhbat
tashkil qgilinadi. Shoirning bizga qoldirgan ma’naviy merosidagi yirik nasriy asari
“Mahbub ul-qulub” haqgida alohida to*xtalinadi.

Navoiy “Mahbub ul-qulub”da shunday yozadi: “...kamina bolalikdan to
garilikka qadar ko‘hna davron voqealaridan, ...zaminning rang singari
gunogunligidan ko‘p vaqt va uzoq muddat har xil xayol va taraddudlar...yurdim.
...turli yo‘llarga kirdim, yaxshi-yomonning xizmatini gildim; katta-kichikning
suhbatida bo‘ldim...ba’zan ilm-fan madrasalarida quyi saflardan joy oldim va
olimlar majlisida ilm nuridan ko‘nglimni yoritdim...” 106

Buyuk shoirning bu e’tiroflari, o‘z hayotidan chigargan saboglari
o‘gituvchi tomonidan bolalarga o‘gib berilgach, ularda mazkur asarda nimalar
deyilganini bilishga ichki ehtiyoj uyg‘onishi tabiiy. Darslikda tagdim etilgan asar
matnining ifodali mutolaasi uchun 6-7 dagiga sarflanadi. Keyin asarning tahliliga
kirishiladi. Bolalarning digqgati tortilishi lozim bo‘lgan o‘rinlar avvaldan belgilab
olingan holda, asarning o‘sha o‘rinlariga bolalarning e’tibori qaratiladi.

Matnning shunday o‘rinlari gayta o‘qilib, unga bolalarning munosabati
so‘raladi. “Tavoze” so‘zi tashiydigan ma’nolarga e’tibor qaratilib, “Xokisorlik”,
“kamtarlik”, “hurmat”, “ehtirom”, “itoatgo‘ylik”, “bo‘ysunish” ma’nolarini
tashuvchi birgina so‘zga shoir nega alohida to‘xtalgani, bunchalar katta e’tibor
garatgani xususida bolalarning mulohazalari tinglanadi. Navoiyning bu sifatga
alohida to‘xtalgani bejiz emasligini bolalar his gilishlari lozim.

So‘ng shunday sifatga ega bo‘lgan kishi nimalarga sazovor bo‘lishi
hagidagi savol bilan bolalarga murojaat gilinadi. Bolalar savolga javob topish
maqgsadida matnga yuzlanadilar va o‘zlari tushungan-tushunmagan holda bunday
Kishilar erishishi mumkin bo‘lgan jihatlarni topib o‘giy boshlaydilar: xalgning
muhabbatini gozonadilar; odamlar u bilan do ‘stlashadi - do ‘stlari ko ‘payadi;
insofsizlarni yomonlikdan qaytaradi...

Bolalarning javobidan keyin tavoze egasi erishishi mumkin bo‘lgan
yutuglar birgalikda tahlilga tortiladi, shu sifatlar hagida bolalarning fikri
so‘raladi. Ular oz bilganlaricha aytadilar, kamini o‘gituvchi to‘ldiradi.

Har bir bolaning tavoze va odob kishisi bo‘lishi nimalarga olib kelishi
hagida asar muallifining deganlarini topib o‘gishni bolalarga topshirish o‘rinli
bo‘ladi. Balki ularni adabiyot daftariga ko‘chirib yozishni talab qilgan ma’quldir.
Chunki eshitgandan ko‘ra o‘gigan, o‘gigandan keyin yozgan afzal. Kitobdan
ko‘chirib yozayotganda ham bu so‘z va iboralar, tushunchalar bolalarning
ko‘nglidan o‘tishi, ruhiyatida ma’lum iz qoldirishi bor haqiqat.

<

106 Anmmuep HaBowii. Mykamman acapnap TymiamMu. Max0y6 yi Kyiay6. 14-tom. T:.-1998. 7-6er
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Keyin barcha fugarolari odob va tavoze egasi bo‘lgan yurt, millat ganday
bo‘lishi mumkinligi hagida savol berilib, bolalarning javoblari eshitiladi. Ular oz
darajasida fikr ifodalaydi. Bunday vagtlarda ularning javoblarini hadeb
tuzataverish, ularning  fikriga daxl  qilish  noto‘g‘ri.  O‘quvchida
mulohazakorlikning borligi o‘gituvchi yutug‘i.

Shu o‘rinda insoniy fazilatlarni o‘zida mujassam qilmog uchun ilm
o‘rganish va uni, albatta, amalda qo‘llash zarurati borasida “Mahbub ul qulub” da
keltirilgan misollarga murojaat gilinsa o‘rinli bo‘ladi. Asarda bilim olib mustaqil
mushohada yurita olmaydigan inson “ustiga kitob ortilgan eshak” ka giyoslanadi.
Bu qgiyos o‘gituvchi tomonidan sharhlanib, o‘quvchilardan mulohazalari
so‘raladi.

“ Jarayonga kirishib ketgan bola oz ichki “Men”ining so‘zini aytadi. Bola
tomonidan aytilganlar o‘gituvchi istaganday ravon, sillig bo‘lmasligi tabiiy. Balki
bu fikrlar shunisi bilan go‘zalrogdir. Chunki ular bolalarning oz fikri, 0‘z so‘zi,
0‘z mulohazasi bo‘lganligi bilan gadrli. Mana shu harakatlar o‘quvchini bora-
bora fikr kishisiga aylantiradi. Fikr Kkishisi bo‘lish bilan birga uning tafakkuri
kengayadi.” 107

Asarning qolgan gismlarini o‘rganishda ham o‘qgituvchi o‘quvchilarni
mustaqil fikrlashga undovchi o°‘ziga xos usullarni go‘llasa, tabiiyki, dars
samaradorligi oshadi. Egallashi lozim bo‘lgan bilim o‘quvchilarning o‘zlari
tomonidan o‘zlashtirilsa, “yuqumli’roq, foydaliroq bo‘ladi. O‘zlari bevosita
ishtirok etgan bilim olish jarayoni bolalarga malol kelmaydi.

DARSLIK-MAJMUALARIMIZ HAQIDA MULOHAZALAR
Farmonova Umida, maktab o‘qituvchisi, Samarqand XTB

Mustagillikdan so‘ng, aynigsa, so‘nggi Yillar jamiyatimizning barcha
jabhalarida bo‘lganidek, ilmu ma’rifat va ma’naviyat sohasida ham ulkan
o‘zgarish va yangilanishlar sodir bo‘lmoqda. Jumladan, ma’naviyatimizning
ajralmas bir gismi bo‘lgan adabiyotimiz rivojiga va uning kelajagiga e’tibor va
gamxo‘rlik behad kuchaytirildi. Sobiq sho‘ro davrida asosan qoralanib va
kamsitib kelingan mumtoz adabiyotimizning ko‘plab namoyandalari hayoti va
ijodi xolisona o‘rganilib, xalqimizning ma’naviy mulkiga aylanmoqda. Unutilgan
yoxud nohaq qoralanib, hatto ta’qigqlab qo‘yilgan milliy gadriyatlarimiz ham
gayta tiklanib, o‘zining munosib bahosini olayotganligi ham xalgimizni cheksiz
quvontiradi Mustaqilligimiz tufayli so‘nggi yillarda bir guruh adabiyotshunos
olimlarimizning  sa’y-harakatlari bilan umumta’lim maktablari  uchun
tayyorlangan “O‘zbek adabiyoti” darslik-majmualari sobiq sho‘ro davridagi
darslik xrestomatiyalardan keskin farq giladi. Istiglol sharofati bilan yuzaga
kelgan va mustabid sovet tuzumi mafkurasi tazyigidanbatamom qutulgan bu

107 K.. T: XycanboeBa. Anabuii tTabnumaa Mycrakui gukpiamra yprarum acocnapu.-2003, 48-6er

242



darslik majmualarimiz bir gator ijobiy fazilatlarga ega. Jumladan, badiiy adabiyot
namunalariga ilgarigidek sinfiylik va partiyaviylik nugtai nazaridan emas, balki
ularga eng avvalo san’at asari sifatida yondashish va badiiylik mezonlari asosida
o‘rganish bu darslik majmualarimizning asosiy xususiyatidir. Ammo oliy hakam
bo‘lgan vaqt va amaliyot ularni ham jiddiy sinovdan o‘tkazmoqda.lIstigolimizdan
keyingi yillarda yaratilayotgan yangi darslik va majmualarimizda ham jiddiy
o‘zgarishlar bo‘layotganligi ijobiy holdir. Jumladan, Hamza Hakimzoda
Niyoziyning “Yasha, sho‘ro”, “Hoy-hoy, otamiz” kabi inqilobiy-mafkuraviy
mavzuda yaratilgan siyosiy-publisistik she’rlari o‘rniga shoirning asl giyofasini
belgilovchi “Yig‘la, Turkiston” singari she’rlari kiritildi, Xuddi shundayin,
ingilobiy drama deb kojklarga ko‘tarib kelingan va XX asr o‘zbek
dramaturgiyasini boshlab bergan asar deb ulug‘lanib kelingan “Boy ila
xizmatchi” dramasi o‘rniga Hamzaning 1915 yili yozilgan “Zaharli hayot yoxud
ishq qurbonlari” dramasi Kkiritilishi mihim o‘zgarishlardan bo‘lib sanaladi.
Binobarin, Istigloldan keyin butun hayotimiz va qalbimiz va shuurimizda
kechayotgan chuqur ijobiy o‘zgarish va vyangilanishlar boismi yohud
o‘quvchilarimizga munosib adabiy asarlar tanlash borasidagi talab-
mezonlarimizning har xilligi sababli muammolar bor.

Yangi vyaratilayotgan darslik-majmualarimizda “Jahon adabiyoti namu
nalari’dan asarlar berilishi har jihatdan  tahsinga loyiqdir. Zero, milliy
mahdudlikdan qutulishning va adabiy-estetik tafakkurimizni boyitishning asosiy
bir omili ham shu. Lekin yuqoridagi kabi o‘rinsiz va takror va mantigsiz
gaytariglarni bartaraf etish va darslik-majmualar tuzilishining usutvor yo‘nalishi
va me’yorlariga muvofiq kelmagan adabiy parchalarni oqilona qisaqrtirish
evaziga ham o‘quvchilar imiz milliy va jahon adadbiyotining badiiy yetuk
namunalridan ko‘proq bahramand bo‘ladi.

[Tpe3unaeHTMU3 [I1.M.Mwup3uéen HYTKJIapHU1a yangilanayotgan
mamlakaTUMU3HUHT JpTaHrU Kela)karu, aBBajo, OYTyHTHW ENUIAPUMUZHUHT
KaHJall TabauM-TapOus TomuO, KaHIal WHCOH OYIMO BOsAra CTHINMIINIA
yamOapyac OOFIMK DSKaHJIWTW aloxuja TabKuajaHaaud. Jlapxakukar, nurli
kelajagimiz ravnaqini ta’minlaydigan ma’naviy barkamol avlodni voyaga
yetkazishda va ularni Istiglol g oyalarida sadogat ruhida tarbiyalashda eng
avvalo milliy va umuminsoniy gadriyatlar, xususan, ona tili vaadabiyotini o‘rni
beqiyos ekanligini unutmaslik zarur. Albatta, darsliklarning saviyasi, g‘ oyaviy-
badily mazmuni hqaida qayg® urishimiz, jiddiy bahslashimiz samarasiz
golmasligiga umid bog‘lash mumkin. Biroq asosiy gap-o‘gituvchilarimizning
kasb mahoratida ularning ijodiy lzlanuvch anligida, adabiyotni nechog* lik
chuqur bilishi va e’zozlashidadir. Eng muhimi, shu yuksak bilim, €’zoz va mehrni
o‘quvchilariga “yugqtira olish”da. fwHu o‘quvchining galbi adabiy asar beradigan
barcha ma’naviy boylik va go‘zalliklarni ardoglay oladigan kuchga ega bo‘lIsin.

Atogli  adabiyotshunos Ozod Sharafiddinov  kabi ustozlarlarimiz
ta’kidlaganidek, o‘quvchining qalbi adabiy asar beradigan barcha ma’naviy
boylik va go‘zalliklarni ardoglay oladigan kuchga ega bo‘lIsin. Kitob uning uchun
suv va havodek zarur, nondek aziz bo‘lib golsin. Muhtaram Prezidentimiz
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SH.Mirziyoyevning Kitob chop etish va Kitob mutolaasining jamiyatimizdagi
o‘rni va ahamiyatini oshirish bo‘yicha gabul gilgan garorlari ham bu sohada
yanada mas’uliyat bilan ishlashimizni talab etadi. Bu garorlar hamda besh ustuvor
tashabbuslarida belgilab berilgan hayotiy vazifalar Adabiyot darsliklariga va
o‘gituvchilariga ham to‘la taalluglidir.  IOptumm3na amanra ommpuiaérran
Oapua yJayFBOp MIIIAp, PHT aBBAJIO, XAIKUMHU3 (DapOoBOHIMIU Ba ENLIAPUMU3
KaMOJIOTH YUYH XU3MaT KWJIUII UHU YbTUPOJ ITapKaAaHMU3, aUUUK OMpP XaKUKATHU
taaccyd OwiaH aWTHUIIUMU3 Kepak. TapuXuMHU3HH, OYIOK aXXIOITapuMU3
KOJIIMpPTraH MabHaBH, WIMHK-ada0uil MEpOCHH YyKyp VKHUO- ypranmasnmus. by
XOSIBUH-MabHaBUW OYNIIMKHU, DHT aBBajo, KUTOO, aifHWKCca, Oamuuii agaOuér
YKy OmnaH Ba OWauM- TadakKypd MU3HH OONMUTHIN OpKaIU TYIIUPHUIINMU3
MyMKuH. Kuto0, ssHU anabuéT, allHuKCa, €TyK IIOUpP Ba aauOJIApHUHT acapiiapu
Oy Oopanma Ousra uynm kypcaryBuu Oup uOpar OYIMO XM3MAT KWIMIIH Kepax.
Adcyckn, k¥ YKyB 4WIapUMU3 MYCTaKWJ alabuET VKUIIl YpHUTA WUHTEPHET Ba
KoMIibtoTepra Oepmmb kerMokaa. Hatwxkana, kyn éuapumus O0aguuii anaOuér
Oepanuran MabHaBUM OoiMkgaH Oebaxpa OYIMO, pyXaH KallloK, (UKpaH
YeKJIaHTaH OYIr0 KOJIasnTH. Bu kabi muammolar esa ta’lim-tarbiya tizimi va
mazmunini tubdan isloh gilmasdan turib erishib bo‘lmasligi ayon. “Adabiyot”
bo‘yicha dastur yoki go‘llanmalar yaratishdan oldin bugungi maktab, kollej va
akademik litseylarimiz  o‘quvchilari ning ruhiyati va ma’naviy-estetik
ehtiyojlarini, salohiyati va did-saviyasini yetarli darajada o‘rganish lozim.
Adadbiyotlar:
1.XX asr o‘zbek adabiyoti tarixi. Toshkent. 1999.14-b.
2.Qosimov U. Adabiyotning hayotbaxsh kuchi. T/2008. 200-b.
3.0°gituvchi kitobi. Toshkent. XTV. 2020.
4.0zod Sharafiddinov. ljodni anglash baxti. Toshkent, 2004, 410-b.

IDROK XARITASI YORDAMIDA KOMPYUTER LINGVISTIKASINI
O‘QITISH METODIKASI

Mamirov Ozodjon JDPI

Bugungi kunda mashhur bo‘lgan aqgliy xaritalar tizimini tanigli psixolog va
yozuvchi Toni Buzan ixtiro gilgan. U allagachon intellektual rivojlanish,
psixologiya va inson tafakkuri muammolariga bag‘ishlangan bir necha yuz
maqola va kitoblarini nashr etgan. Albatta, u magsadlarni va ularga erishish
usullarini tasavvur gilishda kashshof bo‘Imadi. Maxsus diagrammalar va grafik
chizmalar yordamida Yaponiya amalda 70-yillarda igtisodiyotda ingilobni amalga
oshirishga muvaffag bo‘ldi. Ammo 1974 yilda butun ilmiy olamga o‘zining
takomillashgan nurli fikrlash nazariyasini taqdim etgan Buzan edi. Ming
yillikning boshlarida agl xaritasi dunyoa ilmida yuksak cho‘qgilarga ko‘tarildi.

Idrok xaritasini go‘llashda pedagogning mahorati yuksak darajada bo‘lishi
lozim. Chunki pedagog idrok xaritasini qo‘llashda ham kompyuyer
texnologiyalarini ham nazariy ma’lumotlarni puxta bilmog‘i lozim. Kompyuter
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lingvistikasi bevosita kompyuter va tilshunoslik bilan bog‘liq. Shuning bu soha
ancha murakkab. Tilshunoslikga oid bo‘lgan tushunchalar kompyuterning ayrim
dasturlarida mavjud. Qolganlarini esa dastur sifatida yaratish lozim.

Hozirgi kunda matnlarni (pacmosnar) tahlil gilishda abbyfinereader kabi
dasturlardan foydalanib kelinmogda . Chunki u dastur rasm holatiga keltirilgan
matnlarni o‘qib chigib word matn muharririga o‘tkazib beradi. Matndagi ayrim
orfografik xatolarni qgizil belgi bilan ajratib beradi. VVa pedagogning vaqtini
tejashga yordam beradi. Idrok xaritasini qo‘llashda grafik organayzer, bumerang,
swot tahlil kabi metodlardan foyalanish katta ahamiyatga ega.

Toni psixologiya, neyrolingvistika, mnemonika va tez o‘qish gobiliyatini
hamda ijodiy fikrlashni rivojlantirish va takomillashtirishning ko‘plab ilmiy
nazariyalari va usullarini samarali birlashtira oldi. Masalan, yozuvlarni olib
borishda u fagat ikkita rangni grafikaga kiritdi va ularni eslab golish ancha oson
va qizigarli bo‘ldi. U ukasi Buzan bilan birgalikda barcha ilmiy ishlanmalarni
birlashtira oldi va izchil nazariyaga asoslantirdi. Zamonaviy aql xaritalari shu
tarzda paydo bo‘ldi.

“Idrok xaritasi” adabiyotda turli nomlar bilan uchraydi: “Idrok xaritasi”,
“Konseptual xarita”, “Kartografiya kontseptsiyasi”, “Intellekt-xarita” — fikrlarni
tagdim qgilish va bog‘lash usuli. Idrok xaritasi o‘quvchilarda tassavvur gilish va
fikrlarni tizimlashtirish, o‘tilayotgan mavzudagi bosh g‘oyalar yoki asosiy
tushunchalarni, birlamchi tushunchalarni izohlashga yordam beruvchi ikkilamchi
va uchlamchi g‘oyalar yoki tushunchalarni ajratish ko‘nikma va malakalarini
shakllantirishga garatilgan. Taklif etilayotgan usul yangi bilim va axborotlarni
konspektlashtirishning standart chizmasini ishlashga xizmat giladi va darsning
uzundan uzog konspektini yozish yukidan xalos etadi.
Xaritani tuzish o‘quvchiga:

— asosiy, ikkilamchi, uchlamchi (va h.k.) shoxchalar (chiziglar) larni ishlatish
hisobidan tartibda mavzuning asosiy g oyalarni strukturalashga;

— ravshan va rangli obrazlar orgali g‘oyani kuchaytirishga;

— ular orasidagi bog‘liglikni namoyish etishga;

— rang, shrift razmeri, bo‘rttirish va h.k.lar bilan kontseptsiyalarni ajratishga;

— maxsus belgilar yordamida g‘oyalarni baholash va izohlashga imkon beradi.

Yevropa ta’lim tizimi barcha sohalari modellashtirilgan holatda va deyarli
barcha fanlari keys stady texnologiyasi asosida olib boriladi. Hamda darslar to‘liq
taksanomiyaga asoslangan holatda o‘tiladi. Ya’ni ularning har bir darsida bilish,
tushinish, tahlil, analiz-sintez, xulosa, baholashdan iborat bo‘ladi. Tilshunoslikda
til va nutgning tuzilishi murakkab bo‘lganligi sabablari bu metod bilan (kuzatish)
ularni o‘rganib bo‘Imaydi.

Chunki: Til — umumiylik xususiyatiga ega. Nutg — xususiylik xususiyatiga
ega. Til — abstrakt. Nutg — konkret. Til — imkoniyat. Nutq — vogelik.
Modellashtirish metodida tadgiqotchi obektning o°zini emas balki uning modelini
o‘rganadi. Original bilan model o‘rtasida o‘zaro bog‘liglik va mutanosiblik
mavjud bo‘ladi. Tilshunoslikda modelning 3 ta turi bor: 1.0Original 2.Funktsional
modellar 3.Struktur Original modellar — obektning tuzilishini o‘rganadi.
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Funktsional modellar — original modellarning ganday ishlashini o‘rganadi.
Struktur modellar — har ikkalasi hagida malumot beradi. Original modellarga
quyidagi talablar go‘yiladi: 1.Model tabiiy obektning aynan nusxasi bo‘lishi
kerak 2. Original model o°zida elementlarning murakkab tuzilishini namoyon eta
olishi kerak. 3. Tabiiy obektning hamma xususiyatlari original modelga to‘g‘ri
kelishi kerak. 4. Model evristik funktsiyaga ega bo‘lishi kerak. Yani u yangi
g‘oyalar bera olishi va uni amaliyotda sinab ko‘rish imkoniyati bo‘lishi zarurl .
Masalan: a) T —H so‘z birikmasining modeli. ( tobe — hokim ) b) O‘Pm minimal
sodda gapning modeli. M: Bordim, yozding. Va h.k. Gipotetik ( nazariy)
modellarga xos xususiyatlar sifatida o‘z-o‘ziga zid emaslik, tavsifning to‘ligligi,
modelning soddaligi xisoblanadi. Yaratuvchi modellar tilshunoslik rivojlangach
yuzaga keldi. Bunda lingvistik modellar bor narsani tekshirishdan o‘tib o‘zi ham
yaratuvchanlik xususiyatiga ega bo‘ladi. Yaratuvchi modellar invariant asosida
variantlar hagida xulosa chiqariladi2 . Quyida ingliz tili grammatikasining modeli
namunasini keltiramiz. Shu namuna asosida (albatta, har bir tilning o‘z
xususiyatlaridan kelib chiggan holda) boshga tillarning ham modelini ishlab
chigish - formallashtirish mumkin bo‘ladi. Ingliz tili grammatikasining butun
modeli juda katta hajmga ega.

Adabiyotlar ro‘yxati
1. Nurmonov A, Yo‘ldoshev B. Tilshunoslik va tabiiy fanlar. —Toshkent:
o‘gituvchi, 2001.
2. Abdurahmonov X., Rafiev A.,Shodmonqulova D. o‘zbek tilining amaliy
grammatikasi. — Toshkent: o‘gituvchi, 1992,

OHA TWIN JAPCJAPUIA UHHOBALMAIAPIAH
OONTAJTAHUII

Kymaea 3yoaiina. KA.
PaumixkonoBa Moxunyp.
KIIN AxaneMuk Juuelud YKUTYBYHMCH.

Vpra Makrab oHa TWIM JApCIMKIAPUHMHT  KEHHHTM  aBIOINA
YKYBUMJIAPHUHT WKOJIUU (DUKPJIAIIMHU PUBOKJIAHTUPHUILTA KapaTUJIraH Maxcyc
TOMIIMPUKJIAp OepwiradH. by Tommwupukiap Typiu ycyjjap OwiaH YKUTYBUU
HazopaTuaa YKyBUMJIAD TOMOHMJIAH MYCTAKWJI pPaBUIIAa OaKapuIMILKA Kepak.
byHna rpamMmaTHK TONIIMPUKIAPHUA TpaMMaTHK VHUHIap Tap3ujaa Oa)kapHill
YKyBUWJIapJaH OWJIMMIOHJIMKHYU, W3JIaHUIIHW, TONKUPJIMKHU Ba TE3KOPIUKHU
Tana® KuiagW. YHWWH-TONIIMPHMKIAp OHA THIM JAPCIAPUHMHT KW3MKAPIH
VTUILIWHY TAbMUHJIAUIN.

ViMH-TONINPUKIAPHAAT  Y3Ura XOC XYCYCHATIApH IIyHJAKH, YJap
KyuHYa Myco0aka Tap3uaa Tallkuil KuinHaau. HaTwka sikyHnanuO, YKyBUd Ba
rypyxjgapra oudko (€xu Oamm)map Oepwmamu. by, mry6xacus, TONIIUPUKHU
Oaxxapuira MINTUEKHM omupand. Hatwkaga YKyBUMJIApPHUHT TpaMMaTHK
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CaBOAXOHJINTH, WXOAWK (HUKpIANT KOOWIUSATH, TONMKUPJIUTHA, HYTKH Xamjaa Iy
danra ku3ukuimM aHda opragd. Illy Ounan Oupra Kymmmdya ajnaOuériapiaaH
dorinananum, Oomka danmap OWJlaH XaM KUJIUNA IIYFYJJIAHUIT SXTHEKUHU
tyraupanu. lllynnait skaH, YyKUTYBUM YTaéTraH JapciaapuHUHT caMapajiu OYIniig
y4yH Typiud VHUH-TONIIMPUKIApAAH Ba  OOLIKOTUpMalapJaH  YHYMIIU
doitnananumm Makcaara myBopukaup. by sca dan yxkuTyBUMCHAAH Maxopar,
WKOJIKOPJIMK, HT aCOCHUIICH, TAHUMCH3 MeXHaT Tanad kuiaau. Lllynapau xucobra
OJITaH XOJIJIa OHA TWIM JAapClIapuHU YTHIIAA KYJUlall MyMKUH OYnraH ailpum
rpaMMaTUK YiHWHIap Ba yjiapjaH (oiganaHdIl METOAJAPUHU TaBCHUS KUJIAMU3.
bynpmaii rpammaTk ViUHIApHU SHAAA KYUiad yilnad Tomuin Ba napc kapaéHuaa
KyJutaml MyMKHH. By 53ca, [OKopuaa TabKWAJIAHTAaHUACK, YKATYBUMHUHT
WKOJIKOPJIUTUTA, W3JaHYBUYAHJIMTUIA, MaxopaTd Ba TUHUMCHU3 KWJIaJUraH
MeXHaThura OOFJIHK.

A¥ipuM TpaMMaTHK YHWWHIApHUM HaMmMyHa cudaruga TaBCUS KHJIAMM3.
Vitnanap coananan MypakkaGIHK THHAMUKACHTA aCOCTIAHAIM.

KaiiTa xoTHpnam TUNUIaru rpaMMaTUK YUHH-TOMIIHPUKIAP.

bynnail yUMH-TONIIMPUKIAPJAH VTUITAHJIAPHU MyCTaxkKamiaml Xam/a
OwIMM, KYHUKMa Ba MajlakaJlapHU TEKIIMPUII Japciapua Kynpok (honganaHuii
MyMKUH. MacanaH, “ATOKIM Ba TypAOLI OTJIAp~ MaB3ycura OHWJl AapCliapHU
MycTaxkamitam Makcaauaa “Kum ronu0” ViuH-TOMImMpUruaaH doiaanaHca
Oynaau. ByHUHr yuyH cuUH(] VKyBUMIapU WKKU Typyxra axparwiagu: Oupu
aTOKJIM OTJapra, MKKMHYKMCH TYypIOUI OTjapra MHUCOJ TONMIIAAW. Mabiym
OeJIrMiIaHraH BakTAa Kalcu TypyX KYI MHUCOJ TOIICA, YIlia TypyX FOJMO caHanau.
Exu, YKUTyBUM gockara KMTOO, raseTa, KypHal, cypaT, KWHOGHIBM, MycobaKa
CYy3JlapuHU IOKOpUJAH IMacTra kKapab anoxuupa-anoxuaa &3ub kysau. Cund
VKyBUMJIapU OJITU Typyxra axpartunub (rypyxjapaa YKyBUHJIAp COHU TEHT
OYynmuImM Kepak) ylapjaH IIy oOTJapra MHCOJUIap €3ull Tanad KUIMHAJIH.
['ypyxjapHuHT Xap Oup ab30CcH y3ura Kapaluid cy3ra OUTTagaH MHUCOJ E3a]IH.
Tez Ba T1yrpu &3ran  rypyx ronmubO caHamaau. Fommbnap, anbarra,
parOaTIaHTUPWIMIIN Kepak. by Tunmarn VYHWH-TONIIMPUKIApIAH HCTaJITaH
MaB3yHH MyCTaxkamiamiga GoiaJaHuI MyMKIH.

Kucman n3nanyBYaHIMK TUNUIArA YUUH-TONIIUPUKIAP.

S'/KYB‘—II/IJ'IapHI/IHF OOFJIaHUIIIN €3Ma HYTKMHHM CHHaI Makcaauaa “Cyzmap
Ou3aH, MaTH TY3WII CU3JaH’ TpaMMaTUK YHMHUHU YTKa3ull MyMKuH. byHna
cuH(} VKyBuUMsiapura TasHY cy3 Ba cy3 Oupuxmanapu Oepunulb (ymap gockara
€310 KYHWIMIIM XaM MYMKHH), yiaap €paamuja OOFfJaHUIUIA MaTH TY3MII
Tonmupuiaau. Te3 Ba Ma3MyHJIM MaTH Ty3TraH YKYBYM FOJIUO caHaJIaIu.

WM3naHyBYaHIMK TUIIMIATA YUUH TONIUPUKIIAP.

By Tungaru YyUuH-TONIUPUKIAPHA YKYBUMIIAP CY3 OOMIMIMHU OMIMpHUIIAA
KyJUTaiml sXIy HaTika Oepaau. ByHmail Tommmpuiiap YKyBUWIApJAaH WKOJIWAN
(aomAT KYpCaTUIITHY Taslald KUJIaau.

“Nxonkop”  yhumH-Tonmmmmpuruaad  “Onamomr”  Ccy3  TypKyMHUHHU
MycTaxkamuanaa camapamd Qoimananumn myMmkun'. By rpammaruk Vitmema

1 TAT xypHanuaa 5bJI0H KMIMHIaH alipuM YHUH-TOMIMPUKIApAaH WKoaui (oiinananuim.
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cUH(} YKyBUMIIAPH UKKHU TypyXra aXpaTwinO, OUpUHYHU TypyXra oT Cy3 TypKyMHU
UIITUPOK ATraH ramiapra MHUCOJI TOIHUIL, UKKUHYM TypyXra 3ca 11y rariaparu
OoT(J1ap)HU OJIMOII OWJIaH aJMaIITHPUO ram Ty3WIll TOMIIMpHIIaau. MacanaH,
OMpPUHYM TYpyX Bakwiu €3aau: DpTara onuMminuaga oonuianaau. KkuHIM Trypyx
naBoM HTTUpuO: YHaa Ouz daon wumrupoxk stamui. Iy #Hycunma paBom
srtupuiaan. by ViuaaM Oup cuHd YKyBumnapu ypracuaa €KUM Tapauien
cuHbnap YKyBUMiapu ypracuia “cy3 mymioupacu’” KUIMO TaBOM 3TTHUpPCa XaM
Ooynmanm.

OHa TWIM TapIUMMHU >Kapa€HuWJa OyHOal TIpaMMATHK TOIIIUPHUKIIAP
BOCUTACUJa THJI XOJUCATAPU Ky3aTWUJIaJH, CONUIITUPUO KUECTAaHAAH, YXIIAIl Ba
bapkau TOMOHJIApU AHUKJIAHA]IH. Harwmxana, KauTa XOTHpJIAIT
TOMIIUPUKIIAPUAAH WKOJUN TOMIIUPHUKIapra Kapad JUHAMUK YCHII F03ara Kela
Ooopanu. bynmail Tommmpukiaap YKyBYM Tadakkypu TapakKUETHOA ajloXujia
axamusT KacO ATau.

MAKTABLARDA ERKIN VOHIDOV IJODINI O‘RGANISH
Qosimova Matluba, 15-maktab o‘qgituvchisi, Yangiobod t.

XX asr adabiyoti boshga davr adabiyotlariga garaganda ijodkorlarining
ko‘pligi, mavzularining kengligi bilan ajralib turadi. Bu davrda yaratilgan asarlar
ichidan biz o‘lmas, durdona namunalarni ko‘plab topa olamiz. Aynigsa, Erkin
Vohidov ijodi o‘zining originalligi, salmoqgdorligi bilan ko‘zga tashlanadi.
Uurtimizda milliy va umuminsoniy qadriyatlarimizga va ulug® ajdodlarimiz
hayoti va merosiga bo‘lgan munosabat, aynigsa, O‘zbek tili va adabiyotimzga
bo‘lgan yuksak e’tibor va cheksiz g‘amxo‘rlikdan har bir vatandoshimiz hagli
ravishda g ururlanadi. Mashhur shoirimiz Erkin VVohidovning

“Mir Alisher na’rasiga aks-sado berdi jahon,

She’riyat mulkida bo‘ldi shohu sulton o‘zbegim”
degan satrlarini endilikda har bir o‘zbek kitobxoni cheksiz iftixor bilan ayta olish
baxtiga musharraf bo‘ldi. O‘zining betakror she’r va g‘azallari, etuk komediya va
dostonlari, begiyos hajviyoti va tarjimalari bilan hamda teran nutg va magolalari
bilan xalgimiz galbidan joy olgan Erkin Vohidov nomini bilmaydigan va uning
durdona asarlari kirib bormagan biron shahar yo gishlog, bironta xonadon yo‘q
desak, aslo mubolag‘a bo‘lmaydi. Bu hagigatni atogli adabiyotshunos
allomalarimizdan biri- O°zbekiston Qahramoni Ozod SHarafiddinov havas bilan
shunday e’tirof etadi: “Hech ikkilanmay, komil ishonch bilan aytish mumkinki,
Erkin Vohidov hozirgi o‘zbek she’riyatining ko‘rki va faxri. Bu fikrda zarracha
mubolag‘a yo‘q.” Bunday samimiy va yuksak e’tiroflarni yana ko‘plab
keltirishimiz mimkin.

Maktab talimida ham Erkin Vohidov ijodi bir necha bosgichlarda

o‘rganiladi. Jumladan, 5- va 6-sinf darsliklarida shoirning bolalar yoshidan kelib
chiggan holda asarlaridan namunalar berilgan. 5-sinf darsligida sodda va ravon

248



tilda yozilgan “Nido” dostonidan parcha berilgan bo‘lib, o‘quvchilar bu darslarda
quyidagi BKM larga ega bo‘lishlari talab etiladi:

“Nido” dostonida insoniyat boshiga tushgan eng ulug® falokat — ikkinchi
jahon urushi keltirgan balolarning murg‘ak o‘smir tagdirida qoldirgan izining aks
ettirilishi. Dostonda bola tabiatining g‘oyat nozik jihatlari haqggoniy
tasvirlanganligi. Dostonda ifodalangan urush va u keltirib chigargan fojialarga
nisbatan nafratning uyg‘otilishi. Asarda otasidan ajralgan bola ichki kechinmalari,
hissiyotlarining samimiy va ta’sirchan ifodalanganligi.

Yangi mavzu bayoni. Dastlab o°‘quvchilarga aqgliy hujum metodidan
foydalangan holda savol bilan murojaat etiladi. Erkin Vohidovni taniysizmi?
O‘quvchilarning bergan javoblar tinglanadi  va umumlashtiriladi. Erkin
Vohidovning hayoti va ijodi, “Nido” dostoni bo‘yicha darslikda berilgan
materiallar asosida tushunchalar beriladi:

O<zbekiston xalq shoiri Erkin Vohidov 1936-yil 28-dekabrda Farg‘ona
viloyatining Oltiarig tumanida muallim oilasida tug‘ilgan. Uning otasi Ikkinchi
jahon urushidan og‘ir jarohat olib gaytadi va 1945-yilda vafot etadi. Oradan bir
yil o‘tgach onasi ham dunyodan o‘tadi. O‘n yoshga yetar-yetmas ham ota, ham
onadan ajrab golgan yosh Erkinni tog‘asi o‘z tarbiyasiga oladi. Toshkentga —
tog‘asinikiga kelgan shoir qunt bilan o‘gishlarini davom ettiradi. Unda kitobga,
adabiyotga havas juda erta uyg‘ondi. Shoir G‘ayratiy tomonidan O‘quvchilar
saroyida tashkil etilgan adabiy to‘garak uning bu havasini yanada alangalatib
yubordi. O‘n besh-o‘n olti yoshlaridanoq tuppa-tuzuk she’rlar yoza boshladi.
Erkin Vohidov universitetni tugatgach, uzoq yillar nashriyotlarda ishladi, o‘zbek
va jahon adabiyotining eng sara asarlarini chop qilish- da faol ishtirok etdi.
1964- yilda yaratilgan ‘“Nido” dostonidan so‘ng birin-ketin “Orzu chashmasi”,
“Palatkada yo zilgan doston”, “Quyosh maskani”, “Ruhlar isyoni” kabi ajoyib
dostonlar yozdi va bular ham adabiyotimiz rivojida myhim o‘rin tutadi.

Erkin Vohidov ellik yildan ko‘prog davr mobaynida ijod etgan asarlarini
to‘plab, “Ishq savdosi”, “She’r dunyosi”, “Umr daryosi” va “Ko‘ngil nidosi”
nomli to‘rt jildlik saylanmasini o‘quvchilarga tagdim etdi. Bu asarlar fagat shoir
galbining, kechinmalarininggina emas, balki xalg hayotining ham ko‘zgusidir.
Shoir asarlarida hayotga, go‘zallikka muhabbat, yovuzlikka, tubanlikka nafrat
yaqqol sezilib turadi. Uning ilk dostoni- “Nido”da insoniyatga og‘ir judoliklar,
bitmas jarohatlar keltiradigan urush qattiq qoralansa, keyinroq bitilgan “Ruhlar
isyoni” dostonida xalqlar, millatlar, dinlar o‘rtasidagi nizolar bashariyatga
nagadar katta falokatlar olib kelishi teran tasvirlangan. Bu esa shoir ijodida
insonparvarlik hamisha bosh mavzu bo‘lib kelganligini ko‘rsatadi. So‘ngra
darslikda berilgan “Nido” dostoni o‘quvchilar tomonidan ifodali o‘qib chiqiladi.
Dostonning mazmun-mohiyati o‘rganiladi. Doston gahramonining galb
kechinmalari tahlil gilinadi. Asardagi bola bilan o‘quvchilar bolaligi giyoslanadi.
Bizga ma’lumki, zamonaviy adabiyotda doston janriga sinonim tarzda poema
atamasi ham go‘llaniladi. Hozirgi adabiyotimizda dostonlar bitta umumiy nom
bilan atalsa-da, janr xususiyatlariga ko‘ra ular turlichadir. Shu ma’noda voqea
lirik kechinmani ifodalash vositasi bo‘lgan “Nido”- lirik doston bo‘lib, u
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“urushlarning razolatiga” qarshi vatanparvarlik bongidir” (Ibrohim G*afurov).
Aytish mumkinki, bir-biriga yaqin insonlar, jigar go‘shalar, ota va o‘gil
o‘rtasidagi sog‘inch iztiroblarini lirik tilde ifodalashda o‘zbek she’riyatida
mahorat cho‘qqisini zabt gilgan asar G‘afur G‘ulomning “Sog‘inish” she’ri
bo‘ladigan bo‘lsa, undan keyin turadigan asar bu — “Nido” dostonidir.

Hayqgiraman,

Tog‘lar bag‘ridan,

Gumburlagan sado keladi,

Ona - Yerning otash qa’ridan

“O‘g‘lim!” degan nido keladi

Mana men o‘g‘lingiz,

Dardli olamga

Sizdan tanho yodgor,

So‘ylang, otajon!'ios

Doston ilk satrlaridanoq galbingizga bezovta, og‘rigli, hayajonli holatlarni
olib kiradi. Sog‘inch iztiroblaridan bo‘g‘ziga hayqiriq kelgan farzandning
iltijosiga, nidosiga hatto tog‘lar, toshlar ham jo‘r bo‘lyapti.

Ona — Yer, ona tuprog, ona maskan — oddiy so‘zlar. Lekin shu so‘zlar
oldiga “ona” degan qutlug® kalomni go‘shsangiz zimistonda quyosh chiggandek,
gorong‘ulik bag‘rida gulxan yoqgilgandek bo‘ladi. Ona tuproq bunyod etadi,
yaratadi, to‘ydiradi, kiydiradi va yana gayta tiriklik nasibasi tamom bo‘lganda
insonlarni ona kabi yana bag‘riga oladi. Ammo bu onalarimizning onasi bo‘lgan
ona yerning, momo yerning bag‘ri, gqa’ri otashdek. U kuygan, u yongan, u ne-ne
navgiron, norg‘ul, azamat yigitlarning vujudini o‘z bag‘riga olgan, ularning tanasi
shu yer ga’rida. Yashashi, yaratishi, bunyod qilishi, ona zaminning ustini gul-u
gulzorlarga burkashi mumkin bo‘lgan yigitlar urush tufayli, inson yovuzligi
tufayli yer qa’rida yotibdilar. Shuning uchun hatto yerning ham bag‘ri kuyuk.
Hagigatdan o°zining yigirma millionlik farzandlarini yerga go‘ygan olam, dunyo
dardlidir. “Nido” o‘z sujet mohiyatiga ko‘ra avtobiografik doston. E.Vohidov
otasi ikkinchi jahon urushi janggohlarida halok bo‘lgan. Shoir onasidan ham erta
yetim qolgan. Uning bolaligi oson kechmagan. Bu mash’um ayriligning mungi,
azobi shoir yuragining dil tubiga cho‘kkanki, kun kelib hayqirig, nidoga aylanib
galblarni larzaga solyapti.

Urush yillarining bolalari. Yarim och, yupun bo‘lsalar-da, baribir bolalik,
bolalik-da. Kun bo‘yi qishloq ko‘chalarining chang tuprog‘ida, quyoshda
zanjiday yugurib, urush-urush o‘ynagan bolalar o‘yinchoq miltig, pistoletlarda
o‘rtoglarini yolg‘ondakam otib o‘ldirayotgan bolalar haqiqiy janggohlarda
nimalar bo‘layotganini, hagiqgiy avtomat, miltiglar, tanklar, samolyotlar ishga
tushganda inson gismati nimaga yuz tutishini tasavvur gilmas edilar.

. Mustahkamlash : “Venn-diagrammasi”

108 Erkin VV




XULOSA

“El ustozim, men-tolib”,- deya, yuksak ¢’tiqod bilan yashab- ijod etgan
ulkan talant sohibi Erkin Vohidovning teran g‘oyaviy-badiiy ijodii va uning
gizg‘in ijtimoiy faoliyati xalgimiz va davlatimiz tomonidan yuksak gadrlandi. U
“Buyuk xizmatlari uchun” ordeni bilan mukofotlangan. 1999 vyil 25 avgustda
Erkin Vohidov vatanimizning eng yuksak mukofoti- “O¢zbekiston Qahramoni”
unvoni bilan taqdirlanib, “Oltin yulduz” medali taqib qo‘yilgan.  Afsuski,
beshafgat o‘lim 2016 yil “El ustozim, men-tolib”,- deya, yuksak e’tiqod bilan
yashab- ijod etgan ulkan talant sohibi Erkin Vohidovning teran g‘oyaviy-badiiy
ijodii va uning qizg‘in ijtimoiy faoliyati xalgimiz va davlatimiz tomonidan
yuksak gadrlandi. U “Buyuk xizmatlari uchun” ordeni bilan mukofotlangan.
uchun” ordeni bilan mukofotlangan. 1999 vyil 25 avgustda Erkin Vohidov
vatanimizning eng yuksak mukofoti- “O¢zbekiston Qahramoni” unvoni bilan
taqdirlanib, “Oltin yulduz” medali taqib qo‘yilgan. Afsuski, beshafgat o‘lim
2016 yil 30 may kuni xalgimizning asl farzandi, adabiyotimizning buyuk
namoyandasi Erkin Vohidovni oramizdan olib ketdi. Bu- xalgimiz uchun,
adabiyotimiz va ma’naviyatimiz uchun ham og‘ir yo‘qotish bo‘ldi. Ammo
donolar aytganidek, xalg galbidan manguga joy olgan haggo‘y shoirning so‘zi
aslo zavol ko‘rmaydi.

“O¢lsa o‘zi o‘lar, So‘zi o‘Imaydi,
Hamisha barhayot nasl shoirlar.
Hagqiqiy shoirning gabri bo‘Imaydi,
YUrakka ko‘milar asl shoirlar...(Muhammad Y usuf)

Muhtaram Prezidentimiz Sh.M.Mirziyoevning 2016 vyil 7 dekabrdagi
garoriga asosan Erkin VVohidov tavalludining 80 yilligi mustaqil yurtim izda keng
nishonlandi. Farg‘onada shoirning Uy-muzeyi hamda Erkin Vohidov nomidagi
ijodiy maktab tashkil etildi. Marg‘ilondagi so‘lim madaniyat- istirohat bog‘iga
shoir nomi berildi. Erkin Vohidov nomi abadiylashtirilib, shoirga muhtasham
haykal o‘rnatildi.

Erkin Vohidov ijodining xalgimizga bu gadar manzur bo‘lishining va
bunday yuksak hurmat- ehti romga sazovor bo‘lishining sabab va omillari
nimada? Xalq imiz Erkin Vohidov bilan bu gadar faxr lanishining boisi- siri
nimada? Iste’dod larga boy bo‘lgan adabiyot olamida bunday sharafga erishish
ning asos-omillari nimalar? Biz ana shu savollarga javob topishga harakat gildik.

Erkin Vohidov fenomenining o‘ziga xos jihatlari va shoir ijodining ayrim
muhim qirralarini imkon doirasida yoritishga e’tibor garatqik. Binobarin, Erkin
Vohidov ijodida inson va jamiyat hayotining ko‘plab muhim tomonlari va
muammolari ganchalik chuqur va san’atkorona ifodalanishini o‘rganish

251



adabiyotshunosligimiz va ma’naviyatimiz uchun ham dolzarb vazifalardan bo‘lib
sanaladi.

Erkin Vohidovning adabiyotimiz va xalqimiz oldidagi xizmatlari go‘zal
she’rlaru etuk dostonlar yaratishdangina iborat emas. Uning bir necha vyillar
mobaynida turli nashriyotlardagi muharrirlik faoliyati hamda tanigli jamoat
arbobi va xalq deputati sifatidagi ijtimoiy faoliyati ham tahsinga loyiqdir. Erkin
Vohidov iste’dodi va ijodining yana bir yorqin qirrasi, jo‘shqin ijtimoiy va adabiy
faoliya tining ibratli bir yo‘nalishi uning publitsistik asarlarida, ya’ni maqolalari
va nutg- suhbatlarida namoyon bo‘lgan. Bular allagachon xalgimizning
ma’naviy- ruhiy mulkiga aylanib, o‘zligimizni anglashda ham muhim ahamiyatga
ega bo‘lImogda. Mutafakkirlar dunyoda ikki narsa mangu yashab goladi. Bular-
dononing so‘ziyu botirning ishi, deydilar. Erkin Vohidovdek yorgin talant
sohibining so‘zi ham ana shunday mangu likka daxldor ma’naviy- ruhiy hodisalar
sirasiga kiradi. Zero, shoirning o‘zi o‘lsa ham, so‘zi insonlar galbida mangu
yashaydi.

Adabiyotlar ro‘yxati:
Erkin Vohidov. Muhabbatnoma, Sadogatnoma. Saylanma. T.1986.
Erkin Vohidov. Iztirob. Toshkent. 1992,
Erkin Vohidov. So‘z latofati. T. 2016.
Ozod Sharafiddinov. Hagigatga sadogat. T.,1989.
Qozogboy Yo‘ldoshev.Yoniq so‘z. T.2007.
Bogijon To“xliev. Adabiyot o‘gitish metodikasi. T. 2006.
U.Qosimov, M.Jo‘raev. ljodni anglash yo‘lida. T. 2015

NoabkowdE

«QORAQUYUN» ASARI G‘OYASI

Xotamov O‘tkirjon JDPI talabasi
Ilmiy rahbar S.Ne’matova JDPI

Ko‘pchilikka tanish o‘z asarlari bilan o‘zbek adabiyoti rivojiga hissa
go‘shgan adib Normurod Norgobilov 1953-yil 7-iyunda Qashgadaryo viloyati
Yakkabog® tumanida tug‘ilgan. O‘z ijodiy faoliyatida “Changalzor iti”,
“Ogbo‘yin”, “Tog* odami”, “Ovul oralagan bo‘ri”, “Qoraquyun” asarlari muhim
o‘rin tutadi. Hozirda biz adibning “Qoraquyun” romani bilan tanishamiz.

Avvalo, asar nomlanishiga e’tibor beraylik. “Qoraquyun” -bu itning nomi.
Nima uchun unga shunday nom berilgan. Sababi shundaki, birinchidan, it gora
niyat uchun asrab olinganligi, ikkinchidan esa itning gop —qoraligi sabab bo‘lgan.
Niyat qoraligi it rangida ham oz aksini topadi va uyg‘unlik vujudga keladi. Endi
esa asar vogealari bilan gisgacha tanishib chigamiz.

Asar gahramonlaridan biri Erman tasodifan boshga bir ovulga tutqun
bo‘lib, o‘z erki va shanidan judo bo‘lib “qullik” azoblariga mubtalo bo‘ladi. U
yerda jismoniy mehnatdan ko‘ra ruhan yerga urilish, tahgirlanish yigit yuragida
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nafrat olovini alangalatadi. Yigit qullikdan ozod bo‘ladi-yu lekin yuragidagi
xo‘rlik va nafrat azobidan ozod bo‘lolmaydi.

Erman Xxo‘jayini Itolmas uchun ming mashaggat bilan kondan oltin
kovlaydi. Itolmasning xizmatkorlari va Qoraqul ismli ishboshgaruvchisi qullarga
itga muomala gilgandan yomon muomalada bo‘ladi. Itolmasning ikkinchi xotini
Oybekach ulardan fargli go‘lidan kelgan barcha yaxshiliklarini ayamaydi.
Oybekach eri o‘ziga kundosh olib kelayotganidan iztirob chekib, hayotning
bunday adolatsizligini to‘g‘irlamoqchi bo‘ladi va asirlarni ozod giladi. Qochgan
asirlardan fagat Erman tirik qolib o‘z ovuliga qaytadi. Asirlarni ozod gilgan
Oybekach ham halok bo‘ladi.

Yurtiga gaytgan Ermanni gasos olish tuyg‘usi dagiga xatto soniya ham tark
etmaydi. Shu magsadda odamlardan ayro Qushgo‘nmas g‘orini makon qilib, o‘zi
ortidan taqib qilib keluvchi g‘animini kutadi. Ovul ogsogoli Ogbo‘ta maslahati
bilan g‘ulda it asraydi. Akasi Qalaybekning iti bolalaganini eshitib bittasini
tanlab, golgan kuchukchalarini nobud giladi. Uning butun vujuduni nafrat egallab
olgani tufayli ularga zarracha achinmaydi. Itni tutqunlikda bo‘ri go‘shti bilan
butun bir tiriklikka nafrat ruhida tarbiyalay boshlaydi. Qoraquyun ajdodi ruhi
Olarit ta’sirida ozodlikka tashna bo‘lib shuvoglar bo‘yini go‘msaydi. Erman esa
Qoraquyunning bezovta bo‘lishini tushunolmaydi, tushunishga godir ham emasdi.
Oxir ogibatda esa Qoraquyun o‘z egasining halok bo‘lishiga sababchi bo‘ladi.
To‘g‘ri Erman o‘z dushmani Itolmasni o‘ldirishga muffaq bo‘ladi, lekin baxtga
erisholmaydi.

Asarning bunday fojiali tugashiga asosiy sabab nima? Bunga asosiy
sabab nafs, xudbinlik, nafrat va adovat bo‘lsa ajab emas. Boylikka ruju gqo‘yib,
o‘zligini unutgan Itolmas ko‘p gunohlar gilib, ko‘pchilikning erki va hayotidan
judo qiladi. O‘zi ekkan adovat urug‘i Erman uni halok etadi. Qoraquyun esa oz
egasining umriga zomin bo‘ladi. Bundan shu xulosaga kelishimiz kerakki salbiy
xislatlar: nafrat, xudbinlik, hasad va adovat insonga hech vaqt baxt keltirmaydi.
Inson ganchalik ko‘ngli keng, samimiy va toza ko‘ngil sohibi bo‘lsa u shunchalik
baxtli bo‘ladi. Insonga ganchalik adolatsizlik gilishsa ham barini Ollohga qo‘yib,
o‘zida bor narsalarga shukrona keltirib yashashi lozim. Asarimiz gahramoni
Erman ham boshiga tushgan kulfatni Ollohning sinovi sifatida gabul gilib unga
berilgan eng gimmat boyligi, hayotini ajoyib lahzalar bilan boyitishi lozim edi.
Afsus, Ollohning yashash uchun bergan imkoniyatini gora niyat uchun sarfladi.
Itiga fagat o‘z magsadi yo‘lidagi vosita sifatida garab, unga zarracha mehr
bermadi. Dushmani uchun atalgan “jonli 0‘q” o‘ziga otildi. Bundan ko‘rinib
turibdiki, xalqimiz bejiz “birovga choh qazisang —o‘zing yiqilasan” demagan.
Erman ham xuddi shu holga tushdi. Asarda Erman oddiy gishloq yigiti, sevgidan
mast oshig, orzular osmonida parvoz qiluvchi burgutdan birdaniga insoniy
tuyg‘ulardan mahrum qul, galbi chirkin fikrlardan gorayib, xudbin va baxtsiz
kimsaga aylandi. To‘g‘ri bunda Ermanning ham aybi yo‘q.Taqdir uni shu
gismatga ro‘baro qildi. Uning o‘rnida boshga kishi ham shunday yo‘l tutgan
bo‘lardi. Kimningdir taqdirini, tutgan yo‘lini qoralashga hech kimning haqqi
yo‘q. Erman ham qaysidir ma’noda hag. U bunday bo‘lishini hayoliga ham
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keltirmagan. Barchasi tasodifan yuz berdi. Erman o‘zini qullikka solgan
Itolmasni o‘ldirdi, Qoraquyun esa o‘zi tutqunlikda saglagan egasini. Demak hisob
teng. Adolat hamisha g‘olib. Itolmas ham o‘z gunohi uchun javob berdi, Erman
ham.

Asarda yana Qoraqul, Qalaybek, Oybekach obrazlari ham ko‘p bora tilga
olingan.

Qoraqul-o°z nomi bilan “qora” gismat sohibi bo‘lgan qul. U yoshligida
falokat tufayli ota-onasi, butun ovuldoshlaridan judo bo‘lib, Itolmaslar oilasiga
xizmatchi bo‘lib umr kechiradi. Qoraqul ham shod-hurram ota-onasi bag‘rida
g‘am-tashvishsiz yashashi katta bo‘lib bir uyning begi, sevimli yor,
farzandlarning otasi bo‘lishiga haqgi bor edi. Afsus, uni ham achchiq gismat o‘z
domiga tortdi. U o‘zini xo‘jayindek tutishga, boshgalarni kamsitishga harakat
giladi. Balki ozginagina o°zini inson sanashga, hurmat ko‘rib, gadrlashlarini ham
xohlagandi. Lekin unda ham yurak bor Oybekachni o‘limga buyurgan ltolmasga
qarshi chiqishida, ayolga rahmi kelib “To‘xta yana ozgina yashasin, buncha
shoshasan”-deb gapirishiga jur’at gilishida ko‘rishimiz mumkin. [1.47-bet]

Asarda yana Qalaybek obrazi bor. U ukasi Ermandan fargli ravishda
hayotning gadrini go‘zalliklardan zavglanish, odamlarga yordam berish sururini,
mehnat gashtini yaxshi anglaydi. U hayotidan, kasbidan mamnun. U hayot
o‘tkinchiligini biladi va bir marta berilgan umrni munosib yashab o‘tishga harakat
giladi. Ukasiga ham buni anglatishga ko‘p bora urinadi. Ammo foydasi
bo‘lmaydi. Agar Erman yovuzlik uchun, o‘ch olish uchun sarflagan shuncha
vaqtini, mehnatini ezgulik, yaxshilik yo‘lida sarf etganda edi, uning taqdiri
boshgacha bo‘lishi mumkin edi. Asarda o‘z go‘zalligi jur’ati va qat’iyatliligi bilan
barchaning mehrini gozongan obraz bu Oybekach. Muallif u hagida: “Agar unga
imkon berilganda bir o‘zining kuchi yetgan bo‘lardi”-deydi [1. 72-bet]. Afsuski, u
ham johil odamlar orasida umr kechirib, goyalar bag‘rida mangu uyquga ketdi.

Asardan xulosa giladigan bo‘lsak, inson boshiga ganday qiyinchilik,
kulfat tushsa ham uni yaxshilikka yo‘yib, yuragimizga umrimizni xarob giluvchi
hislatlarni yaginlashtirmay, gisgagina umrimizni mazmunli, baxtli va hayoitdan
zavq olib o‘tkazaylik. Chunki hayot borki tashvish bor. Insonning umri g‘am-
tashvishsiz aslo o‘tmagan, endi ham o‘tmaydi. Muhimi o‘zimizda bor narsalarni
gadrlaylik. Yo‘gotganlarimiz esa aslida bizniki bo‘lmagan yoki Olloh bizga shuni
ravo ko‘rmagan. Har bir yomonlik ortida ham yaxshilik bor. Baxtli bo‘lishimiz
uchun on sabab topiladi.Yuragimiz urib turar ekan biz baxtlimiz. Qolgan dunyo
tashvishlari-yu uning ko‘zni ko‘r giluvchi, kibrga olib keluvchi boyliklari bekor.
Bu asarni siz ham bir bor o°‘gib chigib undan xulosa chigarasiz degan
umiddaman.
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